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ings throughout the ountry has 
left the dance acts in very bad 
shape. With attention having been 
érawn to sounds of various descrip- 
‘itons, the number of spots terpers 
can work has dropped consider- 
ably. It used to be that a dance 
team was a necessity on virtually 
every theatre and nitery bill. It’s 
no longer the case. 

The situation is readily seen on 
various nightclub bills. The Copa- 
cabana, N. Y. for example, uses 
only production dancers. One of 
the reasons lies in the fact that a 
snging act can double in the up- 
stairs lounge, aad thus both rooms 
lean operate with the same set of 
acts. 

The intimeries have also set 
back the employment of dance 
teams as have the rooms employ- 
ing jazz names and record singers. 
Latter type of operation takes the 
‘view that this isn’t a dancing gen- 
eration—the kids come to listen 
primarily, and therefore terpers of 
any description aren't needed. 

Another factor eliminating 
dance teams lies in the compara- 
ltively large amount of space need- 
‘ed to showcase this kind of act. 
‘Since many cafes exist for the 
weekend trade exclusively, they 


(Continued on page 71) 


Riesel to Get 20% Stake 
In AA’s Biofilm; Plenty 
Deals for Blinded Scribe 


Victor: Riesel will receive 20% 
of the ownership of the Allied Art- 
ists feature to be based on his 
newspaper career, Roy Brewer, 
AA v.p., disclosed in New York 
this week. The profits split wiil 
be against the previously-reported 
$25,000 initial payment which the 
blinded columnist is to receive, 
Plus $5,000 when a national maga- 
zine article appears on him, and 
another $5,000 when a book is writ- 


ten by or about him and if it 
em| Teaches 








Copies. 
Riesel and Milton Krims, who's 
; 0 be associate producer and 
Scripter of “The Riesel Story,” as 


5s is tentatively. titled, were vague 
about details of the film content 
N a discussion with reporters at 
the AA Gotham offices, where 
Brewer sat in. 
|. Krims explained he had just 
| COmpleted the research, and thus 

4s had no time'to draw the char- 
acters or otherwise organize the 
Screenplay.: He ‘left for the Coast 
yesterday (Tues.). 

Riesel related that while he was 
Ospitalized, ‘following the acid- 
thane attack upon him, he 
Ought of writing a book but now 
haan it would ‘be “premature.” He 

ed that the Saturday Evening 

week aks an article on him this 
tight, $0 his initial payoff for 
$3 00. his story goes up to 
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Hoofing Turns in Economic Spin As. 
Cafes Have Ears Only for Disk Names 





a circulation of 50,000 | 


The disk influence on cafe book- + 





Rainier-Grace Hire P. R. 
Counsel; Ready for ‘Mob’ 


Clients to pressagents: The less 
spotlight on us the better. 


This to a large extent sums up 
the agreement under which the 
Arthur P. Jacobs Co. is to serve 
as public relations counsel for the 
principality of Monaco, including 
the current visit of Prince Rainier 
and Princess Grace. 

Jacobs’ reps are to consider pro- 
tocol on all occasions and prevent 
mob scenes such as the one that 
took place as hundreds of report- 
ers and photographers ganged up 
on Their Serene Highnesses when 
sailing from the U.S. prior to 
their marriage. They came in on 
the SS United States yesterday 
(Tues.). 


Resist ‘Stalag’ 
. Revise for Reich 


Paramount’s overseas sales reps 
have asked for revisions in “Stalag 
17,” Par-Billy Wilder version of 
the Donald Bevan-Edmund Trzcin- 
ski play, to make it more palatable 
for German audiences. Comedy- 
drama has been withheld from 
Germany right along because of its 
harsh presentation of Nazis as the 
heavies. 

And chances are remote that it 
ever will play that country. Par 
officials both at the Coast studio 
and in New York think it’s just 
about impossible to revise the pic- 
ture sufficiently to suit the Reich 
market because of the bitter anti- 
Nazi feeling expressed throughout 
its footage. 

Further, Wilder probably would- 
n’t consent to any wholesale re- 
editing of his production. 


UA’s 37-Year Peak Week, 
$2,403,000 in Billings 


United Artists chalked up do-, 
mestic billings of $2,403,000 for 
the week ended last Saturday (8), 
representing the highest gross for 
a single frame in the 37-year-old 
history of the company, according 
to board chairman Robert S. Ben- 
jamin.: It’s understood that Hecht- 
Lancaster’s “Trapeze” accounted 
for a-considerable part of the 
rentals.- , 


On a worldwide basis, UA’s gross 
for thé period from last Jan. 1 to 
Sept. 8 was $6,000,000 over the 
level for the corresponding period 
of 1955. Total revenue for the 
full current year looks to reach 
$65,000,000, as compared with 
1955's $55,000,000. 











OND BEST TAKE 
IN 10 YEARS 


Broadway legit business this 
summer nearly equalled last year’s 
record warm-weather take. The 
total gross through mid-August, 
covering the first 12 weeks of the 
season, was ahead of last sem- 
ester’s tally for the same period. 
The situation, however, was re- 
versed during the ensuing three 
weeks ending last Saturday (8). 

As of the 12-week mark the com- 
parative figures were $6,265,800 
(1956) against $6,263,400 (1955). As 
of the 15-week mark the compara- 
tive status was $7,609,400 (’56) and 
$7,752,900 (55). That represents a 
drop of $143,500 thus far this sea- 
son, which is only slight compared 
to the figures for the same time 
span in prior years. 

Coinciding with the gross de- 
cline, there were also fewer shows 
running on Broadway this summer. 
Since mid-July only 14 entries 
have been on the boards each 
week, except for a fortnight when 
the tally dropped to 13. During 
the comparative period in 1955, 
there were 16-19 productions on 
tap. , 

The difference in active shows 
is reflected in the comparative 
number of playing weeks for both 
seasons. The tally thus far this 
semester is 254 against 287 in 
1955. Top coin-getters this summer 
included “My Fair Lady,” “Most 
Happy Fella,” “No Time for Ser- 
geants” and “Damn Yankees.” Last 
season’s biggies included “Cat on 

(Continued on page 68) 


Rug Pulled From 
Over Anti-R&R DJ 


Miami, Sept. 11. 

The rock ’n’ rollers in this area 
literally scalped one of their cult’s 
most consistent detractors last 
week when disk jockey. Jerry Wich- 
ener had his hair-piece raised by 
an unknown attendee at a dance 
staged for the members of his fan 
club at Bayfront Park Auditorium. 








With 8,000 members of the club | 


in attendance, WINZ’s top platter- 
spinner found his toupee suddenly 
gone. 


The $300 “rug” was whisked 
away in full sight of the audience 
by an unidentified youngster, who 
then disappeared among the crowd. 
Police were unsuccessful in the 
hair-raising search which followed, 
According to Wichener’s toupee- 
maker, J. Baldi (the name’s legit), 
he'll be able to design a new crew- 
cut model for less, now that he has 
the spinner’s skin measurements. 


Wichener continued on with his 
program until three ayem, despite 
the suspected rock ’n’ roller’s re- 
prisal for his stand against the 
beat. The fan club remained faith- 
ful throughout the night, overlook- 
ing the missing hirsute adornment. 

a 


B WAY LEGIT’S HOT SUMMER B.0. 





Wanted: Only 5-107, Audience Hike 
To Put Near-Miss Pix Over Top 





Perrin & Balzer’s 14th 
Year as Benny Scribes 


Hollywood, Sept. 11. 

With re-inking of entire four- 
man writing team by Jack Benny 
last week, Sam Perrin and George 
Balzer go into their 14th year 
with the CBS-TV comic, while Hal 
Goldman and Al Gordon start 
their seventh frame. 


All four are currently penning 
the 20 shows Benny will air this 
season; 10 live stanzas and 10 tele- 


Europe while Benny was “vaca- 
tioning” there this summer. (Benny 
was forced to take a “vacation” 
from his “vacation” 
turned here several weeks back.) 

Benny initialler will be aired on 
the net Sept. 23. 


$2,300,000 TV 


Politico Purse 


Washington, Sept. 11. 

Democrats and Republicans have 
| already committed themselves to 
network television campaign ex- 
renditures totalling $2,105,000 and 
are expected to toss at least $200,- 
000 more into the network hoppers 
between now and the elections. 
Breakdown of expenditures was 
supplied the Senate Elections suh- 
committee today (Tues.) by repre- 
sentatives of the three networks. 











| At the same time, the subcom- | 
| mittee released reports by the na-| 
; tional committees of both parties, 
| Showing that as of Sept. 1, the GOP | 


|had $692,000 in its treasury and 

the Dems only $26,541 (report 

added that $35,000 Has been col- 
(Continued on page 68) 


Gov't Gets $146,000,000 





From Tix, Nitery Taxes: 


Washington, Sept. 11. 

The Federal Government re- 
| ceived $104,018,000 from the 10% 
admissions tax during the fiscal 
year which terminated on June 30. 
This was a little less than the $106,- 
086,000 for the previous fiscal year, 
it was pointed out by the Internal 
Revenue Service. 

When the 20% tax bite, across 
the board, was in effect, it used to 
yield about $309,000,000 annually 
to the Treasury. 

With the latest excise tax cut, 
effective on Sept. 1, the admissions 
tax brings only about $45,000,000 
annually, according to Government 
estimates. 

The tax on night club checks, 
which continues at the wartime 
20% rate, brought in $42,255,000 
during the last fiscal year, an in- 
crease of $3,000,000 over the pre- 
ceeding year. 
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films, five of which were lensed in | 


after he re-| 


By GENE ARNEEL 


Film industry is on the prowl 
for a brand new hypo to boost the- 
atre attendance in the United 
States from 5% to 10%, which is 
about the level of increase needed 
to send near-miss pictures over 
the top. 

Key problem facing the pro- 
ducers and distributors is the fact 
| that too many pictures are falling 
|in that just - fail - to - break - even 
| class. These are the “nervous A’s” 
|—not to be confused with the big- 
‘scale productions which so far 
have been proving successful and 
the minor entries which do all 
right when made at the “right” 
costs. 
| The Federal tax exemption on 
| tickets priced at up to 90c is prov- 
ing an obviously important wind- 
| fall, particularly in light of the 
| uptrend in business currently. It 
means an extra annual gross of 
roughly $20,000,000 to the film 
companies and $30,000,000 to ex- 
hibitors. Perhaps more. 

This adds up to a little more 
profit for both the minor-budget 
program pix and the spectaculars, 
but still is insufficient to bring the 
doubtful starters in the $1,000,000- 
| to-$2,000,000 negative cost category 
comfortably in the black. Distrib- 
ution execs noted this week that 
some films in this money bracket 
turn out to be commercial lemons 
and there’s nothing that can be 
Gune to save them. “What we're 

(Continued on page 70) 





L’ Affaire Harrison-Weldy 
Finds Metro’s ‘Slander’ Up 
To Date on Scandal Mass 


“Accidental” shooting of Rob- 
ert Harrison, publisher of Confi- 
| dential, in the Dominican Republic 
last week gives a timely peg to 
| Metro’s upcoming “Slander.” a 
| film expose of the scandal mags. 
In the real-life incident, Harrison 
was wounded by Richard Weldy, a 
big game huntem In the current 


issue of Confidential, Weldy fig- 
ures prominently in a story about 
John Wayne, whose wife, Pilar 
Palette, was formerly married to 


| Weldy. 
| In the film, the publisher, played 
| by Steve Cochran, is killed by his 
| Own mother (Majorie Rambeau), 
| who is ashamed of the evil her son 
has caused. The picture, in a sense, 
represents Hollywood, one of the 
prime victims of the scandal sheets, 
fighting back at a top level and 
within its own medium. Although 
there have been a number of 
quickie films dealing with the 
scandal mags, “Slander” is the first 
major production from a first-line 
studio. In addition to featuring 
Cochran and Miss Rambeau, the 
picture stars Van Johnson and Ann 
Blyth. 

The Metro entry, to a degree, is 


(Continued on page 70) 
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Rome's ‘VV Beach’ 


Now a Prime Hub 


Of Show World; Capri Overpriced 





By GENE MOSKOWITZ + 


Rome, Sept. 4. 

Bromide that if one sat in Times 
Square or at the Cafe De La Paix 
in Paris long enough one would 
see everybody he knew, has been 
stretched of late to include the Via 
Veneto in Rome and the Piazza in 
Capri by show people. A quick 
run through these two latter spots 
denotes that in spite of Italo film 
difficulties, the Veneto may still 
call for that distinction, but that 
the bustling Capri square has lost 
some of its pull, at least for show 
types. 

An unprecedented heat wave, the 
worst in g century say old Romans 
(but they are saying that about the 
weather everywhere on the Conti- 
nent today), drove everybody into‘ 
the streets, and that means the 
tables all along the VV sidewalks. 
This trip has been labeled the 
“VV Beach” by Paris Herald Trib- 
une columnist Sam Steinman and 
it has stuck. To a walk along the 


“Beach” is table-hopping at its 
most strenuous. 
First encountered was actor 


Mare Lawrence who will direct his 
first pic here, “Ex-Gangster,” soon 
under an indie banner for Barnett 
Glassman. Glassman is also set- 
ting up filmization of “John Paul 
Jones” (WB). Francis Lederer was 
readying a trip to Paris and back 
in one day, and then heps State- 
side for legit and film confabs. 
Mare Robson is winding “The 
Little Hut” (M-G) with David 
Niven, Stewart Granger and Ava 
Gardner. Lawyer Charles Torem, | 
of Coudert Bros., in from Paris on 


‘Fired for Taking Part 


Washington, Sept. bl. 
Participation in nearby Maryland 
segregation rallies brought about 
the suspension last week of Ever- 
ett Severe, a radio director em- 
ployed by WRC, key outlet of NBC 
in the Capital, 

Severe was also dropped by the 
U. S. Information Agency from 
further employment as a contract 
writer, pending an investigation oi 
his activities as Montgomery 
County chairman of the Maryland 
Petition Committee. Severe had 
urged a Poolesville, Md., audience 
‘to rally round the Confederate 
tlag to “help save our liberty.” 


Sarnoff 50th Anni 





Exactly 50 years to the day, on 
Sept. 30 at the Waldorf-Astoria 
Hotel, New York, will be cele- 
brated the 50th anniversary of 
General David Sarnoff’s associa- 
tion with the Radio Corp. of Amer- 
ica. On the same day in 1906 the 
present board chairman of RCA 
joined the Marconi Wireless Tele- 
graph Co. of America, predecessor 
of RCA, as a $5.50-a-week office 
boy. 

There will be no speeches at the 





In Segregation Rally 


Hoopla on Sept. 30 


his way to join his vacationing Sarnoff dinner other than presen- 
wife and child. _ tations from RCA president Frank 
A birthday party for columnist | M. Folsom ,and senior executive 


Louis Sobol tendered by writer | vice-president Dr. Elmer W. Eng- 








Mike Stern at his sumptuous villa | strom. John T. Cahill, chief coun- 

more were on hand to go through | the toastmaster. About 1,000 from 

wet handshakes, due to the heat,/within the industry and allied 

for Sobol. Teddy Hart and family (fields, along with other promi- 

Marlene Dietrich, Vittorio De blacktie fete. 

(Continued on page 70) ; This is the year for which Sar- 

;noff had requested as his major 

seats ih 1 _volume for RCA. It went over the 

Visiting British Scribes ,top by several millions and, with 

| the company’s leadership in spark- 

’ | black-and-white tv, it is expected 

Of H wood, Says Goldwyn) tnat the same ratio will be main- 

London, Sept. 11. tained. 

Lashing out at British show biz | 
and presented a distorted picture 
of the film city, Samuel Goldwyn 
declared the papers they worked 
trash.” He made his attack at a 
press conference held shortly after 
his arrival in London for the 
Goldwyn had been asked how he 
felt about some of the things which 
have been written in the British | 
averred that he did not feel good 
about them. They were frequently 
not true and filled him with resent- | 
Although he had every respect | 
for British newsmen and the Brit- 
ish press, he felt they abused the 


outside of Rome. All above and/s-l to RCA and a director, will be 

on their first European ogle. inents, have been invited to the 
\“present” a $1,000,000,000 gross 

Gave Distorted Picture |ing color television as it did with 

columnis‘s who visited Hollywood 

for “were too good for some of that 

launching of “Guys and Dolls.” 

press about Hollywood, and frankly | 

ment. 

(Continued on page 62) 





} Other than the presentations, 


the Sarnoff dinner will include a 
selected show which RCA-NBC 
veepee Manie Sacks is currently 
lining up. 


See Sir Arnold Plant 
Vice French as BFP Prez 


London, Sept. 11. 

First official step towards the 
appointment of a permanent pres- 
ident to the British Film Producers 
Assn. will be taken on Sept. 24, 
when the selection committee holds 
its initial meeting. 

The new appointment is a sequel 
to the resignation of Sir Henry L. 
French, director-general for the 
past 10 years. Trade insiders are 
still tipping Sir Arnold Plant for 
the new job. 
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Burt Balaban’s Brit. Pic 
London, Sept. 11. 
Burt Balaban began production 
on his first full-length § ritish fea- 
|ture yesterday (Mon.) before he’d 
obtained clearance on a title. The 
pic is being made for worldwide 
release through United Artists. 
Balaban will direct and Dennis 
O’Keefe will star. Other major 
roles are being filled by Patrick 
Barr and Anton Diffring. 








TV Cooperates, 
H'wood Aloof To 
Press, Says Ed 


Minneapolis, Sept. 11. 

Local exhibitors’ squawks anent 
|} alleged action by the two local 
jointly-owned dailies in cutting 
down on the free space previously 
devoted to films in _ theatres 
brought a heated charge from Min- 
'neapolis Evening Star and Morning 
Tribune  vicepresident - executive 
editor William P. Steven. 

Steven, in a statement regarding 
the matter of newspaper relation- 
ship, blasted Hollywood for lack of 
' cooperation with the dailies. 

Judging by Steven’s expressec 
feelings, the studios provoke press 
unfriendliness, it was pointed out 
by Bennie Berger, North Central 
Allied executive counsel, when his 
attention was called to the execu- 
tive editor’s comments. 

If the film companies handle 
their public relations with news- 
papers elsewhere ‘as poorly as 
they’re doing with the Minneapolis 
dailies, they don’t deserve much 
consideration, in Steven’s opinion. 

“Hollywood seems to act on the 
principle it’s a one-way street,” 
claims Steven, “It wants every- 





(Continued on page 46) 


‘Hottest Off-B’way Show 
Of the Week’: Goulds’ 
Party for the Folsoms 


Broadway, Hollywood, the indus- 
try and the arts from both coasts, 
and points in between, moved to 
the Greenwich (Conn.) estate of 
industrialist Harry E. (and Lucille) 
Gould for the 39th anniversary 
party for RCA president Frank 
M. Folsom and his Gladys. A 
VIP turnout from all walks of 
life, over 250 of ’em, junketed last 
Saturday night (8) to hear George 
Jessel, as toastmaster, salute the 
Folsoms. He was topped only by 
RCA board chairman General 
David Sarnoff who admitted he 
had been “married for only 12 
years to Frank” and expressed the 
hope that their business marriage 
will continue for a long time. 

The guest list read like a who’s 
who and included leaders in bank- 
ing, picture company toppers, in- 
dustrialists and realtors. Governor 
Abraham A. Ribicoff, a personal 
friend of the Goulds, was the only 
other speaker besides the guest of 
honor whose simple sincere speech- 
let that “it’s so nice to belong to 
such nice people” was as eloquent 
as any of the others. 

The Waldorf-Astoria’s Claude C. 
Philippe transformed the Cherry 
Hill Farm of the Goulds into a 
road company French boite. The 
tent was rebilled “Chez Lucie” 
(after Mrs. .Gould); the Mischa 
Borr band from the Waldorf played 
until early Sunday morning; the 
pseudo-boite was manned by Wal- 
dorf waiters in the traditional 
French sailor pom-pom and nautical 
garb; three “bistros” handled the 
thirst line before and after the 
dinner-dance. a 

Sophie Tucker and Ted Lewis 
recreated one of their old Reisen- 
weber’s routines for the occasion; 
French star Lilo did one of her 
“Can-Can” routines; Robert Merrill 
sang “Because,” and the Waldorf 
orchestra reprised “Jolly Good 
Fellow” for both the honor guests 
and the -hosts. 

In actuality the Folsoms were 
married Aug. 5, 1917 in Sacra- 
mento, so this 39th anni was a de- 
layed-take due primarily to the fact 
the Goulds wanted to “have a 
party for Gladys and Frank” and 
the Sept. 8 was the nearest date 
to any “occasion.” It was that kind 
of a warm affair which required no 
“occasion”—and it came off that 
way. The show biz bunch, innured 
to the Hollywood brand of hospital- 
ity, voted this as the “best” of its 
kind, Abel. 
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thing without giving anything. My | 


Vidor’s King-Size Problem 








Name Confusion Might Be Averted If One Become; 
Charies King and the Other Vidor Vidor 





‘Ist ‘Entertainer of Era’ 
Goes to Frank Sinatra 


Hollywood, Sept. 11. 

. Frank Sinatra has been named 
winner of the first “Entertainer of 
the Era” award by the Al Jolson 
Lodge of the B'nai B'rith. Award 
will henceforth be made at five- 
year intervals. First presentation 
will be made Saturday (15) at the 
Cocoanut Grove here. 


Lodge, citing Sinatra’s numerous 
accolades, declared he represents 
“more than any other living per- 
sonality, the warm-hearted, unsel- 
fish integrity and willingness to 
devote time and talent to worthy 
causes, which typified Jolson.” 


Some Bad Echoes 
From Edinburgh 


By GORDON IRVING 


Edinburgh, Sept. 11. 

This has—almost—been X-Certi- 
ficate (for adults only) year at the 
International Edinburgh Festival. 
Two ballet items have shocked a 
section of stubholders, causing 
Robert Ponsonby, artistic adminis- 
trator, to comment: “It looks as if 
we are rapidly qualifying for an 
X-Certificate!” 


Latest offering to offend is a dis- 
embowelling scene in a ballet pre- 
sented by the Indian Ram Gopal 
company at the Empire Theatre. 
It has been variously called ‘“‘hor- 
rifying” and “disgusting.” 

This criticism follows protests 
to the authorities about excessive 
sadism and sex content in the 
Salder’s Wells Ballet company 
preem of “The Miraculous Man- 
darin.” 


Defending the offending scene, 
Ram Gopal, leader of the company, 
shrugged expressive shoulders and 
said: “It is an aspect of life, and 
as such should be portrayed. Dis- 
embowelling has been happening 
since the beginning of time. It 
took place in Europe only a few 
years ago. Besides, in India they 
believe in reincarnation, so it is all 
right.” 

Gopal attacked a tendency to 
think that Indian dancing is remote 
and spiritual. Indians are flesh 
and blood, and really very human, 
he said. 


His’ company’s ballet program 
(Continued on page 70) 








Friars Toast Benny 


Hollywood, Sept. 11. 
Jack Benny will be tendered a 
testimonial dinner, at $100 per 
piate, by the Friars Club, Oct. 20, 
at the Beverly Hilton Hotel here. 
Proceeds go to the Los Angeles 
County Heart Assn. 





! Ty CHARLES VIDOR 


cerns my name, I’ve taken to por. 


spare time. It’s a great source of 
names. In the Beverly Hills phone 
directory there are over six thoy. 
sand Smiths listed and only three 
Vidors— Vidor, Charles Vidor 
and Lazlo Vidor. Lazlo’s a piano 
tuner by profession. He’s the only 


of mind. 

~-] put aside the phone book for g 
moment to pause and refiect on my 
strange plight. The problem boils 
down to this: every time I manage 
to direct a motion picture that 
turns out to be a success, King 
gets the credit. And every time | 
lay a bomb, they blame it on me, 
On the other hand, King Vidor 
experiences no such frustration, 
Should his films be successful (and 
most of them are), he is hailed as 
the greatest genius since D. W, 


sible for an occasional flop, the 


Charles Vidor has fashioned an- 
other turkey. 

I had managed to live with this 
situation for years without appar- 
ent mental anguish until the night 
of the first sneak preview of “The 
Swan,” a production on which I 
labored long and hard for the bet- 
ter part of last year. At the final 

(Continued on page 70) 


English ‘Teddy Boys’ 
Rough Customers For 
Col’s R’n’R ‘Clock’ 


Despite continued outbreaks of 
rowdyism, arrests and at times 





Columbia’s “Rock Around 
Clock” in its circuits. 

In Manchester, fever-gripped 
rock ’n’ rollers caused near riots 
during both the afternoon and eve- 


arrests. 

In London, as a precautionary 
measure, the pic was withdrawn 
from Sunday exhibtions on the 
opening of its general release in 
the south area. This district is a 
stronghold of Britain’s “Teddy 
Boys,” the local juvenile delin- 
quents who parade in Edwardian 
clothes. Sunday night Is their tra- 
ditional night out and it was felt 
that opening the film on that night 
would be a case of unnecessarily 
inviting trouble, 

During the previous two weeks, 
when the film was going the 
rounds in northwest and northeast 
London, theatre managers on sev- 
eral occasions had to call police. 
Frequently “Teddy Boys” left their 
seats to rock ’n’ roll in the aisles. 
Attempts to restrain them were 
sometimes met with slashing at- 





vulnerable property. 
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ing over the telephone book in my’ 


Vidor in Beverly Hills with peace} 


Griffith. And when he is respon! 
word whips around Hollywood that 


theatre property damage, the Rank | 
Organization will continue to play | 
the 
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tacks on theatre seats and other | 
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1 ‘Cold’ Projection Room Previews 


Only Uncle Sam forced Variety into the post-Consent Decree 
“cold” projection rooms for reviewing purposes, so the industry’s 
somewhat belated decision to revert to with-audience projec- 
tions of product is something that is more than a quarter-of-a- 
century old with this paper. As a matter for the record, it was 
founder-editor-publisher Sime Silverman’s opinion that no com- 
edy could be judged sans audience reaction, no matter the skill 
of the comedy writing or interpreters. ¢. 





The Consent Decree’s “tradeshow” schedulings brought about 
the projection-room technique. Even that was chided in these 
columns over the years because the fundamental purpose of the 
“tradeshow,” per se, that of exhibiting the new product to the 
exhibitors was academic. Almost everybody in the trade knows 
that most tradeshows are filled up by exhibitors’ wives and other 
relatives and/or freeloaders, relatively few actual film-buyers 
ever attending for the primary purpose intended. It was to 
these screenings that the trade press was invited. 





Pictures shown to a blase, jaded audience, in ‘the cold or gray 
atmosphere of informal environments and frequently at irreg- 
ular hours, can’t get the audience impact that a plot enjoys 
when shown with a mixed audience of average tastes. Comedy 
that would bore is thus given bounce; suspected dramatic sit- 
uations that might be regarded as critically banal enjoy benevo- 
lent results with a live audience that responds in the average 


nabe theatre with the proper emotional reflexes. 


That’s the 


difference between indifferent critical appraisal and the warmth 
engendered by being on the proper wavelength when attuned to 
an average audience cross-section. 





It has always appeared an anomaly for the studios to “sneak 
preview” their product to live audiences and then expose the 
end-result to a “cold” projection room audience of critics whose 
particular appraisals could result in so much damage to the 


sum total. 


Abel. 





iMajors to Snub TOA Meet Except 


For 24-Sheets: 


The major film companies will + 


not participate in the Theatre 
Owners of America convention 
and trade show at the N. Y. Coli- 
mseum Sept. 20-24. The decision 
was made last week after a final 


meeting with TOA representatives 


in New York. However, in a 
move designed to “save face” for 
TOA, the film companies agreed to 
provide 24-sheets of upcoming 
product for display in the conven- 
tion meeting room, 


Action of the film companies is 
based on two factors. (1) They can- 
not see why they should support 
a TOA function after the exhibitor 
association’s “double cross” on 
arbitration and its alliance with 
Allied States Assn. in testimony 
before the Senate Small Business 
Subcommittee. (2) Indifference of 
TOA members in visiting the film 
companies’ exhibits at last year’s 
convention in Los Angeles. 


At the L.A. confab, seven film 
companies signed up for space. 
However, it’s charged that the film 
company booths were not placed on 

@the main exhibition floor but were 
shunted to a separate room where 
the traffic was light. According to 


(Continued on page 10) 


Wall St.’s Wide 


Cinerama View 


On the basis of Cinerama Pro- 
duction Corp.’s record on repay- 
ment of debts and its new agree- 
sMent with Stanley Warner, the 
Common stock of the company is 
Tecommended as an “interesting 
Speculation” for a longterm pull. 
®commendation- is made by the 
an St. firm of Arnold Bernhard 
: Co. in its Special Situations 
€tvice bulletin analyzing over-the- 
Counter securities. 

Noting that Cinerama Produe- 
on continues to make progress 
' improving its financial position, 
® bulletin points out that the com- 
toad has liquidated in ‘less than 
mo years a $1,600,000 bank loan 
of has retired in full three series 
$98 ccbentures originally totaling 

000. Its outsanding debt at 
Present amounts to only $300,009. 
Sta — its new agreement with 
ing ey Warner, concluded in May, 
do ama Productions receives 
‘0 Of the profits derived from the 

(Continued on page 62) 












Brit. Participating 








That Other English 


Readers accustomed to VAa- 
RIETY’s “boffo” and “socko” de- 
scriptions of boxoffice grosses 
may do some eyebrow-lifting 
at the trade ads in London for 
United Artists’ “Trapeze.” 

The British ad -writer de- 
scribed the picture as “Opu- 
lent at Oxford,” “Jubilant at 
Jersey,” “Riotous at Rhyl,” 
“Immense at Islington” and 
“Astounding at Aberdeen.” 


Fabian Prowling 
D. of J.to Rate A 


Place in WB Sun 


. (Si) Fabian, president of 
Stanley Warner, has not given up 
on efforts to become associated 
with the new Warner Bros. setup. 
Nat Lapkin, Fabian’s key trouble- 
shooter, has continued to hold talks 
with Dept. of Justice officials in 
an attempt to come up with an 
arrangement whereby the SW 
chieftain could join the WB man- 
agement team without completely 
disposing of his theatre interests. 

Lapkin has been making numer- 
ous trips to Washington to confer 
with Victor R. Hansen, the new 
assistant attorney general in 
charge of the antitrust division. 
Hansen, a former California state 
judge, succeeded Stanley  N. 
Barnes, who was elevated to a 
Federal judgeship. Lapkin had 








been unable to make any headway 


with Barnes. 


Fabian was initially part of the 
Serge Semenenko, Charles Allen 
and David Baird group which suc- 
ceded in buying out Harry M. and 
Albert Warner, but dropped out 
when he was unable to obtain the 
greenlight from the Justice Dept. 





Winters’ ‘Summer’ Play 


Hollywood, Sept. 11. 
Deal for Shelley Winters to star 
in 20th’s filmization of John Stein- 
beck’s “Wayward Bus,” fell 
through because of upcoming 
“Girls of Summer” on Broadway. 
She leaves Sunday (16) to start 
rehearsals. 


PICTURES _° 





PIC PEACE IN ‘DEEP FREEZE’ 





EAHIB DlaT lB 


By HY HOLLINGER 


Rather than settling any differ- 
e.uces in the conflict between exhi- 
bition and distribution or establish- 
ing a new rapport for subsequent 
friendly talks, the recent Senate 
Small Business Subcommittee hear- 
ings devoted to industry practices 
has left the relationship between 
the warring factions of the film biz 
as confused as ever. The result 
has been a state of “cold war,” 
with diplomatic relations about as 
strained as that between the Uni- 
ted States and Russia. 

The Senate probe has not brought 
about the settling influence that 
had been anticipated. Although 
the solons’ report tended to favor 


distribution, the result has not 
been a clear-cut triumph. The 
recommendations made by the 


ccmmittee have not been accepted 
with glee by exhibition and there 
appears little desire among the- 
atremen to accept the Senate’s 
suggestions at face value. 


The hearings, to a large extent, 
have left the industry with a bad 
taste. The charges and counter 
charges brought up skeletons and 
facts unfriendly to both segments 
of the business. In addition, aile- 
gations of outright “falsification” 
were made outside the hearing 
room. Both sides in private con- 
versations accuse their opponents 
of “bearing false witness” in testi- 
mony and affidavits. Since none 
of the witnesses were sworn-in, no 
efforts were made to seek contempt 
proceedings. The film companies, 
although bitter at some of the affi- 
davits introduced by exhibitors, 
thought it wiser to u.nswer them 

(Continued on page 10) 





Clagett Vice Bryson 
In MPAA Legislative 


Post; Mills Heads P.R. 


Washington, Sept. 11. 
Manning (Tim) Clagett has been 
appointed director of the state leg- 
islative service for the Motion Pic- 
ture Assn. of America, moving up 
from the post of director of pub- 
lic relations. He succeeds John G. 
(Jack) Bryson, veteran head of 
state (and, until recently, Federal) 
legislative matters for the MPAA. 
Replacing Clagett, who shifts 
from the New York office to here, 
(Continued on page 14) 


Johnston Cool to Int'l Swap on Pix; 





IN WIDE oGHtOM 





Can't Legislate ‘Em Into Filmgoing 


Goldwyn in 6 Words 


London, Sept. 11. 

Outlining the finances of 
“Guys & Dolls” at his first 
London press conference, Sam- 
uel Goldwyn explained that 
the production represented a 
personal investment of $5,- 
500,000, and prints, dubbing, 
etc., would involve a further 
$1,000,000. The film would 
need to gross about $10,000,000 
before he’d see any profit. 

“Does that mean,” asked one 
newsman, “that you are down 
to your last million”? 

“T  haven’t counted my 
money lately,”’ countered Gold- 
wyn. 


2tth Blowing 
Hot & Cold On 
‘Vaulting to TV’ 


Sale of its film library to tele- 
vision, following the pattern. estab- 
lished by Metro, is under active 
consideration by 20th-Fox prexy 
Spyros P. Skouras. 

There have been talks with sev- 
eral of the film syndicators and 
Skouras is said to be eager to get 
Young & Rubicam’s Peter Levathes 
back to 20th to head up a tv sales 
division. Levathes starred at 20th 
as Skouras’ assistant, then became 
shorts subject sales head with 
jurisdiction also over tv. At Y & R 
he’s been in charge of 20th’s “Gen- 
eral Electric Theatre” on tv. 

While it’s definite that 20th won't 
part with its negative rights a la 
RKO to Warner Bros., there ap- 
pears to be a division of opinion at 
the company on whether this is a 
good time to make the product 
available to tv. 

One line of reasoning is that the 
Metro deal actually wasn’t as good 
as it looked and that it’d be the 
better part of wisdom to hold on to 
the library which, at a later date, 
might fetch a much better price 
than now. 

The other view holds that this is 
as good a time to sell as any. 20th’s 
current fiscal status may be an in- 
fluence in this. Company for the 

(Continued on page 16) 











It was back to normal this week 
as the b.o. take throughout the 
country settled down after the 
dizzy climb of the final summer 
weekend. Grosses dipped as much 
as 30% to 40% as a result of the 
back-to-school trek, the end of the 
vacation periods, and the general 
settling down to work after the 
two-month summer spree. The 
Jewish New Year holiday of two 
days also dented the b.o. to some 
extent, especially in the key cities. 

The blockbuster pictures, 
launched for the Labor Day week- 
end, continued to dominate the 
lineup in the firstrun houses. Sev- 
eral new pictures were launched 
but none displayed any sign of be- 
coming an outstanding grosser. 

Top honors for the fifth week 
in succession went to Metro’s 
‘High Society,” which showed con- 
tinued strength in the keys cov- 
ered by Variety. Film, playing 
mostly in extended runs, looms as 
M-G’s outstanding grosser of the 
year. “Seven Wonders of the 
World,” the third Cinerama entry, 
zoomed from fifth to the deuce 
spot as a result of hefty takes in 
nine situations where now playing. 

“Bad Seed” (WB), fourth last 
week, moved up a notch to third 
spot, gaining surprising momentum 
as it moves into new dates. It’s also 
showing good holdover power. 





‘Bus Stop” (20th), third in the last 





National Boxoffice Survey 


B. O. Settles Down; ‘Society’ in No. 1 Spot for 5th 
Time; ‘Wonders’ 2d, 


‘Seed’ 3d, ‘Bus’ 4th 


round, slipped to fourth. Large 
number of playdates is keeping 
‘Bus” among the leaders, but it 
showed signs of tapering off this 
session, particularly in spots where 
on extended run. 

“Oklahoma!” third last week, 
moved down to fifth although scor- 
ing steadily in most spots where 


playing on long run. ‘“Ambassa- 
dor’s Daughter” (UA), while no 
world-beater, took sixth position 
via additional dates. “Duchin 


Story” (Col), a longrun entry, is 
still sturdy enough for the seventh 
spot, same as last week. Bookings 
are pushing “Lisbon” (Rep) into the 
eighth position although it is only 
mild in most keys. Rounding out 
the Top 10 are “Proud and Pro- 
fane” (Par) and “Burning Hills” 
(WB). Runner-up pictures include 
“Fastest Gun Alive’ (M-G), “Hot 
Rod Girl” (Indie), “Rififi’” (UMPO), 
and “Away All Boats” (U). 
“Vagabond King” (Par), opening 
at the N.Y. Paramount today 
(Wed.), is average in K.C. and fair 
in Baltimore. “Rebecca,” 20th- 
Fox reissue of David O. Selznick 
pic, is proving a D.C. “sleeper.” 
“Hot Rod Girt’ (Indie), slow in 
L.A., is surprising D.C. “Satel- 
lite in Sky” (WB) is mild in N.Y. 
“Back to Eternity” (RKO) is mod- 
erate in N.Y. “First Travelling 
Saleslady” (RKO) is mild in 
Indianapolis and slow in Seattle. 


By FRED HIFT 

Forced reciprocity in interna- 
tional film relations “always falls 
of its own weight,” Eric Johnston, 
Motion Picture Export Assn. top- 
per, said in N. Y. last week. 

He noted an increasing tendency 
on the part of Europeans to think 
in terms of “exchanges,” but 
opined, “These things look very 
well on paper. But you can’t legis- 
late for people to see this film or 
that. They'll still see what pleases 
them.” 

Johnston said he ~as planning 
to leave in early October for a 
European trip that will take him to 
Britain, Germany and Sweden as 
well as three countries behind the 
Iron Curtain—Poland, Czechoslo- 
vakia and Hungary. Latter three 
have indicated an interest in the 
purchase of American films. 

This is the first indication that 
Johnston also intended to go to 
Hungary, which in the past has 
taken the toughest anti-U.S. line. 

Trip to Moscow is “possible,” 
Johnston said,. but he indicated 
that it wasn’t definitely set. The 
Soviets want him to come there for 
talks on U.S.-USSR film relations. 
Diseussing the Russians’ expressed 
desire to only make deals based 
on the “swap” principle, Johnston 
observed that, as long as they 
stuck to this position, “It'll be dif- 
ficult to come to any agreement.” 


Johnston again defended the 
Production Code as a strong posi- 
tive factor both at home and 
abroad and said he considered the 
recent European trip of Geoffrey 
Shurlock, the Code Administrator, 
“very successful.” 


He disclosed that he had at- 
tended a recent luncheon in New 
York given by Cardinal Spellman 
and that some of the talk on that 
occasion had been of motion pic- 
tures. Impression he _ carried 
away, he said, was simply one of 
the Church’s “continuing concern” 
about film content in the light of 
the strong moral force exerted by 
the screen. He did not think that 
the Roman Catholics’ influence on 


(Continued on page 62) 


New B.0. ‘Poison - 


Film Clips on TV 


Picture companies have become 
disenchanted with television as a 
publicity outlet so far as the ex- 
posure of clips from theatrical pro- 
ductions are concerned. Both Para- 
mount and Columbia have decided 
on new policies against the airing 
of samples of their wares. 

What was until recently regard- 
ed as choice for-free promotion— 
the unspooling of two- and t..ree- 
minute excerpts from features—is 
now thought to be a definite detri- 
ment to the theatrical sale of the 
sathe product. 

The edict at Par is that no clips 
at all are to be shown on tv. Col 
will permit such showings only 
when a star of the picture involved 
appears on the tv program and ex- 
plains the meaning of the clip. 

Majority of other pic companies 

(Continued on page 6) 


COL-DeLAURENTIIS 
COMBO ON ‘SEA WALL’ 


Columbia this week finalized a 
deal with Dino DeLaurentiis jor 
the Italian producer to move with 
his next project in January with 
Col to provide inmost of the financ- 
ing. Property is “The Sea Wall,” to 
roll in Indo-China with Rene 
Clement directing a cast headed by 
Silvana Mangano (Mrs. DeLau- 
rentiis). 

Leo Jaffe, Col v.p., initiated the 
talks with DeLaurentiis in Ita y 
and the pact was wrapped up in 
New York. Budget is figured at 
around $1,200,000, with distribu- 
tion rights in Italy going to De- 
Laurentiis, and the rest of the 











world to Col. 
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SIMPP All Set on Export Arm; 
Go-Ahead Contingent on Product 


Hollywood, Sept. 11. + 


Society of Independent Motion | 
Pic‘ure Producers is now ready to 
launch its Independent Film Pro- 
ducers Export Corp., set up over 

_a year ago for sale of its members’ 
product abroad, prexy Ellis Arnall 
and Jack Lamont, org’s foreign 
sales rep. advised the SIMPP mem- 
bership at annual meeting here last 
week (5). 

Advance planning has proved so 
successful that active operation of 
SIMPP’s foreign arm is the next 
move, and will be undertaken as 
soon as member-producers are able 
to come up wi h product, according 
to Arnall. From such films, in- 
creased returns from overseas sales 
are assured, he told membership. 


Plans now call for Lamont, who 
has surveyed how deals may be 
made in each European country 
from the standpoint of substantial 
distributors, terms, advances and 
guarantees and Maryin L. Faris, 
exec secretary of SIMPP, to work 
out arrangements for new produc* 
to be sold through the IFPEC. La- 
mont will return to Europe in about 

‘two weeks to set plan in action. 


Incumbents were all reelected 
at annual session, ineluding Arnall, 
prexy; Gunther R. Lessing, board 
chairman; Faris; George Bagnall, 
treasurer. Present executive com- 
mittee, including Lessing, Bagnall, 
Norman Freeman, Richard Hun- 
gate and George Glass, also was re- 
turned to office. 

SIMPP, which started out with 
eight incorporators in 1942, now 
has a total membership of 38. 


L.A. Holds Up 
~— ‘World’ Pending 
Tax From Todd 


Los Angeles, Sept. 11. 

Technical seizure of the negative 
ef Mike Todd’s “Around the World 
in 80 Days” was ordered by the 
county tax assessor here to satisfy 
a $93,000 tax claim filed March 5. 
Todd previously had filed suit in 
Superior Court to test the validity 
of the assessment under the Cali- 
fornia personal property tax regu- 
lations. 

Negative currently is being proc- 
essed at Techniddlor and the tint 
firm was ordered not to release the 
print until Todd pays the claim. In 
the Collector’s office, no‘ices were 
posted that the claim must be paid 
by Oct. 18 or it is liable to sale 
under tax laws. 


Todd has been battling the as- 
sessment on the grounds that no 
part of the film was made in Cali- 
fornia and the negative was not in 
the state on March 5 when the as- 
sessments are made. In his suit, 
filed Aug. 15, Todd also claimed 
that the negative was not shipped 
to California until July when it was 
discovered that an eastern lab 
could not complete the remaining 
processing work. 

Todd, who personally produced 
the film at a cost of $6,500,000, said 
the tax fight will not affect the 
processing of the film or the sched- 
uled Oct. 16 world premiere of 
the film at the Rivoli Theatre in 
New York. 


VENEZUELA 1ST S. A. 
SITE FOR CINERAMA 


Solid money position of the 
country as well as large population 
centre was behind Robin Interna- 
tional’s move to select Caracas, 
Venezuela, as the first South Amer- 
ican site for Cinerama. The three- 
strip process, via the initial film 
in the medium, “This Is Cine- 
rama,” opens at the Teatro del Este 
Sept. 15. 

Latin-American opening marks 
the 26th Cinerama installation to 
be placed in operation, with 18 run- 
ning in the U.S., one in Canada. 
and seven in other foreign coun- 
tries, 

Harry M. Kalmine, v.p. of Stan- 
ley Warner, and Bernard G. 
Kranze, v.p. of SW’s Cinerama 
Corp., left for Caracas Sunday (9) 
to participate in‘the premiere cere- 
monies. 

















Kirk’s ‘Liz’ Irk Vs. 20th; 
Asks ’Em to Heave ‘Eve’ 


Hollywood, Sept. 11. 





Kirk Douglas’ Bryna Productions 
asked 20th-Fox to abandon “Three 


Royal Salute 


Edinburgh, Sept. 11.. 

Queen Elizabeth described 
Gene Kelly’s “Invitation to the 
Dance” (M-G) as very orig- 
inal.” 

In a letter to Norman Wil- 
sin,, chairman of the Edin- 
burgh Film Festival, the 
Queen says she “very much 
enjoyed this very original 
film.” Letter adds that enjoy- 
ment .was shared by Princess 
Margaret and the Duke of 
Edinburgh. 











> e 
Faces of Eve” because of similar- UA J Off 
ity to “Lizzie,” current Bryna Pro- S ax ice 


duction starring Eleanor Parker. 


In a letter to Buddy Adler, 20th’s 
production chief, Douglas con- 
tended Bryna has prior rights to 
do the film based on multiple per- 
sonalities, theme of both “Lizzie” 
and “Eve.” Former is based on 
Shirley Jackson’s book “Bird's 
Nest.” 


TOA May Tap 


Rosen As Prez 


Theatre Owners of America is 
eyeing Samuel Rosen, executive 
v.p. of Stanley Warner, as its next 
president. Rosen, honorary chair- 
man of TOA’s national convention, 
heads the list of candidates being 
considered by the exhib associa- 
tion’s nominating committee. Se- 
lection by the committee is tanta- 
mount to election. If Rosen agrees 
to accept the post, he will succeed 
Myron Blank, who is_ stepping 
down after a one-year term. 

Choice of a top executive officer 
is always a difficult job for TOA. 
It’s not the type of post that an 
industry executive willingly seeks. 
It’s a non-paying, time-consuming 
position. In addition to being a 
man of stature who has the confi- 
dence of both exhibition and dis- 
tribution, the TOA topper must 
be a well-heeled exhibitor who 
can afford the extensive traveling 
costs and can take time off from 
his own business. One recent TOA 
prexy is said to have spent $15,- 
000 of his own money in the per- 
formance of his duty. It’s all de- 
ductible, however, as a_ business 
expense. 


The nominating committee is 
headed by Albert M. Pickus, TOA 
v.p. Serving on the committee with 
Pickus are Mitchell Wolfson, E. D. 
Martin, R. M. Kennedy, Robert 
Livingston, Albert Foreman and 
Edwin Gage. The committee will 
hold a pre-convention meeting in 
N. Y. Sept. 18. It will present its 
slate of officers to the board of di- 
rectors when it convenes at the 
Hotel Pierre Sept. 19. 


Another Smartie Artie— 
Pitt Making a Killing 
With Same Name ‘Dud’ | 


Pittsburgh, Sept. 11. 

Experience of a midwestern art 
house with “The Killing” is being 
duplicated here in an artie, too, the 
500-seat Guild in Squirrel Hill, 
Picture couldn’t get a firstrun 
booking here and was reluctantly 
bought by Ralph and Millard 
Green, brothers who operate the 
Guild, as merely a late-summer 
filler before the top foreign fall 
product begin coming in. 

As result, “The Killing” is now 
in its fourth week at the Guild and 
promises to be one of house’s top 
grossers of the year. Film starring 
Sterling Hayden caught on im- 
mediately and has been getting 
some terrific word-of-mouth, with | 
result that end of engagement is 
nowhere in sight. 

Some extra heavy ads in the 
dailies, complementing generally 
favorable reviev., have been of 
considerable help and “The Kill- 
ing’’.is going to be just that for the 
Guild. It’s running 'way over and 
above takes for some of the out- 
standing overseas product the artie 
has been playing lately. 











Balabans to Europe 
Barney Balaban, president of 
Paramount, sailed from the New 
York on the Liberte Friday (7) ac- 
companied by his wife. 
It’s a three-week vacation trip, 
with points to be covered includ- 





ing the French Riviera. 


Reverses Trend; 


Col Also Active 


United Artists opened a new 
e>.change in Jacksonville this week 
in a move which, on the surface, 
appears running contrary to the 
trend towara fewer domestic out- 
lets. Not so, though, for this Flori- 
da city has taken on new import- 
ance because of population shifts 
and the need for closer servicing 
of Miami, where competitive bid- 
ding is in operation. This is UA’s 
33d domestic branch. 

Columbia has relatively new 
exchanges in both Jacksonville and 
Houston and in both instances has 
found that the extra revenue de- 
rived via these operations substan- 
tially exceeds the expense. Pre- 
viously Jacksonville was handled 
by the Atlanta office and Houston 
by Dallas. 

New office in each of the two 
cities has given Col reps oppor- 
tunity to establish closer contact 
with theatremen in the respective 
areas. Exhibitors in the territories 
like it fine when they’re visited 
by branch managers. It adds up to 
a closer relationship all around. 

UA’s move-in on Jacksonville 
was done up ceremoniously. Wil- 
liam J. Heineman. distribution 
v.p., and James R. Velde, general 
sales manager, headed the delega- 
tion of brass from New York. Lo- 
cal exhibs were on the invitation 
list. 

Branch is managed by Byron 
Adams, who moves from the same 
spot in Atlanta. 

Meanwhile, the likelihood that 
some companies will close ex- 
changes in other cities continues 
strong. For the feeling persists 
that New Haven, Portland, Ore., 
Oklahoma City and perhaps a few 
other towns can be adequately 
serviced by nearby branches with- 
out the loss of revenue. 


TOA Plotting a Short 
For Grassroots Bally; 
Reade Asks for Coin 


Theatre Owners of America is 
weighing the production of a spe- 
cial short designed to promote the 
motion picture theatre “within the 





many communities of our great 
country.” This was revealed by 
Walter Reade Jr., chairman of 


TOA’s newly-formed theatre-com- 
munity relations committee, in a 
letter to the trusiees of the fund 
accumulated from distribution of 
a series of 12 industry public rela- 
tions shorts several years ago. 
There is said-te be between $44,000 
and $50,000 in. the fund. 

Asking the trustees if the coin 
in the fund would be available for 
the production of the TOA-con- 
ceived short, Reade said the aim 
would be to show the film primar- 
ily before service clubs, church 
groups, chambers of commerce 
“and other leading groups of the 
average American community.” 
Suggesting a running time of be- 
tween 17 and 20 minutes for the 
film, Reade propased that 35m ver- 
sions be prepared for theatre 
showings but that the stress be on 
16m prints for exhibition on port- 
able equipment. 

Reade also solicited the trustees 
views on: 

1. Whether the short should be 
made under the direction of the 
production companies or under the 
auspices of TOA. 

2. Whether the actual film 
should be produced by a major 
film company or by a well-qualified 


producer of commercial subjects. 


in New York. 

3. Whether the subject should 
be produced and released under 
the direction of all theatreowners 
in all communities. 








New York Sound Track 


Under Marilyn Monroe’s deal with 20th-Fox the top she can realize 
on any of the four films she’s to make for the studio via her Marilyn 
Moaroe Productions is $250,000 . . . Egypt scissoring virtually all U.S. 
newsreel references to Suez and President Nasser . . . Some import 
permit problems looming there, too ... Buddy Adler, 20th production 
topper, gone to Europe to edit “Anatasia” and huddle with Ingrid 
Bergman on future projects. 20th very much wants to get Miss Berg- 
man to the U.S. to attend the “Anastasia” launching ... Combo op- 
tical-stereophonic prints, developed by Earl I. Sponable and his crew 
at 20th, now being tested in the field via “King and I” . . . Some Ger- 
man exhibs squawking re 20th’s “Carousel” in 55m plugs. Film’s 
being. shown there on prints struck off a regular 35m dupe negative 
which, in turn, was reduced from the original 55m negative. 

Gloria Swanson, in Paris, planning to reissue “Queen Kelly” and 
also talking of doing a musical version of “Sunset Boulevard.” 


Cinema 16, film society specializing in off-beat films, opens its 10th 
anni season Oct. 17 with 16 programs. Feature events will include 
question and answer sessions with John Huston and Fred Zinnemann. 
... New American Library publishing a 25 cent Signet edition of “Tea 
and Sympathy” to coincide with Metro’s film version starring Deborah 
Kerr and John Kerr. Tome carries stills from both stage and screen 
treatments by Robert Anderson . . . Metro continuing to make deals 
with outside production outfits, latest being with Claridge Productions 
which is teaming Van Johnson and French star Martine Carol in “Ac- 
tion of the Tiger,” which will be filmed in England and Spain . 
Director Daniel Mann in from the Coast ... Marty Melcher arrived 
from Hollywood Monday (10) with print of “Julie,” which stars his 
wife, Doris Day. It’s their first indie production for M-G release. 


Actor Yul Brynner has his own corporation. It’s called Alciona amd 
it’s named after his first boat. Brynner plans to return East in Novem- 
ber with Cecil B. DeMille to help launch “Ten Commandments” in 
which he plays the Pharaoh . . . 20th-Fox making available to exhibs 
45 rpm disks with Gordon MacRae singing the title song from “The 
Best Things in Life are Free” on both sides. Idea is to plug the pic- 
ture in advance via intermission music . . . Vladimir Surin, first Vice, 
Minister in the Soviet Ministry of Culture, asked to see “War and 
Peace” but never showed up. ay to the pic, incidentally, behind 
the Iron .Curtain are all owned by Paramount’s Italo partner, Dine 
DeLaurentiis . . . The Russians plan to dub their “Othello” into Eng- 
lish in Moscow! 


In the wake of Metro’s “High Society” ‘feature, Columbia is reissu- 
ing its “Cafe Society” short and Universal has a new one-reeler coming 
up billed “Low Society.” And, on the subject of titles, Frank P. 
Rosenberg registered “It Has No Name” as nomenclature for an item 
on his sked. . 

In efforts to build convention attendance, exhibitor associations are 
telling their numbers that the entire expense can be deducted “as long 
as you discuss business even while sightseeing” .. . Elizabeth Taylor 
gandering Gotham before returning to the Coast to complete “Rain- 
tree County” for Metro ... F. Hugh Herbert back from abroad after 
completing “The Little Hut” . . . Maurice (Red) Silverstein, Metro's 
liason with indie producers, to the Coast to discuss new deals... 
Leonard Lewis exited Loew’s real estate department to join the 
L. V. Hoffman Management Corp. 

Sir Winston Churchill will narrate a special forwerd”Tor Metro's 
“Something of Value,” repeating his prophetic words, written in 1907, 
“The problems of East Africa are the problems of the world”... Al- 
lied States Assn.’s national convention will be held in Dallas Nov. 
27-29 .. . Irving H. Greenfield, Loew's executive, mourning the death 
of his brother. 

Paramount was offered “Sea Wall” as a coproduction with Dino 
DeLaurentiis, turned it down and Columbia’s Lee Jaffe moved in and 
closed the deal . . . Edward Small is thinking of lensing “Barney Ross 
Story” here ... Albert Lewin is in from Mexico City with a print of 
“Living Idol” for Metro inspection . . . Bill Dozier was in and out so 
fast some of his Gotham associates couldn’t make contact with him... 
First money in from Metro tv deals was éntered in the company’s 
fiscal year ended Aug. 31, beefing up the profit picture , .. New rumors 
about ad-pub department shakeups as of now are just rumors but 
they’re murder on morale. 

Oscar Morgan’s been with Paramount 42 years, cueing the observ- 
ance of “Oscar Morgan Week” Oct. 14-20. Means a sales push by the 
exec’s shorts and newsreel department . . . Alexandra Tolstoy is on 
the road for “War and Peace” . . . Dimitri Tiomkin is set to do mis- 
sionary work for “Friendly Persuasion.” 








Roger Lewis 
Sid Luft 

Daniel Mann 
Charles Martin 
Hugh Martin 
Darren McGavin 
Marty Melchior 
Sal Mineo 
Alfred Newman 
Michael O’Shea 


Europe to N.Y. 


Robert Aldrich 
Barbara Bel Geddes 
Michael Benthall 
Julius Bing 

Claire Bloom 

Carol Browne 
Giuseppe Campora 
Stanley Donen 


Don Getz 
Rosemary Harris eng — 
Edith Head 


Barry Sullivan 
Jack Warner Jr. 
Bert S. West 
Fred Wile Jr. 
Natalie Wood 


N.Y to L.A. 
Beulah Bondi 
Yul Brynner 
John Cameron 
Art Cohn 
William Dozier 
Jim Ferguson 
Bill Haley 
Mary Alan Hokanson 
Bernard M. Kamber 
Paul Mazursky 
Arnold Moss 
Johnnie Ray 


Morgan Hudgins 
George S. Kaufman 
Grace Kelly 
Alexander Merovitch 
John Neville 
Arthur O’Connell 
Horace J. Parmelee 
John Perona 

Eric Portman 
Edmund Purdom 
Mark Robson 

Paul Rogers 

Charles F, Vetter Jr. 


L.A. to N.Y. 


Val Arms 
John Asher 
Hugh Benson 
Raiph Blane 


Kermit Bloomgarden rad eer . 
Frederick Brisson Mike Todd 


Lloyd Bromfield 
Richard Carlson 
Claudette Colbert 
Jack Donahue 
Stanley Donen 
Irene Dunne 


Mildred Vigderhouse 


N.Y. to Europe 


Buddy Adler. 
Barney Balaban 





Samuel F. Engel Max A. Cohen 
Judy Garland D. A. Doran 
Samuel Goldwyn Jr. Jimmy Gardiner 
Frank Gruber Lou Goldberg 
John Hansen : Deborah Kerr 
Samuel Heller Ken Langley 
William Holden Harry Lowe | 


Alan Ladd Tony Martin 
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GET-RICH- QUACK SCENARISTS 





H'wood Not Romancing Sex 


Sex is taking a back seat in the boxoffice sweepstakes; the big 


moneymaking pictures for the most part are devoid of hot-’n 


romance. 


’-heavy 


The girl-boy angles are totally absent, of course, from “War and 


Peace,” which is Paramount’s current epic. 
ciety” is high on comedy and music. 
the play in Warner’s “Moby Dick.” 


Metro’s “High So- 
A white whale is given all 
“King and I,” from 20th-Fex, 


is certainly no heartthrobbing outing with Anna and the King. 
Columbia’s “Eddy Duchin Story” is a four-handkerchief biopic on 


the late pianist-orch leader. 


These are the “blockbusters” and there’s not one among them 
that could give the moralists cause for concern. 
This is not to suggest that Hollywood has struck a goldmine in 


purity and that a trend is in process of development. 


Top money 


card of all time continues to be “Gone With the Wind”—and every- 
one remembers how Rhett and Scarlett carried on. 


Good Meggers No Beggars 





Banks Now Alerted to Directorial Merit, Making 
Loans on That Basis 





By MIKE KAPLAN 


Hollywood, Sept. 11. 
A good director is money in the 
bank—and the day isn’t far off 
when even the banks will realize 


‘it. And when they do, director 


Gerd Oswald believes, there'll be 
easier financing and better and 
more profitable production for in- 
dependent producers. 

“the banks,” Oswald contends, 
“are coming to realize the impor- 
tance of a director in the scheme 
of production. Right now, they 
are lending money largely on star 
names—but the names almost al- 
ways insist upon having directorial 
approval. I'm sure the _ signifi- 
cance of this is not lost on the 
banks.” 

Over the years, the director con- 
tends, it is possible to chart a per- 
formance record on_ directors. 
Their ability to get the most out 
of a script, to bring a picture in 
on time and on buget—or under— 
is something that should be as 
“bank-able” as a star name, he 
feels. 

“To some extent,” Oswald points 
out, ‘this is already true. Certain- 
ly a director like Cecil B. DeMille 
would have no trouble getting a 
bank loan. Nor would Elia Kazan. 
There are others who may be lesser 
known but whose records are cor- 
respondingly good.” 

Banks maintain a full record of 
the cost and profit sheets on all 
productions, Oswald says, so a 
study of a director’s worth is not 


a difficult thing. When such studies F 


are undertaken, they would give a 
(Continued on page 14) 





Regina Pact Shutters 
1 of 3 Ozoners; Hold 


Video as One Villain 
Regina, Sask., Sept. 11. 
An operating arrangement among 
Regina's three drive-ins has closed 
the Sunset drive-in indefinitely. 
“There has been no merging of 
the companies or assets, but the 
three have made a pooling arrange- 
ment and the Sunset will remaia 


closed indefinitely,” said C. R. Da- 
vidson, counsel for the Queen City 
ozoner. “The reason is that there 
are just so many drive-in patrons 
in Regina and there are not enough 
to keep the three going. Experi- 
ence has taught that at best Re- 
gina is a two drive-in theatre city. 
For any more to operate simply 
means a loss to management and 
a deterioration in entertainment to 
the public.” 


Davidson said business deterio- 
ration had been accentuated by 
television but not to the degree 
that it has affected downtown 
theatres. 

Sunset, with stalls for 585 cars, 
was opened in the spring of 1951 
by Theatre Under the Stars Ltd. 
at a cost of $150,000. It did not 
open this year. Queen City, owned 
by Regina Drive-in 
opened in the fall of 1950. It can 
accommodate more than 500 cars. 
Starlight, owned by _ Starlight 
Drive-in Theatres, has room for 
650 cars, It was cpened in the fall 
of 1954. 





Theatres, 





WB Lures 627,000 Shares 
From Its Bid to Holders 


Warner Bros. last week said that 
approximately 627,000 shares had 
been tendered in response to the 
company’s invitation to  stock- 
holders to tender stock. 

Approximately $17,586,000 will 
be paid out by the company for 
the purchase of the stock. All 
shares validly tendered were pur- 
chased. 

Under the conditions of the 
tender offer, the top price paid per 
share was $28.50 and the total of 
all tenders could note exceed 
$20,000,000. 


High Costs May 
Make Cartoons 
Inanimate: Lantz 


Hollywood, Sept. 11. 

High production costs may force 
the entire theatrical cartoon indus- 
try out of business, according to 
producer Walter Lantz, who points 
out that it is now in such a pre- 
carious position as to warrant fears 
for its fiture. 

During the past 15 years these 
costs have risen approximately 
225%, he reports, while rentals 
have increased only about 15%, 
making an untenable situation. 

Only salvation, he adds, is to 
turn out films at a price, between 
$28,000 and $30,000, rapidly becom- 
ing impossible in light of the year- 
ly pay uppances. 

Industry has undergone a further 

(Continued on page 10) 


3 Olympia, Wash., Theatres 
Shutter in Tax Protest 


Portland, Ore., Sept. 11. 

Managers of three theatres in 
Olympia, Wash., suspended opera- 
tion last week (5) in protest over 
the city’s 5% admission tax. 

Harry Minor, manager of the 
Olympic Theatre, said the three 
houses had decided to close after 
a futile attempt to persuade the 
city commission to eliminate the 
tax enacted during World War II. 

Other theatres in nearby com- 
munities are said to be closing in 
sympathy. 


Joel Levy Retires 


Joel Levy, buyer and booker for 
Loew’s out-of-town theatres for the 
past 27 years, is retiring. He closed 
his desk at Loew’s Theatres home- 
office on Friday (7). 

Levy’s career in the industry was 
a varied one. Before joining Loew's 
in 1929, he held varied posts with 
the Wilmer & Vincent circuit for 
eight years. Previously he had been 
a film salesman for Universal and 
Pathe, and a branch manager for 
World Film and Box-Office Attrac- 
tions. He also served for a year as 
motion picture editor for the old 
Philadelphia Telegraph. 














‘GHAYEFSKY RAPS 
ANT-A WOOD oT 


By DAVE KAUFMAN 


Hollywood, Sept, 11. 

Those writers who come to Hol- 
lywood to make a quick buck at 
film writing and then go off to as- 
sail the town have only themselves 
to blame, says Paddy Chayefsky, 
here for shooting of his “Bachelor 
Party” by Hecht-Lancaster. Writers 
should adapt their own works or 
do originals to achieve professional 
self-respect, he opines. 

“A lot of writers come to Holly- 
wood to adapt someone else’s 
story. What they really come here 
for is to pick up some good money 
in a hurry, and then they go home 
and curse Hollywood. What they 
fail to realize is if they create 
something original and good, they 
could control to a great extent the 
content of what appears on the 
screen. 

“I feel I would be to blame if 
I became a wage slave in Holly- 
wood. I demand a great deal of 
respect for the writer. I don’t 
want to be bothered by the pro- 
ducer or anyone else on my first 
draft. After that, I will confer 
with the producer, but demand 
nothing be changed without my 
permission. When we're actually 
shooting, as we now are on ‘Bach- 
elor Party,’ I’ll change the screen- 
play if I’m not sure of a point, but 
that’s because I have faith in pro- 
ducer Harold Hecht and the di- 
rector, Delbert Mann. I always 
confer with Hecht after the first 
draft. I demand what a playwright 
does on Broadway. But if you 
don’t deliver—you can’t demand. 


“IT am associate producer on the 
picture, as I was on ‘Marty,’ so that 
I can’t be kept out of important de- 
cisions affecting the script. But I 
am a writer, and don’t care to 
either direct or produce,” he said. 


Chayefsky said he thought 
“Marty” would serve as an inau- 
spicious debut in pix for him and 
Mann, neither suspecting it would 


(Continued on page 62) 


Music Hall's Nix 
Of Epix; No Time 
For Stageshows 


Radio City Music Hall will have 
no part of the film industry’s 
“epic” productions, this because 
the Gotham showcase feels its pro- 
gramming policy and -the running 
time of the specs are not com- 
patible. 

Hall already has turned down 
offers of bookings of Paramount’s 
“War and Peace” (three hours 
and 28 minutes) and Warners’ 
“Giant” (three hours and 15 min- 
utes). And it looks a cinch that 
the theatre: management has no 
intention of booking any mara- 
thon entries’ in the foreseeable fu- 
ture. (“War and Peace’ went to 
the Capitol and “Giant” is set for 
the Roxy). 

Hall simply doesn’t want to de- 
viate from its long-successful pol- 
icy of a stage production along with 
a feature, which policy was insti- 
tuted Jan. 11, 1933, after a short- 
lived experiment with all-stage 
spectacle. The long-running films 
would mean elimination of the 
present stage layouts or drastic re- 
duction of their size. Thus, no de. s 
for them. 

Longest-running feature to play 
the Hall was Par’s “Greatest Show 
on Earth” (two hours and 33 
minutes). 


Chi Theatres’ Tax Dip 


Chicago, Sept. 11, 
Theatre tax collections for August 
in Chicago totaled $98,628, a drop 
from the $109,236 collected by the 
city in the same month of 1955. 
Total amusement taxes also de- 
clined from the $170,000 garnered 
in August, 1955, to $160,236 this 
August. 











‘was started 





MPEA Opposed to Foreign Loans: 
Johnston Cites Need for Prod. $ Here 





Dostoevski Makes Good 


Paramount has officially en- 
tered the Dostoevski sweep- 
stakes, having registered 
“Brothers Karamazov” as the 
title for an upcoming feature. 
Presumably the project, if it 
gets off the ground, will be in 
association with Dino De Lau- 
rentiis, producer of Par’s “War 
and Peace” release. 

Others have yenned ‘“Kara- 
mazov” through the _ years. 
Among those who've filed 
claim to the title are Metro, 
David O. Selznick, Samuel 
Goldwyn, United Artists and 
the Hakim Brothers. 


See Threat Vs. 
Allied in Units’ 
COMPO Help 


Although Allied States resigned 
from its national membership in 
the Council of Motion Picture Or- 
ganizations, Allied units-in some 
parts of the country are paying 
dues to COMPO, Those so doing 
are a relatively few, but signifi- 
cance lies in the fact that if the 
number grows, which is conceiv- 
able, the effect would be a blow to 
Allied on the national level from 
within the ranks. 

Meanwhile, a new attitude to- 
ward Allied, as pertaining to 
COMPO, has been expressed by 
distribution sources. Feeling is 
that Allied is welcome back in the 
fold, of course. But not if it’s to 
mean a.constant threat on Allied’s 
part to pull out every time a deci- 
sion is made with which it is not 
in full agreement. 

Allied resigned some time ago, 
professing dissatisfaction with the 
COMPO management and beefing 
because the industry organization 
took no stand against home toll 
television. Further, Allied leaders 
refused to cooperate with COMPO 
at the start of its tax campaign. 

Cause for concern among the 
distribs is the possibility that Al- 
lied, upon electing to rejoin 
COMPO, might create disharmony, 
which is the direct opposite of that 
which COMPO is aiming to achieve. 
The suspected possibility is based 
on Allied’s sometimes dissident 
role in trade affairs. 














Harris, Carter Suing 
Milestone on ‘Madball’ 


Los Angeles, Sept. 11. 

Litigation to determine owner- 
ship of “Operation Madball,” a 
script by Arthur Carter, has been 
filed in Superior Court here by 
Carter and Broadway producer Jed 
Harris against Lewis Milestone. 
Latter has entered a cross com- 
piaint and is seeking $30,000 
damages. 

Carter and Harris allege they 
brought the property to Milestone 
and made a deal for a film version. 
They spent several weeks here 
working on the script but a dis- 
agreement arose over the devel- 
opment of the property. At that 
point, plaintiffs wanted to call off 
the agreement, but Milestone con- 
tended he has full partnership 
rights in the property and the suit 
to let the courts 
decide. 


Vt. Area’s 5th Ozoner 


Burlington, Vt., Sept. 11. 
The Greater Burlington area is 
to have its fifth drive-in theatre. 
Uldric Barrett, proprietor of the 
Milton Drive-In, has purchased a 
seven-acre tract of land on Route 7 
in Shelburne as the site for the 
new ozoner. Besides the Milton 
theatre, the area now has two 
drive-ins at Malletts Bay and an- 
other near Wincoski. 








* The American companies are in 


no mood to go for any arrange- 
ment abroad under which their 
earnings would be tied up via 
agreement for any extended period 
of time, Eric Johnston, prexy of 
the Motion Picture Export Assn., 
said in N. Y. last week. 

Johnston said that, in the wake 
of the MPEA loan to the Japanese 
government last year, there had 
been requests from a number of 
countries for similar loans, al- 
though couched in a- different 
form, and that he was flatly op- 
posed to any of them. 

The Japanese themselves are 
said to be anxious for an additional 
loan from the American outfits to 
aid their power development pro- 
gram. 

“We need our money back here 
to help finance the production of 
pictures,” Johnston stressed. “The 
Japanese loan was a single shot 
conditioned by special circum- 
siances. We don’t intend to repeat 
it. in Japan or anywhere else.” 

Among the countries that are 
said to have proposed loans in 
some forms are the Philippines. 
Suggestion has been made that the 
considerable accrued earnings 
there be converted into govern- 
ment bonds. Proposal is being 
nixed by MPEA. 

The Japanese loan, negotiated 
in Tokyo last year by Irving Maas, 
the MPEA’s Far Eastern super- 
visor, involved $7,500,000 over a 
six-year period, payable out of 
blocked American film funds. It 
carries a 3% interest rate and is 
repayable in dollars. 


RKO Hatching Single Pic 
Artie Plot for N. Y. Nabe 
In ‘Gold Coast’ Experiment 


Influence of the new environ- 
ment surrounding the RKO 58th 
St. Theatre, which is in the midst 
of New York’s new eastside Gold 
Coast, has prompted RKO to insti- 
tute a new operational policy for 
the theatre. Still in the experi- 
mental s‘age, the new policy was 
launched a fortnight ago with the 
engagement of “The Eddy Duchin 
Story.” The results achieved at 
the theatre may cue further experi- 
mentation in other houses operated 
by the chain. 

The new modus operandi will 
consist, in the main, of running the 
3,000-seat neighborhood theatre as 
a semi-art house. Since it’s in the 
centre of the artie belt—with such 
theatres as the Fine Arts, Plaza, 
Trans-Lux 52d St., Baronet, Sutton, 
Paris, Normandie and Little Car- 
negie within * walking distance— 
the RKO toppers figured that resi- 
dents of the area would favor a 
class operation and a subdued at- 
mosphere in which to view popular 
pictures. 

Aim is to convert the theatre 
eventually to a single picture pol- 
icy. Initially the theatre will run 
on a solo pic basis whenever it 
books one of the so-called block- 
buster films such as “The Duchin 
Story” and “The King and I.” For 
entries it doesn’t regard as strong 
enough to stand alone, it will re- 
vert to the tandem setup, the hope 
being, however, to establish the 
house as a Single feature situation. 

The theatre has been refurbished. 

(Continued on page 14) 


With 12 From Here to Dec. 
20th’s ’56 Pix Total 31 


Program of 12 features will be 
released by 20th-Fox between Sep- 
tember and December, bringing 
its total releases for the year to 31. 

Of the dozen pix, nine are in 
CinemaScope, and three in Regal- 
scope, latter described as an ana- 
morphic medium compatible with 
the former. Regalscope is being 
used by Robert Lippert’s Regal 
Films, which is turning out a series 
of six low-budget widescreeners 
for 20th release. 

“Anastasia” and the Elvis Pres- 
ley picture, “Love Me Tender,” 
will be made available by 20th for 
Thanksgiving. 
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6 FILM REVIEWS *: VARIETY 
Prize | well and the romantic angle gets . Attack | 
The Rewer aud the -” the proper play, so maybe ° 
bes © Se reed for speeting Hard-hitting, _ realistic 
; of p and prejudice—an -| study of men in battle; con- 
eae’ Php fis pom rey ing ‘em like i. Hijt. | —troversial angle of murder of 
’ ?. co cer an pro- 
pag eee ee Beyond a Reasonable con. Prosperous b.0. prospects. 
Metro release ef Nicholas Nayfack pro- Deubt 
duction. Stars Robert Taylor, Elisabeth (SONG) + sieetin areollywood, Sept. jh 


Mueller, Burl Ives: features Charles Co- 
burn, Sir Cedric Hardwicke, Mary Astor, 
Nicola Michaels, Cameron Prud’homme. 
Directed by Henry Koster. Screenplay. 
Robert Ardrey, from novel by Howard 
Swiggett; camera, George J. Folsey; edi- 
ter.: George Boemler; music, Bronislau 
Kaper. Tradeshown in N.Y., Aug. 29, ’56. 
Running time, 96 MINS. 


OF Maton. <vce fe. des. Robert Taylor 
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A great many truths—possibly 
teo many for a single picture—are | 
dramatized, in this handsomely | jy, 


mounted and slickly executed pro- 


duction. It’s a drama about people | sai 
about ethics, | ¢ 


and their dignity, 
about love and about the thirst for 


_ power that shapes some men into a/|K 
race apart. It also has international | c 


overtones and undertones and 
manages to squeeze in some perti- 
nent cracks about current Ameri- 
can attitudes. 

All of which adds up to an in- | 
teresting if not always plausible 
film that gives the outer appear- 
ance of probing to considerable 
depth while, to the minds of some, 
it'll probably only add up to little 
more than a somewhat hectic love 
story with a lot of unnecessary 
conversation. It’s well acted for 
the most part and it has its tender 
moments so that the overall bat- 
ting average looks promising. 


“Power and the Prize” is pri- 
marily about an American indus- 
trial tycoon, a ruthless man who 
has picked a young executive as 
his successor and wants him to de- 
velop in his own image. He sends 
him to Londor o negotiate an un- 
ethical deal that would give the 
American firm controlover a Brit- 
ish mining outfit. In London, the 
young man can’t go through with 
it, and he falls in love with a pretty 
German refugee girl who is sus- 
pected—and later cleared—of Red 
sympathies. In the end, the older 
man tries to destroy the younger 
one, only to have to yield to the 
forces of decency. 


With Robert Taylor, who does 
his usual competent job in a role 
that might have looked better in 
the hands of a slightly younger 
man, Burl Ives and Elisabeth 
Mueller make their appearances in 
major parts. Ives is powerful and 
plenty convincing as the tycoon 
who chooses to live for his indus- 
trial empire and lets no one and 
nothing get into his way. 


Miss Mueller is a newcomer 
from Germany. She has a fresh, 
appealing personality and obvious 
talent. However, her performance 
seems overly tense and charged 
with the kind of explosive energy 
that can spoil a scene. Still, she 
contributes much to the film and 
should be rated as a “comer.” 


In the smaller parts, Charles Co- 
burn registers with a well-defined 
characterization; Sir Cedric Hard- 
wicke is excellent-as the British 
industrialist; Mary Astor is plaus- 
ible in a small part, and Richard 





Erdman, Ben right, Cameron | 
Prud’homme and the rest are all 
up to par. Single disappointment 
is Nicola Michaels, another new 
face, who doesn't ring true at all 
as Taylor’s fiancee. Admittedly, 
her lines lack credulity. 

This is Metro’s first in black & 
white CinemaScope, and while 
some of the scenes lend themselves 
to the widescreen treatment, others 
particularly in the elegant offi- 
ces—cry out either for color, or 
for a smaller screen. This film 
will raise some questions whether, 
if there are no tint effects, it's 
worth while using CinemaScope. 
In this case, it certainly didn’t 
add muh to the picture 

Henry Koster’s direction is with- 
out great distinction, but reveals 
some nice touches and keeps things 
moving as much as possible. 
Scripting by Robert Ardrey keeps 
the dialog bouncing along nicely 
and encompasses some surprising 
line. Sample: Ives, speaking of the 
British, tells Taylor they're “a na- 
tion of swindlers. They invented 
swindling. They ... made it so- 
cially acceptable.” That's going to 
go over great in Britain! Script, 
except when it starts philosophiz- 
ing, keeps in mind a healthy sense 
of humor that adds to the film’s 
enjoyment. 

“Power and the Prize” is some- 
thing of a message picture, and 
there are those who may resent 
the sugarcoating. On the other 





hand, it says what it has to Say | 








. 


Tricky meller about man who 
nearly gets away with murder; 
only mildly entertaining pro- 
grammer. 


—— 


Hollywood, Sept. 11. 

RKO release of Bert Friedlob produc- 
tion. Stars Dana Andrews, Joan Fontaine; 
features Sidney Blackmer, Philip Bour- 
neuf, pepper Strudwieck, Arthur Franz, 
Edward Binns, Robin Raymond, Barbara 
Nichols. Direeted by Fritz Lang. Story 
and screenplay, Douglas Morrow; camera, 
William Snyder; editor, Gene Fowler Jr.; 


music, Hersche! Burke Gilbert; song, Gil- 
bert and Alfred Perry; cane by Hi- 
Los. Previewed Sept. 7, 56. Running time, 
80 MINS. 
Tom Garrett ...ccesocscse Dana Andrews 
Sysan Spencer ........-. Joan Fontaine 
Austin Spencer ........ Sidney Blackmer 
TROMPCCR bc ccccacegors: Phili euf 
Wilson ...+,+..++00- Sheppe Strudwick 
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Lieut. Kennedy ........- Edward Binns 
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Mo eceeabedeoveds Barbara ‘Nichols 
Charlie Miller ........ William Leicester 
POOR 0.00.00 69:600000 00.0080 Dan Seymour 
WEED ...00 co wenboce's bastions y Lane 
BOG AD, cispicdoqvenst «-.. Joyce Taylor 
Oa onthe cael «+e» Carleton Young 
Hat Check Girl ....ccee..- Trudy Wroe 
DOME - << ésestes edececcores:- Joe Kirk 
GOVernorl ...ccccccce «e+e Charles Evans 
APMOUNCEP 2... .cccccesecs Wendell Niles 





A trick ending wraps up the 


melodrama in “Beyond a Reason- 


able Doubt” but comes a little too 
late to revive interest in a tale 
that will lose many of its viewers 
early in the footage. Result is only 
fair entertainment for the regular 
dual market, where this one will 
take the upper spot because of 
familiar cast names. 


The Bert Friedlob production is 
about a man who nearly gets away 
with murder, The tricky plotting 
by Douglas Morrow runs to dialog 
and thin material that relies too 
often on pat contrivance rather 
than logical development, mitigat- 
ing the value of an intriguing story 
idea. Fritz Lang’s direction does 
what it can to inject suspense and 
interest but the melodrama never 
really jelis. 

Dana Andrews is a writer en- 
gaged to Joan Fontaine, daughter 
of newspaper publisher Sidney 
Blackmer. The latter talks An- 
drews into. going along with_his 
scheme for. showing up the fallacy 
of.circumstantial evidence that has 
given ambitious district attorney 
Philip Bourneuf a long string of 
convictions. In brief, Blackmer 
plans to plant evidence that will 
get Andrews arrested, tried and 
convicted for the murder of a bur- 
lesque stripper, recently found 
dead without any clues to indicate 
the killer. Scheme works as 
planned, except at the crucial mo- 
ment Blackmer gets himself killed 
and the proof of the evidence- 
planting is destroyed. On the night 
of the execution, new proof of the 
plot is found, absolving Andrews. 
Before he can be _ pardoned, 
though, the trick ending estab- 
lishes he actually had committed 
the murder and justice is done. 

Neither the above-mentioned 
players nor others in the cast add 
much to make the events credible, 
seemingly [apt gir— od with an al- 
most casual. air. Shepperd Strud- 
wick, defense attorney; Arthur 
Franz, the d.a.’s aide; Edward 
Binns, police lieutenant, and Robin 
Raymond and Barbara Nichols, ‘a 
couple of burley cuties, have fea- 
ture roles. : 

William Snyder’s black-and- 
white photography is keyed to the 
melodrama, as is Herschel Burke 
Gilbert’s background score. Gilbert 
and Alfred Perry contributed a 
title tune, heard via a recording 
by The Hi-Los. Technical assists 
are all standard. Brog. 


Continued from page 3 














are taking similar steps against the 
tv sampling. 

Practice heretofore was to equip 
exploitation reps in the field with 
clips from features and they, in 
turn, would make them available to 
local telecasters. Latter would fit 
them into certain -shows as part of 
the programming. 

Recent checkups have convinced 
film execs, though, that this policy 
often has “unsold” an audience. 
Shown out of context, the two or 
three minutes of footage would 
convey nothing except the fact that 
the onlooker wouldn’t want to see 
the entire feature. Not enough 
story can be gotten across in such 
little time, the film companies have 
concluded, M 

Further, it’s felt that the values 
of the widescreen processes, color 
and music are lost on the black- 
and-white livingroom receiver. 





Aldrich (Associates & Aldrich Co.) pro- 
duction, directed by Aldrich. Stars Jack 
Palance, Albert, Lee Marvin, Rob- 
ert Strauss, Richard Jaekel, 


Buddy 
Ebsen, William Smithers; features Jon 
She » James Goodwin, Peter Van 
Ey Steven Geray. Screenplay, James 
Poe; from stage play by Norman Brooks, 
produced on stage by Paul Vroom; cam- 
era, Jose Biroc; editor, Michael Lu- 
ciano; music, Frank DeVol. Previewed 
Aug. 28, ’56. Running time, 107 MINS. 
EA, GCG 4.3% Pskccdowctes Jack Palance 
sagt. ee, TTT Eddie Albert 
Col. Bartlett .i.... eoceesece Lee Marvin 
Pfc. OR ccccécdeser Robert Strauss 
Pfe. Snowden eceeeee Richard Jaeckel 
Sgt. Tolliver ...... ates: Buddy Ebsen 
Lt. ruff ......e.+ William Smithers 
Cpl. Jackson ......++.,.... Jon Shepodd 
- Me ..tesegdecen’s James Goodwin. 
Tall German ..... eeesee Peter Van Eyck 
Short German ........ Steven Geray 
Pfc. Abramowitz ........- Judson Taylor 
Old Frenchman .......... Louis Mercier 
Sgt. Ingersol ........... Strother Martin 





Independent unit of Associates 
& Aldrich Co. is back with another 
controversial picture as its second 

roduction for United Artists re- 
ease. Just as “The Big Knife” 
fanned some pro and con in Holly- 
wood, so will “Attack” stir up its 
talk in the Pentagon since it 
presents a cowardly officer who’s 
murdered by his men. Entire film 
is treated with a hard realism that 
pays off in gutsy entertainment and 
the b.o. prospects look prosperous. 

Producer-director Robert — Al- 
drich, also responsible for “Knife,” 
expands Norman Brooks’ stage 

lay, “Fragile Fox,” into screen 
orm under the new title, Footage 
runs 107 minutes, but Aldrich’s 
handling of the excellent James 
Poe screenplay maintains a tight 
grip on spectators. It’s a grim, ex- 
tremely tough account of an in- 
fantry company during the Battle 
of the Bulge in World War JU, 
brightly projected by the fine 
characterizations contributed by 
the cast. 

Battle phases have a stark reali- 
ty, with action and suspense that 
shakes the nerves at times. Some 
ape G. I. male humor lightens 
the tension here and there, but the 
main theme of war’s deadliness is 
never skipped over. Eddie Albert 
is the cowardly captain who's too 
yellow to back the actions at- 
tempted by his lieutenants, Jack 
Palance and William Smithers, 
Disastrovs missions follow each 
other until Palance threatens to 
kill Albert if he fails on the next 
one. He does, but Palance dies 
before he can make good his 
threat, leaving it “P to Smithers 
to enact justice for all the men who 
have fallen because of the captain. 

Pic gains realism through depic- 
ting Army brass and G. Is as 
humans with different reactions to 
the reality of combat. It’s an 
effective psychological study, pick- 
ing up a from the perform- 
ances. Palance stands out in his 
portrayal of the gaunt, enraged 
lieutenant. Albert makes an un- 
pleasant character quite real and 
understandable. Scoring excep- 
tionally strong is Lee Marvin, the 


opportunistic colonel who keeps | po 
the coward in command because | M 


he will be useful after the war in 
politics. Robert Strauss, Richard 
Jaeckel and Buddy Ebsen com- 
mand attention with exceptional 
work as GIs in the company. 
William Smithers, from legit, 
makes a fine impression with his 
talented work as the lieutenant 
who guns down his superior of- 
ficer. 

Firstrate supporting work is 
supplied.b Jon Shepodd, James 
Goodwin; Peter Van Eyck, Steven 
Geray and other members of the 
cast. Joseph Biroc’s tees ager 4 
plays a major part in bringing o 
the action as well as the tense 
mood of the picture. So does 
Frank DeVol’s martial background 
score, Editing, art direction and 
other technical points are excel- 
lent. Brog. 


It Conquered the World 





Low-budget flying saucer epic, 
should pull its weight at b.o. 


Hollywood, Sept. 11. 

American-International Pictures release 
of Sunset (James H. Nicholson-Roger 
Corman) production. Produced-directed 
by Corman. Stars Peter Graves, Beverly 
Lee Van Cleef. Screenplay and 
Lou Rusoff; camera, rederick 
editor, Charles Gross; music, Ron- 
Reviewed at Iris Theatre, 
Aug. 29, °56. Running time, 





story, 
West; 
ald_ Stein. 
Hollywood, 
68 MINS. 


Paul NMeISOR ...ccccccceces 
Claire Anderson ...,.... Beverly Gar 


Peter Graves 


land | Raymond Hatton, 


are a number of fairly gruesome 
sequences which produeer-director 
Roger Corman has injected, and 
which may call down the wrath of 
groups who oversee kiddie 
fare. But it must be admitted 

the packed house of moppets at 
the show caught loved the gore, 
and continually shrieked avid ap- 
preciation. 

The Lou Rusoff screenplay poses 
some remarkably adult questions 
amidst the derring-do. - Lee Van 
Cleef portrays a scientist who has 
been collaborating with an outer- 
space expeditionary force on earth. 


The force consists of one super-| 1 


Venusian creature of the bug-eyed 
monster variety who Van Cleef 
feels can bring the millennium of 
peace on earth. Instead, the crea- 
ture imposes its sinister will on an 
isolated’ American community, in- 
cluding the nearby space satellite 
installation. ; 


Van Cleef is opposed by Peter 

Graves, another electronics genius, 
who tries to open his eyes to the 
true situation. But it takes the 
heroic self-sacrifice of Beverly 
Garland, as, Van Cleef’s wife, to 
move him to action. He dies de- 
stroying the creature by blow- 
torching out its eyes. 
’ Director Corman does a gen- 
erally good job of mingling the 
necessary background-setting with 
fast-paced dialog, to. achieve the 
strongest impact. Only a few 
patches of abstract discussion fail 
to hold audience attention. 


As the confused scientific type, 


Van Cleef turns in an impressive. 


character-acting chore, while 
Graves, a steadily-improving young 
actor, makes his properly dashing 
anti-Venusian resistance hero a 
man of some intellectual sition 
as well. Miss Garland continues to 
show increasing stature as a 
promising young actress, as well as 
a looker, while Sally Fraser, as 
Graves’ doomed wife, another vic- 
tim of the creature, also turns in a 
strong performance. Jonathan Haze 
does well with a Spanish-accent bit 
as a Mexican-American GI. ~ 


J 


Producer Corman would have 


been wiser to merely suggest the 
creature, rather than construct the 
awesome-looking and mechanically 
clumsy rubberized horror. It in- 
spired more titters than terror. 


4 
_Shipka Pass against the Turk op- 


— 





Ronald Stein’s dissonent music is | 
effectively keyed to the out-of-this- | 


world mood. Kove. 


Girls In Prison 
(SONG) 


Routine meller for lowercase 
bookings in program runs. 


; Hollywood, Sept. 11. 

American-International release of Alex 
Gordon (Golden State) production. Stars 
Richard Denning, Joan Taylor, Adele 
Jergens, Helen Gilbert, Lance Fuller; 
features Jane Darwell, Raymond Hatton, 
Phyllis Coates, Diana Darrin, Mae Marsh, 
Laurie Mitchell. Directed by Edward L. 
Cahn. Screenplay, Lou Rusoff; camera, 
Frederick E. West; editor, Ronald Sin- 
clair; score and song, Ronald Stein. Pre- 
wanes Aug. 30, ‘56. Running time, 86 
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“Girls In Prison” is as routine 
as its title, an overlength jail yarn 
with telegraphic situations which 
reduce movement to a_ walk. 
Characters occasionally get over 
well enough for casual interest, 
however, and film is okay for low- 
ercase bookings in program runs. 

Producer Alex Gordon has lined 
up a competent cast for the Lou 
Rusoff screenplay, headed by Joan 
Taylor as a girl sent up on what 
she claims is a bum rap. Richard 
Denning, prison chaplain, believes 
her stery and goes to bat for her, 
but her cellmates, convinced she’s 
stashed the $38,000 in bank loot 
for which she was imprisoned, con- 
spire to make a break and take her 
with them to get the coin. Lance 
Fuller, in on the robbery, also is 
after the hidden dough. Showdown 
comes at the femme’s home after 
an earthquake wrecks the prison 
and the girls escape. 

Miss Taylor shows to advantage 
and turns in a performance better 
than her material. Adele Jergens 
and Helen Gilbert are properly 
hkardboiled as her cellmates, and 
both Denning and Fuller meet the 
demands of their respective roles. 
Jane Darwell as the prison warden; 
Joan’s ex-con 


Tom Anderson ........... Lee Van Cleef father, and Phyllis Coates, a 
Pete Shelton "....... Ghazies B’ Grittith [deranged prisoner, lend capable 
General Pattick ....,....... Russ Bender | Support. Diane Richards, in prolog, 
comet iol... cl. Hichard Miller | Warbles “Tom's Beat,” a tore 
Peters .............. Karen Kadler |Rumber by Ronaid Stein, for okay 
Visitor from Venus........ a ell tk 
- w L. Cahni’s adequate di- 
This flying saucer pic is a def-jrection is backed by sacentable 


inite cut above normal, and should 
help pull its weight at b.o., despite 
modest budget. 





owever, militating against this 


technical assistance headed by 
Frederick E. West’s camera work, 
Don Ament’s art direction and the 
score by Stein, Whit. 
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-.. . I. Pereverzev, K. 

» Mv. mov, P. 'e 

by S. Vasiliev. Scree » 
Perventsev; camera (Magicolor), M. Kiril- 
lov; music, N. ukov and F. Kutev. 
At Cameo, N.Y., . 7, *. Running 
time, 90 MINS. 
Kateri latin peccesecoces I. Pereyerzev 
Oznobishin -* eee eeeeterene V. Avdushko 
Sashko Kozir etccccecesesss G. Yumatov 
Makar Lizyuta Pe ee reese eer ees . Soro 
Timofei recesbeoececoccces: Me Alexeyev 
Borimechka ..... erecesee P. Karlukovsky 
Petko seeeetoee covcevecoes A. Karamitev 
Panaiot erence eeeeesbeeteress # Peichev 
DEO  ccoccccose oebdesseccecs- N. Genov 
Boyana ....c:ee seeceeseees E. Bozhinova 
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Sultan Abdul-Hamid II...... D. Dakovsky 
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In view of trade concern about 
possible film dealings with Russia 
and the satellites, this Soviet im- 
port warrants more spotlighting 
than its obviously limited U.S. re- 
lease normally would suggest. It 
could be an example of the type 
of product with which USSR film- 
makers hope to break through U.S. 
exhibition’s iron curtain. 


“Heroes of Shipka,”’ which is bee 
ing showcased in New York’s Came 
eo, is not to be brushed off lightly. 
It’s a big production, boasting of 
thousands of players (actually sol- 
diers) engaged in mammoth battle 
scenes. These are staged exciting- 
ly and held in astute control by 
director S. Vasiliev. 


The sweep of the 1887 fight at 


pressors is caught in expertly- 
framed, vivid cinematography, But 
the 1.33-to-l1 aspect ratio looks 
very oldfashioned in these days of 
Todd-AO, CinemaScope, VistaVi- 
sion, etc. ; 

Had the production been lensed 
in one of the “scopes,” the impact 
would have been greater. The sub- 
ject matter, suggestive of the war - 
in “War and Peace,” demands the 
widescreen treatment to which 
American and many foreign audi- 
ences have grown accustomed. 

Tinting process, billed Magicol- 
or, is fair enough but short of U.S. 
standards. There’s some fade in 
the hues, due to either inherent 
imperfection in the dyeworks sys- 
tem or flaws in the print which 
was used. . 

However, presentation of the 
battle scenes is impressive despite 


“|lthe technical shortcomings.’ With 


men of the “People’s Army” of 
Bulgaria serving as “extras,” the 
open-country maneuvering and 
firing of weapons bear semblance 
to authenticity. This looks like 
genuine combat—the staging Is 
that good. 

But detracting from these values 
is ‘the lack of story development 
and characterizations with depth. 
The Russian soldiers and generals 
and the Bulgarian volunteers in 
the foreground, grim and deter- 
mined in their struggle against the 
Ottoman Turks, simply lack any 
personalized communication with 
the audience. They express no 
feeling and their occasional drop- 
ping of Soviet propagandized 
dialog renders them even less 
simpatico. : 

“Shipka” demonstrates nicely 
disciplined handling of a spectacu- 
lar. But within its framework are 
people who seem mechanical. 
Yank ticket-buyers won't hold still 
for it. Gene, 


The Gamma People 





Clumsy scripting. No suspense. 
Mediocre horror fantasy. 





Hollywood, Sept. 11. 

Columbia release of John Gossage (War- 
wick) production. Stars Paul Douglas, 
Eva Bartok: features Leslie Phillips, Wal- 
ter Rilla, Martin Miller, Philip Leaver. 
Directed by John Gilling. Screenplay, 
Gilling and Gossage; original. Louis Pol- 
lock; camera, Ted Moore; editor, Jack 
Slade; music, George Melachrino. Run- 
ning time, 78 MINS. 
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WOOTMEE cecccocececececie’ Philip Leaver 
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Exhibs packaging a twin horror 
show might find “The Gamma 
People” a passable subject, but it 
has little merit otherwise. Pro- 
duced in England by Warwick Films 
for Columbia release. picture has 
only the name of Paul Donglas as 
a familiar ring for U. S. dating. 

John Gossage produced and John 


h | Gilling directed from their screen- 


Plav based on an original story 
by ovis Pollock. Their resnective 
dual functions come off poorly. 
The characters and sitwatfons are 
elumsilvy handled, as is the comedy 
injected in an attempt to lighten 
the proceedings. The dialog is trite 
(Continued on page 18) 
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TORY ON VENICE 





PROS & CONS ON 
EXPORTS TO US 


Venice, Sept. 11. 

Though the commercial side of 
the Venice Film Festival was limit- 
ed this year, it brought out a com- 
plement of U. S. foreign film dis- 
tribs. Among them were Ed Kings- 
ley (Columbia), Richard Davis 
(United Motion Picture Organiza- 
tion), Ilya Lopert, Jean Goldwurm, 
Richard Brandt. 


All of them felt there was a lack 
of real interest due to the limited 
number of pix shown and the 
dearth of international producers. 
However, there were enough offi- 
cials from various countries, plus 
some producers, dis‘ribs, .etc., to 
lead to many beachtime and bar- 
time discussions. Cutting them 
into a series of observations would 
be the clearest manner of expos- 
ing the various viewpoints on that 
ever touchy point of the foreign 
film in the U. S. marts. 


Out of this caucus and babel of 
ideas came such pontification and 
clear ideas and at‘tiudes—some 
with the “I” attached—as follows: 


Foreign films are beginning to go 
back to first principles, namely, 
that of the visual in film content. 
Elimination of overdependence of 
dialog will make them more valu- 
able and possible for the U. S. 
market. Take “Mr. Hulot’s Holi- 
day” and “Rififi.” It was the lack 
of talk that put them over. 

A foreign costume film is a lia- 
bility in the U. S. foreign film set- 
up. People demand contemporary 
films, and just look at the success 
of “Diabolique” and “The Proud 
and the Beautiful,” while “French 
Cancan”  floundered. Besides, 
aside from the key cities, the main 
income has to come from the more 
general distrib centres and here 
they prefer s-e-x. Reviews mean 
nothing there, and many big ones 
from the keys have died while out- 
and-out suggestive films have 
cleaned up. Look at “Bitter Rice,” 
“She Danced One Summer,” “Game 
of Love,” “La Ronde,” etc. 

Each foreign film has to be han- 
dled individually, and that is why 
the French yelping for general re- 
lease is much too premature, es- 
pecially with the limited foreign 


-market in the U. S. Look at Eng- 


land; it has already taken six 
French films for circuit release 
{with subtitles). However, the U.S. 
is too sprawling to allow for the 
easier blanket tactics possible in 
England and in Continental coun- 
tries. 

Why doesn’t Bosley Crowther 
make a film so that we can review 
him? Actually he can kill off a for- 
eign film and this is too much 
power for one man. 

We French are still looking for 
a distrib setup in the U.S. We are 
convinced that some sort of re- 
gional setup, for 8 to 10 films a 
year, would give us the proper 
distribution. Right now the indie 
distribs cannot give us the proper 
handling. Yes, “Diabdlique” made 
about $500,000, but we feel it 
would have done that all coveted 
$1,000,000 with depth distribution. 
And we think we do have those 
8 to 10 films per year. 

Naturally no one can _ predict 
what film will make it, for there 
are too many abstract factors, but 
there is now an audience for good 
foreign films in the U. S. and it 
has to be exploited with tact and 
good pix and only then general ac- 
ceptance may follow. 

Trouble with U. S. general cir- 
cuits is that they take films that 
are as much like U. S. pix as pos- 
sible. This does not help to create 
new tastes and interest in the film- 
going public. Exhibs are the worst 
offenders. They are afraid to take 
a chance. Take England, a pro- 
gram called The Free Cinema, com- 
posed of three experimental shorts, 
created a furor and big biz at the 
National Film Theatre. Press was 
raving throughout, but not one ex- 
hib made an offer or an attempt to 
try this program on its audiences. 

At Cannes I could do more busi- 
ness in the lobby of the Carlton 
Hotel than in six months in N. Y., 
but at Venice it is more difficult 
due to the lack of full commer- 
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Venice, Sept. 11. 
Xavier Cugat and Abbe Lane 
heading for Spain to prep their 
next projects. Miss Lane starts a 
feature, “Susana Y Yo,” in Madrid 


Oct. 1. Same day, Cugat begins 
working in “Hombres Blancos,” in 
which he has a dramatic role (“no 
music”). Both pix are for same 
producer, Benito Perojo. Cugat 
also revealed that they’ll both be 
back in Italy in November to make 
“Bread, Love, and Cha-Cha-Cha” 
for Titanus Films. Miss Lane would 
appear in the pic opposite Vittorio 
DeSica, who has appeared in the 
previous versions with Gina Lollo- 
brigida and Sophia Loren. 


Luis Berlanga, director of Spain’s 
surprise festival hit, “Calabuch,” 
has flown back to Spain to finish 
his current production, “The Rock 
= on with Richard Base- 

a . 


Jacques Flaud and Rebert Crav- 
enhe, as well as 6ther French offi- 
cials, were to meet with U. S. dis- 
tribs Ilya Lopert and Richard Da- 
vis regarding possibility of form- 
ing an outfit to distribute French 
pix outside the big cities. Known 
that such other U. S. distributors 
as Richard Brandt (here as official 
rep of the Independent Film Dis- 
tributor’s Assn.) and Edward Kings- 
ley, present at the festival, don't 
see eye to eye with Davis and Lo- 
pert on the scheme, feeling it fa- 
vors them and is basically insecure. 


| Name-Dropping in a Gondola 





By ROBERT F. HAWKINS 


There is also a possibility that 
Jean Goldwurm, Times Film prexy, 
may be asked to join the Lopert- 
Davis scheme. He was also here 
sitting in on the discussions. 

Robert Hakim and Goffredo 
Lombardo huddled here over Ital- 
ian release of “Notre Dame de 
Paris,” starring Gina Lollobrigida, 
which Lombardo’s Titanus Films 
is to release in Italy. Some hitches 
regarding details of the distribu- 
tion pact have apparently devel- 
oped, with local meeting designed 
to iron them out soonest in view 
of pic’s imminent Italian release 
. .. A report circulating locally 
sets January 1, 1957, as the date 
on which the Italian government 
would begin levying a tax on for- 
eign stars working in Italy. Cut 
would total one qvarter of their 
wages during stay. 

Local showing of Chaplin’s “The 
Great Dictator” has apparently 
roused the subsurface remnants of 
the Italian Fascist regime to pro- 
test. Though naturally without 
effect, such a protest is said to have 
been lodged here, demanding that 
the pic screening be cancelled. 

Anna Magnani, who was here 
for the preem of her latest pic, 
“When Angels Don't Fly,” revealed 
she will star in a picture titled 
“Il Pulcino,” from a story by Al- 
berto Moravia and Luigi Comen- 
cini, to be directed by the latter. 
Gabriele Tinti will appear opposite 
the actress in the item. 

Sophia Loren, whose next will 


robably be “Boy On The Dolphin” 
or 20th, opposite Alan Ladd, with 
direction by Jean Neguiesco, has 
also announced that she will do 
“Desire Under The Elms” under 
Delbert Mann’s direction, with 
Spencer Tracy and “probably” 
Marlon Brande as costars. Actress 
has three pix to make for Para- 
mount, one for RKO, and three 
for Hecht-Lancaster. In addition 
to these projects, Miss Loren will 
return to Italy next year to make 
a picture with Alessaadré Biasetti. 

Pic to be made in Brooklyn and 
Naples has been announced here 
by Ladislao Vajda as an Italo- 
Spanish co-production. Pic, from 
a story by Istvan Bekeffy, would 
be made by Falco Film of Rome 
and Chamartin of Madrid. Vajda 
is responsible for the successful 
“Marcelino, Pan Y Vino,” and 
“Pepote,” both of which have been 
purchased for U. S. release by 
Richard Davis. 

Next meeting of the FIAPF (In. 
ternational Union of Producers 
Associations) will be held in Paris 
Nov. 14. At that time, the calendar 
of film festivals for 1957 will be 
discussed. J. P. Frogerais, new 

rexy of the group, met here in 

enice with honorary president. 
Charles Delac, and with the gen- 
eral secretary, Enrico Giannelli, to 
define future activity of the group. 
Though some activity will be cen- 
tered in Paris, the main offices of 
the FIAPF remain in Rome, it was 
confirmed here. 





Foreign Fests Have 
Built-in Migraines 
—Ask Any TOA Exec 


Theatre Owners of America’s for- 
eign film fair, opening in N. Y. at 
the Museum of Modern Art today 
(Wed.), has served to point up a 
double-pronged truth: 1. There 
aren’t a great many good imports 
currently in sight, 2. Indie distribs 
have a tough time cooperating on 
anything. 

TOA screening committee, head- 
ed by Arthur Mayer and including 
Herman Weinberg, John Adams, 


Herbert Hauser, Julian Bass and 
Abe Fabian, screened some 40 for- 
eign lingualers and had a rough 
time winnowing six for the fest. 
The original sked, drawn ap as re- 
cently as a week ago, didn’t have 
a single British entry on it, but 
was later amended to include 
“Reach for the Sky,” a J. Arthur 
Rank pic. 

There were other problems. For 
instance, the committee might have 
liked ‘‘Lost Continent,” an Italian 
CinemaScope tinter, but the Muse- 
um’s theatre doesn’t have C’Scope 
equipment. Committee wanted 
Richard Davis’ “Grand Maneuver,” 
due for early release, but couldn’t 
get it. 

There was bitterness in the TOA 
ranks re the “lack of cooperation” 
on the side of the British, who at 
first said they didn’t have any film 
available, Then they changed their 
minds and offered “Reach to the 
Sky,” which is about an R.A.F.’s 
pilot’s successful battle to cope 
with the loss of both legs. 

Lineup now has “Confidential 
Report,” which bows tonight in the 
frame of an international evening: 
Orson Welles stars. On Sept. 13 
it’s the French “We Are All Mur- 
derers,” directed by Andre Cay- 
atte; Sept. 17, the Japanese ‘“‘Seven 
Samurai”; Sept. 18, Italy’s “Vitel- 
loni’” with Federico Fellini direct- 
ing; Sept. 19, Britain’s “Reach for 
the Sky,” starring Kenneth More, 
and Sept. 20, the German “The 
Devil’s General,” starring Curt 
Juergens and Marianne Cook. 


Although it was asked, the Mo- 
tion Picture Assn. of America isn’t 
aiding the TOA any with the fest 
beyond some promised receptions 
for foreign guests. Each country 
participating is expected to con- 
tribute the $200 which the Museum 
is charging for an evening. It’s 
presumably in line with this that 
TOA has reminded all and sundry 
that this isn’t a film “festival” but 
rather a “trade fair,” ie. a show- 
place where a producer might ex- 





hibit his wares. 





France Axes Coin 
For Cannes But 


Fest Will Go On 


Venice, Sept. 11. 
News from Paris is that Finance 
Minister Paul Ramadier has asked 
that the Cannes Film Festival sub- 
sidy be eliminated. It is felt very 
probable that this proposal will be 
passed after discussion. 


Here at Venice, Jacques Flaud, 
topper of Centre National du Cine- 
ma, said that the move was under- 
standable in view of the critical 
French financial position and gen- 
eral economy wave. Flaud added 
that he had no fears about a can- 
cellation of the Cannes Festival 
caused by the budget slash (which 
in any case only makes up about 
one-half the festival expenditure, 
the rest made up by Cannes itself 
from tourist funds, storekeepers, 
Casino assessments, etc.), Accord- 
ing to Flaud, “We'll just look for 
the money elsewhere.” 


First comments here also point 
up the fact that it is very improb- 
able that the festival could be can- 
celled. It has become too big a 
thing, and too vital to the Rivitra 
tourist trade, to bow out at this 
point. Felt that the province, with 
strong backing from the Casino, 
will aid in rustling up enough coin 
to keep the Riviera event going. 
Starting date had recently been an- 
nounced here as May 3, 1957. 





Yanks’ Non-Participant 
Role in Fests Abroad 
‘Myopic,’ Says Aldrich 


Yank picture industry is “short 
sighted” in not participating in 
foreign film festivals, according ‘to 
Robert Aldrich, who was in New 
York yesterday (Tues.) from Venice 
where his production of “Attack” 
drew critical kudos. Pointing to 
the importance of the foreign mar- 
ket, the filmmaker said that spot- 
lighting of a picture at a fest 
abroad proves a “big economic in- 
fluence.” The publicity penetra- 
tion values are tremendous, he 
suggested. 

Member companies of the Mo- 
tion Picture Export Assn. of Amer- 


ica were aloof to Venice this year 
because they were denied the right 
to send over their own selection of 
films. But, insisted Aldrich, the 
Venetian impresarios were sound 
in their decision to do their own 
choosing of entries because (1) 
“it’s their show” and (2) on the 
basis of past experience. 


Hollywood studios, in determin- 
ing their contenders at foreign 
fests, are influenced by release 
schedules and other factors not re- 
lated to the artistic merits of the 
product, stated Aldrich. As an ex- 
ample, he pointed to last year’s 
presentation of Hecht-Lancaster’s 
“Kentuckian,” which drew so-so 
notices and was far short of being 


(Continued on page 18) 








Need Collaboration—Venice 








Venice, Sept. 11. 

The necessity for collaboration 
between the various film festivals 
of the world was voiced here last 
week at a meeting, the first of its 
kind, of directors of the principal 
pic events. Present were reps 
from Cannes, Locarno, Karlovy 
Vary, San Sebastian, Berlin, Cork, 
as well as the present and the past 
directors of the Venice Festival. 

Ralph Jester, here as an observer 
and scout for the Santa Barbara 
Festival committee, also took part 
in the discussions gathering info 
for the planning California event. 
For still undisclosed reasons, the 
Cannes Festival topper, Favre Le 
Bret, was not present, being 
repped by his general secretary. 
Le Bret left Venice just before the 
meetings started. 

Main proposal, voiced at the first 





meeting by Jacques Flaud, French 
Centre Cinematographique dele- 
gate, was for a collaboration be- 
tween the various pic events dur- 
ing the year, in the sense that 
each festival should have or 
acquire a characteristic setting it 
apart from the rest, thus avoiding 
repetition and devaluation of all 
events. Flaud also praised this 
year’s drastic Venice changes. _ 

“Everyone in his place, wtih his 
own characteristics” seems to be 
the keynote of the friendly meet- 
ing, in which the delegates voted 
for a let’s-not-step-on-each-others’- 
toes mode of operation. While 
meetings continued here, the vari- 
ous fest directors have already de- 
cided to hold a meeting in Paris 
towards the end of October to de- 


cide on a coordinated festival ail 


gram for 1957. 


PROS & CONS ON 
FESTIVAL ITSELF 


By GENE MOSKOWITZ 


; Venice, Sept. 11. 

Since the pre-selection policy of 
the Venice Film Festival stirred up 
resentment in many participating 
countries, and since it was an at- 
tempt to put the “art” in fests over 
the necessary commercial and 
mundane publicity aspects, a look 
at results is in order, . 


The gala was less than siccess- 
ful, but not a failure, and it brings 
up the evaluation factor and its 
meaning in the light of the other 
big “A” fests this year—Cannes, 
Cork (Ireland), Edinburgh, Berlin 
and Karlovy Vary. A meeting of 
the directors of these festivals was 
held here last week. 


In favor of the fest are the fol- 
lowing: 

1-It put the emphasis on films 
over diplomatic, commercial and 
chi-chi attitudes which should, at 
least figuratively, be the aim and 
goal of a film fest. 


2-It attempted to choose only 
topnotch pix via a special selection 
committee, and had the strength 
to buck and overrule objections in 
such top producing countries as 
the U. S. and France. Venice ac- 
cepted their entries on a vurely in- 
dividual, indie basis without the 
full official participation of the 
countries in question. 


3-Limited pix avoided the clut- 
tering of other fests, making it 
easier for the press to do its work, 
ard made it a breeze for the jury, 
with only 14 films. It also gave 
time to specialized meetings and 
retrospective film showings. 

4-It was well erganized and ran 
smoothly. 

Too Many (ffish Entries 

Against the fest were these rea- 
sons: 

1-It was clear that the choice 
was inadequate since films were 
on a good level but there were too 
many mediocre entries which 
lacked the revelation or unique- 
ness to really give the fest its 
much needed “art’’ lift. 

2-Many U. S. foreign film dis- 
tr'bs present felt that the new for- 
mat led to abstention by many 
film people, and as a result there 
was a lack of commercial and biz 
contact which was the highpoint of 
Cannes. 

3-The choice was obviously 
stvmied due to the physical limit- 
ations of a three-man selection 
committee, 2nd the fact that many 
countries still put up pix from 
which the so-called “best” were 
chosen. However, seeing some ex- 
tra Russo pix out of competition 
showed that the best had not been 
picked. This goes for U. S. too, of 
course. 

4-Fest had a tendency.to get dull 
without the better pacing and side 
activities and hoopla that enliv- 
ened the Cannes Fest. 

To elaborate on the foregoing, 
Venice veered and erred somewhat 
in trying too consciously for the 
quality aspect, which could lead 
to a “museumizing” of what is a 
living and dynamic means of ex- 
pression and also, primarily, an in- 
dustry. 

Both the adamznce of the Ven- 
ice Fest and U. S.’ Motion Picture 
| Export Assn. regarding choices 
was too onesided MPEA refused 
any attempts by the fest to dictate 
on entries in resisting a list that 
had pix on it mentioned by the 
fest. Previous fest experience 
should have dictated the need for 
the unusual in fest pix and not the 
commercial films. 20-Fox decided 
to go it alone at fests now because 
of this. 

Compromises By Entrants 

The event, on the other hand, 
was limited in choice since the 
selection trio could not do the full 
travelling a really stringent choice 
called for. It led to some compro- 
mises in the film layouts of the 
number of countries entered. There 
were meetings on the fest fringes 
on tv and cinema problems, the 
rapport of theatre and film and a 
conference of the heads of all the 
important film fests this year. Only 
drawback was that the press rarely 
did get the close contact with film 

(Continued on page 21) 
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New Pi Drag But H.0.’s Bolster L.A.; 
‘Maidens’-Vaude OK 206, Rod’ NG 206, 
Feeling’ Mild 76, ‘Peace’ $22,000, 3d 


Los Angeles, Sept. 11. 

Despite post-holiday period and 
absence of any reaily strong new- 
comers, local firstrun boxoffice 
holding to sturdy in overall out- 
look as a result of hefty grossing 
of the extended bills. Lionel Hamp- 
ton orch on stage beating up an 
okay $20,000, or thereabout for 
“Fire Maidens Outer Space” at 
Dewntown Paramount. while com- 
bo of “Hot Rod Girl,” and “Girls 
in Prison” is satisfactory at the | ¢ 
same estimate at three firstruns. 
plus added coin in three nabes and 
eight ozoners. “Certain Feeling” 
is mild $7,000 at the Hillstreet but 
is taking near $47,000 at three 
nabes and five drive-ins. Nice 
$6,000 shapes for arty run of 
“Madame Butterfly” at the oe 
“War and Peace,” “Bus Sto 
“Bad Seed.” and “High Society” 
head the extended runs in that 
order. 

Estimates for This Week 

Hawaii (G&S) (1,106; 90-$1.25)— 
“Madame Butterfly” (Indie). Nice 
$6,000. Last week, with State, 
“Fastest Gun Alive” (M-G) (2d wk), 
$14,100. 

Downtown Paramount ‘(ABPT) 
(3,300; 85-$1.25) —“‘Fire Maidens 
Outer Space” (Indie) with Lionel 
Hampton orch on stage. Oka 
$20,000. Last week, with Iris, “She- 
Creature” (Indie) ‘and ee 
World” (Indie), $20,400 

State, Iris, Uptown ( UATC-FWC) 
(2,404; 816; 1,715; 90-$1.50)—“Hot 
Rod Girl’ (indie) and “Girls In 
Prison” (Indie). Unsatisfactory 
$20,000. Last week, in units. 

Hilistreet (RKO) (2,752; 80-$1)— 
“That Certain Feeling” (Par). Mild 
$7,000. Last week, “Nightmare 
Alley” (20th) and “Street With No 
Name” (20th) (reissues), $3,200. 

Chinese (FWC) (1.908: $1.25- 
$2.40)—"“Bus Stop” (20th) (2d wk). 
Okay $16,000. Last week, $26,300. 

Fox Wilshire (FWC). (3,396; $1- 
$1.75)—“Bad Seed” (WB) (2d wk). 
Neat $15,000. Last week, $24,000. 

Los Angeles, Vogue, Ritz (FWC) 
(2,097; 885; 1,363; 90-$1.50)—“King 
and I” (20th) (2d wk). Nifty $20,- 
000. Last week, $29,500, plus 
$98,800 in eight nabes. 

Orpheum, Hellywoed ‘Metropoli- 
tan-FWC) (2,213; 756; 80-$1.25)— 
“Bandido” (UA) and “Killing” 
(UA) (2d wk). Profitable $13,500. 
Last week, with Uptown, $31,000, 
plus $79,700. in three nabes, seven 
ozoners. 

Warner Downtown, Wiltern, New 
Fox ‘SW-FWC) (1,757; 2,344; 965; 
80-$1.50)—"‘Duchin Story” (Col) 
and “Ladykillers” (Indie) (2d wk). 


(Continued on page 20) 
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State Fair Dents L’ ville 
e é , 2 1 

Biz; ‘Concho’ Light 536, 

¢ ? 6 3 

Bus’ 106, 2d, ‘Okla.’ 186 

Louisville, Sept. 11. 

Kentucky State Fair, which 
opened Friday (7) at the new $16,- 
000,000 plant, is copping the enter- 
tainment attention this week, and 
film houses are getting the go-by 
as usual during State Fair week. 
Drawing from the large Kentuck- 
iana (Kentucky-Indiana) area, visi- 
tors are spending their coin gan- 
dering the new plant. 

“Oklahoma,” third week at the 
Brown, slackening off to $13,000. 
“Bus Stop.” in h.o. stanza at the 
Rialto, continues healthy, as does 
“Proud and Profane” at the Ken- 





+ 





tucky in third week. Only new 
bill is dual “Johnny Concho” and | 
“Star of India” at Loews, just fair. | 

Estimates for This Week 

Brown (Fourth Avenue) (United | 
Artists) (1,000; $1.25-$2)—‘Okla- | 
homa” (Magna) (3d wk), had sell-| ; 
out Saturday (8) night, but balance 
of week slackening to indicated fair 
$13,000. Last week = (2d) 
strong $18,000. 

Kentucky (Switow) (1,000; 50-85 
—‘‘Proud and Profane” ‘Par) 3d | 
wk), indicated good $6,900, after | 
last week’s same figure. 

Mary Andersen (People’s) (1,000; 
50-85)--"Burning Hills” (WB), sat-| 
istactory $6.000, after first week's | 
sturdy $7,000. 

Rialto ‘Fourth Avenue) (3,000; | 
74-99'—“‘Bus Stop” (20th) (2d wk). 
Looks like oke $10,000, after first 
week’s solid $15,600. 

Loew’s ‘United Artists) 
50-85) —“Johnny Concho” (UA) and 
“Star of India” (UA), pacing for 
medium $5,500. Last week, “Am- 
bassador’s Daughter” (UA), plus 
“Suez Canal.” short subject, mod- 


tabbed | 


(3,000; 





erate $6,600, 





Broadway Grosses 


Estimated Total Gross 





This Week .......... $591,860 
(Based on 22 theatres) 
oo eee . $513,300 


Seed’ Big 136, 
Balto, Bus 


Baltimore, Sept. 11. 

With holdovers predominating, 
this week’s grosses continue the 
better pace provided by new Labor 
Day product, “Man With* Golden 
Arm” is staunch at the New. “High 
Society” continues rosy for a third 
round at the Hipp. Second week 
of “Bus Stop” is firm but some- 
what below hopes at the Century. 
“Bad Seed” is healthy in a second 
Stanza at the Stanley. “Vagabond 
King” wound up an okay week at 





Y | the Town. 


Estimates for This Week 


Century ‘Fruchtman) (3,000; 50- 
$1.25)—“Bus Stop” (20th) (2d wk). 
Below expectations but still pleas- 
ing at $9,000 after a $16,000 
opener. 

Cinema (‘Schwaber) (460; 
$1.25) — “Proud And Beautiful” 
(Indie) (3d wk). Fairish $2,500 
after $3,500 for the second week. 

Film Centre (Rappaport) (460; 
50-$1.25) — “Oklahoma” (Magna) 
(28th wk). Still okay at $7,000 after 
$8,500 last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Rififi’ (UMPO) (6th wk). 
Still potent at $3,000 after $3,500 | 
for the fifth week, 

Hippodrome (Rappaport) (2,100; 
50-$1.25) — “High Society” (M-G) 
(3d wk). Boff $12,500 following 
$18,000 for the second week. 

Mayfair (Hicks) (980; 35-90)— | 
“Away All Boats” (U) (6th wk). | 
Still healthy at $3.500 after $4,000 | 
fer the fifth round. 

New (Fruchtman) (1,600; 50-| 
$1.25)—“Man With Golden Arm” | 
(UA) (2d wk). Solid $14,000 after | 
$18.000 opener. 

Playhouse (Schwaber) (410; 56- 
$1.25) — “The Doctors” (Indie). 
Moderate $3,500. Last week, 
“Simon and Laura” (Indie) (3d 
wk), $2,500. 

Stanley (WB) (3,200; 30-$1.25)— 
“Bad Seed” (WB) (2d wk). Hold-| 
ing big at $13,000 after $18,000 
opener. 

Town (Rappaport) (1,400; 50-$1) 

—"Storm Center” <Col). Opens to- 
morrow (Wed.). “Vagabond King” 
(Par) was fairish at $8,000. 


50- | 


‘DAUGHTER’ PRETTY 
136, BUFF; ‘BUS’ 126 


Buffalo, Sept. 11. 

“Ambassador's Daughter” is the 
only new film to epen this week, 
nabbing a fairish $13,000 at the 
Buffalo. The specials—Cinerama’s 
“Seven .Wenders” and Tedd-AO’s 
“Oklahoma” continue strong. “Bus 
Stop” and “Bad Seed.” albeit off 
from previous stanza, showed 
strength nevertheless. 


Estimates for This Week 


“Ambassador's 
and “UFO 


Daughter” ‘UA) 
‘Unidentified Flying 
Objects)” (UA). Good $13,000. 
Last week, “High Society” ‘(M-G) 
(3d wk), $10,000. 

Paramount (Par) (3.000; 50-80)— 
“Bus Stop” (20th) (2d wk). Bright 
$12.000. Last week, $19,000. 

Center (Par) (2,000; 50-80)—“Bad 
Seed” (WB) (3d wk). Steady $10,- 
he Last week, $14.000. ~ 





Lafayette ‘Basil) ‘3,000; 50-95)— 

“Davy Crockett and the River Pi- 
| rates” (BV) and “Outside the Law” 
| indie). Soft $7,500. Last week, 
| Away All Boats” (U) and “The 
| Trial of of Jamie Dawn” (AA) (2d wk). 

1 

Century (Buhawk) (2,000; $1.25- 
$2)—““Oklahoma” (Magna) (4th wk). 
Big $18,000. Last week, $20,000. 

Teek (Cinema Products) (1,200; 
$1.20-$2.40)\—"‘Seven Wonders of 
World” (Indie) (2d wk). 
$22,000. Last week, $27,000. 


Cincy Tumbles; 
Seed OK 106, 2d 


. Cincinnati, Sept. 11. 
Post Labor Day iull and absence 
of a single new bill are reflected 
in this week's tumble of downtown 
biz. “Bad Seed” in second week at 
the Palace continues as top coiner, 
“High Society,” plenty plush in 
fifth frame at the Grand, may hoid 
in face of “final week” postings. 
“Bus Stop” is bowing out of 
Keith’s with a gpod third-week 
|gross. “Proud and Profane” looms 
|fairish in second stanza in the flag- 
|ship Albee. School bells have only 
slightly affected matinee trade for 
“Seven Wonders” in 14th round. 
Estimates for This Week 
Albee (RKO) (3.100; 75-$1.25)— 

‘Proud and Profane” (‘Par) (2d 
| wk), Fairish $9,500 trailing $15,- 
| 000 bow. 
Capitel ‘Ohio Cinema Corp) (1,- 
1376; $1.20-$2.6) — “Seven Won- 

| ders” (Indie) (14th wk). Still iefty, 

| $30,000, after last week’s $32,000. 


|” Grand (RKO) (1,400; 75-$1.50)— 
\“High Society’ (M-G) (5th wk). 
| Lush $8,500 and may hold for a 
— frame despite “final” no- 
ices. Last week, $11,500. 
| Keith's (Sher) (1,000); 75-$1. 25) 
—*‘Bus Stop” (20th) (3d wk), Swell 
| $2,000 exit on heels of last week’s 
11,000 


Palace (RKO) (2,600; 75-$1.25)— 
|“Bad Seed” (WB) (2d wk). Holding 
| town lead at okay $10,000 pace. 
| Last week, $17, 500. 














H.0's Hamper Pitt 


Daughter Mild 





L1G, Seed’ Big 15466, ‘Bus Skids, 9456 


Pittsburgh, Sept. 11. 
The town’s deluged with hold- | 


overs this week, with “Bad Seed” | 


at Stanley in second Stanza the | 
best of the lot. “Bus Stop” looks 
good enough at Harris to rate a 


third but is generally disappoint- | 
| ing since it was figured to do much | 


more. Only new picture in town is 
“Ambassador’s Daughter’ at Penn 


|} and drew warm notices but pulling 


only so-so. Neighborhood theatres, 
Squirrel Hill with “Rififi” and 
| Guild with “The Killing,” continue 
in the chips and “Seven Wonders 


| of World’, keeps piling up figures 
| at 


Warner topping both previous 
Cinerama attractions. 

Estimates for This Week 
Fulten (Shea) (1,700; 80-$1.25)— 
“Away All Boats” (U) (34 wk). 

| Dropping in final session to around 


| $6. 500 and comes out Friday for. 
Last | 


“The Last Wagon” (20th). 
week, “Boats,” got good -.$9,900. 
Guild (Green) (500; 85-99)—“‘The 
Killing” (UA) (4th wk). A real} 
sleeper at nabe arter and looks 
like a lot more playing time, too. 
Heading for $1,800 on latest h.o. | 


, Last week, neariy $2,000. 


Harris (Harris) (2,165; 65-$1.25) 
—"“Bus Stop” (20th) (2d wk). Mari- , 
lyn Monroe starrer, despite every- 
thing including good reviews going | 
for it, isn’t clicking as expected. 
Looks like $9.500 on the h.o., 


enough to hold again but still a, most went to a new high at $26,000. | 


, disappointment. Last week halides | 
helped it to over $15,000. 

Nixon (Rubin) (1.700; $1.25-$2.40) 

—“Oklahoma” (Magna) (13th wk). 
| eee this — has reached 

devel, and unless 
bottom Salinas out comple tely, which 
seems unlikely, will stick around 
|for at least a couple of mows. 1 
Around $8,500 this session. Last | 
|} week holiday upped it a bit to | 
$9,000. 

Penn (UA) (3.300; 75-99)— “Am- 
bassador’s Daughter” (UA). Light 
comedy well-liked but no real b.. 
wallop indicated by mild $11,000. 
Last week, third of “High Society” 
(M-G), big at $13,500. 

Squirrel Hill (SW) (900; 85-99)— 
“Rififi’” (UMPO) (2d wk). Tremen- 
dous second weekend should en- 
-able French import to hold to okay 
, $4,000 after sock $5,000 last week 
over the holiday. 
| Stanley (SW) (3,800; 85-$1.25)— 
'“Bad Seed” (WB) (2d wk). Fine 
| word of mouth combining with 
effective campaign to keep this one 
Sho ae Should get very good $15,- 

on the~h.o. Last week, strong 
| $21,500. 
Warner (SW) (1,365; $1.25-$2.40) 

—“Seven Wonders of World” (In- 
die) (21st wk). Still rolling with 
| show trains, Fy showings and 
greup sales. Sock $21,500 in sight. 
| Last week, with holiday and last 
| extra Tuesday summer matinee, al- 


Buffalo ‘Loew) (3,000; 60-85) — 


Strong, 





Key City Grosses 


Estimated Total Gross 

This Weew ... .... $2,929,860 
(Based on 24 cities and 240 

theatres, c:.iefly first runs, m- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .. . $2,574,400 
(Based on 23 cities and 221 

theatres.) 
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Society’ 156, Sth 
Frisco; Bus 136 


San Francisco, Sept. 11. 

Hold-overs dominated the local 
scene this session, with “Bigger 
Than Life” and “She-Creature” 
the only newcomers, Latter showed 
te good advantage. 

Pix such as “High Society,” 
“Bus Step” and “Duchin Story,” 
all in extended run, continued to 
hold steady pace. ‘Town is ‘also 
overrun with reissue packages. 
Italo import, “La Strada” is deing 
big business on the basis of the 
Italian Film Festival promotion. 

Estimates fer This Week 

Golden Gate (RKO) (2,859; 80- 
$l —“Bigger T Life” (20th) 
coupled with “Trial of Jamie 
Dawn” (AA), $11,000. Last week, 
“Pillars of the Sky” (U) and “‘Mag- 
wenn Roughnecks” (AA), 

Fex (FWC) (4.651; $1.25-$1.50)— 
“Bus Stop’ (20th) and “The Naked 
Hills” <AA) (2d wk), $13,000. Last 
week, $26,500. 

Warfield (Loew) (2.656; 65-90) 

—“High Society” (M-G) (5h wk), 
$15,000, Last week, $16,000 

Paramount (Par) (2,646; 90-$1)— 
“She-Creature” (Indie) and “It 
Conquered The World” (Indie), 
$18,500. Last week, “The Vaga- 
band King” (Par) and “The Dyna- | 
miters” (Indie), $12,000. 

St. Francis (Par) (1,400; $1-, 
$1.25)—“Eddy Duchin Story” (Col) 
(4th wk), $11,000. Last week, 
$12,000. 

Orpheum (Cinerama Theater 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (58th wk), 
$19,000. Last week, $19,500. 

United Artists (No. Coast) 


207; 70-$1)—"Bandido” (UA) and 


“Hot Cars” (UA) (2d wk), $8,500. 
Last week, $15,000 
Stag r (A-R) (440; $1.25- 


$1.50)\—“High Noon” (reissue) and 
“The Moon Is Blue” (reissue), $3,- 
700. Last week, “Fantasia” ‘reis- 
sue) th wk), $3,000 for 6 days. 
Larkin (Rosener) (400; $1)— 
“Madame Butterfly” (Indie) ‘4th 
wk), $3,300. Last week, $3,700. 
Clay ‘Rosener) (400; $1)—“Gold- 
,en Demon” (Indie) (2d wk), $2,800. 
Last week, $3,300. 
Vogue (SF. Theaters) (377; 
$1.25-$1.50)—"La Strada” (Indie), 
$5,500. Last- week, “Beat the 
Devil” (reissue) and “The Big! 
Day” (reissue), $1,800. 
Bridge (Schwarz) (396; $1-$1.25) 





— “Will Any Gentleman?” (Indie) 
jand “Make Me An Offer” (Indie), 
'$3,000. Last week, “The Lady 


| Killers” (Indie) (10th wk), $1.200. 
Coronet (United California) (1,- 


| 250; - $1.10-$2.75) — “Oklahoma!” 
(Magna) (29th wk), $20,300. Last 
week, $16,000. 


Rie (Schwarz) (397; $1)—“Seven 
Deadly Sins” (reissue), $1,800. 
Last week, “Three Forbidden 
Stories” (Indie) and “39 Steps” 
(reissue) (2d wk), $1,500. 


‘PROUD’ PLEASING 166, 
TORONTO; ‘BUS’ 206, 2D) 


Toronto, Sept. aa. 

Only newcomer of any import is 
“Proud and Profane,”’ which is off 
to a nice start, but “High Society” 
in second frame is still leading the 
town, with “Pardners” geod and 
“King and I” up in the bigh 
brackets on sixth stanza. 

Estimates for This Week 

Christie, Hyland (Rank) (877; 
1,357; 75-$1)—“Black Tent” (Rank) 
(2d wk). Bad fall-off to $4,000. 
Last week, $12,000. 

Circle, Towne (Taylor) (750; 693; 
60-$1)—“‘La Strada” (IFD) ‘3d wk). 
Holding fine at $5,000. Last week, 
$7,500. 

Celeny, Danforth, Fairlawn, 
Humber, Odeon ‘Rank’ (839; 1,351; 
1,165; 1,204; 2,318; 60-$1)—‘“Bus 
Stop” (20th) (2d wk). Off te light 
$20,000. Last week, $38,000 

Dewntown, Glendale, Searboro, 


(Continued on page 20) 
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Hub Settles After Boff Holiday Take; 
‘Wonders Loftly 406, Land Slick 166 


Boston, Sept. 11. 

Biz settled down this week at 
Hub b.o.’s after boff holiday frame, 
but grosses were steady. Leading 
the town In. amazing fashion is 
| “Seven Wonders of World” at Cin- 
| erama with a lofty $40,000. a sell 
| out, in third round. New entry side 
lis lieht. “Walk the Proud Land” 
lis slick at the Memorial. “Miami 
Exoose” shapes good at the Pilgrim 
and “Lisbon” is nice at the Para- 
mount and Fenway. “Bad See” 
is holding smash at the Metropoli- 
tan in second round. “Fastest 


== Gun Alive” is holding oke in last 


four days at the State and Or- 
+pheum. New Saxon Theatre bows 
Thursday (13) with “Oklahoma!” 
following two previews. “Duchin 
| Story” is strong in fourth frame at 
| the Astor. “Madame Butterfly” 
is picking.up at the Kenmore. 
Estimates for This Week 
Aster (B&Q) (1.500; $1-$1.50)— 
“Duchin Story” (Col) (4th wk), 
Neat $12,500. Last week $16,000. 
Béacon Hill (Beacon Hill) (678: 
90-$1.25)—“One Summer of Hap- 








piness” (Times) (10th wk). Hot 
$7,000. Last week, $6,800. © 
Cimerama (Cinerama  Produc- 


tions) (1,354: $1.20-$2.65)—“Seven 
Wonders of World” tIndie) (3d wk). 
Smasheroo $40,000 sell out. Last 
week, ditto. 

Exeter (Indie) (1,200; 60-$1)— 
“Private’s Progress” (DCA) (2d 


wk) (2d wk). Okay $7,500. Last 
week, $10,000. 
Fenway (NET) (1,373; 60-$1)— 


“Lisbon” (Rep) and “Dakota Inci- 
dent’’ *Rep). Okay $5,000. Last 
week, “Vagabond King” (Par) and 
“Thunder Over Arizona” (Indie), 
$3.500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘“Madame Butterfly” (IFE) (3d 
wk). Bright $10,000. Last week, 
$11.000. 

Memorial (RKO) (3.000; 75-$1.25) 
—‘‘Walk the Proud Land” (U) and 
“Raw Edge” (U). Happy: $16,000. 
Last week, “Bus Stop” (20th) and 
“Gunslinger” (AR) (3d wk); $18,000. 

Metrepeclitan (NET) (4.357; 75- 
| $1 .25)—"“Bad Seed” (WB) and 
| “Navy Wife” (AA) (2d wk). Wham 
$23,000. Last week, $31,000. 

Pilgrim (ATC) (2,100: 65-95)— 
“Miami Expose” (Co]) and “Crowd- 
ed Paradise” (Tudor). Fast $9.000. 
Last week, “Shadow of Fear” (UA) 
and “Run for Sun” (UA) (2d wk), 
$6.000. 

Paramount (NET) (1.700; 60-$1) 
—‘‘Lisbon” (Rep) and “Dakota In- 
cident” (Rep). Okay $12,000. Last 
week, “Vagabond King” (Par) and 
“Thunder Over Arizona” (Indie), 
$14,000. 

Saxen (Saxon) (1,086; $1.50-$2.20) 

—"Oklahoma!” { Magna-Todd- AO). 
Former legit Majestic opens after 
| two previews Wednesday (12) and 
Thursday (13), as film house with 
reserved seat policy. 

Orpheum <(Loew) (3,000; 65-$1)— 
“Fastest Gun Alive” (M-G) and 
“Star of India” (UA) (2d wk) ‘4 
days). Oke $8,000. Last week, 


$17.000. 

State ‘{Loew) (3,000; 65-$1)— 
“Fastest. Gun Alive” (M-G) and 
—_ of India” (UA) (2d wk). (4 


days), $5,000. Last week, $13,000. 


Vagabond’ Fair 76, K. C.; 
‘Killing’ Moderate 116, 
‘Bus’ Strong $15,000, 2d 


Kansas City, Sept. 11. 

Opening of schools has changed 
the pattern of theatre attendance 
and it’s not helping the b.o. take. 
'Product line-up is moderately 
| strong. “Vagabond King” at the 
| Paramount, “Fastest Gun Alive” at 
| the Midland and “Run for the 
| Sun” at the Roxy are the medium 
magnets. New art house, the third 
| here, is the Rockhill which opened 
| pleasantly | with “Proud and the 
| Beautiful.” Dickinsen circuit con- 
| tinues te combine its indoor and 
{outdoor theatres as firstrun situa- 
tions with “The Killing” and 
“Nightmare” doing moderately 
well. First rain in several weeks 
came at show time last Wednesday, 
hurting business, and the weather 
has been on the coolish side since 
then. 

Estimates for This Week 

Glen, Dickinson, Leawood Drive- 
In, Shawnee Drive-In (Dickinson) 
(700; 700; 1,000 cars; 1.0 cars; 
75c)—“The Killing” ‘UA) and 
“Nightmare” (UA) bowing’ to 
weather. Moderate $11,000. Last 
week, “Young Guns” (AA) and 
“Canyon River” (AA). Satisfactery 
$12,000. 

Kime (Dickinson) (504; 75-90)— 
“Simon and Laura’ ‘U) (3d wk) 
{ (Continued on page 20) 
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Chi Back to Normal: ‘Bus’ Speedy 456, 





Society’ High 476, ‘Seed’ Big $32,000 


Both 2d, “Affair 


Chicago, Sept. 11. 
Chi firstrunners are settling 
down to more normal b.o. takes 
this frame with the moppets back 
in school, after a smash holiday- 
hypoed last frame. 


“Bus Stop” should get a loud 


“The Black Sleep” ; 
Creeping Unknown” combe gar- 
ners a nice $19,000 in the first 
round at the Roosevelt. “The Cat- 
ered Affair” is after a fine $16.000 
in the first Loop frame and “Run 
for the Sun” looks a solid $12,000 
in the same week at the Esquire. 
Double bill of “Mohawk” and “Ab- 
dullah’s Harem” is getting a fair 
$6,500 in the first at the Grand. At 
the Monroe, reissue twin bill of 
“B8rute Force” and “Naked City” 
shapes an okay $5.000 first frame 
while “House of Ricordi” gets a 
mild $3,500 for the opener at the 
World. 

“High Society” continues smash 
in the second Woods stanza and 
“The Bad Seed” stays hotsy in the 
same week at the State-Lake. 
“The Burning Hills” and “Seven 
Men From Now” dualer is staunch 
in the second at the Chicago. 
“Somebody Up There Likes Me” 
is still strong in the third session 
at the United Artists and “Rififi” 
shows good staying power in the 
sixth week at the Ziegfeld. 

“The Ladykillers” is still hold- 
ing up in the 12th stanza at the 
Surf as “Oklahoma” continues 
sturdy in the 37th week at the 
MeVickers. “Cinerama Holiday” 
? sti’l drawing in the 65th Palace 
rame. 


Estimates fer This Week 
Chieago (B&K) (3,900; 98-$1.25) 
—‘‘The- Burning Hills” (WB) and 
“Seven Men From Now” (WB) (2d 


wk). Dull $23,000. Last week, 
$4°.000. 
Esquire (H&E Balaban) (1,400; 


$1.25.—“Run for the Sun’ (UA). 
Fine $16.000. Last week. “The 
Ambassador's Daughter” (UA) (6th 
wk', $11,000. 

Grand (Indie) (1,200; 98-$1.25)— 


“Mohawk” (20th) and “Abdullah’s 
Harem” ‘20th). Nice $8,500. Last 
week, “Walk the Proud Land” 


(Continued on page 20) 


‘ ? ° 
Seed’ Socke 23G, Philly; 
Sie ) ° é ? 
Lisbon’ Mild 106, ‘Cry 
‘ e ’ be 
856, ‘Society’ Big 196 
’ , 
Philadelphia, Sept. 11. 
The Jewish holidays and the 
post-Labor Day relapse left the 
weekend with only a spurt of busi- 
ness. The blue chips pix continued 
their sturdy pace. The newcomers, 
“Lisbon” and “Cry in Night” 
meant nothing. 
Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80)— 
“High Society” (M-G) (3d wk). 
Smash $19.000. Last week, $23,000. 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 





(20th wk). Firm $18,000. Last 
week, $18,000, 
Fex (20th) (2,250; 75-$1.80:— 


“King and I” (20th) (9th wk). Okay 
$16.000. Last week, $20,000. 

Geldman (Goldman) (1,250; 65- 
$1.35\—"Cry in Night” (WB). 
Weak $8,500. Last week, “Pillars 
of Sky” (U), $12,000. 

Green Hill (Serena) . (75-$1.25) 
(closed Sundays)—‘“Love Lottery” 
(Indie). Fine $4,800. Last week, 
“Kid for 2 Farthings” (Indie) (5th 
wk). $3,100. 

Mastbaum (SW) (4,370; 90-$1.49) 
—‘Bad Seed” (WB) (2d wk). Sock 
$23,000. Last week, $31.500. 

Midtown (Goldman) (1,000; 
* $1.20-$2.40)\—“Oklahoma” (Magna) 
(2d wk). Trim $16,000. Last week, 
$20.000. 

Randolph (Goldman) (2,250; 99- 
$1.49)—“‘Ambassador’s Daughter” 
(UA) (2d wk). Thin $14,000. Last 
week, $19,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Lisbon” (Rep). Poor $10,000 for 
eight days. Last week, “Somebody 
Up There Likes Me” (M-G) (3d 
wk), $14,000. 

Stanton (SW) (1,483; 98-$1.49)— 
“Proud and Profane” (Par) (10th). 
Skidding te $5,800. Last week, 
$8.000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Trapeze” (UA) (1ith wk). Good 
$€.200. Last week, $7,000. 

Viking (Sley) (1,000; 75-$1.49)— 
“Bandido” (UA) (2d wk}, Fell off 
to $7,000. Last week, $12,500. 

World (Pathe) (499; 99-$1.49)— 
~ “Proud and Beautiful” (indie) (3d 
wk). $3.500 for closing week. Last 
week, $4,300, 


+ 


Fine 166, Sun’ 166 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
piaying percentage, hence the 
estimated figures are net in- 
come. é 

The parenthetic admission 
prices, however, as indicated, 
saende the U. S. amusement 
ax. 


Det. B.0. Dips; 
Bandido OK 186 


Detroit, Sept. 11. 

The change in routine caused by 
the back-to-school movement is 
putting the damper on downtown 
biz this» week. “Seven Wonders” 
continues to lead the pack in. the 
fifth week at Music Hall, shaping 
up for another solid session. “Ban- 
dido” looks good at the Palms. 
“Fastest Gun Alive” is slow at the 
Michigan. “Storm Center” shapes 
dult at the Broadway-Capitol. 
“Bus Stop” is slipping badly in 
a second ride at the Fox. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25) 
—‘Bus Stop” (20th) and “Kiss Be- 
fore Dying” (20th) (2d wk). Drops 
to $18,000. Last week, $31,000. 

Michigan ‘United Detroit) (4,- 
000; $1-$1.25) — “Fastest Gun 
Alive” (M-G)) and “Davy Crock- 
ett River Pirates” ((BV)). Slow 
$17,000. Last week, ‘“Pardners” 
(Par) and “Francis in Haunted 
House” (U) $15,000 in second week. 

Palms (UD) (2,961; $1-$1.25)— 
i “Bandido” (UA) and “Behind High 
Wall” (UA). O.K. $18,000. Last 
week, “Pillars of Sky” (U) and 
“I’ve Lived Before” (U), $16,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Eddie Duchin Story” (Col) (5th 
wk). Steady $10,000. Last week, 
$12,000. 

Broadway-Capitel (UD) (3,500; 
$1-$1.25) — “Storm Center” (Col) 
and “Miami Expose” (Col). Weak 
$10,000. Last week, “King Kong” 
(RKO) and “I Walked With a 
Zombie” (RKO) (re-issues) $14,000. 

United Artists (UA) (1,667; $1.25- 
$2.20)—‘Oklahoma” (Magna) (30th 
wk). Steady $12,500. Last week, 
$14,000. 

Adams (Balaban) (1,700; $1-$1.25) 
—‘High Society” (M-G) (5th wk). 
Strong $16,000. Last week, $19,000. 

Musie Hall (Cinerama Produc- 








— 


Wonders” (5th wk). 
Last week, $40,200. 


Mpls. Mild to New Entries 
But H.0.’s Strong: ‘Seed’ 
Healthy 106, 2d, ‘Hills’ 8G 


Minneapolis, Sept. 11. 

Cold and rainy weather undoubt- 
edly is a boxoffice help here. How- 
ever, the current lineup of new- 
comers in toto lacks the power 
which has been so striking much 
of the time recently. Main fresh 
entries comprise “Burning Hills,” 
“Bigger Than Life” and “Run for 
the Sun” and none looks capable 
of cutting too much of a boxoffice 
swath. But on the other hand hold- 
overs still demonstrate consider- 
able vigor. They’re “The King and 
I” and “Seven Wonders of the 


Big $39,000. 








World” in their ninth and sixth 
weeks, respectively, and “Bus 
Stop” and “Bad Seed” in their 


third and second. Return of chil- 
|dren to classrooms doesn’t help. 
Estimates fer This Week 
| Century (S-W) (1,150; $1.75- 
$2.65)—“Seven Wonders of the 
World” (Indie) (6th wk). Galloping 
along terrifically. Huge $26,000. 
Last week, $28,000 with added 
matinees. 

Gopher (Berger) (1,000; 85-90)— 
“Run for the Sun” (UA). Well re- 
garded action picture should be 
helped by word-of-mouth. Mud 
$4,200. Last week, “Gadzilla” (In- 
die) and “Frontier Town” (Indie) 
(2d wk), $3,000 after $8,000 initial 
j Stanza. 

Lyric (Par) (1,000; 85-90)—“Bus 
Stop” (20th) (m.o.). Here after 16 


still healthy. Strong $6,000. Last 
week, “Girls in Prison” (Indie) and 
(Continued on page 20) 
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tions) (1,208; $1-$2.65) — “Seven | 6 


prosperous days at Radio City and | tion 


PICTURE GROSSES 
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Y 
‘OKLA.’ STURDY 176, 
’ 
INDPLS.; ‘HILLS’ 86 
Indianapolis, Sept. 11. 
Biz is steady but not spectacular 
at most first run spots here this 
stanza, back-to-school movement 
having an effect. Exceptions are 
“Oklahoma!,” which continues big 
in second week at Lyric. and “Bus 
Stap” which opened well at. Keith’s 
and will held. “Burning Hills,” at 
Indiana, and “First Traveling 
Saleslady,” at Circle, are getting 
modest resulis. “Eddy Duchin Sto- 
ry” is oke in second stanza at 
Loew's. ' 
Estimates fer This Week 


Cirele (Cockrill-Dolle) (2,800: 50- 
85)—"First Traveling Sales Lady” 
(RKO) and “No Place To Hide” 
(AA). Mild $7,000. Last week, 
“Vagabond King” (Par) and “Ani- 
mal Farm” (WB). $8,000. 

Indiana (Cockrill-Dolle) (3,200; 
50-85'\—“‘Burning Hills” (WB). Fair 
$8,000. Last week, “Away All 
Boats.” Oke $10,000. * 

Keith’s (Cockrill-Dolle) (1,300: 
70-90)—“Bus Stop” (20th). Hefty 
$12,000. Last week, “Proud and 
Profane” (Par) (4th wk). $5,000. 

Loew’s (Loew's) (2,427: 70-90)— 
“Eddy Duchin Story” (Col) (2d wk). 
Satisfactory $7,000 after $10,000 
opener. 

Lyrie (Cockrill-Dolle) (850; $1.25- 
$2.20) — Oklahoma!” (Todd-AO) 
(2d wk). Sock $17,000 following 
$18,000 first stanza. 


Rod’ ‘Rebecca’ 
Surprising D.C. 


Washington, Sept. 11. 

Cool weather is helping main 
stem b.o. towards solid session de- 
spite lack of new product. Sole 
firstrun entry, “Hot Rod Girl” 
plus “Girls in Prison” is surpris- 
ingly good at RKO Keith's despite 
critical pans. “Rebecca,” in reis- 
sue at Leew’s Columbia, is weck’s 
sleeper, shaping sock at smallest of 
three company houses. “Bus Stop” 
continues big in second stanza at 
Loew’s Capitol, and “High Society” 
is brisk in fourth week at the Pal- 
ace. “Duchin Story,” in eighth 
session at Trans-Lux, will probably 
outgross previous two weeks 
thanks to lure of sneak preview. 
“Cinerama Holiday” shows signs of 
tapering off in 48th week at the 
Warner. 

Estimate for This Week 


Ambassador (SW) (1,480;. 90- 
$1.25)—““Bad Seed” (WB) (3d wk). 
Neat $9,000. Last week, $10,790. 

Capitol (Loew? (3,434; 85-$1.25) 
—"‘Bus Stop” (20th) (2d wk). 
Hefty $26,000 after smash $24,000, 
and stays. 

Celumbia (Loew) (1,174; 70-90'— 
“Rebecca” (20th) (reissue), Daz- 
zling $13,000 for this oldie. Stays. 
Last week, “Somebody Up There 
Likes Me” (M-G) (3d wk), firm 


500. 
Dupont (Lopert) (372; 90-$1.15)— 
“Kid for Two Farthings” (Lop) (2d 
wk). Fine $5,500 after better than 
hoped for $5,500. Stays. 

Keith’s (RKO) (1,939; 70-90)— 
“Hot Rod Girl” (Indie? plus “Girls 
in Prison” (Indie). 





Fine $9,500 for- 


Broadway, like the rest of the 
country, experienced the antici- 
pated letdown that follows the 


conclusion of the summer season 
and the final three-day romp of the 
Labor Day holiday. The two-day 
Jewish New Year celebration— 
Thursday and Friday (6-7)—also 
eut into the overall take somewhat. 
The back-to-school mdéVement and 
other buckle-down-to-work factors, 
however, did not make a shambles 
of the main stem. 

Outlook was rather characterized 
by. a return to normalcy after the 
inflated grosses brought about by 
the final spree of the summer. 
Holdovers continued to dominate 
the street and, despite the length 
of their runs, manifested amazing 
strength. They dropped, of course, 
from the dizzy heights of the pre- 
vious session but nonetheless lived 
up to their blockbuster ratings. 

Openings this week included 
“Back To Eternity” (RKO) at the 
Victoria, Buena Vista’s Japanese 
import, “Yang Kwei Fei,” at the 
Normandie, and “Satellite in Sky” 
(WB) at the Globe. “Back” scored 
a respectable $21,000 for its open- 
ing round, “Sky” nabbed mild 
$8,000, and the Japanese entry 
winged to a fast start with a $1,400 
take on its teeoff day Monday (10). 


Several extended-run entries are 
bowing out this week. “Vagabond 
King” (Par) succeeds “Ambassa- 
dor’s Daughter” (UA) at the Para- 
mount today (Wed.), the latter 
winding up with a fair $31,000 for 
second session of its two-week 
stand. “Beyond Reasonable Doubt” 
(RKO) moves into the State to- 
morrow (Thurs.), replacing “Away 
All Boats” (U), which is expected 
to wind up its three-week engage- 
ment today (Wed.) with a fair $12,- 
000. Warner Bros.” “Bad Seed,” 
which looms as a hot eniry, preems 
at the Astor today (Wed.), taking 
over from “Autumn Leaves” (Col), 
which ended six-week run with 
okay $15,000 for final stanza. 

The big coin continued to go to 
the “big” pictures. “High Society’ 
nabbed a solid $148,000 in fourth 


Music Hall round; “War and 
Peace” drew strong $86,000 in third 
Capitol week, and “Bus Stop 


racked up a firm $79,000 or near 
for second Roxy session. Italo im- 
port, “La Strada,” showed great 
strength at artie Trans-Lux 52d St. 
with a boff .$14,000 for eighth 
frame. Cinerama’s “Seven Won- 
ders of the World,” helped by La- 
bor Day biz, soared to hot $54,900 
at Warner. “Oklahoma!”, in 
Todd-AO, also was strong at Rivoli 
|with solid $21,460, It winds up 
long run on Oct. 3. 
| Estimates for This Week 
Aster (City Inv.) (1,300; 75-$2)— 
“Autumn Leaves” (Col). Sixth and 
final week ended last night (Tues.) 
|with niece $15,000 for a good run. 








Fifth stanza was okay $17,000. 
“Bad Seed” (WB) opens today 
(Wed.). 

Baronet (Reade) (430; $1.25- 


brace of thrillers. Last week, “Pil- | $1.50)—‘‘Secrets of Reef’ (Indie) 


lars in Sky” (U), weak $6,500. 
Metropolitan (SW) 
(Continued on page 20) 


\(8th wk). Seventh stanza ended 


(1,200; 90-| Monday (10) dipped to fine $7,100 


' after strong $7,400 for sixth session 








‘Seed’ Sows Bumper 266, Cleveland; 
Cinerama Taking Over RKO Palace 


Cleveland, Sept. 11. 

Autumn pick-up in biz is en- 
couraging, with Allen’s “Bad Seed” 
sowing the biggest crop with strong 
$26,000. Last week “Duchin Story” 
in its fourth lap captured $11,500. 

Deal to install Cinerama in RKO 
Palace here is reaching the boiling 
point, with 90% of the contractual 
details for a five-year lease by the 
Stanley Warner Cinerama Corp. 
nearly settled, according to local 
and New York RKO brass. 

Crew of SW engineers is in town 
making a survey of the 3,300- 
eapacity house on conversion work 
to be done and costs. Thomas J. 
Crehan, assistant to William W. 
Howard, general manager RKO 
circuit, said in leng-distance call 
that theatre may be turned over to 
Cinerama interests “in late Octo- 
ber” if deal comes off on schedule. 

Approximately 800 to 1,000 seats 
are expected to be sacrificed dur- 
ing installation of three projec- 
booths. Tentative opening 
date of “This Is Cinerama” is set 
for around Thanksgiving holidays, 





providing there are no serious 


hitches in remodeling heuse, now 
supervised by Max Mink. Whether 
he will quit RKO to join Cinerama 
in a managerial capacity is still un- 
confirmed, although rumored here. 
Estimates for This Week 

Alien (Stanley) (3,000; 75-$1)— 
“Bad Seed” (WB). Strong $26,000. 
Last week, “Eddy Duchin Story” 
(Cob (4th wk), $11,000. 

Hipp (Telem’t) (3,700; 70-90)— 
“Last Wagon” (20th). Okay $15.- 
000. Last week, “Away All Boats” 
(U) (2d wk), $10,000. 

Ohio ‘Loew) (1,244; 70-90) — 
“Ambassador’s Daughter’ (UA) 
(m.o.). Wice $6,000. Last week, 


Third downtown lap scored $6,000. 

Palace (RKO) (3,285; 70-90) — 
“Girls in Prison” (Indie) and “Hot 
Rod Girl” (Indie). Perky $15,500. 
Last week, “Bus Stop” (20th) (2d 
wk), $11,500. : 

State (Loew) (3,500; 70-90) — 
“Lisbon” (Rep). Ordinary $12,000. 

(24 wk), $10,000. 


Last w 
ter” (U 

Stillman (Loew) (2.700; 70-90)— 
“High Society” (M-G) (5th wk). 





Grand $12,000. Last week, $12,000. 


“Proud and Profane” (Par) (m.o.). | $5,500 


, “Ambassador’s Daugh- } High 





‘New Year Dips B way, Big’ 1.0.'s Big; 
‘Society Fat 1486, ‘War Wham 866, 
‘Bus’ Nifty 796; ‘Back’ OK 216, ‘Sky’ 8G 


which included Labor Day week- 
end. Continues. 

Capitol (Loew) (4,820; $1-32.50) 
—“War and Peace” (Par) (4th wk). 
Third round continued sturdy with 
$86,000 or near for week ending 
last night (Tues.). Long running 
time still cutting into take. Third 
stanza was giant $108.000. Holds. 

Criterion (Mass) (1.700: 75-$2.20) 
—“Moby Dick” (WB) (ilth wk). 
The 10th session finished last night 
(Tues.) was off to neat $14.000 
after solid $20,000 for previous 
(9th) week. Expected to continue 
until “10 Commandments” (Par) 
begins two-a-day run in November. 

Fine Arts (Davis) (468; 90-$1.80) 
—*“Rififi” (UMPO) (15th wk). Back 
to good $10,000 for 14th round end- 
ed last night (Tues.) after sock 
holiday-inflated $12.300 for 13th 
frame. Continues indef. 

Glebe (Brandt) (1,500; 70-$1.50) 
—"“Satellite in Sky” (WB) (2d wk). 
First week ended Monday (10) was 
fair $8,000. Five days of eighth 
and final round of “Fastest Gun 
Alive” (M-G) was fast $8.200, aided 
by all-day vreview of “Satellite” 


on Sunday (2). 
Guild (Guild) (450; $1-$1.75)— 
(DCA) (8th 


“Private’s Progress” 

wk). Seventh frame ending Mon- 
day (10) was healthy $14,500, dup- 
licating fifth week after rising to 
$16.500 for last stanza’s holiday 
period. Continues indef. 

Mayfair (Brandt) (1,736; 79- 
$1.80\—“Lisbon” (Rep) (3d wk), 
First holdover week ended Monday 
(10) was slow $7,000. Opening 
Stanza was fair $13,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80—‘Yang Kwei Fei” (BV). 
Japanese import got off to a fast 
$1,400 on opening day Monday 
(10). “Petrified Forest” (Indie) (re- 
issue) scored $3.000 for six days 
ending Sunday (9) after $5,400 for 
full week of first session. 

Palace (RKO) (1,700; 50-$1.60)— 
“Walk Proud Land” (U) with 
vaudeville. Week ending tomorrow 
(Thurs.) will likely hit okay $20,000 
or near. “The Killers” (U) (fre- 
issue) opens Friday (14) with 
vaude and will run until opening 
of Judy Garland’s stage engage- 
ment late in September. Last 
week, “Cry in Night” (WB) with 
vaude, hefty $29,000. 

Paramount (ABC-Par) (3,664; $1- 
$2) — “Ambassador’s Daughter” 
(UA). Wound un two-week run last 
night (Tues.) with so-so $31,000 
after a nifty $45,000 for the open- 
ing frame. “Vagabond King” (Par) 
begins run today (Wed.). 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Papa, Mama, Maid and I” 


(Continued on page 20) 


Cinerama Great $23,500, 
Seattle; ‘Saleslady’ Slow 
5G, ‘Society’ Big 836, 4th 


Seattle, Sept. 11. 

Cinerama continues hot pace at 
the Paramount, holding steady in 
third week. Advance sale of re- 
served seats is okay. 

Blue Mouse has darkened for in- 
definite period while Todd-A-O is 
being installed. 

“Bus Stop” is going in sturdy 
second stanza at the Fifth; Music 
Hall is holding “High Society” for 
fourth stanza which looks strong, 
too. ‘“‘Ambassador’s Daughter” is 
rolling nicely at Music Box. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—Dark. Last week, second 
of ‘‘Witch” (Indie), six days, $4,100. 

Coliseum (Evergreen) (1,870; 90- 
$1.25) — “Mohawk” (20th) and 
“Massacre” (20th). Headed for ex- 
cellent $10,500. Last week, “Last 
Wagon” (20th), $14,500 for 10 days, 
and “Abdullah’s Harem” (20th), 
$12,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Bus Stop” (20th) and 
“Queen of Babylon” (20th) (2d 
wk). Paced for good $8,500; last 
week, good $12,700. 

Music Box (Hamrick) (850; 90- 
$1.25)——“‘Ambassador’s Daughter” 
(UA) and “Alert to Danger” (U) 
(2d wk). Good $4,000; last week, 


Music Hall (Hamrick) (2,200; 90- 
$1.25)—“High Society” (M-G) (4th 
wk). Looking for big $8,500; last 
week, $10,800. 

Orpheum (Hamrick) (2,700; 175- 
95)—"First Traveling Saleslady” 
(RKO). Slow $5,000; last week, 
“Burning Hills” (WB) and “Behind 
Walls” (U), $7,200. 

Paramount (S-W) (1.382; $1.75- 
$2.45)—“This Is Cinerama’”’ (Indie) 
(3d wk). Great $23,500; last week, 
$26,075. 
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Weird Scheduling of ‘A’ 
Pic Too Early or Too Late 


s Montclair, N.J. 
Editor, VARIETY: 

As a film lover who has suffered 
in silence the abuses attendant on 
moviegoing, I have followed with 
great interest the recent corre- 
spondence in your columns. There 
are a few of these not mentioned 
thus far which I’should like to air. 

First, there is the time at which 
feature showings are scheduled. 
When showing double features, 
the main feature is put on at 7 in 
the evening or a little before, and 
again at a little after 10. This 
means that people who work can- 
not go to the movies during the 
week. Leaving the office at 5, 5:30 
or 6, one cannot go home, have 
dinner and get even to a neigh- 
borhood house by 7. On the other 
hand, one cannot wait until 10 or 
10:15, because of having to be up 
in the morning. This idiotic system 
of timing accounts for thousands 
of members of the “lost audience.” 

When I lived in New Yark, I 
mentioned this factor to managers 
of the RKO and Loew chains and 
wrote to the main offices about it, 
but all complaints were ignored. 
Out here the same system is fol- 
lowed but I haven't protested. I 
just don’t go to the movies during 
the week, and find myself less in- 
terested in going over the week- 
ends. 

(Television, incidentally, has 
nothing to do with this. I hate 
television, don’t have a set. The 
first television I saw.in 1956 was 
the Democratic Convention. Blam- 
ing tv for the lost audience is easy 
but inaccurate.) 

Second, there is the alienation 
ef the feminine moviegoer, by dis- 
continuing “women’s pictures” and 
offering her action, violence ‘and 
sex. As a child I remember the 
women of my mother’s generation 
turning out in droves for the 
women stars: Norma Talmadge, 
Elsie Ferguson, Corinne Griffith, 
and later Garbo and Norma 
Shearer, Ruth Chatterton and Kay 
Francis. Each of their pictures was 
full of noble suffering and was, in 
addition, a fashion preview. This 
genre was allowed to fall into 
desuetude, and the matinee audi- 
ence disappeared with it. 

Now matineegoers, middle-aged 
and elderly women, have leisure 
and money, but there are no films 
they want to see. They abhor fist 
fights, they don’t care who went 
thataway, they are put off by bared 
bosoms and sensational advertising, 
they compare the contemporary 
marbles-in-the-mouth juveniles un- 
favorably with John Boles and 
Warner Baxter and Ronald Col- 
man, Because they’ve been ignored 
for so long, I think this audience is 
gone for good—perhaps to tv or 
radio serials or perhaps just be- 
cause they’ve lost the habit of 
moviegoing 

I haven't lost it yet; I still try 
te go to the movies. Despite the 
non-exitent ushers, despite the 
managers who turn off the aircon- 
ditioning or heating system during 
the last show, so that the audience 
either roasts or freezes, despite the 
color processes that make the play- 
ers look like boiled lobsters, despite 
the seats placed one behind the 
other so that sitting behind a tall 
man you cannot see the whole 
screen no matter how wide, despite 
the smoking ban out here in the 
suburbs, I still contrive to enjoy 
movies ... but it’s becoming harder 
all the time. 

Marjorie O’Shaughnessy 


In re: ‘Burning Hills’ Ads 
New York. 
Editor, VARIETY: 

The advertising experts are get- 
ing creative again. In the current 
campaign fcoy Warners’ “The Burn- 
ing Hills” they have completely 
escaped the actual contents of the 
film. They have flown to their 
familiar Cloud-Cuckoo Land where 
there are no theatres and no audi- 
ence, and they can sit quietly and 
swap sea stories. 

The audience is long accustomed 
to having its sex on the outside 
of the theatre rather than on the 
inside. Who can forget “The Out- 
law”? The people merely expect 
a suggestion—a vague dimly-lit 
similar scene—in the film; it gives 
them something to look forward 
to. Perhaps it’s OK to picture a 
barebacked young man atop a 
young girl when there's nothing 
like it in the picture—after all, 
everyone realizes that this sort of 


More Voices From the Baleony 


‘ 
thing wouldn’t be in an American 
picture. ‘ 

But in “The Burning Hills” pro- 
motion they’ve gone farther. At 
least there was hay in “The Out- 
law.” There’s no inkling that this 
picture is a Western chase pic- 
ture—unless the name Trace Jor- 
don holds some magic clue. I’m 
glad they don’t sell coughdrops 
that way. In case you didn’t read 
the ad, I quote: 

“People would say ‘But they’re 
only kids’”—the “people” in the 
picture are gunmen who chase the 
“kids” all over the wide-screen in 
an attempt to kill them .. . hardly 
folks who lean over back fences 
and gossip. 

“Shy, awkward Trace Jordon 
who always ran from trouble—and 
Maria, the mixed-up teen-ager who 
always made it”—a socko phrase 
left over from “Rebel Without a 
Cause,” no doubt. The fact is 
young Trace runs to meet trouble 
about’ every 15 minutes. But 
who wants to sell action in a 
movie. The “trouble” rests com- 
pletely on the shoulders of the vil- 
dJains. Really. Maria doesn’tmake 
trouble like you may think. Be- 
sides, this whole thing takes place 
before law and order reached the 
West ... in the days when Rebels 
were Southerners and not teen- 
agers. 

“They flame with the fire of first 
love in ‘The Burning Hills’,”—if 
I recall, he kisses her twice, maybe 
three times. They flame about 
like the fountain in Rockefeller 
Plaza, which is also associated with 
fire. 

As far as the title goes .. . it’s 
from a novel by Louis L’Amour. 
The reason is obscure. But there 
must have been reason when the 
property was purchased—and here- 
in should be the basis for an ex- 
ploitation theme: 

Was it purchased because it was 
an adequate Western chase story— 
whieh it is—or was it because it 
was all about the growing ranks of 
mixed-up teen-agers—which it is 
not? A story can always be moved 
to the Bronx if necessary. 

Was it bought to showcase the 
popular young stars, or to model 
them for the advertising artists? 
Is sex the only thing that can 
bring people to the movies? 

It would be corny to suggest a 
positive approach to film advertis- 
ing. I’m bracing myself to dis- 
cover that “The 8th Man in Her 
Life” is really “Snow White.” Re- 
member how they used to kid the 
paperback book people? 

Harvey Donegan. 


Those Ushers! 
New York. 
Editor, VARIETY: 

Cheers for your continuing cru- 
sade in VARIETY upon indifferent 
film theatre management. I 
thought the editorial and sampling 
of letters in today’s issue excellent. 

Add a small beef: who trains 
ushers these days—or aren’t they? 
Worst offense is the persistent 
habit of these guides in flashing 
their flashlights smack into the 
faces of seated customers. (This 
happens in legit houses, too!) 

When I trained as a high school 
kid to usher for the old Paramount- 
Publix system many years ago, we 
were taught to hold our lights so 
that the beam at all times re- 


mained on the floor. Today, if 
one’s vision isn’t assailed by rot- 
ten projection, one is almost 


blinded by ushers’ lights! 
Robert Downing 


More Customer Complaints 
Oak Park, Ill. 
Editor, VARIETY: 

Am prompted to add my voice 
to those you have been hearing 
from in various parts of the coun- 
try with reference to theatre man- 
agement and projection of the var- 
ious “‘scopes”’. 

If VARIETY cares to promote 
management-awareness to public 
feeling along this line, I can think 
of no better way than to print 
letters on the subject as you have 
in the Aug. 29 issue. It is extreme- 
ly interesting to read the com- 
ments of fellow movie-fans. 

I like to think of myself as a 
typically average movie fan dating 
back to the pre-talkie era, I have 
so often blessed -motion pictures 
for their wonderful entertainment 
and means of “escape” — that to 
hear irrational criticism of tye in- 
dustry and the fare currently be- 
ing offered as being below par 








arouses my temper like little else, 





Aside from being a devoted 
movie-fan, my life has been close- 
ly allied with the industry since 
1941 when I was tested by Para- 
mount, As an actor of over 18 
years of professional experience, 
motion pictures have also provid- 
ed a healthy portion of my yearly 
income. Unlike the opinion often 
expressed, working in front of the 
camera has not in any way dam- 
aged my enjoyment of the end 
product. If anything, my apprecia- 
tion of good film production and 
presentation has been enriched. 


And so, having grown up in 
Hollywood, dating at the Pantages, 
Chinese, Paramount, Egyptian and 
other favorite Friday night and 
weekend movie palaces, it is safe 
to suppose that I was spoiled. Per- 
haps the proximity to the industry 
keeps these managements more on 
their toes—for when I came to the 
midwest two years ago on an as- 
signment—my shock at the man- 
ner in which films were projected 
in the area prompted me to 
“spread the word” to the Coast, 
and in fact, formed the basis of a 
front page editorial by one of the 
Hollywood trade papers. 


I’ve been working here in the 
Chicago area for two years, inter- 
rupted .by five return trips to Hol- 
lywood, atttending theatres in both 
sections, and there is a difference. 

There is only one theatre in the 
Chicago Loop that presents. Cine- 
mascope in a manner comparative 
to Hollywood's Chinese, and that 
is the Oriental. The lack of defini- 
tion and horrible distortion at the 
State-Lake is heartbreaking. What- 
ever film it is cannot compete with 
the noisy, rude Chicagoans who 
like to attend the Chicago theatre, 
“flagship” theugh it may be. This 
B & K top-house has on occasion 
shown an MGM “Tom and Jerry” 
in Cinemascope that was NOT 
filmed in that aspect ratio — and 
the last time (and I mean last) 
time I attended there, one whole 
reel of “Carousel” was shown sans 
any sound at all. Complaints were 
many and the indignation of the 
audience ran high, 


I stopped attending the Woods 
because of the seams in the screen 
— a condition that may be im- 
proved, The picture is cut off the 
ends of the screen at the United 
Artists. The shutter mechanism 
on one projector at the loop thea- 
tre caused a “ghost” image on all 
film run through if, to the detri- 
ment of all titles and credits to say 
nothing of Miss Hepburn’s beauti- 
ful performance in “Summertime.” 
I personally complained to the 
manager about this and was told 
that I was “imagining: things”! 

What would Mr. Skouras think 
of CinemaScope trailers being run 
without “spreading”, so that Susan 
Hayworth and Clark Gable were 
20 feet high and 4 inches wide? 
I’ve seen it in Chicago! 

And how about VistaVision on 
CinemaScope-ratioed-screens? I’ve 
seen it in Akron, Ohio! How about 
Universal Newsreels “stretched” 
to fill a CinemaScope proportioned 
screen? I’ve seen it in Chicago! In 
fact, I’ve seen a whole 3-hour 
show, including trailers, newsreel 
and features “spread” to fill a 
screen that nothing except ONE 
feature was filmed to fill! In 
Chicago! 

If this happens here, what must 
happen in smaller towns? 

No wonder discriminating movie- 
goers stand in long lines to attend 
the Esquire, Surf and Carnegie 
houses here! So-called “art 
houses”, they seem to be the last 
remaining vestiges of comfortable, 


clean, well managed “showcases” | 


for the industry’s best. 

Can managers forget that there 
was a time when they went to 
great effort to impress showman- 
ship upon their customers and 
deny that in many cases they suc- 
ceeded admirably — to the point 
that those same customers now 
appreciate the lack of it? 

A show is a show! And such 
things as comfortable seats, lack 
of empty popcorn boxes underfoot, 
airconditioning, respectful behav- 
ior, clean restrooms are expected. 

And such “subtleties” as pretty 
colored lights, curtains that close 
between segments of the program 
and during intermissions, moni- 
tored sound and sharp-as-possible 
projection are important! 

Record shops do not encourage 
the business of teen-age hoodlums 
who write on their listening-booth 
walls — why should movie houses 





turn a deaf ear to noisy gangs? 


What is the loss of a dozen ad- 
mission tickets willingly refunded 
to the loss of hundreds of future 
admissions perhaps from adults 
unwilling to have an evening 
spoiled by such lack of restraint 
and respect for their 90c? 
Going-to-the-movies is a way of 
life that will be replaced only by 
television in any form when it 
ceases to be a pleasure to go to the 
theatres. That this very thing is 
happening and is perhaps account- 


thing the industry must be made 
aware of — and for that, VARIETY 
is to be congratulated! 

(Name withheld on request.) 
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directly than to seek recourse 
through the law. Both factions 
also indulged in namecalling and 
personalities, thus bringing about 
an era of bitterness and recrimina- 
tion. 


Some of the allegations being 
made currently by exhibitor lead- 
ers is arousing the blood pressure 
of the film companies. Some dis- 
trib officials are so angry that they 
are willing to institute libel ac- 
tions, but have been talked out 
of it by more temperate execs on 
the ground that “they (the exhibi- 
tors) are still our customers.” 


Hot at Rembusch / 


The “cold war” stanza has been 
marked by a number of incidents, 
The film companies are particu- 
larly boiling at the charge made 
by Trueman T. Rembusch. The 
Allied States Assn. leader and In- 
diana exhibitor has alleged that 
Metro, Paramount, Universal and 
Columbia have deliberately ‘‘pun- 
ished” him because of his testi- 
mony before the Senate commit- 
tee. Rembusch, who outlined his 
claim in a letter to the Senate 
group, was immediately supported 
by the Allied board which passed 
a resolution supporting his stand. 

The film companies regard Rem- 
busch’s charge as “rubbish” and 
readying replies for submission to 
Sen. Hubert Humphrey (D., Minn.), 
chairman of the Senate subcom- 
mittee. The contention of the film 
companies is that Rembusch has 
refused to pay his bills. 

And Hot at Levy 

Also irking the film companies 
is the report of the statements 
made by Herman M. Levy, general 
counsel of Theatre Owners of 
America, during his recent trip 
abroad. Levy is accused of advis- 
ing British theatremen not to de- 
pend on the American market for 
pictures but to seek films on the 
Continent. Levy is said to have 
told British exhibitors that the U.S. 
companies are more interested in 
the tv market and would shortly be 
supplying less and less pictures 
for export. 

The: film companies are espe- 
cially bitter toward TOA. In the 
past, they have been able to work 
on a friendly basis with TOA. 
However, when the latter reneged 
on its acceptance of arbitration in 
a last-minute switch and formed a 
common front with Allied in testi- 
mony before the Senate commit- 
tee, the film companies felt they 
had been knifed in the back. The 
“double cross” is said to be behind 
the film companies’ indifference in 
lending support to TOA’s conven- 
tion and trade show scheduled for 
the N.Y. Coliseum later this month. 
Efforts of TOA to obtain film com- 
pany cooperation for the trade 
show have been fruitless. 

The film companies’ negative 
attitude toward an overall industry 
meeting with the exhib groups is 
also part of the “cold war.” Para- 
mount prexy Barney Balaban’s re- 
ply to Allied prexy Rube Shor 
that Par would not participate in 
any exhib-distrib conference prob- 
ably will set the tone for the an- 
swers of the other film companies. 
It’s anticipated that the other ma- 
jors will follow Balaban’s example 
and state they are willing to meet 
with individual customers at any 
time byt will not favor a round- 
table confab. 

The upcoming national conven- 
tions of TOA and Allied (Novem- 
ber in Dallas) take on added signi- 
ficance in light of the current up- 
in-the-air state of the relations be- 
tween distribution and exhibition. 
With the b.o. facing a serious chal- 
lenge in the fall months, the exhib 
groups undoubtedly will attempt 
strategic moves to bolster their 
position. The beefs are the same 
—high rental charges, product and 
print shortages, too many pix re- 
quiring special handling, and un- 
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fair clearances. 


able for loss of revenue is some- | 





Majors Snub TOA 
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one film company rep, only 15 
TOA members walked into the 
room. 


For the Coliseum show, it’s 
claimed that TOA again offered 
the film companies space off the 
main exhibition area. The film 
companies said they could not 
reconcile themselves to the ex- 
penditure in light of the indiffer- 
ence of the TOA members. Despite 
TOA’s claim of an expected at- 
tendance of 1,000, it’s said that 
less than 400 represent actual film 
buyers. At the L.A. confab, it’s 
asserted that there were less than 
300 “buyers.” General disappoint- 
ment in the manner with which the 
L.A. convention was run is also 
cited by the film companies as their 
reason for nixing the N. Y. bid. 

The hands-off attitude of the 
film companies toward the con- 
vention is a marked departure 
from the practice in previous years, 
When relations between the film 
companies and the exhibitor groups 
were on a more friendly basis, the 
major firms frequently supplied 
cash support, contributing as much 
as $5,000 to both the TOA and Ak 
lied meetings. In addition to con- 
tracting for booth space, individual 
film companies held luncheons 
and/or cocktail parties for the 
visiting exhibitors. 


The new policy of the film com- 
panies may extend to refusing to 
buy advertising space~in journals 
issued in conjunction with regional 
and national conventions of ex- 
hibitor groups. Attitude of the 
film companies is, why should we 
spend money in publications in 
which we are “libelously” de- 
nounced? One film company has 
already issued a warning to an ex- 
hibitor group that it would not 
take advertising space if exhib 
leaders continued the “scurrilous” 
attacks in the convention journals, 





Sending Daniel Angel 


London, Sept. 11. 

For the first time ever, Britain’s 
film producers are to be represent- 
ed at the TOA convention. And 
British studios are being asked to 
make pix available for the film 
fair which will precede the meet. 

At its executive session last 
week, the British Film Producers 
Assn. selected Daniel Angel to be 
their accredited representative to 
the convention at the Coliseum, 
N. Y., Sept. 20-24. It’s certain, of 
course, that his latest pic, “Reach 
for the’Sky,” one of the year’s top 
moneymakers in the domestic mar- 
ket, will be screened to delegates 
at the fair. 








Cost of Cartoons 
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setback through the advancement 
of television, producer cites, with 
video making deep inroads in the- 
atrical production. Commercial tv 
producers are offering premium 
salaries for top men, wooing anima- 
tors, for instance, who are making 
around $200 a week with offers of 
from $300 to $400. 


Lantz reports that he has been 
approached by several agencies 
with a view to entering commer- 
cial cartoon production, and is seri- 
ously thinking about such a move. 
He has no present intention of 
abandoning theatrical cartoon pro- 
duction, he points out, but may be 
forced into it. Due to his 40 years’ 
experience as a cartoon producer, 
he says he sees no difficulty in 
making the switchover. 

As a means of meeting today’s 
market, Lantz, who releases his 
product through UI, next year will 
turn out 13 new films and reissue 
nine subjects, up from six this 
year. Foreign business is pointing 
the way to new returns, he states, 
accounting now for 27% of his 
gross and. rising several points 
yearly through new markets 
abroad, 


Loew’s, U’s 25c Divvies 


Directors of Loew’s, Inc., at a 
meeting last week declared a 
regular quarterly dividend of 25c. 
per share on the outstanding com- 
mon stock. Melon is payable Sept. 
30 to stockholders of record 
Sept. 17. 

Quartery dividend of 25c. per 
share on common stock was de- 
clared by Universal’s board of di- 
rectors last week. Divvy is pay- 
able Sept. 28 to stockholders of 








record Sept. 14. 
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U.S. A ‘BUST’ ON FEMME STARS 


Studio Films in 5006 Warner News 
— Buy Retaining the Pathe Label 


‘Movies Are Better 


The revised Boston Post, operating under three court appointed 
trustees, took up the cudgels for exhibitors against tv film fare in 
an editorial, “Off to the Movies,” on Saturady (8). 


Than Home’ 


Boston, Sept. 11. 


“The movies We have seen during the past months are very 
much better than the late, late movies on television,” said the 


editorial. 


“They treat us as adults with adult minds and adult 
discrimination. Esthetically they are enormously improved. 


It 


is worth the admission charged to attend a movie of this better | 
kind. And we hope it continues.” 


Preceding this conclusion, the editorial said: 


“When television 


moved into the living room, bringing with it a new dimension in 
entertainment and a lot of old, old movies, the motion picture in- 
dustry became aware that it had a fight on its hands. But it also 
became aware of a responsibility to the public. 

“In recent months we have attended many movies to see the 
latest products of Hollywood. And as a sort of personal research, 
we also sat up to see a late, late movie—the kind Hollywood was 
surning out 10 to 15 years ago, and some more recently. 

-“It isn’t often that one has the pleasure of handing out a de- 
served compliment, or expressing heartfelt approbation. But, the 
fact is that the motion picture industry has acquitted itself nobly 


in the competitive crisis.’ 





Brit. Film Industry in 2 Camps 


Or Gov't Plans for ‘Statutory Eady 





London, Sept. 11. 

There’s quite a split developing 
in the British motion picture in- 
dustry over the Government's in- 
tention of introducing a statutory 
Eady scheme to replace the volun- 
tary plan which expires in Octo- 
ber of next vear. 

Independent theatre operators 
are particularly concerned and 
their spokesmen will make it a vi- 
tal issue at tomorrow's (Wed.) 
meeting of the general council of 
the Cinematograph Exhibitors 
Assn. They fear that a statutory 
plan would become too rieid in 
operation and that they might lose 
the special hardship concessions 
now allowed by arrangement with 
the distribs. 

At this juncture, the industry is 
virtually in the dark on the Board 
of Trade’s intentions beyond the 
stated facts that the new fund 
would be comparable in purpose 
and would also be fed by direct 
payments from the b.o. In the hope 
of being put in the picture, the 
presidents of the four major trade 
associations are vaiting for a date 
to meet exec¢ of BOT’s film divi- 
sion. 

Although there’s uneasiness 
among exhibs at the moment, the 
real split among them is not ex- 
pected until the producers make 
known their minimum demands. 
They are expected to advise the 
guvernment that the fund will need 
an annual income of more than 
$10,000.000 to bridge the gap be- 
tween production costs and earn- 
ings. 

In 1951, after the Eady plan had 
undergone its trial period and a 
three-year arrangement was agreed 
upon, the producers intimated they 
would need over $9,000,000 to kecp 
going. Since then production costs 
have gone up and admissions have 
declined. The gap has, therefore, 
widened considerably in the past 
five years. 

The latest Eady returns for the 
year ended July 28 emphasize that 
producers are way off their target. 
The income for the year totalled 
$7,144,000, out of which short film- 
makers had their cut, $450,000 was 
paid to the Children’s Film Foun- 
dation and heavy administration 
costs had to be met before fea- 
ture producers got their share. 

As ammunition in support of 
their case, the British Film Pro- 
ducers Assn. has been keeping tabs 
on all important productions be- 
gan since 1953 and have calcu- 
lated that in the three-year period, 
134 features have wound up with 
an aggregate loss of $2,800,000. 
That figure was arrived at after 
Eady receipts had been added to 
income. 


Lippert’s 34th House 


La Habra, Cal., Sept. 11. 

Civic and film industry leaders 
turned out for the opening of the 
La Habra Theatre here last week. 
House, built at a cost of araund 
$350,000, is the 34th in Robert L. 
Lippert’s chain. 

In addition to his own Califor- 
nia-Oregon circuit, Lippert oper- 
ates 64 other houses in association 
with George Mann. 
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Holden TOA ‘Star of Yr.’ 


Actor William Holden has been 
picked as recipient of the Theatre 
Owners of America’s 1956 Star of 
the Year Award, given for “out- 
standing service to the motion pic- 
ture industry, the community and 
the country at large.” Award has 
been handed out twice before—in 
1954 to Danny Kaye afid in 1955 
to James Stewart. 

‘Holden’s most recently released 
pix are “The Proud and the Pro- 
fane” and “Picnic.” TOA prexy 
Myron N. Blank will present the 
award to Holden at the President's 
Banquet at the Waldorf, N.Y., 
Sept. 24. 


Catholic Paper Irate Vs. 
‘Sex’ Ads of ‘Seed’; Term 
It ‘Movie Brainwashing’ 


Albany, Sept. 11. 

The Evangelist, in an editorial 
titled “Movie Brainwashing,” cited 
the radio spot announcements and 
newspaper advertisements promot- 
ing “The Bad Seed,” currently ex- 
hibited in area theatres, as “a glar- 
ing exemple of insulting movie 
brainwashing.” Said the official 
publication of the Albany Catholic 
Diocese: “Every stress is used to 
suggest that the plot is concerned 
with sultry sex situations which is 
not the case.” 

“Grasping for quick and easy 
profits,” asserted The Evangelist, 
“these unscrupulous’ producers 
seem to have as their chief stock 
in trade the glorification of vice in 
all its crudities. In their own 
predilection for sex deviations they 
deliberately, through false promo- 
tional stunts, appeal to impres- 
sionable, curious adolescents and 
thrill-hungry adults, Their over- 
emphasis on sex implies that the 
American moviegoers are all pos- 


sessed of barnyard mentality and 
obsessed with the Freudian libido.” 

By “their slyly deceptive ads,” 
continued the editorial, “the movie 
industry violates its own Volun- 
tary Advertising Code... by these 
dishonest tactics it affronts the 
vast number of movie fans who 
seek healthful recreation, educa- 
tion and entertainment, not the 
contamination of crime and vice.” 


The Stanley Warner Strand ex- 
perienced a big week with “Bad 
Seed.” Some patrons indicated, by 
after-seeing comments, that they 
thought the picture had a’ sex 
theme. This was despite the fact 
reviews in Albany papers. flatly 
stated that the film, based on Max- 
well Anderson’s play and William 
March’s novel, tells the story of a 
mother who discovers that her 
sweet, innocent-faced child is a 
three-time killer, 





EUROPE BETTER, 


THAT 1a MILLAND 


By WHITNEY WILLIAMS 


Hollywood, Sept. 11. 


More femme stars are being de- 
veloped in Europe than in Holly- 
wood, and as a result of major stu- 
dios discontinuing stock companies 
a serious casting dilemma has aris- 
en here. So says Ray Milland, just 
returned from a brief stay in Paris 
where he confab with Frank- 
lin Coen on his néxt indie pro- 
duction, “Stockade,” for Repub- 
lic release. Actor turned producer 
earlier in the year and made “Lis- 
bon.” also for Republic. 


“The matter of finding a femi- 
nine star becomes a conspictous 
problem when a producer or direc- 
tor looks over the available per- 


| sonalities today,” Milland reports. 


“If. he wants a new, exciting lead- 
ing lady he has a much better 
chance of finding her in Europe.” 


There’s plenty of fine distaff 
talent there, he points out, but 
most of the new actresses are 
green and untried. “It is more the 
rule than the exception among Eu- 
ropean producers to star a new- 
comer in an important film, there- 
by building her public acceptance 
in short time.” he appended. 


Producer-star cites the case of 
Yvonne Ferneaux, whom he cast 
for a top role in “Lisbon.” “Thee 
were numerous Hollywood stars 
who could have played the part,” 
he said, “but most of them priced 
themselves right out of the mar- 
ket.” 

Milland predicts that the same 
situation will exist among Euro- 
pean talent, if Hollywod comp@mhies 
keep raiding the Continental tal- 
ent bin. Players unknown in this 
country are asking $75,000 to $100,- 
000 per picture, he says, yet there 
are many who merit star status. 

Only possible panacea for this 
problem of casting, according to 
Milland, is the return of the stock 
company. 

“Certainly it takes time to de- 
velop a personality,” he declares. 
“And we have the serious com- 
petition of television, which offers 
year-round income and some ar- 
tistic satisfaction. But there are 
still thousands of capable new- 
comers who want to become fea- 
ture motion picture stars.” 

Commending UI for its steps in 
building new talent through inten- 
sive coaching courses, Milland sug- 
gests, “Enlarge the talent depart- 
ments, build up the drama coach- 
ing schools in the studios, gamble 
on untried feminine pgrformers. 
This is the only chance we have of 
competing with the Europea pro- 
ducers in providing audiences 
throughout the world with new 
name talent.” 

Milland also stresses that most 
of the foreign thesps speak fluent 
English, part of their dramatic 
training being a comprehensive 
course in the English language. 
They expect to appear in Ameri- 
can pictures, he says, and they’re 
well equipped. for the migr- 
tion to Hollywood. 


New Shake on French 
Licenses; M-G, Par, 
20th Gain One Apiece 


Divvying of the 110 French im- 
port permits for the year starting 
July 1 last week saw Metro, Para- 
mount and 20th-Fox each gain a 
license -and RKO, Republic and 
United Artists lose one. 

Slicing was done on the basis of 
the Motion Picture Export Assn.’s 
global formula, applied for the 
first time. It had its tryout in the 
case of the Japanese licenses some 
months back. Under the formula, 
no company can gain or losé more 
than a single permit in any given 
year. Following is the breakdown 
for France, with last year’s alloca- 
tion in parentheses. 

Allied Artists 5 (5), Columbia 11 
(11), Metro 15 (14), Paramount 13 
(12), RKO 11 (12), Republic 8 (9), 
20th 14 (13) United Artists 10 (11), 








[Universal 11 (11), Warners 12 (12), 
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H’wood Film Museum? 
Hollywood, Sept. 11. 

Politicos are getting into the. 
campaign for a film museum 
in Hollywood with unanimous 
passage of a resolution at 
State Democratic Convention, 
Sacramento, calling on state 
legislature to begin prelim- 
inary action for construction of 
a “State Museum of Motion 
Picture Arts and Sciences” in 
Hollywood. 

Resolution urges it be used 
as exposition hall, museum of 
exhibits and library to “store 
and preserve film treasures of 
world.” 


Kreisler to USSR & Co. 
With Pocketful of Pix 
In Mixed Compote Groove 


Plan to reach cultural and com- 
mercial film exchange agreements 


with the Soviets and other Iron 
Curtain countries was outlined last 
week by Bernard Kreisler of Inter- 
national Film Associates’ Corp. 
Kreisler leaves this week (14) ona 
nine-week tour that will take him, 
among other places, to Russia, 
Hungary, Poland, Rumania and 
Czechoslovakia. 

He is taking with him a list of 
some 60 pix, including 20 indie- 
produced entertainment features. 
Other subjects include films on 
oral hygiene and dentistry and U.S. 
snorts on the improvement of soil 








and farm crops, which are to be | 


made available free. 

Kreisler, longtime exec in the 
film biz and in 1950 with the Mo- 
tion Picture Assn. of America, said 
he had obtained full cooperation 
from the U.S. State Dept. and 
other agencies and had been prom- 
ised aid by U.S. cultural and com- 
mercial attaches in each of the Red 
cities. 

Kreisler plans to bring back, as 
part of the exchange program, a 
group of cartoon and puppetoon 
subjects made in Poland and other 
Red nations. He said several tv 
webs were particularly interested. 
He refused to name the titles of 
the the theatrical features he was 
authorized to sell. 


Reminded that the Russians had 
been quite insistent on “reciproc- 
ity” in any deals, he said that he 
was aware of it but had pointed 
out to Soviet officials in Washing- 
ton that an authorized channel for 
their pix existed in the U.S. The 
State Dept., he said, had suggested 
that he clear his pix via any 
screening board that may be set up 
by the MPEA, but that he was ap- 
plying his own yardstick in select- 
ing the films for his list, ie., no 
war pix, no films showing aspects 
of life in the slums, etc. 

Should the Soviets be interested 
in “reciprocity” on the level of the 
instrumental films, Kreisler said 
he would then be in a position to 
act as the middleman between 
them and the American Dental 
Assn. which is supplying him with 
the U.S. films. Kreisler felt that 
the reactions from the satellites 
might conceivably differ from 
those in the Soviet Union and 


that it probably would be easier to | 


sell films outright to the orbit than 
to the Russians themselves. 


Drug-Angled ‘Life’ Ads 
Nixed by Mpls. Dailies 


Minneapolis, Sept. 11. 

Under the newly instituted thea- 
tre advertising censorship code? 
this city’s only two daily newspa- 
pers, jointly owned, tabooed “Big- 
ger Than Life” pressbook copy and 
art. 

The papers informed United 
Paramount Theatres that the ban 
on drug addiction suggestiveness 
governed the decision. Film, which 
deals with overuse of cortisone, is a 
20th-Fox release, 





Continuance of the old Pathe 
name was assured last week when 
Studio Films Inc, purchased the 
Warner News company from War- 
ner Bros. for $500,000. New outfit 
will be called Pathe Pictures Inc. 

Prez of the new outfit will be 
Benjamin Frye, exec v.p. of Stu- | 
dio Films, which is active in the 
production of live and filmed tv 
shows, commercials, - industrials, 
etc. New outfit will move into the 
current Warner News N. Y, head- 
quarters on West 6th St. ' 

Deal was negotiated by Norman 
H. Moray, Warner News prexy, 
who remains with Warner Bros. as 
Shoris subjects sales manager, 
Warner News as a corporate en- ‘ 
tity is being dissolved this week. 
The last issue of the Warner Pathe 
theatrical newsreel was put out 
Aug, 23. 

Going over to the new outfit as © 
vice presidents are three Warner 
News execs—John LeVien, who was 
news editor and assistant general 
manager; Andrew Gold and Rob- 
ert Youngson. About 39 Warner 
News employees are transferring 
to the new outfit, 

Aided by the large Pathe film 
library, which is part of the deal, 
the new outfit intends to continue 
putting out the News Magazines 
of the Screen, which goes to many | 
schools in the U.S. Also, it’s in- 
tended to enter the tv news busi- 
ness, with a cameramen’s staff to 
be maintained all over the coun- | 
try, Discussions are underway for 
the possible production of shorts 
for Warner Bros. release. 

Warners acquired its subsid in 
1947, paying RKO $4,000,000 for it. 
The $3,500,000 can now be written 
off as a loss. There’is no intention 
on the part of Pathe Pictures to 
revive the theatrical newreel. How- 
ever, the company expects to be 
extremely active in all phases of 
film production. 


PADDED GROSSES NOT 
‘NEWS FIT TO PRINT’ 


As a result of the deliberately 
exaggerated b.o. figures. distribu- 
tors and Broadway theatres have 
been feeding the N. Y. news- 
papers, the N. Y. Times has de- 
cided, as a general policy, not to 
publish the wicket takes, Accord- 
ing to A. H. Weiler, Times film 
editor, some of the figures that 
have been given out recently 
makes it seem that the theatres 
have “expanding walls.’ He indi- 
cated that publicists attempted to 
give the impression that every pic- 
ture is a record-breaker. 

The enly time the Times will 
depart from its new policy, Weiler 








said, is when film sources “can sat- 

| isfy us that their figures are true.” 
| Crackdown by the Times dents a 
| eaeeee that has been common in 
the industry for years. In an at- 
tempt to enhance the saleability of 
particular picture, distributors, 
often with the collusion of the 
theatres, have deliberately handed 
out false figures to the press. Some 
publicists and sales execs take 
special delight in issuing phony 
b.o. grosses. 





'M-G Going Long-Haul 





With Shorts Program 

On the basis of the results ob- 
|tained at the first “Tom and Jerry 
Festival,” a-complete program of 
two-reelers and cartoons, at -the 


Plaza Theatre, N.Y., Metro is set- 
ting up test engagements in each 
sales division. Pregram consists 
only of short subjects, chiefly the 
Tom and Jerry cartoons—hence 
the biliing. Shorts include the 
Robert Benchley vignettes and the 
Passing Parade novelties. 
According to a survey made by 
M-G during the first week of the 
Plaza run, 73% of all the admis- 
sions were adults. The program 
will run for three weeks at the 
house. Audience acceptance of the 
shorts program at the Plaza, first 
theatre in the U.S. to play it, dupli- 
cates the success the idea has re- 
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(The first chapter of Morey Berasizy” 

start in the SUNDAY MIRROR 234 
Every reader is entig 

and the strange tals 


-o@s you wish 
oy 2 cr 


Eighty million Americans have read or 
read about this startling story of real 
people in a very unreal world—and 
mow they can see it... with Louis 
Hayward’ as the author, Morey 
Bernstein, and Teresa Wright as his 
hypnotic subject, Ruth Simmons, who 
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VERY REST OF IS NEVER-EQUAL 





dramatically broke the time barrier. 

This is no ordinary best-seller—men 
and women who hadn’t read a book 
in years rushed to buy it—190,000 
copies were sold before the ink was 
dry. News magazines like Life, Time, 
Look gave it big-space featuring. 
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DY AT PARAMOUNT NOW....AT THE 
CONTROVERSY 


Produced by PAT DUGGAN 
Directed by NOEL LANGLEY 
Screenplay by NOEL LANGLEY 
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0 still fired with curiosity. That's why 
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New Crop Fattens London Firstruns; 
‘Cadillac’ Hot $8,900, ‘World’ Stout 8156, 
Bwohani Lush 226, ‘D-Day $7,300, 2d 


London, Sept. 4. 

Boom business was reported by 
every firstrun situation in the West 
End last week. An inflow of key 
new programs, plus the continued 
poor weather, jointly contributed 
to bumper results. “The Solid Gold 
Cadillac” opened in great style at 
the Odeon, Marble Arch, and its 
first round was heading for a smash 
$8,900. At the Leicester Square 
the British-made “It’s a Wonderful 
World” also got off to a bold start 
with prospects of a boff $8,500 in 
its initial round. “Bwohani Junc- 
tion” was also a solid starter at the 
Empire, where its first week hit a 
fancy $22,000. “D-Day the 6th of 
June” was also a hefty opener at 
the Carlton, where its premiere 
stanza clicked to a resounding 
$10,900. 

“The Iron Petticoat,” remained 
a solid holdover with a smash 
$9,000 in its third Plaza week. “The 
Unguarded Moment” clocked a 
sturdy $4,000 at the Astoria in its 
second sesh after a record opening 
week of around $5,600. “Bandido” 
was set for a hefty $8,400 in its sec- 
ond Gaumont frame, while “The 
Searchers” topped $9,500 in its 
fourth Warner week. 

Estimates for Last Week 

Astoria (CMA) (1,650; 42-70)— 
“The Unguarded Moment” (Rank) 
(3d wk) and “Walk the Proud 
Land” (Rank) (3d wk). First en- 
tries since this theatre switched 
policy to become firstrun house. 
Opening round hit all-time high at 
over $5,600 and second round end- 
ed Saturday (1) was fancy $4,000 
or more. “Back from Eternity” 
(RKO) follows Sept. 6. 

Carlton (20th) (1,128; 70-$1.70)— 
“DPD Day the 6th of June” 20th) 
(2d wk). Heading*for stout $7,300 
Opening round hit great $10,900. 
“The King and I” (20th) preems 
Sept. 11. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (28th 
wk). Still a big money spinner 
with around $19,500. 

Empire (M-G) (3,099; 55-$1.70)— 
“Bwohani Junction” (M-G) (lst 
wk). Smash $22,000 or near, after 
boff $14,800 in opening weekend. 
Best at this theatre for some time. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“‘Bandido” (UA) (2d wk) and 
“The Narrowing Circle” (UA) (2d 
wk). Likely $8,400 or near. Smash 
$9,100 opening week. Stays third 
round. “The Green Man” (BL) 
due to follow. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“It’s a Wonder- 
ful World” (Renown) (1st wk). Set 
for boff $8,500 after s‘urdy $5,000 
opening weekend. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“The Gold Rush” (UA) 
(5th wk). Continues solid with $5,- 
500 this round. $6,400 previous 
week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70). Closed. Reopens 
Sept. 6 with “Oklahoma!” (RKO). 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70)—“The Solid Gold 
Cadillac” (Col) (1st wk). Heading 
for boff $8,900 after smash $6,500 
opening weekend. 

Plaza (Par) (1,902; 70-$1.170)— 
“The Iron Petticoat” (IFD) (4th 
wk). Around $8,400, fine for length 


of run. Great $9,000 previous 
week. “The Proud and the Pro- 
fane” (Par) preems Sep‘. 7. 


Rialto (20th) (592; 50-$1.30—‘23 
Paces to Baker Street” (20th) (3d 
wk). Neat $3,300. Good $3,800 
previous week. “Sailor Beware!” 
(BL) follows Sept. 6. 

Ritz (M-G) (432; 50-$1.30)—“I'll 
Cry Tomorrow” (M-G) (10th wk). 
Sturdy $3,500. “Invitation to the 
Dance” (M-G) preems Sept. 6. 

Studio One (APT) (600; 30-$1.20) 
—‘“The Great Locomotive Chase” 
(Disney) (3d wk) and “Men 
Against the Arctic” (Disney) (3d 
wk). Steady $3,900, same as pre- 
vious week. 

Warner (WB) (1,785; 50-$1.70)— 
“The Searchers” (WB) (5.h wk). 
Still big at $9,000 or more. Fourth 
frame hit great $9,600. “Satellites 
in the Sky” (WB) set as next at- 
traction. 
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‘Nippon Cleanun Drive 


Tokyo, Sept. 4. 

A nationwide campaign to wipe 
out undesirable films and literature 
has been launched by the New 
Life Movement Assn. of Japan. 
Decision was made at a meeting 
held this week io discuss counter- 
measures against the so-called 
“taiyozoku” motion pictures which 
depict juvenile delinquency. 

The majority of the participants, 
including the Society for Protec- 
tion of Children, Assn. of Grammar 
School Principals and Federation 
of Regional Women Organizations, 
expressed views against the control 
of undesirable films, through legis- 
lation. 

Schochiku Motion Picture Co., 
producer of the three pix that 
kicked off the present controversy 
—“Kurutta Kajitsu” (Crazy Fruit), 
“Shokei-no Heya’ (Room of Pro- 
secution) and “Taiyo-no Kisetsu” 
(Season of the Sun)—has already 
promised to produce no more films 
in the “taiyozoku” vein. Other 
companies are expected to follow 
suit. 


Argentine Legit Hurt 
By B.0. Sag, Union Bids 
And Loss of Theatres 


Buenos Aires, Sept. 4. 


Local legit, already hit by a box- 
office slump, is being pushed against 
the wall by union demands, cur- 
tailed touring time and the switch 
of theatres to film operation. To 
meet the situation, appeals are be- 
ing made to the government for 
legislative relief or 2 curb on alien 
actor admissions, and some groups 
have been formed for cooperative 
operation, ~ 


Despite the business downbeat 
for legit, the Actors Union has en- 
tered contract negotiations with 
the producers by demanding a $70- 
a-month minimum salary, at least 
15 players (previously 12) per 
company, and a minimum of 28 
weeks’ employment. (The Actors 
Equity minimums in the U. S. are 
$85 per week on Broadway and 
$100 on tour, with no stipulation as 
to size of company or length of 
employment. Ed.) 


Because of the shrinking legit 
b. o., two theatres, the Comedia 
and Buenos Aires, will change to 
film policy next summer, at least 
on an experimental basis, thereby 
following the example of other 
stage houses. Meanwhile, touring 
time is decreasing, with several 
legit houses in Montevideo being 
demolished for safety reasons. 
These developments coincide with 
stagnation in the local film indus- 
try to magnify the problem of ac- 
tor unemployment. 


Two principal moves are being 
made to meet the situation. Ef- 
forts are being made to pressure 
the Junta Consultiva (board of 
councilors which advises the gov- 
ernment on legislative matters) to 
recommend official action to en- 
courage the building of new thea- 
tres and/or impose restrietions on 
the importation of foreign compa- 
nies and individual alien actors. 


Other groups have been formed 
to work on a cooperative basis. 
One such outfit, Teatro del Sur, has 
56 members thus far, with a mini- 
mum salary of $42 per month, plus 
percentage of the gross, and also 
operates as a sort of employment 
bureau. 


The company will perform wher- 
ever it can, but is meantime try- 
ing to lease a theatre. Although it 
is opening with a repertoire of 
mainly foreign plays, the inten- 
tion is to produce ultimate about 
70% domestic works. 

Following the current run of the 
Italian company of Peppino di 
Filippo at the Politeama Theatre, 
the building will be torn down, to 
be replaced by a $2,500,000 s‘ruc- 
ture including a theatre. But that 








won't be ready until 1958. 


Vs. ‘Undesirable’ Pix 





Seoul’s New Deluxer 


Seoul, Sept. 4. 
The Republic of Korea’s largest 
theatre will soon be built by Kim 
Hyung Min, a lacquerware manu- 


ifacturer who reportedly got “fed 


up” with .Seoul’s dirty, badly ven- 
tilated cinemas with their narrow 
aisles and seats, : 


The 2,100 seat Dahan (Great 
Korea) theatre will be twict as 
large as any other in the country, 
boasting a 70-foot CinemaScope 
— and a stage large enough 
o hold a 100-piece orchestra. 


H wood Pix Pace 
Berlin Ist-Runs 


Berlin, Sept. 4. 

The beginning of September sees 
most of West Berlin preem houses 
playing American films. In all, 
there are currently showing seven 
U.S. pix (as against three French 
and three domestic productions) 
in this city’s Kurfuerstendamm 
(preem house) area, 


Three U.S. features command 
special attention since they have 
strong appeal to both crix and pub- 
lic alike: “Carmen Jones” (20th) at 
Filmbuehne Wien, “Trouble With 
Harry” (Par) at Studio, and “‘Mod- 
ern Times” (UA) at Astor. Latter, 
which Chaplin made in 1936, had 
never shown before in this coun- 
try. Other U.S. pix are “The Indian 
Fighter” (UA) at Filmtheatre Ber- 
lin and Metropol and “Serenade” 
(WB) at Titania Palast. Both got 
average reviews. 


Biggest German success here at 
present is “Captain of Koepenick” 
(Real/Europa) which was gala- 
preemed at Gloria Palast last 
week. It’s considered by many as a 
masterpiece and possibly the best 
domestic pic of the year. 


According to local trade reports, 
there Have only been three U.S. 
films (as against 12 German and 
five Austrian produets) among the 
20 best grossers in the months of 
June and July, These three U.S. 
items are “Rose Tattoo” (Par), 
reaching third spot, “Rebel With- 
out a Cause” (WB), on 11th spot, 
and “Love Is Many Spendored 
Thing” (20th), on 12th spot. The 
German films, “I Often Think of 
Piroschka” (Schorcht) and “The 
Golden Bridge” (Gloria), reported- 
ly were best grossers in June-July. 

Studio activity remains big in 
W-Berlin. The following .pix are 
shooting here at present: ‘Poor 
Little Rosemarie” (Apollo/ Allianz), 
“Stresemann,” a biopic of the late 
German politician (Meteor/Pris- 
ma), “We Like the World” (Maxim- 
Prisma) and “Immortal Love” 
(Berolina/Constantin), while HD- 
Constantin’s “As Long As the 
Roses Bloom” moved for exteriors 
to the Oetztal in Austria. In East 
Berlin, there are currently a half 
a dozen pix in the making. 


Continued from page 3 

















is Taylor Mills, member of the 
Gotham office exec staff. 

Clagett is not unfamiliar with 
the job, having worked with Bry- 
son for more than a year as an as- 
sociate in the liaison work with 
law-makers. Post is probably one 
of the least spotlighted in the in- 
dustry and, perhaps, the most sen- 
sitive because of the behind-the- 
scene activities involved. 


It will give Clagett top responsi- 
bility in matters relating to cen- 
sorship, as well as other adverse 
legislation, and this entails, of 
course, the exercise of persuasive 
powers over solons bent on re- 
stricting the free flow of pictures. 

Bryson, who is 71, will continue 
in a consultative capacity. It was 
under his direction that censorship 
was held in check over the years 
despite the fact that the entire 
country—on community, city, state 
and Federal levels—felt at times 
that blue-penciling of films was 
called for. 

“He has done a brilliant job... 
his whole record is impressive,” 
said Eric A. Johnston, MPAA pres- 
ident, in announcing the changes. 
Only New York, Maryland, Vir- 
ginia and Kansas have censor pan- 
els in operation and Johnston said 
he’s “confident these four are on 
the way out.” 

Personnel realignment is effec- 
tive immediately, 








Red China Pic Industry: 36 Feature 


Per Year and Theatres-on-Wheels 





Scot Repertory Groups 
Blueprinting Mutual Aid 


Edinburgh, Sept. 11. 
Four leading repertory compa- 
nies will link up for possible mu- 
tual aid. Meetings have already 
been held under auspices of the 
British Arts Council. 


It is hoped te iron out common 
problems and, later, to exchange 
props and scenery. 


Exchange visits between the vari- 
ous companies are also being con- 
sidered. Groups in the get-to- 
gether movement are those at Glas- 
gow Citizens’ Theatre, Dundee 
Repertory, Perth Theatre and the 
Gateway, Edinburgh. 


GUT’s Hefty Boxoffice 


Keys Aussie Pic Boom; 
Fund for TV Contingencies 


Sydney, Sept. 4. 

Buoyancy of Aussie pic biz is in- 
dicated by the record profit turned 
in by Greater Union Theatres un- 
der the direction of Norman B. 
Rydge. 

Figures just released covering 
the financial year to Dec. 31 show 
the loop hit 231,830 pounds, an in- 
crease of 18,281 pounds over pre- 
vious year. Rydge and his direc- 
tors have set aside 200,000 pounds 
for teievision contingencies, indi- 
cating to stockholders that trad- 
ing conditions may prove difficult 
with the introduction of tv here 
this year. 


The J. A. Rank Organization, 
partners in GUT, will take out 
68,750 pounds as its share of the 
solid profit. GUT operates its 
showcases mainly with product 
from Columbia, Rank and Univer- 
sal-International. Loop is opposi- 
tion to Hoyts, in which 20th-Fox 
holds the major stock sayso, but 
both loops are partners in drive-in 
theatre ventures here and also in 
a Melbourne tv commercial sta- 
tion. 

Rydge, recently back from a 
world looksee, said that with the 
strong product coming forward 
from the major studios, the cin- 
ema in Australia should reap a 
high boxoffice return despite the 
introduction of tv here this year. 


b ‘ ? 
M-G’s London ‘Jury’ Test Of 
. ~ 7 é b J © 
Anti-Brit. ‘Power’ ’ Lines 

Metro plans to show its “Power 
and the Prize” to a London “jury” 
before releasing it in Britain in the 
original version. 

Company is concerned over some 
lines put into the mouth of Burl 
Ives who, amorig other things, calls 
the British “a nation of swindlers.” 
Code passed the reference since 
Ives is an unsympathetic character 
in the pic. 

If there’s any reaction among the 
preview audience, Metro plans to 
drop the lines in all overseas prints 


of the bla¢k-and-white Cinema- 
Scoper. 














Continued from page 5 








complete analysis of a director’s 
value in terms of investment risk. 

Oswald, who produced “Oasis,” 
the first European CinemaScope 
production, has recently directed 
“A Kiss Before Dying,” “The Brass 
Legend,” “Love Story” and “Show- 
down Creek,” all for United Art- 
ists: Each project made him more 
keenly aware of the problems fac- 
ing independent producers seeking 
capital for productions which have 
a place in the market, though not 
necessarily star-studded. 

Eventually, he’s convinced, pro- 
ducers of features of this kind will 
find the banks ready to talk busi- 
ness on the basis of story and di- 
rector. 

“There'll be a sound basic budg- 
et,” he declared. “Beyond that, the 
banks will advance additional 


money depending upon the relative 
value of the players under consid- 
eration. But the foundation will be 
the value of the property itself— 
and the recognized ability of the 
director to do the job.” 





Venice, Sept. 4. 
Some details on the state of the 
Red Chinese film industry were re- 
vealed here by the’ two Chinese 
delegates to the Venice Fiim Fes- 


tival. Tsai Chu Cheng and Wai- 
man Seto. Both are directors. The 
Red Chinese Republic has no fea- 
ture films entered in the Festival, 
but was present with some car- 
toons and documentaries in this 
year’s minor event. 


According to the two reps, China 
now makes about 36 features and 
70 documentaries a year in two 
studios, one in Shanghai and one 
in Peking. Thus number is ex- 
pected to increase when two more 
studios are completed in Canton 
and in Sian (Northeast China). 
Chinese pic industry is over 40 
years old, but the “rebirth” only 
began after 1947 and 1948. 


Showcases are mainly on wheels, 
they. revealed. The country, which 
in 1947 had about 100 “roving’ 
theatres (‘projection units which 
went from town to town playing 
to peasants and workers who sat 
on the ground for the improvised 
showings of documentaries, etc.), 
now boasts roughly 5,000 of these 
traveling units. Next year, the tar- 
get will be 7,000. 


The country’s 900 regular film 
theatres, about 50 of them (and 
with the best equipment) in Shang- 
hai and Peking, are in dispropor- 
tion to the immense population 
spread out over a vast territory, 
which makes the truck units a 
necessity to reach the largest pos- 
sible audience. 


Though the new regime does not 
foster the star system as such, 
China’s top names are said to be 
Pei-Yang and Tien-Hua in the 
femme sector and Chiao-Tang and 
Chiang-Ping among the male stars. 


While here, the Chinese have 
also made approaches regarding 
importation of pix into China, spe- 
cifically pitching for Italo product, 
some of which has already enjoyed 
success in that country. An office 
has been set up by the Chinese in 
Prague to coordinate efforts to se- 
cure films for Chinese release. The 
delegates also revealed that they 
would start negotiations with the 
Italians for an “Italian Film Week” 
to be held in China. similar to that 
currently prepping for Moscow. 

Many imported pix are dubbed 
before going into release in China. 
they said, with a dubbing studio 
already functioning for some time 
in that country. Over 100 pix have 
been processed there to date. 


A newsreel is released every five 
days in China, through the regular 
release channels. 


Continued from page 5 














A new entrance has been built 
on Third Ave., the eastside’s new 
main street since the demolition 
of the El. The theatre is carefully 
policed to avoid the annoyances of 
teenage rowdies. Coffee is served 
in the lobby. The starting time of 
the main feature has been shifted 
to coincide with the schedule of 
the surrounding arties. An effort 
is made to conclude the last show 
at 11:45 p. m. The feature start- 
ing time is well publicized in ads 
and at the theatre. For the en- 
gagement of “The King and I,” 
starting Sept. 19, a new Vicra-Lite 
Lenticular screen will be installed. 


According to RKO pub-ad chief 
Harry Mandel, the test was started 
as a result of numerous letters re- 
ceived from residents of the area. 
“It’s too early yet to tell what will 
happen,” Mandel said, “but it an- 
swers the desires expressed by 
many people. We are watching the 
reactions carefully and if it works, 
we may try it in other theatres.” 


Brit. Chain’s 11G Profit 


London, Sept. 11. 

Capital & Provincial News Thea- 
tres, which control a chain of 21 
picture houses in London and the 
provinces, announced an improve- 
ment in consolidated net profit of 
around $11,000. Total for the year 
amounted to $60,690. 

For the-second year in succes- 
sion the company is declaring & 
10% dividend. The managing di- 
rector of the circuit is John Dia- 
mond, a former Labor M.P. 
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DAVID O. SELZNICK’S 
ACADEMY AWARD 
MASTERPIECE! 


Loew’s Columbia Theatre, Washington, D.C. — 


From ALFRED HITCHCOCK, : ( | LAURENCE OLIVIER : JOAN FONTAINE 
— leahilietias alah E ECCLA-~ CEORCE SANDERS. ALFRED HITCHCOCK DAVID O. SELZNICK 






suspense masterpiece of them all! 
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Hollywood Production Pulse 


sel, Vera Miles, Alexis Smith, Darren 
McGavin, Walter Catlett, Joe Mantell 
(Started July 23) 
“FLAMENCA” 
(Shooting in § 
Prod.—Bruce um 
Dir.—Donald_ Siegel 
Carmen Sevilla, Richard Kiley 
(Started July 23) 
“THE DELICATE DELINQUENT”’ 
Prod.—Jerry Lewis 
Dir.—Don McGuire 
Jerry Lewis, Darren McGavin, Martha 
Hyer, Horace McMahon, Dolores 
Michaels, Robert Ivers 
(Started Sept. 4 


REPUBLIC 


Starts, This Year......... 7 
This Date, Last Year......14 








ALLIED ARTISTS 


Starts, This Year.........18 
This Date, Last Year... ..18 











“JEANNIE” 
(Shooting in London) 
Prod.—Marcel Hellman 
Dir.—Henry Levin 
Vera Ellen, "Tony Martin, Robert Flem- 
yng, Zena Marshall 
(Started June 25) 


“LOVE IN THE AFTERNOON” 
(Shooting in Pa 
Prod.-Dir.— Billy Wilder 
Gary Cooper, Audrey Hepburn, Maur- | 
ice Chevalier 
(Started Aug. 27) 


COLUMBIA 
Starts, This Year...... ..22 
This Date, Last Year... ..23 




















+"“HELLS CROSSROADS” = 
Prod.—Rudy Ralston 
Dir.—Franklin Adams 

Stephen McNally, Peggie Castle, Robert 

aughn, Barton acLane, Harry 

Shannon, Douglas Kennedy, Grant 

Withers, Frank Wilcox, Henry Bran- 
don, paces Healey 

pt. 5) 











“FIRE DOWN BELOW” 
phate ma a 
ooting in ndon 
Exec. Srods— Irving Allen, A. R. Broc- 


(Started 








coli 
Prod.—Ronald_Kinnoch { 
Dir.—Robert Parrish 
Rita Hayworth, Robert Mitchum, Jack | 


RKO 


Starts, This Year.........12 


Lemmon, we ones, eer A. -4 
leano, Jocn iller, erber om, : 
Peter Iling | This Date, Last Year......11 


(Started May 14) } 


“TOWN ON TRIAL” 
(Marksman Films) 
(Shooting in London) 
Exec. Prod.—Maxwell Setton 
Prod.—-Willliam Weedon 
Dir.—John Guillerman 
John Mills, Charles Coburn, Barbara 
Bates, Elizabeth Seal, Magda Miller, 
Alec McCowan 
(Started Aug. 8) 


“THE STORY OF ESTHER COSTELLO” 
(Valiant Films, Ltd.) 
(Shooting in London) 
Prods.—John & James Woolf 
Dir.—David Miller 
Joan Crawford, Rosanno Brazzi, Heath- 


er Sears 
(Started Aug. 20) 
“INTERPOL’ 
(Warwick Productions) 
(Shooting in Rome) | 
Prods.—Irving Allen & A. R. Broccoli 
Dir.—John Gilling 
Victor Mature, Anita Ekberg, 
Howard, Peter Illing 
(Started Aug. 20) 


“THE 27TH DAY” 
Exec. Prod.—Lewis J. Rachmil 
Prod.—-Helen Ainsworth 
Dir.—Wiliiam Asher 
Gene Barry, Valerie French, George 
Voskovec, Arnold Moss, Stefan 
Schnabel, Paul Birch, Frederick Liede- 


bur 
(Starved Sept. 10) 


“FORUNE IS A WOMAN” | 
(Shooting in London) | 





“THE GIRL MOST LIKELY” 
Prod.—Stanley Rubin 
Dir.—Mitchell Leisen 
Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Una Merkel, Frank Cady, Kelly 
Brown, Judy Nugent 
(Started Sept. 6) 
“THE LADY AND THE PROWLER” 
Prod.-Dir.—John Farrow 
Diana Dors, Rod Steiger, Tom Tryon, 
Arthur Franz, Marie Windsor, Beulah 
Bondi, Joe DeSantis, Gary Hunley, 
Toi Avery, James Burke, uis Van 
Rooten 
(Started Sept. 10) 


20th CENTURY-FOX 
Starts, This Year iesawe 
This Date, Last Year......13 








eeee 


Trevor 








“ANASTASIA” 
(Shooting in London) 
Prod.—Buddy Adler 
Dir.—Anatole Litvak 
Ingrid Bergman, Yul Brynner, Helen 
Hayes, Akim Tamiroff, Natalie Scha- 


fer 
(Started June 6) 
“SEAWIFE” 
(Shooting in London) 
Prod.—Andre Hakim 
Dir.—F. MacDonald 


Prods.—Frank Launder, Sidney Gilliat Richard Burton, Joan Collins 
Dir.—Sidney Gilliat _ | (Started June 30) 
Jack Hawkins, Arlene Dahl, Dennis 


“ “a 
Price HEAVEN KNOWS MR. ALLISON 


(Started Sept. 


WALT DISNEY 


10) | Prods.—Buddy Adler, Eugene Frenke 
| Dir.—John Huston 
| Deborah Kerr, Robert Mitchum 


(Started Aug. 1) 


“LOVE ME TENDER” 
Prod.—David Weisbart 





j Dir.—Robert Webb 
Starts, This Year ......... tT Richard Egan, Debra Paget, <Ivis Pres- 
This Date, Last Year .......1 ley, Robert Middleton, James Drury, 


Mildred Dunnock, Barry Coe, Ken 


Clark, William Campbell 





ssoc. Prod.—Paddy Chayefsky 
—Delbert Mann 

n Murray, E. G. Marshall, Jack War- 

den, Philip Abbott, Larry den, 

Eetetste pane. Carolyn Jones, Nancy 
arc. 


(Started Aug. 20) 
“THE FEVER TREE” 
See Peet, 
u 
Prod.—Richard Goldstone 


Dir.—Laslo Benedek 
a Cassevetes, Sara Sharie, Raymond 


urr 
(Started Aug. 20) 
“THE JAGGED EDGE” 
(Levy-Gardner-Laven Productigns) 
(UA Release) 
(Shooting at Hal Ranch) 
Prods.—Jules Levy, Arthur Gardner 
Dir.—Arnold Laven 
Tim Holt, Audrey Dalton, Hans 
reid, Barbara Darrow 
(Started Sept. 


“THE BIG CAPER” 
(Pine-Thomas Productions) 
(For UA Reledse) . 
(Shooting at Goldwyn) 
Prod.—Pine-Thomas 
Dir.—Robert Stevens 
Rory Calhoun, Mary Costa, James Greg- 
ory, Robert H. Harris, Roxanne Arlen, 
Corey Allen 
(Started Sept. 5) 


“GAMBLING MAN” 
(Bel Air Productions) 
(For UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Lesley Selander 
Dane Clark, Ben Cooper, Lori Nelson, 
Marsha Hunt, Cecile Rogers, Joseph 
Stafford, Charles Watts, s Mitchell, 
Eddie Foy 3d, James Parnell, Robert 
ee fs John Pickard 
(Started Sept. 10) 


“LIZZIE” 

(Bryna Productions) 

(For Metro’ Release) 
Prod.—Jerry Bresler 
Assoc. Prod.—Edward Lewis 
Dir.—Hugo Haas 
Eleanor Parker, Joan Blondell, Richard 

Boone, Hugo Haas 

(Started Sept. 10) 

“TROOPER HOOK” 

(Fielding Productions) 

(For UA Release) 
Pro.—Sol Baer Fieldin 
Dir.—Charles Marquis arren 
Joel McCrea, Barbara Stanwyck 
(Started Sept. 11) 


’ Briefs from Lots 


Hollywood, Sept. 11. 
On the heels of newspaper ex- 


Con- 

















METRO 


Starts, This Year.........19 
This Date, Last Year... ..15 











“RAINTREE COUNTY” 
(Shooting in Kentucky) 
Prod.—David Lewis 
Dir.—Edward Dmtryk 
Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, Rod Taylor, 
Agnes Moorehead, Walter 
Jarma Lewis, Myrna Hansen 
(Started April 3) 


“SOMETHING OF VALUE” 
Prod.—Pandro S. Berman 
Dir.—Richard Brooks 
Rock Hudson, Dana Wynter. Wendy 

Hiller, Sidney Poitier, Juano Hernan- 


dez 
(Started July 18) 

“THE WINGS OF THE EAGLES” 
Prod.—Charles Schnee 
Dir.—John Ford 
John Wayne, Dan 

O’Hara, John Todd 
(‘Started July 30) 

“SLANDER” 
Prod.—Armand Deutsch 
Dir.—Roy Rowland 
Van Johnson, 


Dailey, Maureen 


Abel, | 


| 





| “THE TATTERED DRESS” 


' 
} 





Ann Blyth, Steve Coch- | 


ran, Marjorie Rambeau, Richard Eyer, | 


Ann Marriss, Harold J. Stone 


(Started Aug. 13) 

“THE VINTAGE” 

(Shooting in France) 
Pred.—Edwin H. Knopf 
Dir.—-Jeffrey Hayden 
Mel Ferrer, Pier Angeli, 

Leif Erickson, Theodore Bickel, 
Dubbins 
(Started Aug. 20) 


“TEN THOUSAND BEDROOMS” 

(Shooting in Rome) 
Prod.—Joseph rasternak 
Dir.—Richard Thorpe 
Dean Martin, Eva Bartok, 


John Kerr, 
Don 


Lisa Gaye, 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paul 
Henreid, Jules Munshin 

(Started Sept. 10) 


“DESIGNING WOMAN” 
Prod.—Dore Schary 
Dir.—Vincente Minnelli 
Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 
(Started Sept. 10) 


PARAMOUNT 
Starts, This Year.........14 
This Date, Last Year..... 7 











(Started Aug. 23) 

“THE TRUE STORY OF JESSE JAMES” 
Prod.—Herbert B. Swope Jr. 
Dir.—Nicholas Ray 
Robert Wagner, Jeffrey Hunter, 

Lang, Alan Hale, Bob Adler, 
Clark, Rachel Stephens 
(Started Sept. 6) 


“THREE BRAVE MEN” 
Prod.—Herbert B. Swope Jr. 
Dir.—Philip Dunne 
Ernest Borgnine 
(Started Sept. 10) 


UNIVERSAL 


Starts, This Year 
This Date, Last Year.. 


Hope 
Ken 





. 1.24 
. ..20 





Prod.—Albert Zugsmith 

Dir.—Jack Arnold 

Jeff Chandler, Jeanne Crain, Jack Car- 
son, Elaine Stewart, Gail Russell, 
Philip Reed, George Tobias, Edward 
Platt, Edward Andrews, William 
Shallert, Paul Birch 

(Started Aug. 13) 


| “THE NIGHT RUNNER” 


Prod.—Albert J. Cohen 

Dir.—Abner Biberman 

Ray Danton, Colleen Miller, 

» Merry Anders, Jean Innes, 

y C. Wallace, Harry Jackson, 
Robert Anderson 

(Started Aug. 16) 


“MAN AFRAID” 
Prod.—Gordon Kay 
Dirs—Harry Keller 
George Nader. Tim Hovey 
(Started Sept. 10) 


WARNER BROS. 


Starts, This Year....:.... 8 
This Date, Last Year... ..17 








| “THE SLEEPING PRINCE” 





(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. 4) 


“A FACE IN THE CROWD” 

(Newton Productions) 

(‘Shooting in New York) ¢« 
Prod.-Dir.—Elia Kazan 
Andy Griffith, Patricia Neal 
(Started Aug. 13) 


INDEPENDENT 


Olivier, 














“BEAU JAMES” 
Prod.—Jack Rose 
Dir.—Melville Shavelson 
Bob Hope, Paul Douglas, George Jes 


“THE BACHELOR PARTY” 


(Norma uctions) 

(For UA Release) 

(Shooting at Goldwyn) 
Prod.—Harold Hecht 


Willis | 


poses of the maltreatment of tour- 
been in the Mexican border town, 
Sam Katzman registered “The Ti- 
-juana Story” for his Clover Pro- 
duction unit... Jack Benny volun- 
teered to make a gratis appear- 
ance in  Paramount’s “Beau 
James,” the Jimmy Walker biopic 
| starring Bob Hope Aubrey 
Schenck optioned “Operation 60” 
by Budd Arthur and James B. 
Gershman for his Bel-Air produc- 
tions . . . Republic signed Stephen 
MeNally, Peggie Castle, Robert 
; Vaughn and Barton MacLane to 
|costar in “‘Hell’s Crossroads”... 
Nacirema Productions, Nisei film 





\firm, has scheduled “Rebel on 
| Wheels” and “Crime Beneath the 
|Sea” for September starts. . 


| Anthony Muto, Washington rep for 
20th-Fox and Movietone News bu- 
reau chief in the capital, named 
to produce feature length semi- 
| documentary pix at the studio... 
'Barbara Darrow signed for a star- 
|ring role in “The Jagged Edge” 
'which Arnold Laven is directing 
| for United Artists release. 
| Jim Backus joined Susan Hay- 
ward and Kirk Douglas in ‘Mel- 
| ville Goodwin, U.S.A.” at Warners 
|. . . Ellen Drew cast in Bel-Air’s 
|\“Gambling Man,” replacing 
|Marsha Hunt who withdrew... 
| Venetia Stevenson makes her film 
|bow in “The Girl Most Likely” at 
|RKO ... Susan Kohner signed as 
romantic femme lead in Sol Baer 
Fielding’s indie, ‘“‘Trooper Hook” 
. . . George Montgomery, Lola Al- 


| bright and Bill Williams will star 


in Gr6oss-Krasne’s western, ‘“Paw- 
nee”... Bruce Bennett drew a key 
irole in “Love Me Tender” at 20th- 
Fox ... Same studio cast Diana 
Jergens in “Three Brave Men”... 
Darryl F. Zanuck signed Dorothy 
Dandridge, Harry Belafonte, 
Stephen Boyd and John Justin for 
his first indie, “Island in the Sun” 
|, . . Steve Cochran signed for “Il 
Crido,”’ to be filmed entirely in 
| Italy .. . Ramon Novarro returning 
to film in his own indie, “Just Pass- 
ling By.” 

Broadway actress Kaye Ballard, 
already set to costar in “The Girl 
| Most Likely,” inked to RKO mul- 
tiple-pic contract, one 
for seven years .. . Collier Young 
will produce Biblical film, “Young 
Joshua,” backed by N. Y. financier 
Walter H. Cohen ... Mala Powers 
jand James Best to costar in Art 
Napoleon indie, “Man On a Motor- 
cycle” ...Sam Katzman cast Bill 
Haley & His Comets and Gotham 
deejay Alan Freed for star roles 
in Columbia Pictures’ “Rhythm 
and Blues”... Alan Hale Jr., Ken 
Clark and Rachel Stephens 
snagged featured spots in 20th’s 
“True Story of Jesse James”... 
Don Hartman inked Shirley Booth 
and Anthony Perkins to top cast 
in his Paramount indie, “The 
Matchmaker” . . . Corey Allen re- 
places Vie Morrow, out with back 
ifjuries, in Pine-Thomas’ “The 
Big Caper”... Edward L, Alper- 
son set Scott Brady to costar with 
Anne Bancroft in “The Restless 








Breed,” for 20th-Fox release, 





> Ohio Exhibs Warned 


* oe 

Inside Stuff—Pictures 

Indicatiéhs exist that the International Federation of Producers’ 
Associations (FIAPF), of which MPEA is a member, has approached 
Russia with a view to inviting that country’s film industry into the 
International group. Unconfirmed reports have it that the move was 
initiated by France and Italy. (Both these countries are currently en- 
joying a thawing out of relations with Russia, with France already 
having exchanged “film weeks” and Italy about to do so this October.) 

As the inclusion of Russia in the FIAPF is bound to arouse some 
controversy and opposition among some members of this organization, 
rumor has it that a diplomatic end run play might be attempted by 
those interested in including Russia. This is said to call for the aid 


of UNESCO, of which Russia is a member. Russian membership would 
be championed by this organization on “cultural” grounds, on the 
theory that there would be less open opposition to a UNESCO-endorsed 
move to include the Soviet “cultural heritage,” etc. 





The Saturday Review's editor and film critic didn’t see eye-to-eye 
last week on “War and Peace,” resulting in a critical review of the 
picture and an apologetic box that contradicted it. Reviewer Hollis 
Alpert called “War and Peace” “only intermittently interesting” and 
found it “not particularly good moving-making.” In an Editorial Dis- 
sent,” editor Norman Cousins said he had full faith in his reviewer, and 
he even concurred with some of the fault-finding, but opined that Al- 
pert had failed,. . . to place these flaws in proper balance, both with 
respect to the scope of the undertaking and the actual achievements 
of the film itself.” Said Cousins: “I cannot recall ever having seen 
more memorable scenes in a motion picture, nor can I think of any 
film where the full potential of the color camera was used more 
dramatically.” Cousins noted that “All the meaning—and all- the 
fun—would go out of artistic criticism if critics always had to agree 
with their editors—and vice-versa.” 





Dr. Wesley T. Hanson Jr. has been named as the first recipient of 
the Society of Motion Picture & TV Engineers’ Herbert T. Kalmus 
Gold Medal award. Wesley is chief of the Eastman Kodak Labora- 
tories color photography division at Rochester. Award will be pre- 
sented to him during SMPTE’s 80th convention at the Ambassador 
Hotel. Los Angeles, Oct. 9. 

Kalmus Medal is awarded “for outstanding contributions in the de- 
velopment of color films, processes, techniques or equipment useful in 
making color pictures for theatre -or television use.” Hanson joined 
Eastman Kodak in 1934 and received his present appointment in 1951. 





Frank Sinatra starts shooting the Joe E, Lewis biopic, “The Joker 
Is Wild,” at Paramount in a month or so on a participation basis. It’s 
a partnership split among the comedian, whose life story is the basis, 
biographer Art Cohn (who authored the Random House bestseller) and 
Sinatra. There is a $2,250,000 ceiling on the budget, against which the 
trio received $400,000 as an advance on the property. Sinatra is tak- 
ing his share on the profit-sharing basis. 


Local Latching On to Tax Dropped 
By Gov't Alerts Minnesota Exhibs 


Minneapolis, Sept. 11. 
Minnesota exhibitors have been 
warned by S. D. Kane, North Cen- 
tral Allied executive counsel, that 
the League of Minnesota Munici- 
palities, comprising officials from 
all towns, is being spurred on by 











a 


To Go After Solons On 


State’s Yen for Taxes 





annually | 


Columbus, Sept. 11. 
Exhibitors of this state have 
been warned by the Independent 
Theatre Owners of Ohio to keep on 


the alert to prevent the state leg- 
|islature from levying new taxes 
which would affect theatres. Warn- 
ing was issued after a special com- 
mittee on taxes of the Ohio Leg- 
islative Service Commission kicked 
around suggestions for additional 
revenue-raising ideas r local 
governments. 

Among revenue gimmicks dis- 
cusséd were an admissions tax on 
drive-ins in counties and a tax on 
soft drinks. The ITOO advised its 
members to contact their legisla- 
tive representatives immediately to 
prevent the bill from being intro- 
duced. It is sending theatremen a 
| list of every candidate for a legis- 
| lative office. 

The ITOO points out that the 
| Federal government has just re- 
| moved the tax on admissions up 
| to 90c. and “this would be an emp- 
| ty victory if the counties were al- 
| lowed to impose a tax to take its 
| place.” Exhib outfit urges theatre- 
| men to use the argument that there 
|has been a tendency to remove 
theatre taxes rather than. apply 
new ones because drive-ins, as well 
as conventional theatres, have been 
hit by the impact of television. 


Goldwyn’s Pick-of-the-Pix 


London, Sept. 11. 

Samuel Goldwyn made the fol- 
lowing selections from his own 
productions in response to press- 
men’s queries: 

His biggest commercial success: 
“Guys & Dolls,” which was nosing 
“Best Years of Our Lives” out of 
top position. 

Biggest Failure: “Edge of 
Doom,” which “cost a million and 
lost a million and one.” 

Favorite picture: “Wuthering 
Heights,” which he made more 
than 20 years ago with Sir Laur- 














ence Olivier. 





the recent Federal admission tax 
relief to obtain a local levy. 

A more vigorous campaign than 
ever has been launched to put over 
in the next state legislature a 
measure that would enable all com- 
munities to impose their own ad- 
mission taxes, he declares. 

“The boys are going to work 
now,” says Kane in his warning. 
“They are seeking promises from 
legislature candidates and getting 
them. If exhibitors don’t get busy 
immediately they’re going to wake 
up some fine day next spring and 
learn their local council has passed 
a 10% to 20% amusement tax un- 
der power granted it by the leg- 
islature.” . 

Kane urges every exhibitor to 
contact legislature candidates and 
sitting state senators and tell them 
“their troubles.” He says they 


‘should explain that the only rea- 


son Congress granted tax relief 
“was because of the appalling state 
of the business brought out at the 
Senate Small Business Subcommit- 
tee’s hearings.” 


20th on TV 


== Continued from page 3 jae 


first 35 weeks of 1956 showed a 
profit of $4,300,000 deriving from 
$2,300,000 for the sale of 52 pix to 
tv earlier in the year, and another 
$2,000,000 from its DeLuxe Lab 
subsid, Hoyts Theatres, etc. Pic- 
ture company in that period ac- 
tually showed a loss of $2,000,000. 
20th’s weekly nut is put at 
$1,900,000. 

With pictures like “King and I” 
and “Bus Stop” in release, and 
“Anastasia” coming, 20th is expect- 
ed to end the year in much better 
shape. On the other hand, it’s 
noted that, for the 2 weeks ended 
June 30, the company only allowed 
$50,000 in provisions for U. S. in- 
come taxes against $1,000,000 for a 
lower income in 1955. Remainder 
will therefore be applied during 
the second half of 1956. 























Wednesday, September 12, 1956  PARTETY all 


























THe Wile | The Sitew The Gossip Tha Career Give 
(June Allysony (Joan Collins) (Dolores Gray) | (Ann Sheridan) 
ee 28 ow 
° ° - °° GS a 
« : 6 
a & ws, 















The Nightclub G2 The Martyingkind The Maternal Type 


(Ann Miller) (Agnes Moorehead) (Joan Blondell) 


"Welcome ‘OPPOSITE 
SEX’ to the high 


society of 
M-G-M hits!” 





M-G-M presents in CinemaScope and METROCOLOR + JUNE ALLYSON bli 
JOAN COLLINS * DOLORES GRAY * ANN SHERIDAN + ANN MILLER in The ee: g wrecks 
“THE OPPOSITE SEX’’* co-starring Leslie Nielsen + Jeff Richards» Agnes Moorehead Lavs y'\l depos" 
Charlotte Greenwood «Joan Blondell* Sam Levene* And Guest Stars: Harry James, Art 


Mooney, Dick Shawn, Jim Backus+ with Bill Goodwin + Screen Play by Fay and Michael 





Kanin * Adapted from a Play by Clare Boothe * New Songs: Music by Nicholas “THE 
Brodszky, Lyrics by Sammy Cahn> Directed by David Miller + Produced by Joe Pasternak. oprosité 
9 
; sex 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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Venice, Sept. 3. 
CIFTESA release of Aguila-Costellazione 
Films production. Stars Edmund Gwenn; 
teatures Franco Fabrizi, Valentina Cor- 
‘ese, Juan Calvo, Jose Isbert. Feliz Fer- 
nandez, Jose Luis Ozores. Directed by 
“Luis G. Berlanga; screenplay, Berlanga, 
Ennio Flajano, Leonardo Martin, Floren- 


tino Soria, Guerrini; editor, Pepita Or- 
duna. At Film Festival, Venice. Running 
time, 98 MINS. 

>” sceebe pesdtabene 6% Edmund Gwenn 
pO Pr Teer re Valentina Cortese 
Lem@este .cccscccscess:,+-PYaneo Fabrial 





One of the surprise hits pf the 
Venice Film Festival, pic has all 
the elements of a crowd-pleaser. 
Looms big in Spain and Italy and, 
with proper handling, in many 
other markets as well. It’s a special 
item for the U. S., needing the 
word-to-mouth buildup, but could 
pay off proportionately. 

Somewhat reminiscent of the 
pre-war Pagnol] films of Southern 
French village life, but sharper 
and deeper in its spoof and codm- 
ment on humanity, as well being 
a consistent laugh-getter, “Cala- 
buch” in brief tells of the happy 
days spent in that Spanish seaside 
village by a world-famed atomic 
scientist who has tried to escape 
from his world of formulas and de- 
struction. The villagers soon em- 
brace him as one of their own and, 
until he is finally located in his 
hideaway, he gets a fresh breath 
of life, as it were uncontaminated 
by thoughts and fears of the 
atomic-¢crazed world he himself has 
eontributed to. The well-written 
script also allows for plenty of 
satiric observation of village life 
and types, also permitting *some 
sharp barbs at such hallowed 
Spanish institutions as the gov- 
—_— the bullfight, the police, 

c. 

Humor is sustained and intelli- 
gent. Thesping is likewise consist- 
ently good, from Edmund Gwenn’s 
ine and sympathetic rendering of 
the scientist on a breather to Fran- 
co Fabrizi’s delineation of his adopt- 
ed sidekick, Valentino Cortese’s | 
schoolmarm, and the many village 
types. Director Luis Berlanga’s 
sly, often semi-surrealistic humor, 
is noted all through the picture. 
Lensing by Francisco Sempere 
catches local flavor, and other 
credits are in keeping. Hawk. 


On the Bowery 
(AMERICAN) 
Venice, Aug. 29. 


Lionel Rogosin production, directed by 
Rogosin; camera, Richard Bagley; screen- 
play, Rogosin, Bagley and Mark Suffrin; 
music, C, Mills. At Film Festival, Venice. 
Running time, 55 MINS. 





This year’s Grand Prix in the 
Venice Documentary Festival 
should help this impressive item 
get a booking slot despite its in- 
between footage and subject mate- 
rial. Could make a good partner to 
a medium-lengther in some _ se- 
lected bookings. 

Rogosin and his collaborators 
have done an amazing job of cap- 
turing the life and thoughts of the 
denizens of the Bowery, as seen 
principally via three main charac- 
ters, Ray Salyer, Gorman  Hen- 
dricks and Frank Mathews. Slight 
plot skein ties pic together, with 
Salyer the youngish man caught 
up in the Skid Row whirlpool and 
struggling, but not too hard, to set 
himself free once more. 

What makes pic’ outstanding, 
apart from its material and_han- 
dling, is the topnotch skill with 
which it has been treated techni- 
cally. Lensing, both hidden-camera 
or staged, is expert, and fine on- 
the-spot sound recording likewise 
plays a vital part in the total effect 
of this offbeat item. Hawk. 


Calle Mayor 
(Main Street) 
(FRANCO—SPANISH) 





Venice, Sept. 6. 


Suevia Films 


release of a Suevia- 
Cesareo Gongalez-Play Art-Iberia Films 
co-production. Stars Betsy Blair, Jose 


Suarez; features Dora Doll, ‘Yves Massard, 
Luis Pena, Alfonso Goda, Jose Calvo, 
Manuel Alexandre. 


Directed by J. A. 
Bardem from screenplay by Bardem; 
eamera, Michel Kelber; music, Josevh 


Kosma; editor, Margarita Ochoa. At Film 
Festival, Venice. Running time. 97 MANS. 


ree Praes cara Betsy Blair 
SEE. 4.44400b84060b04b%54 Sons Jose Suarez 
NE 55504.0.56 bi Ss ay ons Bers Dora Doll 
Federico 


Yves Massard 





__ Pic looks headed for good grosses 
in European markets, where word- 
of-mouth will help it build, in addi- 
tion to needed strong drumbeating. 
Top reviews will also help all 
along the line on the Continent. 
Stateside, pic could make headway 
via an arty start followed by gen- 
eral release. Betsy Blair name fol- 
lowing her “Marty” stint could be 
an aid. 

Though it gives a graphic and 
keenly observed picture of Spanish 
smalltown life, “Main Street” is 





joke. One of them is chosen to 
make her fall for him and to ask 
her to marry him. Sadistic joke is‘ 
milked as she falls for the man 
(Jose Suarez), until she is told the 
truth and goes back to her impend- 
ing spinsterhood. 

Film is expertly directed by J. 
A. Bardem, who also wrote the 
tight script, and neatly acted by 
Miss Blair in the key role. Yves 
Massard stands out in a minor role, 
while others in cast, from Jose 
Suarez on down the list, back ably. 
Lensing by Michel Kelber and 
music by Joseph Kosma are both 
of top quality in a quality produc- 
tion which rates international at- 
tention. Hawk. 


Emil to Tantei Tachi 
(The Boy Detectives) 
(JAPANESE) 


Venice, Aug. 30. 
Educational Film Exchange release of 
Seishi Matsamuru production. Features 
Ryo Iwashita, Keiko Yuri, Hisaji Komine, 
Miwa Saito, Kojiro Kusanagi, and others. 
Directed by Mitsuo Wakasugi. Screenplay, 
Kaoru Kataoka; from novel “Emil und 
die Detective’ by Erich Kaestner; cam- 
era, Kiyomi Kurod; music, Hiroshi Kusa- 
kawa; editor, Fumiko Kishi. At Film Fes- 

tival, Venice. Running time, 56 MINS. 





Though primarily intended for 
moppet eyes, this Jap version of 
the popular German story, “Emil 
and the Detectives,” makes pleas- 
ant and amusing adult fare as well, 
while giving the original story an 
unusual setting. Might do for some 
specialized bookings in the USA., 
or for video use. 

W.k. tale details the adventures 
of a youngster who is robbed of 
his mother’s cash on his way into 
town. With the help of a gang of 
kids, he chases the thief, who !s 
distinguished by his bowler hat, 
through which he finally gets him 
to capitulate. Pic is well acted and 
amusingly seripted and directed, 
so that laughs register beyond the 
lingual barrier. Technical credits 
are all good. Hawk. 


Manoever Zwilling 


(Twin Maneuver) 
(AUSTRIAN) 





Vienna, Sept. 1. 
Sascha Film Co. release of Herbert Gru- 
ber production. Stars Gunther Philipp; 
features Doris Kirchner, Richard Roma- 
nowsky, Joachim Fuchsberger, Rudolf 
Carl, Helli Servi. Directed by Hans Quest; 
screenplay, Gunther Philipp; camera, Sepp 


Ketterer; settings, Friedrich Jueptner; 
costumes, Ecith Almoslino; music, Hans 
Lang. At Flieger Kino, Vienna, Sept. 1, 
’*56. Running time, 95 MINS. 
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Thomas ..Joachim Fuchsberger 


Military physician. . Richard Romanowsky 
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treated with unusual taste and 
skill. Craveri’s pictorial sense and 
expert C’Scope lensing in a beauti- 
fel. Ferraniacolor as exemplified 
here slot him as one of the finest 
lensers in the world today. 

But what impresses in this pic 
is the composite contribution of 
Craveri and Gras, of musician 
Francesco Lavagnino, of the un- 
credited sound technician, and of 
editor Mario Serandrei, all of 
whom have combined to produce a 
colorful, beautiful, always interest- 
ing and never lagging documen- 
tary. Commentary is_ intelligent 
and to the point. All technical 
credits are top-drawer. Hawk. 


See State Dept. 
Playing It Cute 
On Pix to Russia 


U. S. State Department seems to 
be following-a zig-zag course in its 
attempts to formulate a firm line 
on American cultural dealings with 
the Soviets. While the Depart- 
tnent is encouraging various parties 
0 contact the Russians and arrange 
for exchanges of all kinds, it seems 
to be unwilling to go on record 
re its feelings on the matter. 


Definitive statement, encourag- 
ing East-West contact on all levels, 
came from the foreign ministers of 
Britain, France, the USSR and the 
U. S. at Geneva. Since thtn, how- 
ever, the Department has been 
blowing hot and cold. 


A. sharp reminder of what can 
happen came from Motion Picture 
Export Assn. prexy Eric Johnston 
recently when the companies were 
discussing the sales-to-the-Soviet 
question. He recalled that War- 
ner Bros. made “Mission to Mos- 
cow” at the behest of the White 
House, but that, when the film be- 
came an issue, the company got no 
support at all from the very source 
that had urged it to undertake the 
production. 

In the light of the kind of criti- 
cism that political opportunists are 
apt to throw at anyone in the 
years to come who may actively 
engage in cultural exchanges with 
the Soviets, there is a distinct 
hesitancy to act unless black-and- 
white approval is forthcoming 
from the State Dept. Latter ap- 
parently prefers to do its prompt- 








Lieutenant Vogel nade Joerg Liebenfels 





Fair entertainment in this pic. 
Though the flood of pictures with 
stories based on pre-World War 1| 
Austrian army affairs lessens the | 
chances of b.o., this one cannot be 
overlooked for it has one point 
more to the good: this story ac- 
tually happened almost as written 
by Gunther Philipp. 

It concerns, as the title reveals, | 
a double role. Scriptor-actor Gun- 
ther Philipp measures up to all de- 
mands, when called to military 
service and substituting for the 
brother. Hans Olden shows up 
best .mong the featured players as 
the colonel. There is much laugh 
value in the parts of Richard 
Romanowsky, rnst Waldbrunn 
and Rudolf Carl. Doris Kirchner’s | 
part stresses the romance angle. 

Hans Quest’s direction emphas- | 
izes action and points up the old 
Austrian royal army. Tinted cam- 
erawork by Sepp Kettener is good, 
though the Agfa colors are not 
“smooth” enough. Settings by 
Friedrich Jueptner are okay, as are 
all other technical details. The 
original score, 
Lang, is so-so. 





Maas. 


L*Impero del Sole 
(Empire of the Sun) 
(ITALIAN—COLOR—C’SCOPE) 

Venice, Aug. 30.. 


Lux production and release. Written 
and directed by Enrico Gras and Mario 


Craveri; camera (Ferraniacolor) Mario 
Craveri; music, Francesco Lavagninos 
editor, Mario Serandrei. At Film Festi- 


val, Venice. Running time, 85 MINS. 





Another impressive feature doc- 
umentary from the team which 
made the prizewinning “Lost Con- 
tinent.” Top color lensing, unusual 
material, excellent editing and 
scoring form a whole which should 
make for strong grosses in most 
markets. 

This time Enrico Gras and Mario 


cleffed by Hans} 





Craveri have taken their cameras 


ing from backstage while taking a 
non-committal attitude in public. 


Sixth Twin City House 
Goes ‘Art’—Kids Nixed 


Minneapolis, Sept. 11. 
New policy for the Twin Cities— 
the showing entirely of pictures 
“for adults only” — has’ been 
adopted by one of the leading in- 
dependent St. Paul neighborhood 
houses, the Midtown, converted 
into a “fine arts” theatre and tee- 

ing off with “I Am a Camera.” 
The Twin. Cities now have six 
such art houses, all in neighbor- 
hood sections. Much of the time 





| all, except one in St. Paul, adver- 


tise their attractions “for adults 
only.” To all practical intents and 
purposes, it’s pointed out, these 
theatres play offbeat product. 











Yanks ‘Myopic’ 


Continued from page 7 








regarded in the trade as one of the 
better American films. 





AVC Backs ‘Attack’ 

American Veterans Committee 
yesterday (Tues.) rapped the De- 
partment of Defense because the 
latter refused coopera:ion with 
production of “Attack.” Film’s 
focus on an Army officer’s coward- 
ice wag “considered to be deroga- 
tory to Army leadership during 
combat,” thought the Defense 
Dep't. 

AVC suggested this was a form 
of censorship and thought it “time 
to beware’ when Army brass re- 
fused to admit there can be any- 


to Peru and returned with material | thing wrong with an officer. 


porters enroute to Salzburg on as- 
signment, accidentally get into the 
closed state of Gudavia (mythical). 
A mad scientist, Walter Rilla, holds 
the state in terror as he experi- 
ments to convert children into 
geniuses under his control via 
bombardments of gamma rays. He 
reckons without the press, how- 
ever, and in a few days the peo- 
ple are saved (those not already 
mentally ruined) and Douglas has 
acquired a romantic interest in Eva 
Bartok, unwilling assistant to the 
scientist. 


The performances are on a par 
with the script treatment and in- 
ept direction. A couple of kids, 
Pauline Drewett, on her way to 
being a musical genius under Ril- 
la’s treatment, and Michael Cari- 
dia. on his way to being a juvenile 
Hitler, play the vrincival moppet 
spots. Among adults in featured 
roles are Martin Miller, Philip 
Leaver. Rosalie Crutchley and 
Jackie Lane. Lensing hy Ted Moore 
and editing by Jack Slade are 
stock, and the score by George 
Melachrino overdone. Brog. 





Der Hauptmnn Von 


Reenenick 
(The Cantain of Koepenick) 
(GERMAN—COLOR) 





Berlin, Sept. 2. 
Europa release of Real ® production. 
Stars Heinz Ruehmann, Hannelore 
Martin Held, Erich Schellow. 
Directed by Helmut Kaeutner: screen- 
play, Carl Zuckmaver and Kaeutner, 
based on the play by Zuckmayer; cam- 
era (Eastmancolor), Albert Benitz; music, 
Bernhard Eichhorn; editor. Klaus Duden- 
hoefer; sets, Herbert Kirchhoff. Albrecht 
Becker. At Gloria Palast, Berlin. Run- 
ningtime, 93 MINS. 
Wilhelm Voigt c. 
Mathilde Obermueller 
Dr. Obermueller Y 4 
Captain von Schlettow.. 
Friedrich Hoprecht. . Willy A. Kleinau 
Marie Hoprecht . . ise Fuerstenberg 
Adolph Mormser, tailor..Leonard Steckel 
Willi. Wormser. his son Walter Giller 
Auguste Viktoria, his daughter 

Maria Sehaldt 
Prison director .... . Friedrich Domin 
Kallenberg Wolfgang Neuss 
Drunk soldier -.-Reinhard Kolldehoff 
Police Sergeant .... ...++.+ Willi Rose 


Heins Ruehmann 
Hannelore Schroth 
Martin Held 
Erich Schellow 





There have been comparatively 
few German postwar pix which 
surpassed the highest local expec- 
tations. ‘““Koepenick” is such a film, 
and possibly the best domestic 
production of the year. Helmut 
Kaeutner, undoubtedly this coun- 
try’s top film director, made it, 
and he had in Heinz Ruehmann 
the ideal actor to play the title 
role. Moreover, the script by Carl 
Zuckmayer (which latter wrote to- 
gether with Kaeutner’s, based on 
Zuckmayer’s same-titled stage play, 
is unusually tight and imaginative. 
So it looks like a standout bargain. 

Film has been declared “particu- 
larly valuable” by the W-German 
film classification board and 
should have strong international 
(also American) possibilities. The 
witty and intelligent plot and the 
names of Zuckmayer and Kaeut- 
ner, now under Universal contract, 
may help in the exploitation. It’s a 
film that should earn the German 
industry plenty kudos abroad. 
| “Koepenick” is a remake of the 
| Richard Oswald pic made in 1931 
with the late Max Adalbert in the 
| title role. Oswald’s film remained 
unforgotten all through the years 
and, despite a later British remake, 
still registers as one of the best 
pix of the early ’30s. This 1956 
version, now in (Eastman) color, 
is hardly less impressive than its 
predecessor and certainly more 
outspoken in its tendency: a heavy 
attack against Prussian militarism. 
It ridicules the power of the uni- 
form in. such an intelligent and 
irresistible way that even the most 
|mMarrow-minded among the _ uni- 
form-conscigus bourgeoisie should 
be convinced. It’s the tragicomic 





(Heinz Ruehmann), a Berlin shoe- 
maker, who in 1906 got hold of the 
uniform of a Prussian captain. Dis- 
guised as an officer, he held up 
some soldiers and marched them 
to the Town Hall of Berlin-Koepe- 
nick where he not only arrested 
the Burgomaster but got away with 
the municipal cashbox. His esca- 
pade then made headlines all over 
the world. 

Kaeutner, who also makes a 
short appearance (as an organ- 
grinder in the film), deserves high- 
est acclaim, for he made this fea- 
ture as courageous as possible (in 
view of the controversial topic) 
and followed his aim, “to smuggle 
art into the movies,” most success- 
fully. With “Koepenick,” Kaeutner 
has maintained his reputation as 
one of the few German directors 
on whom one can truly depend. 

Acting is exceptionally good. Top 
honors undoubtedly go to Rueh- 





story of the famed Wilhelm Voigt. 


| 





are Martin Held as burgomaster, 
Erich Schellow as a stiff Prussian 
officer, Willy A. Kleinau as Voigt’s 
brother-in-law, Friedrich Domin as 
prison director, Wolfgang Neuss as 
Voigt’s friend and ex-convict and 
—in a brief study—RHeinhard 
Kolldehoff as drunk soldier. Film, 
incidentally, has an unusually 
large cast consisting of nearly 45 
players. 


Technically, pie is way above the 
domestic average. That  particu- 
larly applies to Klaus Duden- 
hoefer’s skillful editing and Albert 
Benitz’ firstrate lensing. Sets and 
costumes rate as strong assets. 
Only flaw: the frequent closeups 
in Eastmancolor don’t treat the 
players’ faces kindly. 

“Captain” should have no trou- 
ble garnering artie dates in the 
U.S. The Real Film ‘Walter Kop- 
pel) production has the stature and 
the punch to break through and 
could be an important factor in 
helping to reestablish the German 
film with American audiences, 
This fs class product down the line 
and those values can, never fail to 
pay off. Hans. 


Sailor Beware! 
(COLOR—BRITISH) 





Filthization of current West 
End stage hit with Peggy 
Mount repeating starring role. 
Strictly for domestic market. 





London, Sept. 5. 


Independent Film Distributors (in asso- 
ciation with British Lion) release of 
Romulus (Jack Clayton) production. Stars 
Peggy Mount; features Shirley Eaton, 
Ronald Lewis. Directed by Gordon Parry. 
Screenplay, Philip King: and Falkland L. 
Cary; music, Peter Akister. At Rialto. 


London, Sept. 4, °56, Running time, 81 
MINS. 

Bitime Bornett ...csccececs Peggy Mount 
Henry Hornett .......e... Cyril Smith 
SEE in o's 00 n0b0s 6606092 Shirley Eaton 
DEE | bana 0.4 668 668 00 0006 Ronald Lewis 
Edie Hornett .....cccceces Esma Cannon 
Daphne TORT IT Cee Joy Webster 
Carnoustie Bligh ........ Gordon Jackson 
ee ewe Thora Hird 
Rev. Mr. Purefoy ....... Geoffrey Keen 
Js ccwece's oh es eae% Jack MacGowran 


Verger 


aa 

The film version of “Sailor Be- 
ware!” is virtually a carbon copy 
of the original legit presentation 
which is still a big West End hit 
after a run of more than 18 months, 
For local tastes that will be in its 
favor, particularly as Peggy Mount 
recreates the role in which she 
made a name for herself as the 
loud, overpowering and domineer- 
ing mother of the bride. Pic will 
garner the bulk of its income in 
the domestic market and will have 
little chances in foreign territories. 
It should on form, however, prove 
a profitable undertaking. 

In its transition from_ stage to 
screen the comedy loses much of 
its racy good humor, but remains 
a tour-de-force proposition for 
Miss Mount. Her portrayal of the 
loud-mouthed and calculating wife 
and mother provides as much of a 
strain for the audience as it does 
for the star herself. The sound- 
track is deliberately played up to 
accent her personal domination 
and that puts quite a test on the 
eardrums, 

Apart from the fact that the film 
takes in a few exteriors there’s no 
substantial difference in the plot 
development. It is, in fact, the 
same story of the young sailor who 
fails to turn up at church for his 
wedding, mainly because his bride 
has concealed the fact that her 
mother has bought them a house 
only three doors away. 

Oddly enough, Miss Mount’s pere 
formance doesn’t overshadow the 
rest af the cast. Cyril Smith re- 
peats his stage role of the hen- 
pecked husband with considerable 
effect. Shirley Eaton is pleasingly 
attractive as the bride and Ronald 
Lewis shows plenty of sincerity as 
the reluctant groom. Gordon Jack- 
son, as his best man, Joy Webster, 
as a provocative bridesmaid, Esma 
Cannon and Thora Hird round off 
a good featured cast. (This play 
has no relationship to the Ameri- 
can stage and film comedy of sime- 
ilar tithke—Ed:] Myro. 


Tom Gries’ ‘Miss Info’ 


Hollywood, Sept. 11. 


Howard Estabrook’s “Miss Ine 
formation” property has been pur- 
chased by director-producer Tom 
Gries, who exercised his previous 
30-day option to buy the story. 

Gries projects the property 
either as a tv series or as a the- 
atrical feature. 
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REVIEWS ie 
THAT GUARANTEE 
ARUN A 


“Widmark has never 





given a better: 
performance! Mighty 
fine mystery thriller!” 
—N.Y. Daily News @ 


“Down in Mexico 
some talented moviemakers #™ : 
have put their skilled 
hands together to make 
a neat thriller!” 
—N. Y. Times 


“Boxoffices © 
will hum merrily!” & 
—M. P. Daily © 





“A real thriller! Tingling 
melodrama! Keeps & 
an exciting pace throughout!” 
—wN. Y. Pos 





“Suspense-thriller am 
that should encounter & 
a good reception, 
generally!” — = 

— Variety “- 


“Tingling bundle of film 
excitement! Nerve-startler!” 


—N.Y.World-Tel. & Sun 


“Exhibitors will be 
highly pleased with: # 


“A first rate thriller! 


— Hollywood Reporter 








FOR YOUR MONEY! (imam 


Taut action... | 
excellent production!” H wy, W. PN R D) 
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Directed by Based on 


Produced by Executive Producer 


THE MOST STARTLING 
JUNGLE ADVENTURE 
EVER LIVED BY MAN... 
“Spine-titillating suspense! 
Will prove to be 

a Seat filler and 

audience pleaser 


in all of its playdates!”’ 


— Boxoffice 


Screenplay b 


Y BOULTING + Richard Connell’s “The Most Dangerous Game” » DUDLEY NICHOLS an 


HARRY TATELMAN + ROBERT WATERFIELD MX 92 gt Wa & df ©) od = A RUSS-FIELD Production 


in TECHNICOLOR® 










d ROY BOULTING 
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‘tival” (M-G) (3d wk). First hold- 
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BROADWAY 


(Continued from page 8) 


(Indie) (3d wk). Initial holdover 
round ‘was fair $7,200 after open- 
ing week’s okay $7,430. “Silent 
World” (Col) set to open Sept. 2& 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“High So- 
ciety” (M-G) with stageshow (5th 
wk). Still powerful with $148,000 
expected for fourth week ending 
today (Wed.). Previous session was 
wow $180,000. Continues. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“‘Oklahoma!” (Magna) (48th wk). 
Concluding the 47th week today 
(Wed.) with solid $21,460. Previous 
round was $24,000. Winds up suc- 
cessful run on Oct. 3. House will 
be dark for two weeks to make way’ 
for the second ‘Todd-AO entry, 
“Around World in 80 Days,” which 
Mike Todd is bringing in on Oct. 
17. 


Plaza (Brecher) (556; $1.50- 
$1.80)—“‘Tom and Jerry Film Fes- 


Over round was nice $6,000 for 
program of cartoon and_ shorts. 
Opener tallied solid $8,700. Con- 
tinues to Sept. 16 when “Lust for 
Life’ (M-G) opens with special 
premiere. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘“Bus Stop” (20th) and stageshow 
(3d wk). Initial holdover round 
seen hitting a strong $79,000 or 
near for week ending (‘morrow 
(Thurs.) after $120,000 for the 
opening round which, of course, 
included the Labor Day weekend. 

State (Loew) (3,450; 78-$1.75)— 
“Away All Boats” (U). Third and 
eoncluding frame ending today 
(Wed.) is likely to reach fair $12,- 
000. Previous session was fine 


$20,000. “Beyond ‘Reasonable 
Doubt” (RKO) opens tomorrow 
(Thurs.), 

Sutton (B&B) (561; $1-$1.80)— 


“Moby Dick” (WB) (11th wk). Con- 
tinues solid with a neat $7,800 for 
frame ended last night (Tues.). It 
racked up $9,500 during the pre- 
vious holiday week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“‘La Strada” (T-L) (9th 
wk). Italo import is showing great 
staying power, scoring a hot $14,- 
000 for week ended Sunday (9), the 
Labor Day holiday helping, of 
course. Seventh session was a 
great $13,600. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Back From Eternity” (RKO) 
(2d wk). Opening round ending 
Friday (14) is expected to hit a 
good $21,000. “Burning Hills” 
(WB) wound up final stanza of two- 
week run with so-so $12,500 for 
eight days, being helped by all-day 
preview Thursday (6). 

Warner (Cinerama -Prod.) (1,600; 
$1.20-$3.30)—“Seven Wonders of 
World” (Indie) (23d wk). With 
Sunday and Monday of Labor Day 
weekend included, third Cinerama 
entry blazed with scorching $54,- 
900 for week ending Saturday (8), 
topping the previous stanza’s 
smash $51,200. 

55th St. Playhouse (D-F) (250; 
$1.25-$1.50) — “Bullfight” (Janus) 
(llth wk). Tenth frame reached 
respectable $3,500 for session end- 
ing Monday (10) after okay $4,150 
for previous round. 


6 e ? 
Society’ Omaha Leader, 
e ‘ . b J 7 
Big 7G, 2d, ‘Life’ Fair 836 
Omaha, Sept. 11. 

Although the Jewish holidays 
are taking a pronounced toll at the 
other houses, “High Society” con- 
tinues as the barnburner at the 
downtown first runs this week. The 
strong Metro entry rates solid in 
its second stanza and will hold for 
at least three. Only new entry, 
“Bigger Than Life” is just so-so at 
the Orpheum, “Bad Seed” is good 
in its second week at the Brandeis 
but not big enough for a third. 
“Bus Stop” is surprisingly mild at 
the Omaha and also will bow out. 

Estimates for This Week 


Brandeis (RKO) (1,000; 75-90)— 
“Bad Seed” (WB) and “Strange 





Picture Grosses 





Adventure” (Rep) (2d wk). Strong 
weekend helped to good £5,000 
after first week’s solid $9,000. 
Omaha (Tristates) (2,000; 75-90) 
—‘Bus Stop” (20th) (2d wk). Mod- 
erate $4,000. Last week, $7,000. 
Orpheum (Tristates) (2,890; 75- 
90)—“Bigger Than Life” (20th) 
and “Massacre” (20th). Fair $8,- 
000. Last week, “Bandido” (UA) 
and “Nightmare” (UA). $8,100. 
State (Goldberg) (860; 75-90)— 
“High Society” (M-G) (2d wk). Big 
$7,000. Last week, $12,000 to start 





what looks like long run. 








Bus’ Lusty 116, 2d, Port: 
Society’ 9G in 4th Round 


Portland; Ore., Sept. 11. 
_ Biz continues to perk at nearly 
all firstrun houses despite the 
number of transient name attrac- 
tions and continued hot weather. 
The summer sesh is over and 
school is under way, but mid-sum- 
mer heat is still around. Town is 
loaded with holdovers doing biz. 
“Bus Stop” and “Pillars in Sky” 
move into a second round. 
bolique” continues for a fourth in- 
ning. “Society” holds for a fourth 
biz stanza. “‘Ambassador’s Daugh- 
ter” and “Burning Hills” are new- 
comers. 
Estimates for This Week 

~ Broadway (Parker) (1,875; 90- 
$1.25)—“Pillars In Sky” (Ufi-and 
“Outside The Law” (IU) (2d wk). 
Nifty $7,000. Last week, $9,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
—‘Bus Stop” (20th) and “Queen of 
Babylon” (20th) (2d wk). Lusty 
$11,000. Last week, $15,100. 

Guild (Indie) (400; $1.25)—‘“Dia- 
bolique” (Indie) (4th wk). Big 
$3,500. Last week, $4,200. 

Liberty (Hamrick) (1,890; $1- 
$1.25)—“High Society” (M-G) (4th 
wk). Loud $9,000. Last week, 
$11,900 after upped second round. 
This is nearly a new playing record 
for this house. s 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Burning Hills” (WB) and 
“Crashing Las Vegas” (AA). Neat 
$8,000. Last week, “The Last Wa- 
gon” (20th) and “Abdullah's 
Harem” (20th), $6,900. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“‘Ambassador’s Daughter” 
(UA) and “Sea Shall Not Have 
Them” (UA). Fine $8,000. Last 
week, “The Proud. and the Pro- 
fane” (Par) (3d wk), $8,100. 


CHICAGO 


(Continued from page 9) 
(U) and “Raw Edge” (U) (3d wk), 
$7,000. 
Loop ‘Telem’t) (606; 90-$1.25)-— 





“Dia- | $8 


MOBY’ 22G TOPS DULL 
DENV.: ‘DAUGHTER’ 146 


Denver, Sept. 11. 

“Moby Dick’ is easily the top in 
town with a big $22,000 and con- 
tinues for another stanza. Other- 
wise biz here has ranged from poor 
to good, “Away All Boats” winding 
up its third frame with a slow $11,- 
000. Lack of top pix is hurting the 
take here. . 

Estimates for This Week 

Centre ‘Fox) (1,247; 75-$1.25)— 
“Away All Boats” (U) (3d wk). 
Poor $8,000. Last week, $11,000. 

Denham (Cockrill) (1,750; 70-90) 
—‘Pardners” (Par) (4th wk), Fair 
$5,000 for five days. Last week, 
,000. 

Denver (Fox) (2,525; 70-90)— 
“Moby Dick” (WB) and “Down Lib- 
erty Road” (WB). Big $22,000. 
Holds. Last week, “Last Wagon” 
(20th) and “Three for Jamie Dawn” 
(AA), $14,000. 

Orpheum (RKO) (2,600; 70-90)— 
“These Wilder Years’ (M-G) and 
“Female Jungle’ (AIP). Good 
$11,500. Last week, “High So- 
ciety” (M-G) (3d wk.), $10,000. 

Paramount (Wolfberg) (2,200; 60- 
90) — “Ambassador’s Daughter” 
(UA) and “I’ve Lived Before” (U). 
Gord $14,000. Last week, “Ban- 
dido” (UA) and “Hot Cars” (UA), 
$16,000. 


‘Society’ 136, 2d, Paces 
Prov.; ‘Pillars’ $9,000 


Providence, Sept. 11. 
Loew’s State’s second week with 
“High Society” is still leading the 
list, with RKO Albee’s “Pillars of 
the Sky” leading the new ones. 
Also on the hep side is Strand’s 
“Autumn Leaves” with Majestic’s 

second of “Bus Stop” just fair. 


Estimates for This Week 

Albee (RKO) (2,20; 50-85)—‘“Pil- 
lars of the Sky” (UI) and “Naked 
Hills” (AA). Peppy $9,000. Last 
week, “Walk the Proud Land” (U) 
and “Raw Edge” (UI), neat $9,500. 

Majestic (Fay) (2,200; 50-85)— 
“Bus Stop” (20th) and “Abdullah’s 
Harem” (20th) (2d wk). Just fair 
$6,000. First week caught hot $14,- 





“The Catered Affair” (M-G). Fine | 900 


$16,000. Last week, “Fantasia” 
(BV) (reissue) (6th wk), $9,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (37th 
wk). Okay $19,000. Last week, 
$27,500. 

Monroe (Indie) (1,000; 67-87)— 
“Brute Force” (DCA) and “Naked 
City” (DCA) (reissues). Fair $5,- 
000. Last week, “I’ve Lived Be- 
fore” (U) and “Edge of Hell” (U) 
(2d wk-3 days), $3,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Bus Stop” (20th). Big $45,000. 
Last week, “King and I” (20th) 
(10th wk), $28,000 for six days. 

Palace (Indie) (1,484; $1.25- 
$3.40;—“‘Cinerama Holiday” (In- 
die) (,65th wk). Staunch $26,800. 
Last week, $30,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“The Black Sleep” (UA) and “The 


Creeping Unknown” (UA). Good 
$19,000. Last week, “The First 
Texan” (AA) and “Screaming 


Eagles” (AA) (2d wk), $20,000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—"“‘Bad Seed” (WB) (2d wk). 
Big $32,000. Last week, $55,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Ladykillers” (12th wk). Nifty 
$4,500. Last week, $7,500. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Somebody Up There 


Likes Me” (M-G) (3d wk). Good 
$24,000. Last week, $36,000. 
Woods (Essaness) (1,206; 98- 


$1.50)—“High Society” (M-G) (2d 
wk). Smash $47,000, after record 
$59,000 opening week. 

World (Indie) (430; 98)—“House 
of Ricordi” (Indie). Strong $4,800. 
Last week, “Last 10 Days” (Col) 
(6th wk), $3,200. 

Ziegfeld (Davis) (430; 98)—‘“Ri- 
fifi” (UMPO) (6th wk). Neat $6,- 
000. Last week, $6,500. 


WASHINGTON 


(Continued from page 9) 


$1.25)—“Bad Seed” (WB) (3d wk). 
Good $6,000. Last week, $6,800. 

Palace (Loew) (2,360; 85-$1.25)— 
“High Society” (M-G) (4th wk). 
Bright $15,000 after better than 
hoped for $21,000. Stays. 





Playhouse (‘(Lopert) (456; 75- 
$1.15)—“Rififi” (UMPO) (3d_ wk). 
Oke $4,500 after $5,200 last week. 
Stays. 

Plaza (T-L) (290; 80-$1.25)— 
'“‘Naked Night” (Indie) (2d wk). 


Neat $5,500 after big $6,500 last 


week. Stays. 


Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama Holiday” (Indie) (48th 
wk). Tapering down to average 
$14,000. Last week, good $15,000 
thanks to extra holiday shows. 

Trans-Lux (T-L) (600; 90-$1.25)— 
“Duchin Story” (Col) (8th wk). 
Up over last week to solid $9,000, 
thanks to sneak preview. Last 
week, firm $8,500. 


State (Loew) (3,200; 75-90)— 
“High Society” (M-G) (2d wk). 
Very nice $13,000. First was hot 
$20,000. 

Strand (Silverman) (2,200; 50-85) 
—‘“Autumn Leaves” (Col). Happy 
$7,500. Last week, “Vagabond 
King” (Par) and “Magnificent 
Roughnecks” (AA), fair $5,000. 


LOS ANGELES 


(Continued from page 8) 


Pleasant $20,000. Last week, $30,- 
100, plus $89,600 in one nabe, 
eight drive-ins. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (3d wk). Sturdy 
$22,000. Last week, $32,100. 

Warner Beverly (SW) (1,612; 
90-$1.75)—-“Gold Cadillac” (Col) 
(3d wk). Nice $13,500, Last week, 
$20,500. 

Pantages (RKO) (2,812; $1-$1.75) 
—“‘High Society” (M-G) (6th wk). 
Good $15,500. Last week, $21,100. 

Four Star (UTAC) (868; 90-$1.50) 
—*Proud and Profane” (Par) (13th 
wk). Consistent $4,500. Last 


week, $5,000. 

Fine Arts (FWC) (631; $1.25- 
$1.75) — “Fantasia” ‘(BV-reissue) 
(14th wk). Oke $3,500. Last week, 
$4,300. 

Egyptian, United Artists (UTAC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (43d wk Egyptian, 
38th wk U.A.). Moderate $15,500. 
Last ‘week, $19,600. 

Warners Hollywood (SW) (1,364; 
$1.20-$2:65)—“Cinerama Holiday” 
(Indie) (44th ' wk). Into current 
frame (9) after $31,300 last week. 


TORONTO 


(Continued from page 8) 


State, Westwood (Taylor) (1,054; 
995; 694; 696; 994; 40-75)—“Seven 
Men from Now” (WB) and “King 
of the Coral Sea” (AA). Okay 
$13,500. Last week, “Hold Back 
the Night” (AA) and “Naked Hills” 
(AA), $17,000. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—“Proud and Profane” 
(Par). Fine $16,000. Last week,. 
’“First Travelling Saleslady” 
(RKO), $8,000. 

Imperial (FP) (3,344; 60-$1.10)— 








“Pardners” (Par) (2d wk). Holding 
strong at $14,000. Last week, 
$20,000. 


Loew’s, Uptown (Loew) (2,098; 
2.745; 60-$1).—“High Society” 
(M-G) (2d wk). Holding at swell 
$40,000. Last week, $49,000. 

Shea’s (FP) (2,375; 60-$1)—“King 
and I’ (20th) (6th wk). Big $14,- 
000. Last week, $18,000. 

Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (20th wk), 





good $12,500. Last week, same. 





— 





‘Seed’ Strong 2236, St. L.; 
‘Wonders’ Solid $20,000 


St. Louis, Sept. 11. 

With autumnal temperature on 
tap over the weekend, biz at the 
big houses continues good with 
“Bad Seed” easily the outstander. 
“High Society” shapes big at 
Loew's. “Duchin Story” looms 
strong at Orpheum after 18 swell 
days at Loew’s. Shady Oak, an-art 
house, has reverted to a seven-day- 
a week policy. “Seven Wonders” 
continues a solid draw. 


Estimates for This Week 


Ambassador (Indie) 
$1.20-$2.40)—“‘Seven Wonders Of 
The World” (Indie) (20th wk). 
Solid $20,000. Last week, same. 

Fox (F&M) (5,000; 51-75)— 
“Rawhide Years” (U) and “Seven 
Men From Now” (WB). Opened to- 
day (Tues.). Last week, “Lisbon” 
(Rep) and “Dakota Incident” 
(Rep), Nice <$#3,500. 

Loew’s ‘(Loew)’ (3,221; 75-90)— 
“High Society” (M-G). Opened to- 
day (Tues.). Last week, “Eddie 
Duchin Story” (Col) (3d wk). Swell 
$23,000 for 11 days. 

Orpheunr (Loew) (1,914; 50-85) 
—“The Boss” (UA and “The Kill- 
ing” (UA) H.O. Nice $7,000 for 5 
days after good $12,500 for_ initial 
frame. ‘“Duchin Story” moves 
over from Loew’s, opening today 
(Tues.). 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Rififi” (Indie) (3d wk). OK 
$1,500 after $2,000 for previous 
session. 

St. Louis (St. L. Amus.) (4,000; 
75-90)—"‘Bad Seed” (WB). Hefty 
$22,500 following good $11,000 for 
second week of “Bus Stop.” 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Simon and Laura” (U). 
Fine $2,500. House reopened to 
seven-day-a-week operation. 


KANSAS CITY 


(Continued from page 8) 


holding well enough at $1,500. Last 
week, $2,000. 

Midland (Loew) (3,500; 60-80)— 
“Fastest Gun Alive’ (M-G) and 
“Patterns” (UA) showing some 
strength at $8,500. Last week, 
“Bandido” (UA) and “Hot Cars” 
(UA), also $8,500. 

Missouri (SW) (1,194: $1.20-$2)— 
“This Is Cinerama” (Indie) (13th 
Hr Fancy $17,000. Last week, 


Paramount (United Par) (1,900; 
75-90) — “Vagabond King” (Par) 
and “Leather Saint” (Par). Aver- 
age $7,000. Last week, “Proud and 
the Profane” (Par) (2d wk). So-so 


$6,000. 
Rockhill (Little Art Theatres, 
(775; 75-90) 





Sher-Shulman) 
“Proud and the Beautiful” (Indie) 
opened as third art house in town 
after extensive remodelling. Nice 
$2,500, holds. 

Roxy (Durwood) (879; '75-90)— 
“Run for the Sun” (UA). Fair 
$4,000. Last week, “Burning Hills” 
(WB), same. 

Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043; 700; 
1,217; 65-85)—“Bus Stop” (20th) 
with “Abdullah’s Harem” (20th). 
Second week added at Tower and 
Granada, strong $15,000. Last 
week, giant $25,000. 

Vogue (Golden) (550; 75-90) — 
“Intermezzo” (SRO) and “Portrait 
of Jennie” (SRO) (reissues) (2d 
wk). Happy $1,500, may hold, Last 
week, $2,000. 


MINNEAPOLIS 
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“Hot Rod Girls” (Indie), $8,500 
nine days. 

Radio City (Par) (4,100; 85-90)— 
“Burning Hills” (WB). Hunter- 
Wood marquee conibo undoubtedly 
bringing in customers. Difference 
of opinion regarding film’s merits 
and fact that this theatre’s clien- 
tele is unaccustomed to outdoor 
action pictures like this may miti- 
gate against boxoffice success. Fair 
$8,000. Last week, “Bus Stop” 
(20th) (2d wk), $11,000 nine days. 

RKO Orpheum (RKO) (2,800; 75- 
90)—-“Bad Seed” (WB) (2d wk). 
Bold advertising has sold this one 
terrifically. Healthy $10,000. Last 
week, $16,000. 

RKO Pan (RKO) (1,650; 75-90)— 
“Stars in the Dust” (U) and “Naked 
Dawn” (U). Just a couple of action 
pictures for twin bills’ seekers. 
This is the only downtown first- 
run double featuring currently. 
Slow $3,500. Last week, “Rebel in 
Town” (UA) and “Hot Cars” (UA). 
$4,000. 

State (Par) (2,300; 85-90)—“Big- 
ger Than Life’ (20th). Well ex- 
ploited, but isn’t getting a heavy 
response. Apparently not up the 
alley of sufficient fans. Light 
$5,000." Last week, “High Society” 
(M-G) (4th wk), $8,000. - 

World (Mann) (85-$1.25)—‘King 
and I” (20th) (9th wk). Now in its 
third week and still rolling on all 
cylinders. Bie $4,900. Last week, 
$6,500. 





Cinemas Bringing 


| Back a TV ‘Steal 


—Spate of Oldies 


Television has no monopoly on 
old feature pictures. They're read- 
ily available in almost any subse- 


| quent run theatre in the country. 
(1,400; | 


More reissues are currently play- 
ing the nation’s film houses than 
perhaps at any other time in the 
history of the business. 

For the most part, the oldies are 
slotted for one or two days early 
in the week. This has become nec- 
essary because of the lack of so- 
called “B” pictures to fill out the 
playing time or because of the 
failure of firstrun product to hold 
up for an entire week. To be sure, 
the product shown in theatres is 
somewhat newer than the films 


shown on television, but there is 
also a sprinkling of pre-1948 pix 
that can be seen in theatres. 


The pre-1948 entries consist, for 
the most part, of the cream of the 
Warner Bros. pictures sold to 
Elliot Hyman’s Associated Artisis 
Productions for television. Domi- 
nant Pictures, a theatrical distribu- 
tion subsidiary, is squeezing out 
the final theatre coin before the 
films are made available to video, 


Theatres booking the _ oldies 
claim they employ them only as 
fill-ins. An occasional reissue does 
business, it’s said, but for the most 
part the b.o. is either “fair” or 
“mediocre.” Nobody seems to like 
the idea of playing them, the pol- 
icy being generally regarded as a 
matter of expediency since there’s 
nothing else around that can be 
booked. Some theatres, especially 
those in metropolitan areas, prefer 
playing foreign pictures rather 
than the reissues. The imports, on 
occasion, have drawn better than 
the oldies. 

The situation regarding firstrun 
product has sometimes become so 
acute that even downtown houses 
have been forced to book reissues 
for an interim engagement. The 
Globe Theatre on Broadway and 
the Normandie, a N. Y. eastside art 
house, have recently played a num- 
ber of reissues. The Globe pre-. 
sented a package consisting of two 
old Mark Hellinger films—‘“Naked 
City” and “Brute Force.” In No- 
vember, Universal will place in 
general release another Hellinger 
package — “The Killers” and 
“Sleeping City.” Unavailability of 
firstrun films has prompted the 
Palace, N. Y. to book the pair for a 
week’s engagement Sept. 14. 


A glance at the ads in the New 
York papers reveals that over 20 
previously released films can be 
viewed at neighborhood theatres. 


They include such pix as “Key 
Largo,” “Captain Blood,” “Two 
Years Before the Mast,” “The 


Virginian,” “High Noon,” “Sudden- 
ly,” “‘Three Musketeers,” “Stratton 
Story,” “Annie Get Your Gun,” 
“I'm a Fugitive From a Chain 
Gang,” “San Quentin.” In addi- 
tion, some recent entries have been 
repackaged for reissue, including 
“Love Me or Leave Me” and 
“Blackboard Jungle,” “Love Is a 
Many Splendored Thing” and 
“Three Coins in the Fountain,” and 
“Bridges of Toko-Ri” and “Coun- 
try Girl.” 


K. C.’s Rockhill 10th Artie 
In Sher-Shulman Circuit 


Kansas City, Sept. 11. 

Rockhill Theatre, which opened 
last week as the third artie play- 
ing firstrun here, is the 10th house 
of this type in the growing opera- 
tion of the Little Art Theatres, 
circuit developed by Sher-Shul- 
man of Columbus, O. They have 
appointed Addi Kodad, manager. 
He formerly managed each of the 
other two art houses here, the 
Vogue operated by Eddie Golden, 
and the Kimo of the Dickinson 
circuit. 

Rockhill opened with a benefit 
last Wednesday (5), began regular 
operation Thursday. Weekend 
nights it’s running three evening 
shows, with the last feature begin- 
ning after 10, only art house on 
such a policy. While much of its 
product will be foreign, it will also 








play Hollywood product. 














Wednesday, September 12, 


1956 


VARIETY 





Amusement Stock Quotations 


(N.Y. Stock 


Exchange) 


For Week Ending Tuesday (11) 


1956 Net 
High Lew Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
32% 2454 Am Br-Par Th 101 29% 2814 283% — %& 
31% 22% CBS “A” ... 171 31% 3054 31% + 34 
313%4 2234 CBS “B” ... 68 315% 3014 31% + 5% 
2634 18% Col Pix .. 39 207% 1914 25% + ™% 
16° 14% Decca St Se 14% 1444 144% — % 
100°4 7534 Eastman Kdk 82 95% 93 94 —%% 
4% 3% EMI ........ 65 3% 334 334 — 
12 8% List Ind .... 68 8% 8 8l4 ne 
25% 18% Loew's ..... 340 20% 197% 2014 —%% 
914 7% Nat. Thea... 71 8 734 734 —%M% 
36'2 30% Paramount .. 70 33 32 32 — %4 
364% 20% Phileco ...... 171 =—«s_- 21% 20% 20% —%% 
50%, 41% RCA ...... 202 423% 41% 4134 — % 
87% 634 Republic 37 7% 6% 67% _ 
15% 1234 Rep., pfd.. 1 13 13 13 — % 
17% 15 Stanley War. 33 15% 14% 15 —_— 
2912 22%, Sterer ..... 21 2914 28 28 —1 
29% 21% 20th-Fox ... 76 25 2414 2434 —%M% 
2934 24% Univ. Pix .. 1 251% 25% 25% —_ 
8242 74% Univ., pfd .. 50 74% 74% 147% -- 
2914 1812 Warner Bros, 153 29% 2734 2814 + % 
141% 101 Zenith ..... 46 111% 102% 109%%4 +744 
American Stock Exchange 
6% 3% Allied Artists 261 5% 5% 54% + % 
13% 9% Alld Art.,pfd. 48 1234 11% 12 + 34 
24% 1% C & C Superii104 154 1% 1% + % 
10 534 Du Mont.... 60 6 534 5% — 
314 23%4 Guild Films 95 33% 3 314 +% 
53% 3 Nat’l Telefilm 177 554 5 544 + % 
5% 2% # Skiatron 16 334 3% 3% —% 
13% 9% Technicolor 93 10% 934 97% —%% 
4 3 Trans-Lux 1 3% 3% 3% —% 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .......ceceeeeeee8 254 34% +%% 
Cinerama Inc. “eeee eeeeeeeeeeeevreeeeee 1 1% au» 
Cinerama Prod. ecco ee eeeeseseseeeseese 3% 3% =! 
GE FED ov ccicccccccccesnccccsends — 290 1% —_ 
Polaroid ...... oT eee CER CT tears 82 85 _— 
U. A. Theatres eee eeeeeeeeeeeeseeeeeee® 6% 1% — %& 
Walt Disney ....... Seabeveses ceeds ORD 24 —%% 





(Quotations furnished y Dreyfus & Co.) 





Venice Skips Grand Award Though 


Italo Film Scribes Tap Yank ‘Attack 


Venice, Sept. 11. 


The Venice film festival jury 
over the weekend provided this 
placid fest with a dubious high- 
spot by failing to give out the “St. 
Marc Golden Lion” grand prize. 
There was immediate speculation 
as to the motivations of the group, 
which has no American serving 
on it. 

“Attack,” directed by Robert 
Aldrich and the indie U.S. entry 
at the fest, copped the Italian Film 
Writers’ Union trophy and also won 
the jury’s praise. Maria Schell 
was named as the best actress for 
her work in “Gervaise,” and Bour- 
vil of France won kudos as best 
actor for his work in “Traverse de 
Paris,” which Claude Autant-Larat 
directed. 


The Giorgio Cini Foundation 
prize went to the Japanese “The 
Burma Harp;” the Film _ Press 
prize was shared by “Gervaise” and 
the Spanish “Calle Mayor” and the 
International Catholic Film Office 
handed its trophy to another entry 
‘from Spain, “Calabuch,” directed 
by Louis Berlanga. 

In honoring the Swiss-born Miss 
Schell, the jury also praised an 
American actress, Betsy Blair, for 
her work in “Calle Mayor” (Main 
Street). 

Question inevitably arises as to 
the reason why the jury failed to 
hand out a top prize. One specu- 
lation is that it might have gone 
to “Attack,” which deals with the 
cowardice of an American officer 
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during the war. Charge would im- 
mediately have been made that the 
Italians were provoking the U.S., 
which failed to participate at Ven- 
ice as an industry. — 

Another possibility, of course, is 
that the jury just wasn’t able to 
agree on a winner. It’s known that 
it was torn between “Attack,” 
“Gervaise” and “Calle Mayor.” 

Still another thought is that 
“Attack” might have copped the 
prize anyway, but that Venice 
didn’t want to honor an American 
film under the circumstances, with 
the U.S. Government not even of- 
ficially represented. 


‘See It Now, Pay Later’ 
Survey Set for Pronto 
Moves in Indianapolis 


Decision has been made to pro- 
ceed “almost immediately” with a 
public opinion survey in Indiana- 
polis to establish whether the pub- 
lic there would go for any “admis- 
sions on credit” plan. 


Outside survey outfit has been 
engaged to do the work for which 
the Motion Picture Assn. of Amer- 
ica some months ago voted $25,000. 
Results should be in within six to 
eight weeks, according to William 
C. Gehring, 20th-Fox v.p. and head 
of the distributor committee con- 
cerned with the scheme. 

If public response is positive, 
distribs and local area exhibs will 
get together on ways and means 
of setting up a test run of the sys- 
tem, Gehring said. 


Olivier Nods 30-Min. Cut 
Of ‘Richard III’ Globally 


“Richard III” will be released 
for wide distribution later on this 
month in a trimmed version that 
will run two and a half hours in- 
stead of the original three. 

Laurence Olivier starrer is being 
cut all over the world in line with 
a distributor complaint that it’s 
tough to sell the overlength epics. 
Olivier was originally firmly op- 
posed to any cuts, but later was 
convinced of the commercial neces- 
sity and gave his okay. 
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$1,800,000 Suit Filed 
By Prudential Circuit 
Associated Prudential Theatre 
Inc., operators of the Smithtown 
Theatre, Smithtown, N. Y., last 
week filed a $1,800,000 treble dam- 
age antitrust suit in N. Y. Federal 
Court. Named as defendants were 
the eight major, distribs, Century 
circuit, Combined Century Thea- 
tres, Inc., Fourtown Realty Corp. 
and Hint Stay Operating Inc. 


Action charged the defendants 
with maintaining “unreasonable 
agreements, runs and clearances” 
in the licensing of pix and main- 
tained the distributors refused to 
negotiate for films in good faith. 











Venice on Venice 
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creators that a fest of ,this type 
called for. 

In spite of the lack of U. S. -in- 
dustry and governmental presence 
on a regular level, the document- 
ation on the U.S. pix this year was 
good on a private company basis. 
26th made an effort to consolidate 
its lone wolf tactics which paid off 
with two entries, and United Art- 
ists had neat work on its entry via 


its Italo subsid Dear Film and a 
personal flack of Robert Aldrich 
on the spot. U. S. pix were “Big- 
ger than Life” and “Bus Stop” 
from 20th and “Attack” (UA) of 
Aldrich & Associates. 

In all fairness, most of the pix 
shown, except perhaps for the 
Greek “Dracos”, had some aspect, 
either in treatment of thesping, 
that made them worthy of fest 
showing, but it was ciear that the 
Venice way is still not the best, 
with almost a physical impossibil- 
ity to get the best pix as long as 
there are participation squabbles 
within the individual countries as 
well as the loose criterion of per- 
sonal choice. But that is what 
makes horseraces, as some scribe 
said somewhere. 


Too Many ‘Honors’ 


The limiting of awards to three 
also gave them more prestige, but 
allowance for all films shown to 
have a special certificate of honor, 
which could pop up in ads, drained 
sume honors from the big winners. 
So what is the perfect fest? It is 
safe to say that can only remain in 
the realm of conjecture since all 
the fest heads present left with 
their own ideas of running a film 
fest still intact. 

Cannes will continue as the top 
publicity and prestige fest with its 
choice dating and its big commer- 
cial aspect, but it could be tem- 
pered by a more careful choosing 
of the films. Karlovy Vary witl 
hold its political tone and Berlin 
its carefully nurtured commercial 
and referendum qualities. Edin- 
hurgh and Cork are still to be 
heard from in re prestige. In spite 
of the MPEA boycott this year, it 
is evident that the film fest is im- 
portant, not only from the dollar 
view due to free remittances and 
licenses for participation, but on 
the diplomatic and publicity-pres- 
tige side for an industry that in 
seme cases gets a:most 50% of its 
revenue from abroad. 

The film fests will probably re- 
main combo “fair” and “art” show- 
ings, and the fest that correlates 
the two best, as Cannes did this 
year, will reap the benefits from 
both the film side and the public. 
The days of ignoring film fests are 
past and it is now evident that 
prizes are not a strictly Continen- 
tal gambit between the big coun- 
tries. The very differences between 
film fests, plus the methods of ac- 
tivity due to the country of ori- 
gin, will still go on. But experi- 
ment is a good thing, and, in this 
way, Venice’s attempt to return to 
the art aspect was a noteworthy 
attempt. Enough personalities also 
came, and some dissensions and 
political news items arose in spite 
of the careful choice, etc., to give 
some leavening to the slowpoke 
tenure of the fest. 

9 of "Em Next Year 

As the film fest season draws to 
a close, the Federation of Interna- 
tional Film Producers announces 
that there will be about nine “A” 
fests next year. So intrigue will 
go on, but everybody will be there 
whether in an indie or national 
status. The new nine will be 
Cannes, Cork, Edinburgh, Kar- 
lovy Vary, Venice, Berlin, San Se- 
bastian, Locarno and Punta Del 
Este, 








Frisco Moves for Ist Int'l Film Fest 
In US.; ‘La Strada’ Dominates Awards 





Largescreen Color TV 


Max Cohen,, president of Cine- 
ma Circuit, New York, sails on the 
Queen Elizabeth teday (Wed.) for 
a swing of Europe with the an- 
nounced purpose of acquiring 
from unidentified foreign sources 
newly-designed largescreen co!or 
television equipment for installa- 
tion in 14 of his theatres. 

“Musical and special events” will 
be tint-teeveed along with a stand- 
ard program of films under his 
plan. And if it works he figures 
on installing the apparatus in 5,000 
theatres in two years. Cohen also 
will seek foreign features for thea- 
trical and tv distribution here. 


20th-Fox has been experiment- | 


ing with color tv for the past few 
years. Billed Eidophor, this system 
has undergone numerous tests but 
has yet to reach the point where 
20th has given it a public demon- 
stration in a conventional theatre. 


adtereneneneee- 


Venice on Exports 
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cial participation. Here I may lose 


more at the Casino ‘than I could 
possibly make in any deals. No 
films of really hot U. S. possibili- 
ties were seen at Venice that had 


not already been broached in the. 


countries of origin. 


Sure, there were a number of | 


stars Anna Magnani, Gina Lollo- 
brigida, Elsa Martinelli, James Ma- 
son, Maria ~-Schell, Francoise 
Perier, etc.), but they could not 
quite perk up the lag in the fes- 
tival. Naturally a festival needs 
fine films first, but, however, it can 
not ignore the lifeblood of buying 
and selling. Consecrating films as 
an art should be left to posterity. 
Right now we want to buy and sell. 
Festivals may help bring certain 
films to world and distributor at- 
tention, but they certainly jack up 
the prices on these films which 
might have been gotten for a song 
eventually. 

Festivals are useless, but we 
should have one in New York for 
all foreign films already sold in 
America. 

Bosley Crowther should be per- 


suaded to come to a fest and then | 


his articles would give definite 
clues on What pix to buy for the 
U.S. He would make a formidable 
advance film scout since his re- 
views are so important. 

In the U. S. it is primarily the 
French and Italian films that make 
the art houses, with offbeat run- 
nersup in Japanese and Spanish. 
Russia made a faint plea in the art 
mart with “Romeo and Juliet” but 
that was based on dance. I think 
that Italian and French are the 
most tolerated lingos in the art 
and specialized field. Of course, 
English should be accepted without 
a quibble, but the fact remains that 
in many general situations an 
English film is just not acceptable. 


There have been serious attempts | 


to dub English films into American. 
Why not try Hungarian, German, 
Greek, Russian, etc., pix? Well, 
with the Soviets and _ sateilites 
there is still a ‘political difficulty, 
but it is mainly a lingo problem 
for we feel that they just would 
not be accepted. Indian films also 
still fall between the exotic and 
Western and are not quite right. 
Why isn’t any good film a worth- 
while film for the arties regardless 
of the language? Frankly I don’t 
know but I just feel it. Those off- 
beat lingos will still have to stay 
in the language circuits until that 
exception comes along. Look at 
Japanese films, they seem to have 
lost their flavor after the two big- 
gies that raised specialized atten- 
tion. (“Rashomon,” “Gates. of 
Hell’). 
It is all unpredictable, etc., but 
I would still go into the foreign 
film biz if I had it to do over again. 
It is exciting and it does not inter- 
fere with the regular American film 
market. It adds a leavening and 
helps, in many cases, to get spe- 
cialized tastes back .to filmgoing, 
which helps American films also. 
There is a place for everybody, but 
let’s face it, the films have to be 
good or unique or plain spicy to 
catch the public eye and interest. 
Festivals, with all their faults, 


are a fine institution. So are films. '{. 


| 


Cohen Off Scouting For 


San Francisco, Sept. 11. 


As “La Strada” swept three of 
the four Golden Gate awards at 
the Italian Film Festival here last 
Saturday (8) Harold Zellerbach, in- 
dustrialist who heads the Frisco 
Art Commission, said he expected 
this city to promote the first inter- 
national film fete in America. 

Zellerbach, who bossed the Eco- 
nomic Cooperation Administration 
in Italy, presented the awards to 
Iialian Consul General Pierluigi 


'Alvera. They were: 


Best film—‘La Strada;” best ac- 
tor—Pietro Germi,-in “The Rail- 
road Man;” best actress—Giulietta 
Masina, in “La Strada;” best direc- 
tor —- Federico’ Fellini, in “La 
Strada.” 


In addition to “La Strada” and 
“The Railroad Man,” “Scandal in 
Sorrento,” “Blue Continent” and 
“Tosca” were presented at the five- 
night festival in the 1,600-seat 
Alexandria. It was the world 
premiere for “Tosca,” and the U.S. 
debuts for “Railroad Man” and 
“Scandal in Sorrento.” 


Festival was jointly financed by 
the Italian government and San 
Francisco Theatres Inc., chain 
which works closely with the Big 
Golden State string in California, 


Zellerbach told an audience 
which included 40 members of the 
consular corps that “I hope the San 
Francisco Art Commission — of 
which I happen to be president~ 
will be instrumental in promoting 
an annual film festival.” 

Alvera, in accepting the Golden 
Gates, remarked: “We have shown 
it is possible to have a film festi- 
val for foreign countries in the 
U.S. Don’t you think it would be 
an exciting idea to give San Frane- 
cisco a yearly international festival 
similar to the one at Venice and 
Cannes?” 

He appealed to “proper authori- 
ties” of Frisco to push the idea so 
that it might “succeed next year.” 

Irving M. Levin, theatre chain's 
director, departed Sunday (9) for 
New York to huddle with COMPO 
execs on an international festival, 
then headed for Rome, where h2’ll 
deliver the Golden Gate awards 
personally and try to sell the festi- 
val idea. Afterward, he'll go to 
Paris and London to line up sup- 
port. Toughest part of selling job 
probably will be right on the 
home grounds, to city fathers 
who'll have to put up a financial 
guarantee. But support of Zeller- 
bach, one of the principals in the 
half-billion-dollar Crown-Z eller- 
bach Paper Co., should make mat- 
ters easier. 


Film Vets Retire 


Hollywood, Sept. 11. 

Pair of Metro 32-year men have 
retired to go on studio pension 
roster. John Arnold bows out as 
head of camera department, and 
William Levanway as film editorial 
department chief. Arnold, in in- 
dustry since 1915, will join another 
company in a consultative capacity. 
Irving G. Ries, head of optical 
photographic department and vet 
of 35 years, likewise has retired. 

Harold J. McCord also resigned 
as head of Warner Bros. film edit- 
ing department, post he held for 
past 35 years. 
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MARCIANO’S 
OWN STORY! 


For the first time, the "Rock" 
himself tells the whole story— 
the real reason why he retired 
—even things he never told his 
wife or manager before! Read 
about the championship fight 
he claims was almost “stolen 
from him... how he fought five 
years with an ailment so pain- 
ful you wonder how he dared 
* climb into the ring. Find out 
about Rocky's early life in 
Brockton's rough-and-tough Ital- 
ian section! Don't miss "I fought 
All the Way.” begining in this 
week's issue of The SATURDAY 





EVENING POST. 
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Canada's 


Revolutionary Solution 


To Disturbing UHF Problem: Six 
Channels From Single Transmitter 


Getting a single UHF transmit- 
ter to handle six channels is one 
of the unusual ideas of O. K. Ken- 
dall of Ottawa, Canada, designed 
to haul Canadian (and possibly 
other) television from its present 
distress. Kendall’s ideas are con- 
tained in a brief to be placed be- 
fore Canada’s Royal Commission 
on Broadcasting cn Sept. 24. 


Technical and electronic experts 
In Ottawa claim Kendall’s sugges- 
tions are “revolutionary” and be- 
lieve they could work if begun 
now. “It’s only a matter of design,” 
the brief states, “to get six chan- 
-nels from a single UHF transmit- 
ter.” It goes on: VHF, with only 
30 feasible allocations left, is a 
“throttle-neck” to Canadian tele- 
vision progress and UHF channels 
must be used or lost. According 
to Kendall, if the 70 UHF channels 
are re-allocated in groups of six 
adjacent bands to a community, 
then UHF sets can use a switch 
knob similar to VHF sets and six 
programs would be available, free 
from interference. This system, 
states the brief, would also solve 
the problem of space limitations 
for good color transmission, using 
two of the six channels for color. 

Kendall's suggestions also in- 
cludes: 

Giving a voting representation 
on the board of governors of the 
Canadian Broadcast Corp. to 
private broadcasters, a revolution- 
ary step from twe standpoints, 
CPC’s as well as the indies since 
the latter have been sturdily pro- 
moting a movement for a non-in- 
terested, independent body to gov- 
ern all radio and video matters in 
Canada and wouid not likely re- 
ceive with any enthusiasm the idea 
of being represented on the CBC 
board. 

Revoking a section of the Broad- 
casting Act to ensure that the 
board and the management of CBC 
are plainly identified as two sep- 
arate bodies; 

Private stations each be made 
responsible for a reasonable share 
of television network production, 
a drastic but economic move de- 
signed to reduce costs of produc- 
tion for web use; 


Uniting Canada’s entire tv in-'| 


dustry in one effort behind the 
national : systems; 
An objective of six commercial- 
ly-supported national vidio webs; 
Release of CBC's single-system 


(Continued on page 44) 


Pharma-Cralt’s 





CBS Radio Splurge 


CBS Radio hag landed its first 
big nighttime order of the new 
season, a 20-week campaign by 
Pharma-Craft for five five-minute 
segments a week, adding up to 100 
segments in all. Pharma-Craft, 
which already sponsors two quar- 
ter-hours a week on “House Party” 
in the daytime, wifl divvy up the 
nighttime segments among the Bob 
Crosby, “Amos ‘n’ Andy” and 
Mitch Miller shows, starting Oct. 2. 

Order, through J. Walter Thomp- 
son of Chicago, stems in part from 
the fact that the drug outfit’s tele- 
vision plans didn’t go through as 
scheduled. Pharma-Craft was to 
have sponsored “Beat the Clock” 
on CBS-TV, but a snarl developed 


over station clearance and Haze! | 


Bishop took on the show itself, 
with Pharma-Craft spreading the 
coin into radio tnstead. 


Standard Brands, which already | 


is one of the heaviest spenders on 
the CBS Radio daytime schedule 
with nearly $2,000,000 commi‘ted to 
Arthur Godfrey and the soap seg- 
ments, is further expanding its 
holdings with a shortterm satura- 
tion campaign involving the pur- 
ehase of 15 seven-and-a-half-min- 
ute segments per week for a mini- 
Mum two-week period starting 
Oct. 1. Campaign may run 4o 
three weeks or more, but two 
weeks are firm. 

Order, via Ted Bates, will give 
Standard Brands a total of 25 such 
sezments per week during the sat- 
uration period, sinee it already has 
He segments weekly on a 52-week 

asis, 





Presley’s 82.6% Share 


Ed Sullivan show hit an alle, 
time peak in share of audience 
Sunday night (9), swamping 
NBC-TV’s feature film show- 
ing of “The Magic Box” with 
an 82.6% share, compared 
with NBC’s 8.3%. The over- 
night Trendex ratings were 
43.7 for Sullivan (show was 
hosted by Charles Laughton 
and starred Elvis Presley) and 
4.2 for “Magic Box,” which 
preempted Steve Allen as a 
one-shot. ABC’s “Famous 
Film Festival,” with Noel 
Coward’s “In Which We 
Serve,” came close to NBC 
with a 3.6 rating and 6.8% 
share. “Box,” incidentally, 
was virtually emasculated in 
the editing to an hour, which 
could have had some effect on 
its poor showing. 

Until Sunday, the record 
share of audience on the Sul- 
livan segment was a 77.4%, 
scored in 1953 when Sullivan 
had as guests Elizabeth Taylor, 
Van Johnson and Julius La- 
Rosa, the latter immediately 
after he Was fired by Arthur 
Godfrey. 


ABC's Full Hour 
TV Circus Motif, 


Sponsor n All 
After much deliberation, borne 
‘out of a fear of the strgng network 
competition at the time, ABC-TV 
'has firmed up a Thursday 8 to 9 
|p.m. format, and already has a 
sponsor lined up. Network will of- 
fer a live variety format, to be 
pegged around a circus motif, with 
bigtop performers playing an im- 
portant part. 

American Metals has accepted 
part sponsorship of the hour, which 
will be fronted by ventriloquist 
Paul Winchell. Whether American 
will be owner of a third or quar- 
ter of the show seems to depend 
on whether there will be two or 
three other participating bankroll- 
ers. Remco, American Character 
Doll and Hartz Mountain products 
jare understood to be mulling 
| buyin, 

“Super Cireus,” the ABC-TV 
| stanza for kids, which ran last sea- 
ison, Sundays ¢: 5, has been 
dropped as a prospect for 1956-57. 
It’s new slotting would have been 
on Saturdays at 5. But its pro- 
ducer Martin Stone will handle 
similar chores for the new night- 
, time tent-type venture. 


The new Thursday stanza, called 
“Circus,” will be more along 
adult lines than “Super Circus.” 
Plus the circus performers, a sig- 
nificant part of the show will be 
nitery and vaude talent. Network 
admits that it is trying to grasp 
the generally successful variety 
show formatting of the other two 

















|of tv’s biggest successes rating- 
| wise were or are in the 8 to 9 
time on other nights—a la, Ed 
Sullivan on CBS (which is quite 
circussey at times); his rival on 
NBC, Steve Allen; the old Tues- 
| day Milton Berle show on NBC, 
, ete. There is nearly a total ab 
| sence of Thursday night tv variety 
(excepting the once - monthly 
“Shower of Stars”). 


Program will emanate from 
ABC’s N, Y. TV-Studio 1. Start will 
be Oct. 4. Leon Newman, who 
booked “Super,” will act in the 
same capacity. 


Al Span Quits CBS 


Al Span, vet CBS producer who 
has been on the network payroll 
for more than 20 years, has ten- 
dered his resignation. He wants 
to live on the Coast, his original 
stamping ground. 

Span was last identified with 
the CBS-TV “Stage Show,” which 
makes its exit with the return of 








webs, and it points out that many 





the full-hour Jackie Gleason show. | 





Columbia Records - current release, 
“The Rich People of Brooklyn’ 
b/w “Dreamy River” ; 
New Album Release: 
“WHAT MAKES SAMMY SWING” 
The Greatest of Swing Classics 
Featuring the Swing & Sway 
Strings 
Still Going Strong 
“MY FAIR LADY 
(FOR DANCING)” 


Major Hoopla for Bow 
~ Of Ziegfeld Theatre 
As NBC Tint Studio 


New York gets another taste of 
the kleig-light opening-night treat- 
ment Saturday (15) when NBC-TV 
celebrates a twin-premiere—the 
reopening of the Ziegfeld Theatre, 
this time as the network’s top color 
studio, and the preem of this sea- 
son’s Perry Como show as an 
every-week tinted entry. The Come 
show will be the principal tenant 
of the Ziegfeld from here on in. 

To celebrate the occasion, NBC 
is tossing some $15,000 into the 
hopper for a big preem hoopla that 
will go beyond the ordinary side- | 
walk bit with a 10-minute outdoor 
sequence that will see guests and 
cast members arrive in Cadillacs 
and convertibles along with some 
regular script business. Irene 
Dunne, who appeared at the Zieg- 
feld in the °20’s will do a mu- 
sical reprise of the theatre’s his- 
tory, and later on, NBC prez Bob 
Sarnoff will officially dedicate the 
theatre. Also set for the show are 
Buddy Hackett and Sal Mineo. 

Web is adding two cameras for 
the sidewalk sequences, making 
the show a six-camera affair, since 
the theatre’s setup is geared for 
four tint cameras (three on the 
“midway”-type ramps set off to 
either side, and the other an aerial 
camera suspended from a track on 
the balcony). Also, some 400-odd 
seats in the 1,800-seat house are 
being set aside for invited agency, 
client and press guests. 


HARRY TRIGG’S NEW 
CHI PROGRAM SLOT 


Chicago, Sept. 11. 
Harry Trigg, Chi NBC network 
program manager since last May, 
has shifted allegiance to the o&o 
side as the new director and pro- 


gramming for WNBQ and WMAQ. 
Spot was vacated by George Heine- 
mann, now. ‘program manager at 
WRCA-TY, N. Y. 

Under the new organization set- 
up, Trigg eventually will have a 
radio and a tv programming man- 
ager reporting to him. These posts 
haven't as yet been filled and New 
York hasn't moved on a replace- 
ment for Trigg in the network job. 
Kirk Logie, as assistant program 
manager, is handling the web 
duties for the time being. 


Polkas Sandwiching 
Amateurs & ‘Omnibus’ 


“Polka Time’ becomes. the 
strange bedfellow of “Amateur 


Hour” and “Omnibus,” beginning 
Sunday, Oct. 7. The country & 
western half-hour, emanating live 
from Chicago, will be offered for 
co-operative sale by ABC-TV affils. 
Time will be 8:30 p.m. 

It remains to be seen how well 
a c&w audience mixes with either 
Pharmaceuticals Ted Mack-fronter 
from 7:30 to 8:30 or with Ford 
Foundation’s cultural “Omnibus” 











‘Lee J. Cobb In Defense of TV 





Medium’s Nothing To Be Ashamed Of, Sez Actor; 


, 


‘Second Only To Theatre’ 








from 9 to 10:30, i 
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3-Star Hennessey 


Wellesley, Mass., Sept. 11. 

Thomas Jeffrey Hennessey 
III of this town is only_10 
months old but he already has 
a three-star rating on tv rak- 
ing in $300 for one and one- 
half minute spots with miik 
companies, towel manufactur- 
ers and baby food corporations 
competing for his services. 

Believed to be the youngest 
tv performer in the country, 
the boy went to work at four 
months with a canned milk 
commercial. He’s done com- 
mercials for the George Gobel 
and Red Skelton shows. A 
nine-man tv crew came up 
from New York to make 10 
shots of the child model, who 
earns more than his mother, 
Irene Carter Hennessey, one 
of Hub’s top fashion models. 
Father is a dentist and oral 
surgeon, Dr. Thomas Jeffrey 
Hennessey II. Young Hennes- 
sey has enough stashed away 
right now for his freshman 
year at Harvard from his earn- 
ings as one of the big timers 
in the child model field. 


‘Secret’ Out, So 
Ike’s CBS Talk 
~ A156 GOP Rap 


It’s costing the Republican Party 





a grand total of $75,000 for the | 4,4’ best. But I believe the tele- 


privilege of turning President Eis- 
enhower’s Sept. 19 campaign ad- 





dress out of Washington, D.C., into | 


a half-hour telecast on CBS-TV. 
The special rap stems from the 
fact that the network is obliged to 
preempt “I’ve Got A Secret” in the 
9:30 to 10 p.m. slot, with the GOP 
obliged to pick up the show’s tal- 
ent-production tab. 

Ordinarily both the Republican 
and Democratic tv strategists put 
in their orders well enough in ad- 
vance so that the agencies and 
networks, in order to eliminate 
preemption costs, can schedule 
shows to fit in with the politico 
pattern. But the Sept. 19 Eisen- 
hower address came up suddenly 
and CBS found there was no time 
available without knocking out a 
show. “Secret” got the nod. 


PHILLY STATIONS DENY 
ANTI-TRUST CHARGE 


Philadelphia, Sept, 11. 

Phila, Radio and Television 
Broadcasters Association, 10 radio 
stations and nine of their officers 
pleaded not guilty to charge of vio- 
lating the Sherman Anti-Trust Act 
by controlling, through agreement, 
radio advertising rates since 1952. 

Pleas were accepted by Judge 


George A, Welsh, in U. S. District 
Court. Trial date was not set but 
parties agreed that it should be in 
the near future. 

In addition to the association, 
defendants include Independence 
Broadeasting Co., and Wm. Banks, 
pres. Wm. Penn Broadcasting, 
and Wm. Caskey, veep; Penna. 
Broadcasting, and Ben Gimbel, 
pres.; Franklin Broadcasting, and 
Raymond S. Green, g.m.; Max 
Leon, Ine. and Robert A. Lein, sec- 
retary. . 

Also Seaboard Broadcasting and 
John, Mahoney, g.m.; WJMJ and 
Pat Stanton, g.m.; WCAU, Ince., 
and Donald Tornburgh, pres.; 
Westinghouse Broadcasting and 
Robert Teter, sales manager for 
former Westinghouse station KYW, 
= and Triangle Publications, 
ne, 








_WMOGENE’S GE ‘TAXI’ 
Hollywood, Sept. 11. 
Director Don Weis has been as- 
signed to “Taxi,” a CBS-TV “Gen- 
eral Electric Theatre” telefilm 
which will star Imogene Coca. 
og rolls at Revue next Monday 








Hollywood, Sept. 11. 


Creative artists in tv were urged 
by Lee J. Cobb to take pride in the 
medium. “As a eraftsman, I feel 
it’s second only to the theatre in 
creative rewards,” the thesp de- 
clared. 


The actor particularly deplored 
the tendency in some quarters to 
fob off second-rate material or 
work with a snide, “It’s good 
enough for tv.” This, Cobb terms 
an “insulting fraud” and actually, 
- reflection on that person’s abil- 
ty." 

This view Cobb confines to live 
video, terming telefilms as “second 
rate motion pictures.” But to an 
actor, to start from the: beginning 
of a script and play through to the 
end “quadruples the. spiritual sat- 
isfaction, He can control the pro- 
gression of a characterization. He 
has the justification of a perform- 
ing artist, no matter technical in- 
trusions. I don’t hold with the dele 
icate geniuses who fall to pieces 
when someone coughs. While video 
doesn’t offer a live audience, I’m 
grateful for what there is. There’s 
a sense of urgency and a convic- 
tion that countless millions are 


watching, It’s part of the gusto and 


the zest of the medium. 

“But people in tv tend to live in 
fear. and to fear their immediate 
superiors. I’ve been urged to take 
jobs on the basis of ‘It’s only tv, 
on today and by tomorrow forget 
— 

“In television, the rewards for 
‘anything, good er bad, have been 
fantastic. Only now is the audience 
beginning to show some discrim- 
ination. It’s a law of life that many 
times, we have to settle for second 
best,. and be thankful it’s only sece 


vision medium is of age right now, 
and it’s possible to do a thing of 
Insting beauty and ‘importance. 

“We shouldn’t be ashamed of 
the medium, but only what we’re 
doing on the medium. I recognize 
tie indispensibility of the ‘lower 
case’ shows to fiti the many hours 
or the many stations. But what I 
have in mind are the ‘prestige’ 
shows which have been lauded. 
The trouble is that those in the 
position to make decisions are 
afraid to go much beyond the ‘low- 
er case’ shows.” 





TA Probes Excess 


Of Fla. Telethons 


Theatre Authority, handling the 
benefit performances for the Four 
A’s and other theatrical agencies, 
is sending reps to Florida early in 
October to investigate the telethon 
situation. Seems Sunshine State 
charities are pushing for an extra- 
heavy amount of telethons during 
the height of the season, against 
TA’s better judgment 

Last season, TA allowed two tele- 
thons in the Miami area. Neverthe- 
less, the demands have been for 
many more charity shows on tv, all 
of which are aimed at getting on 
during the relatively short Miami 
season. 

TA authorities will meet with 
American Guiid of Variety Artists 
leaders in Miami. AGVA is the 
dominant performer’s union there. 
Screen Actors Guild and American 
Federation of Television-Radio Ar- 
tist members will also be called 
in. 

Belief of TA is that no city 
should have more than two, at 
most three, telethons in the course 
of a year. 


Max Factor Co-Sponsor 
On NBC-TV ‘Noah’s Ark’ 


Max Factor has bought in on 
alternate - week sponsorship of 
the new Jack Webb production, 
“Noah’s Ark,” which bows on 
NBC-TV Oct, 2. Cosmetic house, 
in its first netwerk buy sinc~ 1951 
—it’s been a heavy spot spender, 
however—will share the tab with 
Liggett & Myers on the Tuesday 
at 8:30 spot. ‘ 

Cosmetic outfit was repped by 
Doyle, Dane, Bernbach agency. 
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‘BOB & PAT NOW “BOB & CO.’ 





END OF A-TV ERA 


Pat Weaver’s checkout from 


NBC represents the end of an 


era in television—one of the most colorful periods in the me- 
dium’s brief history. No one has ever disputed the fact that the 
inauguration of the Weaver programming and sales concepts, 
notably in the area of spec-ing up the spectrum with the 90- 
minute format, was (and remains) a fresh approach and a wel-~ 


come departure from the tired 


days. There have been good specs and bad specs, but there’s no - 


half-hour hangover from radio 


denying that their addition to the program schedules of the 
major networks generated a new kind of excitement in provid- 
ing tv with a show biz hotfoot. 





Even with his departure and whatever the ultimate fate of the 


specs, the Weaver “labels” are 


in plentiful evidence as perma- 


nently-inscribed formats. The “Today”-“Home”-“Tonight” par- 
lay of Weaver showcases which inaugurated the “magazine” 


sales concept for television as a 


flourishing invitation to approx- 


imately $20,000,000 in annual gross billings, much of it from new 
advertisers; the inception of the “Wide Wide World” razzmatazz 
with its live remote pickups that already extend beyond the 
borders of the country—here are Weaver trademarks left behind 


to become accepted patterns in 


a medium not too prone to in- 


vite change or discard the status quo. 





If the 90-minute spectacular 


disappears from the spectrum 


(and there is already evidence of a too-swift return to the old- 
established cliche patterns of programming) it could be an omen 
of sterility and dullness, of sameness and smugness. Specs may 


not be the answer, but surely 


the courage to try the untried 


and unproven, the inventiveness that characterized the Weaver 


regime should not be tossed aside. 


Rose. 





Wasserman Script Passes Test 





‘Fog’ F ss Gets Airing 
‘house 90’ 


After ‘Studio One,’ ‘Play- 


Rejection 





Scripter Dale Wasserman has 
had the unusual experience of hav- 
ing been turned down on a script 
by two key network shows after 
they purchased it and then having 
set the same script as the opening 
play of the season by a third ma- 
jor dramatic show on the same 
web. Story is “The Fog,” a yarn 
about the effects of smog on a 
small town, and it was first sched- 
uled and then rejected by “Studio 
One,” then purchased and rejected 
by “Playhouse 90.” It will open 
the season on “Climax” Sept. 27, 
with Ralph Bellamy starring. 

Apparently, Westinghouse, the 
“Studio One” sponsor, and one of 
the three “Playhouse 90” sponsors 
had reservations about the general 
theme, along with specific objec- 
tions to a couple of references in 
the script. One such reference 
was the suggestion that factories 
May cause smog; another was a 
reference to atomic weapons and 
guided missles being a symbol of 
man’s inhumanity to man. 

At any rate, the script had been 
purchased by CBS-TV, with a con- 
tract signed for the teleplay and 
the show scheduled to open the 
“Studio One” season. When West- 
inghouse nixed it, Wasserman’s at- 
torney, Martin H. Leonard, rene- 
gotiated a’ new price for its use on 
“Playhouse 90,” with a higher price 

(Continued on page 42) 


Plymouth Rides 
With Welk Show 


Plymouth has finally made a de- 
cision on a tv network showcasing. 
The automotive manufacturer is 
understood to be signing for half- 
sponsorship of the Monday night 
Lawrence Welk show on ABC-TV 
until it can firm up a program of 
its own, which, in all probability, 
will also be on ABC. 

Dodge,. another Chrysler. Corp. 
subsid, has the 9:30 to 10:30 p.m. 
ABC Monday musical in its entir- 
ity, but is relinquishing half to 
sister company Plymouth at least 
through the month of October. 
There is talk that in November 
Plymouth will try for a variety 
show, although the plan is far from 
definite. 

Welk’s Monday show (he has one 
on Saturdays, as well), begins the 
first week in October. N. W. Ayer 
handles Plymouth, and Grant the 
Dodge account. 
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Steve Subs Sullivan 


Steve Allen is going in as 
substitute for Ed Sullivan. 

But it’s not on ¢v. Allen 
will emcee the Overseas Press 
Club luncheon in N. Y. on 
Sept. 20. Sullivan was origi- 
nally booked for the event but 
was forced to cancel out be- 
cause of his accident and sub- 
sequent enforced layoff. 


McC-E Figured 
To Snare Colgate 
$12,000,000 Biz 


Speculation continues to run 
high in agency circles as to what 
agency will cop the lucrative Col- 
gate billings which vacate the Wil- 
liam Esty premises the end of the 
year. Whoever gets it will inherit 
$12,000,000 worth of business. 

Best guess around the trade is 
that the account is headed McCann- 
Erickson’s way (which was just 
about the way every other account 
went during the past year, with 
McC-E now flirting with the $200,- 
000,000 mark in oVerall billings.) 

Designation of McCann-Erickson 
wouldn’t come as any @articular 
surprise in view of Bob Healy’s 
one-time Colgate status as ad boss 
and continued intimacy with Col- 
gate board chairman E. H. Little. 
Healy is now McC-E exec veepee 
and plans board strategist, thus the 
Colgate switchover pom as a 
logical move to many. Plus the 
fact that McCann doesn’t have a 
soap account in the house, having 


shed its Lever Bros. identity some 
time back. 


AFTRA, NETWORKS 
PREP NEGOTIATIONS 


American Federation of Televi- 
sion & Radio Artists begins nego- 
tiations with the tv networks on 
Sept. 20, according to the union. 
ABC, NBC and CBS will be in- 
volved in the contract renegotia- 
tions, 

Powwows will not affect the Clar- 
ification Agreement, which AFTRA 
negotiated with the webs some 
months ago, 











| NBC prexy Robert W. 





‘EXIT OF WENVER 


COMPLETES CYCLE! 


By GEORGE ROSEN 


NBC this week moved into the 
“Bob & Co.” era tem to a 
more realistic evaluation of the 
economics of tv in contrast to the 
highly-publicized and flamboyant 
spending of the “Pat Weaver re- 
gime,” with affiliates alerted to 
Sarnoff’s 
prophecy that the network is “on 
the threshold of its greatest period 
of growth and opportunity.” 

At the same time the ex-board 
chairman, Sylvester L. (Pat) Weaver 
Jr., began his first week “at liber- 
ty,” with likelihood that he'll “sit 
it out” for some months. 


Weaver’s in no rush about a job. 
First off, he says, he wants to re- 
examine tv both as an advertising 
medium and the whole area of pro- 
gramming before deciding how 
best to “exercise my strong con- 
victions about television as a 
forceful medium for the country.” 


To enjoy the full benefits of the 
severance negotiated with NBC, he 
cannot compete in any way with 
the network until next July 1. For 
this he will get an approximate 
$300,000 (representing two years’ 
pay as NBC board chairman) 
which will be cushioned over a pe- 
riod of time for tax purposes. 
Weaver has no intention of dis- 
turbing this severance clause. He 
says his present intention is to 
go into business for himself, most 
likely in the area of packaging- 
creative consultancy, but won’t cut 


himself off from the numerous 


queries he’s received since his res- 
ignation as to job potentials. “I'll 


look into all of them,” he told 


VARIETY. 
No Surprise 


Resignation of Weaver, while a 
closely-guarded company secret 
until it was close-circuited to all 
employees and affiliates last Fri- 
day (7), actually came as no sur- 
prise. The sweeping Booz, Allen, 
Hamilton management survey, with 
its resultant reorganization of the 
network which had been under 
way for several months, merely 
put the official stamp of approval 
on what. had long been anticipated. 
It became increasingly apparent 
ever since the ascendancy of Bob 
Sarnoff as president last Decem- 
ber, when Weaver moved from the 
prexy post into the board chair- 
manship, that the twilight of the 
Weaver era was at hand; for the 
past six months the trade heard lit- 
tle or nothing from him as Sar- 
noff more and more took over the 
reins, 


Sarnoff’s announcement of “per- 
sonal regrets” over the Weaver 
checkout came on the heels of the 
NBC board meeting ‘when Weaver 
submitted his resignation. It was 
a terse statement expressing “best 
wishes for his future,” that served 
as a prelude to the official an- 
nouncement of the-new “Bob & 
Co.” administrative setup, with its 
four executive veepees and promo- 
tions from within the company un- 
der the new .organization plan in 
what is. probably one of. the most 
drastic overhaulings in broadcast- 
ing annals. The statement by- 
passed references to such casual- 
ties as Fred Wile, the West Coast 
program veepee, and George Frey, 
veepee in charge of sales, both of 
whom took the exit route rather 
than switch to other areas of opera- 
tion, or the new status of program 
veepee Dick Pinkham, who shifts 
to other functions. Upon his re- 
turn from Europe this week Pink- 
ham decided to stay in the new 
area assigned to him, probably in 
the “Today”-“Home”’-“Tonight” do- 
main. 

(Wile, whose association with 
Weaver long predates their NBC 
tenure, says he has no future plans 


(Continued on page 44) 


Well, How About It? 


First of what undoubtedly 
will be a string of Pat Weaver 
gags is making the rounds. 
Question posed is: 

“Now that Weaver’s out at 
NBC, does he get to keep his 
RCA color set?” 











additional 


of $400,000 could be given away. 





“Just Seems There's 


No End To 


Problems on CBS’ ‘Playhouse 5’ 


+ 
vr 





HAL MARCH DOUBLES 
INTO NEW QUIZZER 


Hal March this week was set to 
emcee Revlon’s “The Most Beauti- 
ful Girl in the World” over NBC- 
TV Mondays. Finalization of March 
apparently puts an end to most of 
the major problems on the show, 
starting date of which had been 
postponed from Sept. 24 to Oct. 22 
because of the talent and legal dif- 
ficulties. Show goes into the 9 
p.m, slot vacated by “Medic.” 

March, of course, will continue 
to head up the top-rated Revion 
“$64,000 Question” on CBS-TV 
which propelled him into a nation- 
al figure and virtually pushed Rev- 
lon to the top of the cosmetic field. 


Lotsa Job Shifts 
Imminent at NBC; 
Rettig Treasurer 


Some additional key changes are 
on tap in the NBC reorganization 
scheme, pending the finalizing of 
blueprints by the top management 
exec veepees. 

For example, while Tom Mc- 
Avity becomes’ Executive Vice 
President for TV Network Pro- 


gram and Sales, he will put in his 
own teams in both areas, with 
Billy Goodheart taking over the 
sales helm and a_ replacement 
scheduled for . program veepee 
Dick Pinkham, who will be shifted 
elsewhere in the company. It’s 
understood that Mort Werner will 
move into the key program slot. 
Still to be resolved is a successor 
to Fred Wile as West Coast pro- 
gram head. 

Under Charles Denny’s Opera- 
tion exec veepeeship, it’s reported 
that Tom McFadden will get the 
nod as o&o chieftain. 

Earl Rettig, head of business af- 
fairs, is scheduled for designation 
as treasurer of the company with 
Carl Stanton assuming the busi- 
ness affairs post. Stanton has been 
on the “unassigned” list since mov- 
ing out of the NBC Film Division. 

Under the _ recently-completed 
Booz, Allen, Hamilton manage- 
ment survey, each of the four exec 
veepees will announce the organi- 
zational lineups within their own 
areas in the near future, probably | 
within the next month. 


‘Break The Bank’ Can 
Give Away 4006 At 
One Time, It Sez Here 


Lanolin Plus has committed for 
every-week sponsorship on “Break 
the Bank” over NBC-TV for a 
firm 26-weeks and has optioned 13 
weeks for solo bank- 
rolling, according to the Russel 
M. Seeds agency, which reps the | 











client. Seeds and NBC-TV are | 
still searching fer an alternate | 
| week bankroller, which could | 


come in at any time, but Lanolin | 
is holding out for a suitable co- | 


sponsor, having rejected several 
already. 
Meanwhile, producer Ed Wolf 


and the agency have refined the 
prize scale on the show to the 
point where it’s conceivable that 
$400,000 could be given away on 
one night. That’s because under 
the pattern there can be three 
contestants on the same night go- 
ing for $250,000, $100,000 and 
$50,000 respectively, all at the 
same time. If one wins the $250,- 
000 and the other two stop after 
reaching their levels, a grand total 


Under the pattern, it would take a 
contestant 24 to 27 weeks to hit 
the $250,000. 





CBS-TV finds itself in an un- 
usual predicament in connection 
with its inability to wrap “p a 
sponsor for the final 30 minutes 
(10:30 to 11) of the 90-minute 
“Playhouse 90” Thursday night 
dramatic series, which bows on 
the network next month. 

The prevailing sponsorship pat- 
tern, incidentally, has been al- 
tered. Originaily CBS had an order 
from Ronson for an alternate-week 
full hour ride on “Playhouse” (10 
to 11), with Singer and Bristol- 
Myers buying the 9:30 to 10 seg- 
ment weekly. That left a full hour 
open on an every - other - week 
basis. Ronson has now decided to 
sponsor the 10 to 10:30 period 
every week, leaving a weekly half- 
hour available. 

On top of the “one of our spon- 
sors is missing” dilemma, CBS 
takes a double rap since, in order 
to get station clearances, it has to 
compensate the affiliates for loss 
of local revenue in staying with 
the show through a half-hour of 
sustaining time. There isn’t a tv 
station in the country that can’t 
find a brewery or bank to grab off 
the 10:30 to 11 slice, Since CBS 
affils are committed to the full 
90-minute Thursday ride, they've 
got to be reimbursed, sponsor or 
no sponsor, 

Situation is not without prece- 
dent. When Jackie Gleason first 
went full hour on CBS and before 
the network clinched sponsorship 
deals, it was necessary to guaran- 
tee stations compensation in order 
to get clearances. Same situation 
applied to “Omnibus” in commit- 
ting affiliates to the full 90-minute 
pickup. 

Even if CBS latches on to a 
10:30 to 11 “Playhouse” client (and 
with the kind of properties the 
network is lining up this shouldn’t 
prove too great a hurdle) the sta- 
tion clearance problem -will still 
haunt the network, for the simple 
reason tfiat it’s blocking network 
sales elsewhere on the schedule. 
Stations knocking out a local 10:30 
show to accommodate the network 
are in the habit of slotting the 
show elsewhere — say at 7 or 7:30 
p.m. Thus the network loses clear- 
ances on the latter time period. 


WW A One-Man 
Rand McNally 


Around NBC they’re calling 
Walter Winchell a one-man Rand 
MeNally as he hits the high spots 
of the “Trendex Circuit” (15 key 
cities) in a razzmatazz of pre-ex- 
ploitation on his upcoming tv show, 
which preems next month. In 
Washington alone, Winchell did 23 
spots on the o&o station practical- 
ly blanketing the local program- 
ming schedule. Through this 
week and next he’s riding herd on 
local shows in Philly, Chicago, etc., 
plus lots of network exposure in 
what is probably one of the most 
concentrated premiere buildups in 
tv. 

In addition to stints on “Home” 





and “Today,” Winchell is down for 
| guest shots on the Perry Como 
|}preem next week and the Sid 


| Caesar starter the following week. 
As on his local visitations, he’s tie- 
ing up the self-exploitation with 
check donations to the Damon 
Runyon Fund. 


ED GARDNER IN 
JWT CREATIVE SLOT 


Ed (Archie) Gardner, creator and 
star of the famed “Duffy’s Tavern” 
series, has joined J. Walter Thomp- 
son in an executive capacity on the 
program creation level. He’ll op- 
erate in the agency’s New York 
headquarters in the radio-tv de- 
partment. 

Little known is the fact that 
Gardner, in his pre-“Duffy” days, 
started with the Thompson agency 
in the radio department, also in 
a creative post, incepting some of 
the medium’s longrunning entries. 
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EW DATA BARES TV’S WHOPPING 


SUCCESS STORY ON DAYTIME PULL 








By ART WOODSTONE 


Television, even during the so- 
called weak breakfast hours, has 
a giant daytime audience. Until 
disclosures on the scope of sun- 
shine viewership by two inde- 
pendent sources in the last few 
days, tv before 6 p.m. had been 
widely underestimated in terms of 
audience size and -cost-per-1,000 
efficiency. 

Television Advertising Bureau 
made a presentation to several 
dozen Philadelphia ad execs yes- 
terday (Tues.), explaining that the 
sighi-sound medium’s daylight 
audience has been “growing at a 
faster rate than _ night,” with 
“greatest values” found before 
dark. 

Feeling generally has been that 
tv, between 6 and 9 a.m., belonged 
to a relative handful of diehard 
viewers. TvB spokesmen, at the 
meeting in the Bellvue-Stvatford 
yesterday, reported it delivers a 
weekly audience of 14,461,000 un- 
duplicated Nielsen tv homes—two 
out of every five television sets in 
the country at work during break- 
fast. , 

Nielsen based the daytime study 
for TvB on the rating week of 
March 4 through 10, During the 
time, each tv home spent an av- 
erage one hour and 57 minutes 
watching the tv set. As the day 
progressed, according to the find- 
ings, the unduplicated audience 
and the amount of time it con- 
sumed in watching, grew, until 
hitting nighttime peaks. 

Lever Bros, Study 

Lever Bros. finished a study on 
daytime viewership, too. With 
less of an axe to grind than TvB, 
it also indicated great strength for 
tv while the sun shines. Soapery 
used the same research outfit as 
TvB, but took a different tack. In- 
terested in the hausfrau audience, 
it limited the survey to adult pro- 
gramming on the networks, for 
both ty and radio. TvB covered the 
spectrum for all programming, net- 
work and local, adult and kid. 

Per Lever, in a-veek’s time, 
23,000,000 different (unduplicated) 
Nielsen homes watched adult pro- 
gramming between 10 a.m. and 
5 p.m. Radio got 16,000,000 
homes during the same span, and, 
it was explained by other sources, 
about a third of that radio total 
doesn’t even have tv sets, so that 


(Continued on page 42) 








New Protests In | 
Storer Hub Bid 


Washington, Sept. 11. 
Forces opposing alleged plans 





of the Storer Broadcasting Co. to} 
enter the Boston market via pur-| 
chase and move of WMUR-TV in| 
Manchester, N. H., were reinforced | 
yesterday (Mon.) as UHF station | 
WTAO-TV in Cambridge, Mass. | 
{temporarily off the air) joined the 
fight. Opposition to the Storer 
plans were previously registered | 
by Westinghouse Breadcasting’s | 
WBZ-TV and RKO Teleradio’s | 
WNAC-TV in Boston. 

Through its attorney Benedict | 
Cottone, former FCC general coun- | 
sel, WTAO warned the Commis- | 
sion that if Storer Broadcasting, | 
which now has the limit of five 
VHF stations, is permitted to have 


another before disposing of one 
of its properties it will “jockey | 
and litigate’ to get around the 


multiple ownership rules. 
Declaring that the Commission 
would be “naive” to accept Stor- 
er’s explanation that disclosure 
of the station to be so'd would 
result in a “forced sale,” WTAO 
asserted that “ne prospective buy- 
er could be deceived into believ- 
ing that the sale of any station 
which Storer sought to sell, at 
whatever time it makes the ef- 
fort, would not be ‘forced.’” Why 
Storer should have any “special 
immunity” from disclosing which 
of its stations it would sell, said 
WTAO, has not been explained. 
“Clearly,” it pointed out, “other 
applicants who have over the years 
elected to acquire a particular sta- 
tion which would require disposi- 
tion of another station in the same 


(Continued on page 44) 





Waring’s 38-City Spread 


WABC, N. Y., and WGN, Chi- 
cago, are among 38 radio stations 
which have signed for the new 
Ziv half-hour syndication radio 
show “Fred Waring and the Penn- 
sylvanians.” 


ABC New York flagship has |}. 


tentative plans to kick off the show 
Oct. 1, stripping it from 2 to 
2:30 p.m. Chicago Tribune’s out- 
let plans two Waring programs 
daily, one leading off WGN’s mu- 
sic “Panorama Show” at 6:30 and 
the second program slated for 
daily airing 12:35 p.m. 


New Gobel Format 
With Peggy King, 
Jeft Donnell Out 


Hollywood, Sept. 11. 

George Gobel is revamping his 
format for next season in NBC-TYV, 
and Gomalco Productions has 
dropped options of Peggy King and 
Jeff Donnel in the process. Miss 
King has been singer with the 
show and Miss Donnell played part 
of Gobel’s tv wife. 

Miss King, who began on the 
show at $500 a week and was 
upped to $750 a week last semes- 
ter, said she was glad of the action 
because she felt two vears on a 
series like that was enough, and 
“as far as money is concerned, I 
can make more singing three 
weeks in Las Vegas than on the 
entire season with the show.” 
Show is only on three weeks out 
of four, and since she’s only paid 
when it’s on, her income from the 
Gobel show last year amounted to 
$22,500 for the nine-months sea- 
son. 

“Thev’re worried about their 
slipping ratings, and changing the 
entire format, I’m told. I’m grate- 
ful because as far as I’m con- 
cerned the show served its pur- 
pose: I wasn’t nationally known 
until I went on the series. But they 
restricted me to two guest shows 
a year: I couldn’t appear on any 
CBS-TV shows; I had to turn down 
a lead in a Lux Video play be- 
cause of sponsor conflict. The Go- 
bel show is sponsored by a soap 
company and milk company, and I 
couldn’t appear on any shows 
sponsored by similar products. I 
think another year on the show 
would have been bad for my ca- 
reer. I want to do dramatic shows 
and appear on Broadway, but had 
to turn down many offers, includ- 
ing two NBC specs because I wasn’t 
hotified until now about the option,” 
she said, 

Miss King will star with Cyril 
Ritchard, Celeste Holm and Billy 
Gilbert in the NBC spec, “Jack and 
the Beanstalk,” on Nov. 12. 


LOPEZ BAND GETS SAT. 
~~ SLOT ON WCBS-TV 


In a move to widen its use of 
live programming as opposed to 








| an already-crowded film schedule, | 
| WCBS-TV, the CBS-TV flagship in 


New York, is hopping aboard the 
band bandwagon. Station has set 
Vincent Lopez and his orch for. a 


weekly 45-minute segment in the | 


Saturday 6:15 to 7 period, start- 
ing Oct. 13. 

Lopez, who’s appearing at the 
Taft Hotel, N. Y., has worked out 
an arrangement under which he'll 
be able to leave the Taft Grill 
Room to work the show out of a 
WCBS-TV studio, with live audi- 
ence (it'll be the only show on the 
Station with a studio audience, in- 
cidentally). Featured on the show 
will be Judy Lynn, voealist. It’s 
Lopez’ first tv’er with his full 
band, though he’s done solo work 
in the past and of course is a vet 
radio performer. 





Kuz. STAR 
STARR YELLAND 


Denver's Mr. TV—most versatile and 
polished performer on the TV scene 
in the Rocky Meuntain area. Hosts 
highly popular afternoon “Matinee” 
and nightly “Sports Shop”—both 
Monday thru Friday. 


WQED Forced to Censor 
Aquacade Pickup When 
Dialog Gets Too Rough 


Pittsburgh, Sept. 11 

WQED, educational Channel 13 
here which televised big chunks 
of the annual Allegheny County 
Fair at South Park last week, had 
their hands full with the aquacade 
which was ore of the exposition’s 
feature attractions. Station of- 
ficials couldn’t see anything edu- 
cational about a lot of the show. 
It was the dialog—not the bathing 
suits—that proved objectionable 
| to the higher-ups. 

“Some of the repartee between 
| the show’s emcee and the aqua- 
| cade comedians might be okay for 
the Casino (local burlesque house) 
but not for television,” a WQED 
spokesman said. “Inasmuch as we 
had no idea what was going to hap- 
pen in advance, we were on the 
spot when the unsavory banter hit 
us suddenly.” 

At one performance, the camera 
crews frequently swung the lens 
from the stage and called upon 
WQED announcers to drown out 
the dialog. When puzzled viewers 
started phoning in to complain 
about the mysterious interruptions, 
it was explained that “portions of 
the aquacade were not suitable for 
telecasting.” 

WQED has been doing on-the- 
spot telecasts from the County 
Fair for the last couple of years, 
but this was the first time the mat- 
ter of self-censorship ever eame 
up. Next time, Channel 13 of- 
ficials said, there’ll be a closer un- 
| derstanding with Fair Director 
| Goerge Kelly over the contents of 
| the entertainment. 


Doug Edwards Loses 
Sponsor, Gets Another 


Douglas Edwards’ CBS-TV news 
layout lost one longtime sponsor 
| and gained another last week when 
| Pall Mall checked out of its long- 
|running Tuesday sponsorship and 
| Colgate signed to take on the Fri- 
,day segment. Exchange still leaves 
| Edwards with one night open, this 
| being Wednesday as the result of 
a shuffle by American Home Prod- 
ucts of its three nights weekly. 

Under the new pattern, Ameri- 
|can Home will have Mondays, Tues- 
|days and Thursdays while Colgate 
: picks up Fridays. American Tobac- 
co checks out after Sept. 18. 


Saxie Dowell to KPOK 


Sottsdale, Ariz., Sept. 11. 

Saxie Dowell has resigned his 
deejay post at WGN, Chicago, ef- 
fective Sept. 28, to assume the post 
of exec v.p. of KPOK, the new 
Dick Gilbert helmed radio outlet 
here. Dowell reports to the station 
Oct. 29. 

Outlet, which will specialize in 
name deejays, aired its first test 
broadcast last week and received 
calls from as far as San Diego. 





























TV Scripting ‘For Men Only? 


Editor, VARIETY: 


‘Philadelphia 


There must bé some reason, no matter how illogical, for the 
discrimination against women writers in television. Although there 
was never any such unfair prejudice in radio, I have yet to see a 


feminine name given as 


e author of any hour-long tv play. 


Professional women writers are quite as capable of creating ef- 
fective dramas and comedies for television as any male author 


currently tapping the keys. 


Actually, many women can write con- 


siderably better, especially when plot problems involving feminine 
psychology must be solved, as they frequently are. 

In Armstrong Circle Theatre’s production of “A Baby Named 
X,” two couples wanted to’adopt the baby, one of them the in- 
telligent and personable young Nelsons, living in a beautiful home 
of culture and refinement, who would have made ideal parents. 

The other choice was a pair of irresponsible morons existing 


precariously in a financial sense 


clean rooms in an edge-of-the-slums type neighborhood. 


in a couple of sleazy, none too 
Their 


behavior and conversation indicated all too clearly that they were 
unfit to take adequate care of even a cat or dog. 

The script writer contrived a solution to the problem that was 
impossible to take, even with bicarbonate. The way he wrote the 
story ending, the two women in charge of the adoption agency gave 
the baby to the low mentality, slum neighborhood coup!e! 

Knowing quite well that no adoption official in her right mind 
would consider such a choice for even a moment, it would have 
been impossible for a woman writer to make such a glaring error 
in judgment; one, in fact, that was literally & matter of life and 
death. The unfortunate infant wouldn’t have lived a wéek under 


such gruesome conditions. 


It’s about time for the old refrain to be heard again... . 
New story ideas! 


vision needs new writers! 


“Tele- 
Television cer- 


tainly does, but very definitely isn’t going to get either until the 
placard For Men Only is taken away, permanently, from the doors 


of all tv script departments. 


Chas. McCarthy SRO 


Charles F. McCarthy, newscaster 
for WABC, N. Y., goes SRO on his 
four daily radio programs. He 
has a quarter-hour and three five- 
minute programs every morning, 
and, beginning this week, he has 
six bankroliers_ splitting the 
charges. 

His shows carry Eastern Air- 
lines, Horn & Hardardt (local auto- 
mats), Pilgrim Laundry, Thomas 
Leeming cosmetics, Parsons Am- 
monia, Burry’s cookies. 


25 Closed-Circuit 
TV Installations 
N. Y. Educ! Goal 


Albany, Sept. 11. 

Operation of 25 closed-circuit 
educational tv installations in New 
York State within five years was 
forecast by Francis E. Almstead, 
special consultant to the state’s 
education department and head of 
its video unit. 


The prediction came as the de- 
partment readied closed circuit 
plans for the State Teachers Col- 
leges in Albany and Brockport, and 
the division Avenue High School 
and the Levittown Memorial High 
School, in Long Island. The ex- 
periment, the first to be sponsored 
by a state education department, 
will be closely watched by educa- 
tors, 


Proposed curriculae projects are 
to be submitted to the state educa- 
tion department by today’s (12) 
deadline. A top-level committee | 
within the department will con- 
sider them carefully before giving 
the go-ahead signal. Almstead was 
emphatic in denying that eduea- 
tional tv can replace teachers, al- 
though he did forsee the medium 
as helping to ease the teacher short- 
age problen® Elementary school 
children will be included in the 
experiment, marking another first 
for edu@ation tv which heretofore | 
had been confined to pupils of | 
high school age. 

For its initial project, the de- 
partment as contracted with Mas- | 
ter Video Systems, N. Y., for the | 
leasing of equipment from October, 
1956, through April, 1958, at a cost | 
of $179,000. 


DuM Stations to Weed 


WABD and WITG, the DuMont 
owned-operated tv stations are 
dropping Paul Raymers spot repre- 
sentation and switching to Joseph 
Weed immediately. WABD, in 
N.Y.,.and WTTG, in Washington, 
have been with Raymer for ap- 
proximately a year. 

Bernard Goodwin, prexy of Du- 
Mont Broadcasting Corp., was re- 
s-onsible for the change in station 
reps. Raymer came in shortly af- 
ter Ted Cott became veep and ac- 
tive head of the two stations for 
Paramount, which controls the tv 

















' erations here. 





corporation. 


Katherine Laure. 


Pitt Exec Line 
Pittsburgh, Sept. 11. 

Switches in the higher echelons 
of KDKA-TV and radio have just 
been made right and left by 
Harold C. Lund, veep here in 
charge of Westinghouse Broadcast- 
ing’s local operations. B. Calvin 
Jones, production manager of 
KYW-TV in Cleveland, has been 
brought on as tv program boss, 
succeeding Byron Dowty, who's 
‘moving to KFMB in San Diego in 
a similar berth, Roger Wolfe, Dow- 
ty’s longtime assistant,, stays on as 
Jones’ aide. 

Lloyd C. Chapman, exiting as 
Channel 2’s sales chief to head up 
radio-tv deyvartment of Vic Mait- 
land agency, has been supplanted 
by John Stilli, Jr., moving over 
from KDKA radio. In latter spot, 
Don Tragesser moves up from 
salesmen’s ranks. At Maitland’s, 
Chapman follows Don Murray, 
leaving to become executive pro- 
ducer at KMGM in Minneapolis, 
the new call letters for KEYD, 
which was recently bought by a 
group of Pittsburghers headed by 
Larry Israel and Bill Adler, edi- 
tor-publisher of local edition of 
TV Guide. 

At same time, Lund announced 
the appointment of Paul G. O’Friel 
as his administrative assistant, a 
new post in the Westinghouse op- 
O’Friel, who got his 
law degree at Pitt in '49 and was 
with the FBI for several years, has 


lately been on the WBC executive 
staff in. New York. 


Quiz Kid Slaps Suit 
On Packager, Sponsor 


A quiz kid has filed a $6,870 suit 
against Louis G. Cowan Inc., Quiz 
Kids Inc. and American’ Home 
Products (show's sponsors) for cole 
lection for services rendered and 
expenses. Suit filed in N. Y. fed- 
eral court by John McMurray, is in 
behalf of his daughter, Patricia 
McMurray, who appeared on the 
show during last January. 

Suit contends that insufficient 
payment was given for Miss Mc- 
Murray’s appearances and seeks 
$6,000 for services rendered. In 
addition, suit seeks to recover 
$870 in alleged expenses involved 
in the appearances. 














NEW CROSLEY STAFFERS 
Cincinn.:ti, Sept. 11. 

Crosley Broadcasting Corp. has 
added several staffers for new 
shows in this week’s expansion of 
WLW’s music, news and sports for- 
mat. 

Newcomers are Dave Lane, Jack 
Gwyn, Roy Nester and Bill Albert. 

Rearrangement is dubbed the 
“New Listen” by Al Bland, vice 
president in charge of program- 
ming. 
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Cars, Candidates & Capsules 


The next few weeks will witness an unprecedented scramble for 
five-minute and other capsule buys on the tv networks with the 
auto companies vying with the electioneering boys for every pos- 
sible availability. What makes the situation intriguing apd diffi- 


cult to handle is the timing overlap. 


with the ballyhoe on the 


upcomng new car models breaking practically day-&-date with 
the big tv push by the Repubs (who have most of the money to 


spend) and the Dems. 


The auto companies were late getting into tv this season and are 


saving their big punch for the tv spots. 
been grabbing up all the availabilities. 


‘But the politicos have 
. Strange coupling ef autos 


and Republicans and the frantic quest for time practically leaves 
Charles Wilson (ex-General Motors) talking to himself. 


Culligan Plans Complete Overhauling 


Of NBC Radio, All 


-Nite Programming 





A broad and sweeping realign- +> 


ment of the NBC Radio program- 
ming structure will be presented 
to an affiliate study group on Sept. 
26 with an eye toward implementa- 
tion by the first of the year or 
earlier, The new structure, which 
envisions an expansion of “Mon- 
itor’ to include Friday nights, an 
extension of network service to 24 
hours and including all-night pro- 
gramming and on-the-hour news, 
and most important, a nighttime 
formula that includes broad cate- 
gories of programming set in cross- 
the-board hour blocks “so that peo- 
ple will know where to find it,” is 
the brainchild and first project of 
Matthew (Joe) Culligan, recently 
named v.p. in charge of the net- 
work. 

Culligan, under a broad plan 
that’s. still general in scope and 
hasn’t reached the specifics stage 
yet, would overhaul the complete 
structure of the web. In the day- 
time, he would push forward the 
current 3 to 5 p.m. network option 
hours to noon-to-2 to form a solid 
10 a.m. to 2 p.m. block that would 
include “Bandstand” for two hours 
and the present soapopera—with 
variations—bloc for the other two. 
At night, he would install broad 
categories—perhaps comedy every 
night from 8 to 9, variety from 
9 to 10, mystery from 10 to 11 and 
“egghead stuff” from 11 to mid- 
night, following this with an all- 
night service. 


“We'll program so that if people 
want comedy at night, they’ll know 
they can get it at 8 o’clock, and the 
same for variety at 9 and so on,” 
Culligan states. 

Culligan has approached the 
problem of the radio network with 
the view that “we've got to forget 
we ever had a network and start 

(Continued on page 46) 





Crosby Enterprises 
To Fold; Electronics 
Div. to Minn. Mining 


Hollywood, Sept. 11. 

With the sale of the electronics 
division to Minnesota Mining and 
Manufacturing Co. of St. Paul, 
Bing Crosby Enterprises, one of 
the crooner’s multifarious projects, 
has curled up its toes. BCE re- 
cently bowed out of the vidfilming 
field and with the passing of the 
electronics division, 
been engaged in video tape record- 
ing research, the firm will be dis- 
banded, according to firm’s pub- 
licist Larry Crosby. 

Both MMM and Crosby spokes- 
men are closemouthed about fi- 
nancial details of the deal, but it’s 
known that MMM is buying all 
Crosby Enterprises’ equipment and 
inventory for “an initial payment 
of $75,000.” Additionally, several 
Crosby patents go to MMM, to be 
paid for from “future sales.” 

According to the agreement, 
MMM continues “certain research 
projects” of BCE electronics divi- 
sion and a group of Crosby staff- 
ers, headed by John Mullen and 
Wayne Johnson, who have been 
working on the high-frequency 
(video) tape recording project, 
shift over to become MMM employ- 
es. This group moves to new lab 
quarters hereabouts shortly. 


Negotiations were conducted 


which ‘has+. 





here, with Basil Grillo, | exec V.p., 
repping Crosby. 





Another ‘U’ Bites Dust 


Reading, Pa., Sept. 11. 

Berks County’s oldest and sole 
remaining television station, 
WHUM-TY, officially. went off the 
air Thursday (6) after have been 
shut down 48 hours because of 
lightning damage to the telecast- 
ing tower in the Blue Mountains 
near here. 

Paul A. Flickinger, president of 
Eastgrn Radio Corp., which owns 
the UHF station, said it will re- 
main closed for an “indeterminate 
period.” 


NBC ‘Bandstand’s 
Sweet Tune; Sales 
Hitting $1,348,500 


With its new daytime schedule 
on the air for only six weeks, NBC 
Radio has already racked up $1,- 
348,500 in net daytime contracts 
for its “NBC Bandstand” and 
afternoon soap lineup. Some 10 
clients have inked for participa- 
tions ranging from six-second sys- 
tem cues to five-minute segments 
in pacts running from three weeks 
to firm 52’s. 

“Bandstand” lineup has _ five 
bankrollers set, with Miles. Labs 
taking five one-minute participa- 
tions a week for 52 weeks, Nabisco 
18 six-second spots for three weeks, 
Pharma-Craft in for 20 weeks with 
five 30-second spots a week, 
Quaker Oats taking three six-sec- 
ond announcements weekly for 35 
weeks and 20th-Fox with five 30- 
seconds a week for three weeks 
and seven of the same for a fourth 





! week. 


Afternoon lineup shows the 
strength in Mary Margaret Mc- 
(Continued on page 42) 


JACK BENNY TV SHOW 
AS BBC REGULAR 


London, Sept. 11. 
The Jack Benny Show will be 





‘one of the highlights of the BBC- 


TV fall season. It will be aired 
weekly on Sundays, starting Sept. 
30, and follows the success of the 
comedian’s live tele show earlier 
in the summer. 

Other features of the new season’s 
lineup include a trio of Norman 
Wisdom shows, two spectaculars in 
“Bless the Bride” and “The Ivor 
Novello Story” and series pro- 
grams for Vera Lynn, Yana, Dave 
King and Jimmy Edwards. 


Shulton Likes ‘See It’ 


Shulton, Inc., the drug and cos- 
metic house which sponsored the 
Victor Borge spec and the last 
couple of Ed Murrow “See It 
Now” segments of last season, is 
returning to CBS-TV to sponsor the 
first three of the new “See It Now” 
segments in the Sunday 5 to 6 pe- 
riod. Shulton will bankroll the 
Oct. 7, Nov. 4 and Dec. 2 shows. 
Latter will run 90 minutes and is 
the Danny Kaye round-the-world 
tour for UNICEF program. 

Deal was set via Weseley Asso- 
ciates of N.Y, 








FORGES WEBS 
TO TELL ALL 


Can Government probers into 
monopoly charges extract precise 
terms and conditions of identifiable 
performers in television and such 
previously private detailed info on 
discounts to advertisers? The net- 
works think not, but Rep. Emanuel 
Celler (D-N.Y.), chairman of the 
House Judiciary Committee, says 
yes, and at the threat of slapping 
a contempt citation against the net- 
works if they withheld any such 
pertinent data, he’s gotten every- 
thing he’s wanted, chapter and’ 
verse, for the 10-day free-for-all 
Foley Square (N. Y.) hearings into 
network monopoly charges which 
open tomorrow (Thurs.). 


If Celler wants blood, the net- 
works are even madder, for in 
complying with the requests of the 
chairman, the webs for the first 
time are being forced to make pub- 
lic detailed information relating to 
the financial and o‘her terms of 
business arrangements between the 
webs and performers, program pro- 
ducers, affiliated television stations 
and advertisers which are custom- 
arily regarded, for competitive and 
other reasons, as private and confi- 
dential. 


In the face of protests from 


‘those who would be affected by the 


publication of the business details, 
CBS for one, in taking the initia- 
tive, expressed itself as unwilling 
voluntaril¥ to make the disclosures 
and urged that some arrangement 
be worked out which would pre- 
serve the confidential nature of the 
information. 


But Celler would have no part 
of it, demanding—and getting—the 
whole works, whipping out the con- 
tempt citation threat if they failed 
to comply. 

Celler Gets Everything 


Thus the networks go into bat- 
tle tomorrow feeling they’ve been 
wronged. They main‘ain they 
have no desire to impede any in- 
vestigation, but they are unable to 
see how some of the intimate de- 
tails of their financial arrange- 
ments with other parties will con- 
tribute to the investigation of the 
operation and administration of 
the antitrust laws in the television 
broadcasting industry. 


They tried in advance to reason 
with Celler, willing to supply ali 
information which was relevant to 
the inquiry without breaching the 
confidentiality which is important 
to network contractual negotia- 
tions, but Celler would have none 
of it. He wanted—and got—every- 
thing: 

Network and affiliation relation- 
ships. 

Relationships between networks 
and independent tv film producers 
and syndicators. 


Arrangements between networks 
and talent. 


Problems of stations. 
Relationships between networks 
and the FCC, 


Network pbticlés with Téspect to 
advertisers, including éxtent and 
amount of any:discounts offered. 


Antitrust aspects of network 
practices. 

Witnesses for the first day of 
hearings will be Ralph M. Cohn, 
veepee and general manager of 
Screen Gems; John L. Sinn, prexy 
of Ziv Television Programs; Har- 


(Continued on page 42) 


POOR RICHARD AWARD 
FOR FRANK FOLSOM 


Frank M. Folsom, president of 
the Radio Corp. of America, gets 
the Poor Richard Club’s Gold 
Medal Award of Achievement next 
Jan. 17 in Philadelphia. It is an 
annual kudo to leaders in industry 
and politics. Last year Vice-Presi- 
dent Richard Nixon was the recipi- 
ent. RCA board chairman David 
Sarnoff got it in 1939. 

Folsom breaks in his Philly 
“run” with an address next Mon- 
day (17) to the Philadelphia Fash- 
ion Group on merchandising color 
in television at the Warwick Hotel 
there. 





E-OR ELSE’ 








Stanton’s Hot Seat 

The CBS Radio affiliates at 
their annual meeting in N. Y. 
Monday (10) passed a resolu- 
tion marking Frank Stanton’s 
10 years as CBS corporate 
prexy lauding his overall con- 
tributions for the betterment 
of broadcasting and for mak- 
ing the phrase “public inter- 
est, convenience and necessity” 
the ruling tenet of his busi- 
ness life. 

The radio affiliates present- 
ed him with a costly leather 
arm chair but with a proviso— 
that he cannot use it to watch 
__television. 


Eureka’ Themes 
CBS Radio Affils’ 


2-Day Powwow 


Sweetness and light held forth 
at the CBS Radio affiliates meet- 
ing this week in New York, which 
in itself is a paradox in these lean 
days of network radio. The two- 
day session, held at the Hotel 
Pierre Monday (10) and yesterday 
(Tues.) brought nary a grumble 
from the assembled affils, who 
heard among other CBS brass sales 
v.p. John Karol state that “we are 
doing so well that our two major 
problems—at least in our daytime 
schedule—are product conflict and 
station clearances.” 

Third annual gettogether of the 
CBS Radio- Affiliates Assn. comes 
on the heels of an expanding roster 
of daytime clients that sees the 
web over the 85°-of-SRO level in 
its five-hour day time lineup. It 
also comes only a couple of months 
after the network raised its pay- 
ments to stations for the first time 
in several years after a period of 
cuts and ratecard adjustments. So 
the fact that the sessions went 
smoothly was hardly a surprise. 

Affils elected John M. Rivers 


(Continued on page 42) 


BUICK FOR PHILCO ON 
ABC’S ELECTION NIGHT 


Phileo waived its option on the 
ABC Radio and TV Election Night 
coverage last week, with the Buick 
Motor Division of General Motors 
picking up the roughly $300,000 
package yesterday (Tues.). Net- 
work will preempt regular pro- 
gramming after 8:30 on Nov. 6. 

Philco originally took the net- 
work’s Election reports as part of 
the package deal on the recent 
political conventions. NBC and 
CBS’ original convention bankroll- 
ers are sticking with their com- 
mitments for Nov. 6. Kudner is the 
GM agency and Hutchins handles 
Philco. 


Jerry Greene Shifted 
To ‘Wide Wide World’ 


Jerry Greene has been shifted 
from exec producer of NBC-TV’s 
“Today” to a producer’s po 
“Wide Wide World” as one of four 
rotating producer teams under 
exec producer Barry Wood. Lat- 
ter’s four teams will be headed up 
by Greene, Herb Sussan, Alan 
Neumann and the pairing of John 
Goetz and Garry Simpson. Latter 
three were on “WWW” last sea- 
son, with Greene moved in to re- 
place Norman Frank, who's left the 
show. 

No successor to Greene is set 
for “Today” yet, with “Today’’- 
“Home”-“Tonight” exec producer 
Dick Linkroum expected te name 
one before the week is out. 
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‘TV in Britain Swells Art Gallery, 
Football Attendance, But Cinema 
Not Hurt Yet, 2-Year Study Shows 


Sheffield, Eng., Sept. 11. 

The cinema industry has not yet 
felt the full effect of tv, according 
to William A. Belson, senior 
psychologist of the Audience Re- 
search Dept., British Broadcasting 
Corp. 

He has completed a two-year pri- 
vate inquiry into effects of tv on 
interests and initiative of adults, 
He finds fewer people are going te 
the cinema, but tv has resulted in 
more of the population visiting 
football matches and art galleries. 

Television, according to Belson, 
speaking to the British Association 
here, has meant that, in their first 
year, viewers make 11% fewer 
visits to the cinema than they 
would otherwise have done. In the 
second year they go 42° less, and 
similarly for the period between 
the third and fourth years. 

By the fifth year there appears 
to be a partial recovery, but even 
so viewers are going 30% less than 
they would have gone in the ab- 
sence of television. 

“The full impact of these losses 
has probably not hit the cinema in- 
dustry yet,” said Belson, “because 
the main loss is restricted so far 
to a minority of the population. 
Partly, also, because the new de- 
velopments in cinema technique, 
the wider screen, and so on, may 
have lifted the attendance of view- 
ers and non-viewers alike, so that 
relative losses through the viewers 
are pa-tly hidden. 

“If the cinema industry can keep 
on doing this, of course, all may 
be well wit them, but the question 
is whether they can keep it up, 
particularly with the growth of in- 
devendent television.” 

Belson also found that viewing 
reduces interest in the theatre, bal- 
let and even playing cards and the 
gramophone, as well as the cinema, 

His inquiry involved 3,000 peo- 
ple. It also showed that tv reduces 
the frequency of occurrence of acts 
of initiative by 6%. 

With both interests and initia- 
tive, the loss was substantial in the 
early years of set ownership, but 
after that a recovery set in. 


NBC-TV Finalizes 
7:30 to 8 Stripping; 
Frankie Carle Set 


NBC-TV has shut the door on 
any further possibility of a Mon- 
day night abandonment of its 7:30 
to 8 music-news formats by reach- 
ing a decision on the music show 
to occupy the 7:30-7:45 spot. Web 
will switch to Frankie Carle, who’s 
been in the same slot on Tuesdays 
as a summer entry, over to Mon- 
day nights to fill the sustaining 
quarter-hour,. 

That gives the network a mixed 
lineup comprising Carle on Mon- 
days, Jonathan Winters and a com- 
edy show on Tuesdays, Dinah 
Shore on Thursdays and Eddie 
Fisher Wednesdays and Fridays. 
The 7:45-8 news will be handled by 
Chet Huntley and David Brinkley 
on Mondays and Fridays and John 
Cameron Swayze on Tuesdays, 
Wednesdays and Thursdays. -Carle 
starts in his new time on Oct. 1. 
As for “Press Conference,” which 
for a time appeared to be the can- 
didate for the Monday half-hour, 
it’s still up in the air, with the 
web looking—without much hope 
—for -another time slot for the 
show. 


CBS-TV Daytime Sales 


CBS-TV’'s daytime sponsor pot is 
perking again with sales on the 
Bob Crosby and “House Party” 
segments. Latter has _ signed 
Pharma-Craft, which sponsors twe 
quarter-hours of the radio ver- 
sion, for two quarter-hours of tele- 
vision as well. Pharma-Craft will 
take on Monday and Thursday 
quarter-hours. 

On the Crosby show, both Wes- 
son Oil and Swift signed for al- 
ternate-week quarter hours. 
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HEY, JEANNIE / 
With Jeannie Carson, Allen Jen- 
kins, Jane Dulo, others 
Producer: Charles Isaacs 
Directors: James V. Kern, Les 


Goodwins 
Writers: Stanley Shapiro, Fred Fox 
30 Mins., Sat., 9 p.m. 
PROCTER & GAMBLE 
CBS-TV (film) 

(Compton) 

Having once established that 
Jeannie Carson is as cute as a but- 
ton and deserves a better fate in 


the scheme of tv things, there’s a 
lamentable ineptness about this 
new situation comedy film series, 
“Hey, Jeannie!”, which Procter & 
Gamble has installed in the Satur- 
day night at 9 period on CBS-TV. 
If last Saturday’s initial exposure 
runs par for the course, “Jeannie” 
won't particularly aid the cause of 
situation comedy generally or en- 
hance the Carson career. With 
NBC throwing Sid Caesar into the 
competing Saturday night slot, 
“Jeannie” can be mighty rough 
going, indeed. 


It’s all in the continued genre of 
“My Friend Irma,” “Our Miss 
Brooks,” the late and unlamented 
“It’s Always Jan” (which P & G 
tossed out to make way for this 
one) and a dozen others all keyed 
to the same comedic pattern. Last 
Saturday’s installment made a 
somewhat feeble effort to inject a 
musicomedy facade, since to all in- 
tents and purposes Mi;s Carson 
should enjoy a “musical situation 
comedy” format. 


Miss Carson plays Jeannie Mac- 
Lennan, a pert Scottish lass re- 
cently arrived in America where 
she is sponsored by a cabbie (Al- 
len Jenkins) and his sister Liz (Jane 
Dulo), with whom Jeannie lives. 
Naturally her integration into the 
American scene might well make 
for a wide variety of comedy sub- 
jects, but unless cabbie Jenkins in 
the course of his cruisings can pick 
up some gifted writers to take 
“Jeannie” out of the cliche and the 
i the portents aren’t too 

ot. 


All the stereotyped supporting 
cast business (Jenkins and Miss 
Dulo could panto their stuff and 
the audience would have no dif- 
ficulty filling in, the lines) has 
long since become the ty norm in 
situation comedy.. Whatever merit 
Charles Isaacs’ vidpix creation 
boasts is chiefly wrapped up in 
Miss Carson, who, to repemt, is one 
of the cutest and most winning 
numbers around. Rose. 


MEDICAL HORIZONS 

With Don Goddard, narrator; 
others 

Producer: Robert Foster 

Medical Supervisor: Dr. William T, 

Strauss 
30 Mins., Sun., 4:30 p.m. 

CIBA PHARMACEUTICAL 
PRODUCTS 
ABC-TV, from Baltimore 

(J. Walter Thompson) 

A lay opinion of “Medical Hori- 
zons” is that it didn’t seem to have 
enough depth for the medical pro- 
fession. It didn’t satisfy the needs 
for the information-hungry gen- 
eral tv audience, either. Doing a 
technical program on the progress 
of medicine via the open channels 
has many drawbacks. 


The half-hour CIBA Pharma- 
ceutical program started its second 
ABC season with a remote from 
Sinai Hospital in Baltimore, The 
live stanza investigated the steps 
being taken to overcome the high 
death rate among premature bab- 
ies, Despite the careful planning 
and perfect execution by tv per- 
sonnel from J. Walter Thompson 
and the network, interest didn’t 
grow. The sequence of events— 
the movement from closeup of a 
“preemie,” to the hospital bed of 
an expectant mother, to. the ad- 
vanced labor room, and so on— 
the timing, the video fades and 
cuts were perfect, but there was no 
feeling of innovation in the data 
given, Jay Raeben, according to 
screen credits, prepared the show, 
which might have benefitted from 
a stronger before-and-after treat- 
ment. 


Unless doctors learned from a 
view of the physical operation of 
Sinai’s pediatrics division, there 
wasn’t much for them. Certainly, 
there couldn’t have been much 
new in watching the Sinai docs 
turn on their bedside manners as 
they explained to mothers the 
problems of having ‘premature 
children, Moreover, the way the 
doctors read their lines left much 
to be desired by the layman;. it 
would have seemed wiser if nar- 
rator-host Don Goddard, a profes- 
sional at gab, explained the bed- 
side procedures, as he did many of 
the other events of the show. 

Goddard’s dignified approach 
was befiitting, and, when he could, 
he laid back and permitted the 
Specialists to survey the svene. 
When they were lecturing, and not 
acting, the medicos were alright. 


“Medical Horizons” was lucky to 





ROBERT MONTGOMERY 
RESENTS 


P ; 
(Soldier From The Wars Returning) 
With Robert Montgomery, host; 

Jamies Cagney, Audra Lindley, 

George Mathews, Muriel Kirk- 

d, others 
Producer: Montgomery 
Director: Perry Lafferty 
Writer: Robert Wallace 
60 Mins.; Mon., $:30 p.m. 
SCHICK INJECTOR RAZOR & 

JOHNSON’S WAX . 
NBC-TV, from New York 

(Warwick & Legler; Needham, 

Louis & Brorby) 

“Soldier from the Wars Return- 


ing” was the title of the Robert 
Wallace original picked by Robert 
Montgomery to open a new “Rob- 
ert Montgomery Presents” season 
on NBC-TV Monday (10). It was 
hardly an auspicious beginning, 
even though the show had the dis- 
tinction of introducing James Cag- 
ney on his first “live” telecast. 


Cagney is an actor who, as a 
rule, manages to get a firm grip on 
his audience’s imagination. His 
charaeterizations, always tinged 
with the “little tough guy” flavor, 
have earned him a special niche in 
the affections of theatregoers. In 
this plodding, embarassingly trite 
play he was more or less wasted. 


“Soldier” related the return of 
a sergeant’s body from Korea to a 
small Illinois town. The sergeant 
had died a hero, but his burial 
place hadn’t been found until sev- 
eral years later. Cagney was the 
escort assigned to travel home with 
the coffin. He was neither a tough 
guy, nor a wise guy. He started 
out as a cynic, changed pace to be- 
come just a conscientious sergeant 
doing a job, and ended up as a 
philosopher. Neither role carried 
much conviction, 


If this show proved anything it 
was that the problem of creating 
“mood” pieces from a very thin 
story line is not at all unique to 
Hollywood. It may be solved by 
a Paddy Chayefsky, with his un- 
canny ear for dialog, but it towers 
devastatingly over mediocre scripts 
such as the one Wallace. 
“Soldier Returning” tried to tell of 
a man through the eyes and voices 
of the people who knew him. It 
succeeded in a little more than be- 
ing a bore. 


Cagney once or twice struck a 
familiar note, but his was a hope- 
less task and one can’t help won- 
dering why he accepted the part. 
It certainly didn’t enhance his re- 
putation. The sergeant he played 
started with promise, but soon flat- 
tened out and grew no more as a 
figure than the boy in the coffin. 
It was a curiously colorless por- 
trayal and it made some of his in- 
credible lines even more exasper- 
ating. 

In the supporting roles, Audra 
Lindley came up with a very sym- 
pathetic portrayal as the dead 
man’s sister and turned in the 
play’s best performance. George 
Mathews and Muriel Kirkland as 
the parents had a painful chore 
and did what they could with the 
lines. Frank Schofield registered 
in a bit part as the baggage man 
and Helen Auerbach put a lot of 
soul into her little speech over the 
coffin. 

Nothing in this play was very dis- 
tinctive. Perry Lafferty’s direction 
failed completely to rescue the 
opus from being artificial in looks 
and sentiment even though there 
were occasional nice uses of the 
camera. Some of the scenes were 
unnecessarily jumpy and_ there 
were times when both lensing and 
dialog left the impression that the 
director was just filling time. 


Wallace’s script was _ strictly 
minor league, even though the 
basic story idea had merit. But it 
could succeed only if its people 
could be brought to life. As it 
turned out, its attempt at under- 
statement merely accentuated the 
void and its ringing phrases 
sounded incongruous and artificial. 
Perhaps the trouble was that most 
of the people in the play. just 
didn’t seem to really care about 
this belated homecoming; either 
that or what they said sounded too 
phony to register. 

The Schick injector plugs, stress- 
ing “Color for Men,” on black-and- 
white sets appeared as a vigorous 
reminder that indeed they’d have 
looked better in tint effects. 

Hift. 





* 


get a woman, in the advanced 
stages of labor, to show at the be- 
ginning of the program. And even 
luckier, unless there was some ac- 
ceptable chicanery afoot, in get- 
ting a two-minute-old “preemie” 
to make an appearance seconds be- 
fore the program ended, If CIBA 
can evolve better format for 
either or both the medical pro- 
fession and the general viewing 
public, it might be able to take 
full advantage of its Sunday slot- 
ting, at a time when there is a 
proved audience for informational 
tv programming. Art, 
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VARTETY 
The N.Y. Screamies 


The VarteTy account last 
week on how the “WGN-TV 
pitchmen stop screaming as 
new station head embraces 
code; eases touchy ‘Chicago 
situation’” spotlights anew 
that New York’s channel 11 
(WPIX) and 13 (WATV) should 
really do something about 
it too. RKO Teleradio’s 9 
(WOR) could also qualify but 
11 and 13, particularly the Jer- 
sey channel which blankets the 
Greater New York market 
(WATV) have a couple or three 
particularly onerous pitchmen. 
One of them is a femme. 

They are not only irritants 
- but imimical forces vis-a-vis 
the stations because, if you 
don’t have a remote-control, 
any number of people just 
black-out these stations at the 
certain evening hours when 
they are particularly vocal. 

Abel. 








Writers: Stan Dreben, Bob Howard 
30 Mins.; Fri., 9 p.m. 
MOGEN DAVID 
ABC-TV, from New York 
(Weiss & Geller) 

TV’s new giveaway season has 
begun inauspiciously wiih ‘“Treas- 
ure Hunt.” There’s a hard-working 
emcee in Jan Murray and a $25,- 
000 jackpot but the show is just a 
variation on a tired theme and 
neither Murray nor the 25G killing 
makes it interesting. 


Giving Jane Doe or Joe Smith 
a chance at big coin intrigues the 
tv programmers and in several in- 
stance intrigues the viewers. The 
shows of this genre that score have 
either hyman interest or humor 
interest. On its preem last Friday 
(7), “Treasure Hunt” displayed 
neither. 


Format pits a male and female 
together on a designated topic and 
the winner gets a chance at the 
treasure trove. This means a pick 
at a box which contains stuff that 
runs the gamut from 25G to a cab- 
bage head. In between dre things 
contributed from manufacturers 
who are riding along for the plug. 
And they get it, in spades. 

Show could have some elements 
of shock and surprise but the 
opener seemed too well-renearsed 
as far as the contestants were con- 
cerned. They appeared more like 
plants than participants. : 

Murray tried hard to give the 
show a free-wheeling feeling but 
it never came off. Only announcer 
Tom Reddy seemed at ease in talk 
fing of the delights of Mogen David. 
Gros. 





POPEYE 

With Ray Heatherton (weekend), 
Allen Swift (weekday), hosts 

Director: Mike Meltzer 


30 Mins.; Sat., Sun., 5:30 p.m.; 
Mon.-thru-Fri., 6 p.m. 
Participating 


WPIX, New York 

Associated Artists Productions’ 
“Popeye” cartoons, acquired last 
spring from Paramount and King 
Features, make their local tv debut 
via WPIX, which is stripping them 
weekdays at 6 with Allen Swift as 
host and weekends at 5:30 with 
Ray Heatherton. It’s a pat WPIX 
format that’s worked excellently 
with “Clubhouse Gang” and 
“Ramar of the Jungle,” and there’s 
no reason why the strip pattern on 
“Popeye” shouldn’t pan out, par- 
ticularly in view of the station’s 
SRO-in-advance headstart on the 
cartoons. 


As to the cartoons themselves, 
they are relatively out of the top 
drawer insofar as quality and con- 
tent—relative to what’s on the air 
now. And about half are in color, 
which without chasing rainbows, 
means that when and if color 
makes any sense, WPIX has an 
added edge with them. In their 
current early-eve slotting, they 
should do quite a rating job. 

As for the live format surround- 
ing the cartoons, the weekend set- 
up is that of a boat deck, Ray 
Heatherton wearing a _ captain’s 
outfit and spouting nautical terms. 
In keeping with the theme, per- 
haps, but a trifle tiresome after a 
while. And Heatherton, who’s usu- 
ally glib, was stumbling on his 
words the first time out. One other 
flaw, a minor one to be sure but 
nonetheless an irritant, is the con- 
stant repetition of titles and cred- 
its, including the use of the AAP 
logo and the staff credits on every 
cartoon. With three per show, it 
can get tiring. Chan. 
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MISS AMERICA PAGEANT 
With Bert Parks, Peter Donald, 

Barbara Jo Walker, Glenn Osser 

Orch, others 
Producer: Fred Heider 
Director: Jack Sameth 
90 Mins.; Sat. 10:30 p.m. 

PHILCO 
ABC-TV, from Atlantic City 
(Hutchins) 

The Atlantic City Beauty Pageant 
finals of Saturday (8) emanating 
from the Atlantic City Convention 
Hall, didn’t completely capture the 
excitement and color inherent in 
the event. Although Bert Parks 
was somewhat exuberant in his 
emceeing, the other elements 
seemed deadpan. It might have 
been good tactics to underplay the 
shindig and let the pageant come 
through on its own, but it didn’t 
work out that way. . 


The pageant that saw Mig$ South 
Carolina crowned Miss America 
had some gorgeous femmes dec- 
orating the scenery. A lot of them 
had some degree of talent as per 
example, the winner’s contribution 
to the art of mimicry when she 
ribbed Marilyn Monroe. There 
were a couple of: laughs in her dis- 
sertation. The 10 finalists seemed 
to go in heavily for dramatic mate- 
rial, and there were a couple of 
noteworthy song efforts. 


The winner proved to have # 
good degree of intelligence as well 
as was indicated with her answers 
to a trio of question put to her. 
The girl had enough imagination 
to fuse a little idealism into the 
reason why she wanted to win the 
pageant, which is worth $50,000 to 
the winner during its first year. 


The hosting by Peter Donald and 
Barbara J. Walker, latter the 1947 
ageant winner, contributed very 
ittle to the session. It seemed that 
neither knew enough about the 
inside stuff to spiel at length on 
the subject and their major func- 
tion seemed to be the introduction 
of the commercials. 


Camerawise the affair came off 
excellently with a human interest 
note seen in the faces of the girls 
who didn’t quite make it. One note 
again evident from this year’s 
shindig is the fairly high IQ level 
of the girls. Of course, the intro- 
duction of scholarships to the list 
of main prizes had much to do 
with changeover of the makeup of 
the contestants. It seems to have 
been the strongest single factor 
that resuscitated this venture at a 
time when beauty pageants had 
reached a low in public estimation. 

The commercials were tastefully 
arranged and contained some good 
production and sets. Music batoned 
by Glenn Osser provided a strong 
background for the antes 3 

ose, 


PRIVATE SECRETARY 
With Ann Sothern, Don Porter, 

Ann Tyrrell, Jacques Bergerac, 

Dan Tobin 
Producer: Jack Chertok 
Director: Oscar Rudolph 
Writer: Siegfried Herzig 
30 Mins.; Sun., 7:30 p.m. 
AMERICAN TOBACCO 
CBS-TV (film) 

(BBD&O) 

As Jack Benny’s Sunday night 
alternate for Luckies, Ann Sothern 
hasn’t toppled the opposition or 
ranged within high rating estate of 


the comedian but either the show 


is paying off or someone at Ameri- 
can Tobacco likes her. Here she 
is launched on her fifth season, no 
small feat in her particular cate- 
gory. Few other half-hour situa- 
tion comedies have enjoyed such 
longevity. 

On Sunday’s (9) seasonal take- 
off, show staked its fortune on the 
same pattern of story line humor 
and could well match her previous 
success. On Miss Sothern’s per- 
sonalized humor the series must 
rise or fall and her gay, flippant 
style should tip balance in her 
favor. As secretary to head of the 
artists bureau, she gets all the 
punch lines, plays them for snick- 
ering laughs if not a big boff. 

In this episode she’s on loan-out 
to a French producer, Jacques 
Bergerac and the jealousy motive 
at once takes hold. But Susie, 
that’s Miss Sothern, is a _ loyal 
amanuensis even if she has her 
flirty moments to make her ends 
meet the long way around. When 
an agent tries to cut in on a pack- 
age, she takes good care of him, 
too; it all comes out in the wash 
that she was protecting her boss’ 
interests. 

The scripts are patterned to her 
comedic talents, she is _ well 
equipped to achieve farcical ef- 
fects. Here she is called on to 
match Bergerac’s struggling Eng- 
lish with her own fractured 
French. It pays off with sustained 
humor. Bergerac, better known 
here as the mate of Ginger Rogers, 
is both a striking romantic figure 
and an actor of acceptable merit. 
Don Porter, as Miss Sothern’s boss, 
Dan Tobin and Ann Tyrrell are 
competent aides. Oscar Rudolph 
directed with brisk movement. 

Helm. 





YOUR HIT PARADE 
With Dorothy Collins, Snocky Lan- 
son, Gisele MacKenzie, Russell 
Arms, Raymond Scott- Orch; 
h, announcer, 


Idea Man: William Nichols 
30 Mins.; Sat., 10:30 p.m. 
AMERICAN TOBACCO, WARNER- 

HUDNUT 
NBC-TV, from N.Y. 

(BBD&O, Kenyon & Eckhardt) 

Back for its seventh year on 
video, “Your Hit Parade” is still 
the slickest musical tv layout. 
The repertory, of course, is sure- 
fire, but, as always, the rundown 
of the top hits of the day are ex- 
ecuted with imagination and style. 
And even if a single number 
should manage to stay up on the 
charts for a dozen weeks or so, the 
show has always managed to come 
up with a new production variation, 
For that, William Nichols rates the 
rather unusual credit billing of 
“idea man.” 


Opening show Saturday night (8) 
didn’t try for any knockdown ef- 
fects. The settings for each of the 
songs were unpretentious, but ef- 
fective with the whole show run- 
ning off at a breezy clip. As in pre- 
vious seasons, the performers han- 
dle their assignments with high 
professional competence. 


‘Song lineup on the preem in- 
cluded “My Prayer,” which was 
done against a simple backdrop by 
Dorothy Collins; “Canadian Sun- 
set,” with a clever Indian choreo 
routine; “Hound Dog,” sung by 
Snooky Lanson in a circus format; 
“Allegheny Moon,” sung by Gisele 
MacKenzie in a ballroom setting; 
“Don’t Be Cruel,” a rock ’n’ roller 
delivered by Russell Arms from a 
telephpne booth, and such other . 
numbers as “On The Street Where 
You Live,” “Whatever Will Be, Will 
Be” and the oldie, “Lucky In 
Love.” Raymond Scott’s vigorous 
batoning of the orch and Ray 
Charles’ choral arrangements are 
definite plusses. 

Another big plus is the close rein 
held on the plugs by Lucky Strike 
cigs which is alternating sponsor- 
ship with Warner-Hudnut, Andre 
Baruch, as usual, handles the ane 
nouncements smoothly. Herm. 


TEX & JINX SHOW 
With Tex McCrary, Jinx Falken- 
burg McCrary; Tony Travis, 

Judy Holliday, Adolph Green, 

Betty Comden, guests; Josephine 

McCarthy, Henry Levine and 

band, others 
Exec Producer: Jerry Landy 
Producer-director: Marshall Stone 
Director: Mike Gargiulo 
Writers: Bob Synes, Patty Kirsch, 

Don Lippe 
65 Mins., Mon.-thru-Fri., 1 p.m. 
PARTICIPATING 
WRCA-TV, New York , 

Quite a lot is packed into this 
new Tex & Jinx early afternoon 
65-minute show, with segments de- 
voted to guests, interviews, news, 
songs, cooking and audience par- 
ticipation stunts. With the format 
so busy, the results are uneven. 


’' For the preem, Judy Holliday, 
Adolph Green and Betty Comden, 
returning as partners in show biz, 
were on hand. Miss Holliday made 
for good viewing, as well as supply- 
ing some interesting dialog. But 
her interview with Jinx practically 
dominated the first half of the 
program, an interlude which ap- 
peared too long in light of unpro- 
vocative questions posed by Jinx. 


Squeezed into the show was a 
short clip of Miss Holliday’s forth- 
coming release “Solid Gold Cadil- 
lac,” a clip well selected as a 
teaser. 


In the news segment Tex Mc- 
Crary proved very effective in his 
profile feature devoted to New 
York attorney general Jacob Jav- 
its, seeking the Republican nomi- 
nation to the Senate. McCrary’s 
profile, as virtually the entire 
show, was angled to the distaff 
side, and correctly so, with women 
presumably making up the bulk of 
the viewing. 


Tony Travis, RCA Victor vocal- 
ist, belted out two numbers in an 
o.k. fashion, assisted by Henry 
Levine and his band. Josephine 
McCarthy handled her short cook- 
ing episode, keyed to Miss Holli- 
day’s dieting problem, competently. 

Both Tex & Jinx attempted to 
build a sense of audience partici- 
pation in the show, with Tex in 
the opening sitting among the in- 
vited women and Jinx with her 
headline guest joining the audi- 
ence in the finale of the show. In 
the tail end portion, Jinx invited 
the audience to ask her guest, in 
this case Miss Holliday, questions, 
as well as posing queries coming 
in via the phone. This rtion 
proved to be on the weak side, 
with only time for an answer to 
one phone call query. 

There was a real attempt at stag- 
ing the various elements of the 
show, which added to the interest. 
Show was telecast in color as part 
of the station’s new color program- 
ming parade. Horo. 
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Peso-Poor Argentine Radio-TV 
~ Goes Through Slightly Chaotic State 


Buenos Aires, Sept. 4. 

Before election time comes 
around, Argentine politicians are 
anxious to get their claws into and 
tear apart the radio, tv and news- 
pos empire left by Peron when 

e fled te Paraguay. The claim is 
that this empire must not be used 
with advantage by any one party, 
but each sector is determined to 
try and get good pickings. 

The Provisional Government 
would like to be rid of properties 
which involve losses of from $150,- 
000 te $200,000 monthly for the 
radie and tv outlets alone. 

The National Advisory Board 
(Junta Consultiva), a Coalition 
group of political leaders set up to 
advise the government, has ap- 
pointed two committees, one for 
rewspapers, the other for radio, to 
make recommendations on how dis- 
persal is to be achieved. This task 
overlaps with that assigned to ex- 
Brewery (Bemberg interests) direc- 
tor Ablardo Fustinoni, who was 
appointed liquidator of the govern- 
ment. In view of the deadlock 
brought down on the film trade 
since the Junta started interfering 
in its affairs, there is acute appre- 
hension in newspaper and radio 
_ circles.on the outcome of the latest 
incursion. 

The politicians aim at divorce- 
ment of newspaper and radio af- 
filiations, by splitting the Splendid 
web from the daily evening La 
Razon, and the Mundo web from 
the Editorial Haynes publishing 
group. The Razon-Splendid tieup 
was a Peron gang creation, and 
splitting it will be an uncomplicat- 
ed matter, but the Mundo-Haynes 
affiliation was a respectable legal 
setup long before Peron achieved 
power, and Haynes was considered 
such a satisfactory radio affiliation 
that it obtained a permanent radio 
concession in 1934, something very 
different to the precarious licenses 
under which other broadcasters 
operated. 

The Junta plans to enlist 
opinions from the staffs of the 
organizations themselves, and the 
Haynes staff is known to favor re- 
integration to the former direc- 
tors, in fact is even willing to pro- 
vide Union funds to help- repur- 
chase stock now in State owner- 
ship. 

Members of the Junta are be- 
lieved ready to dispute claims by 
former owners, possibly influenced 
by political considerations. One 
claimant sold his radio outlet for 
5,000,000 pesos to the Peron gang, 
but alleging he did so under. co- 
ercion now wants to repurchase at 


(Continued on page 32) 


KEAR Gives Up 
Longhair Ghost 


San Francisco, Sept. 11. 

Pops will move in on longhair 
music over KEAR Oct. 1, ending 
the 10,000-watt radio station’s 
three-and-one-half-year struggle to 
make classical music pay off in 
the Frisco area. 

Death knell of any hope that 
the indie might remain longhair 
was sounded last Thursday (6) 
when the FCC approved lease of 
the station to Denver’s David M. 
Segal, president of Mid-America 
Broadcasters, Ine. 

KEAR’s operator, Stephen A. 
Cisler, leased the station, pending 
FCC okay, last June, after it had 
had a Treasury padlock on it for 
a month. The Government slapped 
liens on the outlet for non-pay- 
ment of close to $25,000 in back 
taxes. 

_In addition to leasing the sta- 
tion eight years for $340,000, Cis- 
ler gave Segal an option to buy 
} og end of the period for $102,- 


Fact that Segal had gotten ap- 
proval to take over first came out 
in a way which Cisler’s employees 
had come to expect: dismissal no- 


(Continued on page 32) 
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N. Y.’S 20% 2-SET HOMES 


Trend Toward Individual Choice of 
Programs Continues 


A year ago, 10% of New York 
tv homes owned a second set. Now 
20% own two or more video re- 
ceivers, according to Pulse. 

The analysis, based on a May 
Pulse report, shows, naturally, that 
there is more tv viewing in two-set 
households than in one. But the 
differential varies with the time 
of day: From 7 to 10 ayem, the dif- 
ference is larger than the differ- 
ence during the rest of the day- 
time from 10 to 4 p.m. Pulse in- 
terprets this as meaning that men 
and children, before going to work 
or school, utilize the second re- 
ceiver. 

From 4 to 8 p.m., the difference 
is again great. In two-set families, 
the tune-in is much greater than 
one-set homes. Again, Pulse as- 
sumes that it is the children who 
make the difference so much 
greater than the rest of the day. 

Pulse observes that if the trend 
toward multiple set homes (one in 
the living room and another in 
a “secondary” room) continues, 
the trend “will resemble the de- 
velopment of radio listening; view- 
ing will become a matter of in- 
dividual choice.” 


NBC-TV In Boff 
U Promotion On 
Buff. Conversion 


NBC-TV has embarked on a 
UHF-conversion campaign for its 
new UHF o&o in Buffalo. WBUF- 


TV, which it hopes will set a pat- 
tern for future drives by others in 
the industry. It’s virtually all pro- 
motional in scope, backed by the 
spotlighting of the exclusive NBC 
schedule (“you can sée the World 
Series only on Channél 17,” etc.), 
but it’s of the razzle-dazzle variety 
that’s making. ’em shell, out $25 
and up for strips and converters. 

Network, since taking over the 
station last December and reopen- 
ing it in January, has poured 
$1,500,000 into a completely new 
plant and equipment. Studios are 
being occupied now, and the new 
500,000-watt transmitter (equipped 
to go to 1,000,000 and eventually 
5,000,000 watts) will go into opera- 
tion in a matter of weeks. The 
“Project 17” drive is pegged tim- 
ing-wise to the switchover of-NBC 
shows from WGR-TV to WBUF-TYV, 
a switch that began in mid-August, 


(Continued on page 32) 


CBS-TV Grid Roundup 


Tosses Sponsor Ball 
To 1-Min. Participants 


For the first time, a major 
sports show will be sold on a par- 
ticipating basis. That’s the plan 
for the CBS-TV “Football Round- 
up”—title changed last week from 
“Football Scoreboard”—which will 
be sold inf one-minute participa- 














‘tions plus five-minute local cut- 


aways. Three and one-half rour 
Saturday roundup, comprising re- 
mote pickups, not of games but of 
regional scores and commentary, 
plus lots of electronic gadgetry, 
starts Oct. 6, from 2 to 5:30. 

Under the participating format, 
network could schedule 21 one- 
minute insertions, which is as low 
as $6,000 per spot, could under 
SRO conditions, bring the web 
about $126,000 a week. At the same 
time, the local cutaways, five min- 
utes every half-hour, could bring 
the local stations additional rev- 
enue. 

Web faces formidable competi- 
tion in the form of NBC-TV, which 


(Continued on page 44) 
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SUMMER SEASON 
DEADENG MEDIUM 


By BOB CHANDLER 


The critical reaction against 
summer programming and the gen- 
eral public indifference toward the 
medium this past summer have 


cued some _ speculation as to 
whether the networks’ stand 
against summer hiatuses hasn't 
backfired. The various network 
devices to assure themselves of 
firm-52-week orders and to prevent 
hiatuses by sponsors appears to 
have resulted in throwing in the 
towel as far as generating any 
summer programming excitement 
is concerned. 

Time was, even in television, 
when summertime was experiment 
time, if not in terms of drastic for- 
mat experiments, then at least as a 
tryout period for promising talent. 
Some sponsors who stuck out the 
summer months did so just for that 
experimental purpose; in other 
cases, summer-only sponsors sought 
the offbeat as a means to secure 
stronger impact over a short 10 or 
13-week span. And the networks 
themselves, sometimes stuck with 
sustaining time, would go out on 
a limb with an offbeat or novel 
idea or talent in hopes of coming 
up with a salable winner. 

But under the latterday system, 
where the webs: either prohibit 
hiatuses outright or through an 
indirect method such as non-pro- 
tection of time periods, prevent 
sponsors from hiatusing, the re- 
sult has been a general deadening 
of program content to the point 
of complete boredom for the net- 
work exec as well as the viewer. 
With film programming assum- 
larger propor- 
tions, the standard 39 and 
13 formula is brought to bear 
in the greater number of cases, 
with the repeats holding down the 
hot days. In other cases of live 
shows, the sponsors prefer buying 
up old film to spending the coin 
necessary to create a new show for 
13 weeks. Result is a plethora of 
old “Ford Theatres,” “Schlitz Play- 
houses,” “Studio 57's,” etc., run- 
ning under such dreary titles as 
“Footlights Theatre,” “Undercur- 
rent,” etc. 

Matter of Economics 

Inclination of sponsors toward 
film repeats is a matter of eco- 
nomics. In the case of a straight 
rerun policy, involving 39 originals 
and 13 repeats, the 13 summer 
shows cost them only a quarter to 
a half of the original cost. The 
price for a repeat on a $30,000 
show runs anywhere from $8,000 
to $15,000. For a sponsor’ who 
feels he shouldn’t be on during the 
summer anyway, that’s the easiest 
way out. 
producers won’t make a deal fora 
film show unless the sponsor agrees 
to take on the summer repeats. In 
other cases, the same experience 
holds, where the bankroller of a 
live segment can get 13 film shows 
for as little as $8,000 a crack, so 
why« bother with the expense and 
trouble of putting on a live seg- 
ment. 

Even where live shows have 

(Continued on page 42) 


Color Fashion Shows 
On NBC-TV’s Agenda 


First of an NBC-TV series of 
four full-hour fashion shows in 
color and under sponsorship of 
Warner Bros. (lingerie) is set for a 
week from Saturday (22) in the 1 
to 2 p.m. slot. Bill Tabbert, Do- 
retta Morrow and Jinx Falkenburg 
will star in the opening show, a 
musical with book by Arthur 
Arent and Mike Brown and music 
and lyrics by Brown, 

Other shows in the series, which 
will originate at the network’s 
Colonial Theatre, will be presented 
Dec. 8, March 2 and June 1, with 
each show featuring styles of the 
different season. Roger Gimbel is 
producer, Ted Rogers exec pro- 





-ducer, Kirk Browning director and 


Skitch Henderson musical director 


{for the series. 








f Rodriguez, 





Educational TV Forces Do Some 
Chest- Thumping, Plan for Future 





ATW’S COURSE IN COMM’LS 


Theatre Wing Instructing Actors 
On Making With The Pitches 


Radio-tvy department of the 
American Theatre Wing is offering 
a “first” this semester, an eight- 
week course in radio and tv com- 
mercials. Course, for actors, will 
be given by a number of agency 
directors who specialize in com- 
mercials—Lucille Mason of Comp- 
ton, Chuck Kebbe of .Ted Bates, 
Roger Brackett of Grey, Marge 
Kerr of Young & Rubicam and 
Russ Armbruster of Doherty, Clif- 
ford, Steers & Shenfield. 

Other classes include a tv act- 
ing course under Ezra Stone, along 
with an andvanced acting class 
with guest direc‘ors Norman Fel- 
ton, Richard Dunlap, Charles Du- 
bin, Alan Anderson and Elliott Sil- 
verstein. Helen Hedeman Scholar- 
ship Fund also offers a free course 
in advanced radio acting to the 
winning AFTRA member, with ap- 
plications for the scholarship due 
before Sept. 15. 


Slap Down FCC 
Again for Grant 
In Spartanburg 


Washington, Sept. 11. 
For the fourth time, the U. S. 
Court of Appeals, in a decision is- 
sued last week, has slapped down 
the FC for its series of authori- 
zations to Walter Brown’s WSPA- 
TV in Spartanburg, S. C. 


_ The latest decision, by an unan- 
imous three-judge panel, poses the 
question of whether the Commis- 
sion will take the station off the 
air pending further proceedings or- 
dered by the Court. Agency de- 
termination may depend on the 
outcome of two other Court cases 
testing the applicability of recent 
legislation amencing the socalled 
“Protest Act.” 


Originally awarded a construc- 
tion permit in November of 1953, 
WSPA only recently got on the 
air because of stays issued by the 
Court as a result of actions brought 
by UHF stations in Greenville 
(WGVL) and Anderson (WAIM), 
S. C. Since WSPA started opera- 
tions, WGVL has left the air. 

A contention that the Commis- 
Sion passed over alleged misrepre- 
sentations by WSPA in applying | 











Also, some networks or | for a particular site for its sta- | 


tion was sustained by the Court. 
(Continued on page 32) 


‘100,000 Peso Question’ In: 
Arg. A Lawyer’s Paradise 





As Losers Weep and Sue 


Buenos Aires, Sept. 4. 
The “All or Nothing” quiz pro- 


gram with a 100,000 peso ($3,300) | 


maximum prize, is causing its spon- 
sor Odol, a cosmetic company, 
plenty of headaches here, although 
it has focused nation-wide atten- 
tion as nothing else has since the 


Munich crisis in 1938. The pro-' 


gram is broadcast and televised 
each Monday on the Belgrano we» 
and TV channel at 9:35 p.m. and 
seems likely to bring a flock of 
iawsuits in its train. 

Recent broadcast stirred the 
greatest interest when a 12-year 
old youngster, Victor Manuel 
reached the 100,000 
peso question, in a quiz on Roman 
history. Some cynical Argentines 
believed the whole quiz to be a 
“plant,” or “mula” as the Peale 
is here. They felt that Victor 
Manuel was being coached to win, 
as part of the publicity campaign 
surrounding the program. 

Consternation was even greater, 


(Continued on page 32) 


Washington, Sept. 11. 

Educational television forces, 
meeting here last week to plan for 
the future in the light of FCC allo- 
cation proposals, examined their 
accomplishments and found much 
to brag about despite continued 
problems in obtaining money for 
station construction and operation. 


Highlight of their one-day con- 
ference, called by the Joint Council 
on Educational Television, was a 
dinner meeting at which FCC 
Chairman George C. McCon- 
naughey gave assurance thal the 
Commission will not do anything 
which will “hurt” the development. 


Obviously impressed by progress 
reports given by 14 ETV station di- 
rectors, McConnaughey told the 
conference that “we might just as 
well realize there must be sustain- 
ing funds to keep educational tv go- 
ing.” While he did not specify 
how these funds should be sup- 
plied, his remarks indicated he fa- 
vored appropriations by state gov- 
ernments which are financing sta- 
tions in Alabama and Oklahoma. 


The Commission’s allocation plan, 
calling for in‘erim deintermixture 
and an ultimate shift of all or sub- 
stantially all ty stations to UHF, 
McConnaughey said, has “great 
possibilities and potentialities. 

“Thank heaven,’ "he added ‘12 of 
the 15 members of the Senate In- 
ters ate Commerce Committee gave 
approvel to our action.” 

The conference also received 
support for ETV in,messages from 
Sen. Warren Magnuson (D-Wash.) 
and Sen. John W. Bricker (R-O). 

At a luncheon meeting, W. R. G. 
Baker, prexy of the Radio-Electron- 
ics-TV Manufacturers Assn.,, told 
the conference that “the intrinsic 
value of educational tv has been 
proven beyond a question of doubt” 
and that the time has come for 
“less talking and more construct- 
ing” of stations. 

Just as educational tv has proven 
that it can help overcome the short- 
age of teachers and classrooms, 
Baker urged that ETV be employed 
to alleviate the growing shortage of 
engineers, scientists and other 
technicians. 





Harry K. Newburn, head of the 
| Educational Television and Radio 
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NARTB Confab 


Plans Formalized 


Washington, Sept. 11. 

Preliminary plans for staging 
and programming the 1957 con- 
vention of the NARTB, to be held 
April 7-11, at the Conrad Hilton 
| Hotel in Chicago, have been com- 
i by the trade organization's 
| Convention Committee. 


Convention agenda will open 
| Tuesday morning, April 7, with 
presentation of the 1957 Keynote 
Award. In the afternoon there 
will be concurrent radio and tv 
sessions. Next day, there will be 
further radio and tv sessions, fol- 
luwed by a roundtable discussion 
lin which members of the FCC will 
participate. On Thursday morning, 
'eoncurrent radio and tv sessions 
will be held, with tv sessions in the 
afternoon. 

Association banquet will take 
place Tuesday night, April 9. 

Selection of Keynote Award 
winners will be left to a subcom- 
mittee composed of Kenneth L. 
Carter (WAAM-TV? of Baltimore, 
Herbert L. Krueger (WTAG) of 
Worcester, Mass., Campbell Ar- 
noux (WTAR-TYV) of Norfolk. E. K. 
Hartenbower (KCMO) of Kansas 
City, Merrill Lindsay (WSOY-FM) 
‘of Decatur, Ill, and Harold P. See 
(KRON-TV) of San Francisco. 

Format for the powwow is essen- 
tially the same as was followed last 
year except for an additional half 
day allotted to radio and tv dis- 
cussions, 

More definite plans for the con- 
vention, including program partici- 
pants, are expected to be worked 
| out in December, 
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MONDAY 


JUMPS FROM 


4.6 up to 6.5 


“ROARING TWENTIES” 


with JAMES CAGNEY 
HUMPHREY BOGART 
PRISCILLA LANE 


. AND NEXT DAY 
(5 PM) RE-RUNS BOOSTED 
Peey revs MONTH RATINGS — 


JUMPS FROM 


BBiinre hud. 


“EAST OF THE RIVER” 


with JOHN GARFIELD 
BRENDA MARSHALL 








Gee eeecee 


TUESDAY 


JUMPS FROM 


4.2 v1 9.0 


“THE SEA WOLF”’ 


with EDWARD G. ROBINSON 
IDA LUPINO 
JOHN GARFIELD 











WEDN: 
wah 
JUMPS * RC 


4.8 up fo 
“GoD Is MY £0 


with DENNIS “OR 
RAYMOND “AS 
DANE ~LAR 


CAPTURE THE BIG 4 
AUDIENCES and THE =f 
BIG SPONSORS IN YOUR 
MARKET WITH | 
WARNER BROS. —s-_— 
MOVIES...TIE’EM =” 
UP TODAY...CALL 
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‘SDAY THURSDAY 
“ROM JUMPS FROM 


AC Se eR | 8 


my CO-PILOT” “THE UNSUSPECTED” 


NNIS AORGAN with CLAUDE RAINS 
OND YWASSEY JOAN CAULFIELD 
DANE “LARK CONSTANCE BENNETT 


as C1. e 
Associated Artists Productions, Inc. 


NEW YORK 345 Madison Avenue - MUrray Hill 6-2323 
CHICAGO 203 N. Wabash Avenue - DEarborn 2-4040 
DALLAS 15! Bryan Street - RAndolph 6043 
LOS ANGELES 9II0 Sunset Boulevard - CRestview 6-5886 


SATURDAY 


JUMPS FROM Rie JUMPS FROM 


aa A oun ce) 8.1 y ae nas yer - 


“BORDER TOWN” “FLAXY MARTIN” 


with PAUL MUNI : with VIRGINIA MAYO 
BETTE DAVIS ZACHARY SCOTT 


HAVE YOU SEEN FLASH No.1? 


WTVN Columbus increased the Mon. 
thru Fri. average for its “Early Home 
Theatre” more than 55%...from 7.6 up 
to 11.8! its Saturday “Summer Play- 
house” jumped from 6.7 up to 12.6!! 
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ADVENTURES OF JIM BOWIE 
With Scott Forbes, Walter Sande, 
Robert Foulk, Kem Dibbs, Jack 
Kruschen, Helen Wallace, others 
Exec. Producer: Louis F. Edelman 
Producer: William Wright 
Director: Lewis R. Foster 
Writer: Dan Ullman 
30 Mins., Fri., 8 p.m. 
AMERICAN CHICLE, CHESE- 
BROUGH-POND’S 
ABC-TV (film) 
(Ted Bates, McCann-Erickson) 
The “adult western” kick that 
got off the ground last season with 
the launching of “Wyatt Earp,” 
“Gunsmoke,” “Cheyenne” and 
“Frontier” now continues its ex- 
pansion into a’second year, with 
the first such new entry being “Ad- 
ventures of Jim Bowie” (upcoming 
are the Zane Grey series and an 
adult - slanted revamped “Lone 
Ranger” as two additional entries). 
In the case of the Bowie series, 
the connection is carried out a 
step further, since producer Lou 
Edelman had more than a passing 
interest in “Earp,” on which he’s 
exec producer. mare 


“Bowie” has something of a-dif- 
ferent slant, though, since it’s set 
against more of a pioneer back- 
ground than a cowpoke atmos- 
phere. In fact, the initial stanza, 
which deals with his invention of 
the Bowie knife, explains that he 
did so because his old flintlock 
rifle frequently missed fire, which 
is a switch if there was one fc: a 
western. But nonetheless, it seems 
there were heavies in pioneer 
days as well as in cattle towns, and 
the Louisiana stumblebums in this 
case are a pair of thieves whom 
Scott Forbes, as Bowie, handles 
with smoothness and dispatch in a 
knife battle. 


Chief asset of the show as it 
shapes up from the first looksee is 
its sense of humor. Characteriza- 
tion of Bowie is somewhat on the 
offbeat side, as he’s pictured as a 
little bit on the lazy side, addicted 
to cigars and possessed of a self- 
effacing sense of humor. If an 
adult western is to be truly adult, 
it can’t take itself too seriously, 
so that Edelman has something of 
a headstart with this one. There’s 
enough historical values and 
enough action to satisfy the kid- 
dies, and the script by Dan Ullman, 
based on a story by director Lewis 
Foster which in turn is based on 
the Monte Barrett biog, “The 
Tempered Blade,” is _ intelligent 
an colorful enough to keep the 
oldsters watching. ? 

Forbes, who’s been around Hol- 
lywood for some time without 
achieving much distinction, may 
break out with this one. The “hu- 
man” treatment the role requires 
enables him to give a firstclass 
performance and it’s a sure bet 
much will be heard from him in 
the future. Walter Sande, as the 
blacksmith who fashions the knife, 
gets a chance at some funny ma- 
terial and makes the mdst of it, 
while the supporting cast, headed 
by Robert Foulk, does a good job. 


Foster’s direction keeps things 
snappy. 

For ABC-TV, the show provides 
another entrenchment, another 


time period sewed up for at least a 
couple of years, as “Wyatt Earp” 
sewed up the Tuesday night 8:30 
period. All of which means there 
will probably be that much less 
pressure on the web for next sea- 
son. Chan, 


SURVIVAL STREET . 
With Ben Grauer, narrator 
Producer: Ed Pierce 
Director: Dick Schneider 
Writer: George Lefferts 

30 Mins.; Sun. (9), 5:30 p.m. 
NBC-TV, from Olney, Md. 

There’s no doubt about the im- 
portant need for civilian defense 
volunteers. There is dowbt, though, 
that this half-hour one-shot will be 
instrumental in bringing them in. 
That was the primary aim of this 
Sunday (9) program produced by 
NBC-TV in cooperation with the 


Federal Civil Defense Adminis- 
tration. 
The show,’ which marked the 


start of the country’s first National 
Civil Defense Week (Sept. 9-15), 
originated live from the Civil De- 
fense Training Center, Olney, Md. 
The activities of the volunteers in 
case of an atomic attack were dem- 
onstrated under simulated condi- 
tions. 

Scripter George Lefferts’ attempt 
to add drametic punch by ap- 
proaching the situation as though 
it had actually happened failed to 
come off. It’s possible that a 
straight documentation concerning 
the training given the volunteers 
might have been more effective. 

At any rate, the CD personnel 
went through the exercise effi- 
ciently and CD boss Val Peterson 
and President Eisenhower were 
spotted in messages pointing up 
the need for volunteers. Jess. 
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Original Amateur Hour 

Amateutism is big business, as 
Major Bowes and various athletic 
endeavors have proven throughout 
the years, For some years now, 
Ted Mack who took over the ama- 
teur format of the late Major, re- 
fined the show to a higher and 
more humane level, has been run- 
ning off his finalists in Madison 
Square Garden, N. Y., with ducat 
sales going for the benefit of the 
N. Y. Foundling Home (Sun., ABC- 
TV). 

The simonpures gathered for 
this event were winners on various 
programs throughout the season, 
and the participants represented a 
rather restricted field. Since the 
winners were chosen by popular 
vote, it’s probable that had any 
other method of 4électing finalists 
been made, a different set of con- 
testants would have been rounded 
up. For example, two Pearl Bailey 
record pantomimists are too much 
for any show. Also there was the 
tendency to select cute contest- 
ants, and somehow juveniles seem 
to show up as tremendous show biz 
factors on this layout. There were 
some notable and flavorsome items 
such as a set of Irish step dancers. 
and a single boy tapster showed 
promise. There were rock ’n’ roll- 
ers, one-man bands along with the 
yodeler. But what ever happened 
to the jug players, the spoon rat- 
tlers, the guy who played the mu- 
sical saw and the other offbeat acts 
that brought in a lot of color? The 
glamor seems to be going out of 
amateurism, but it still doesn’t de- 
tract from the fact that the tyros 
have a_ tremendous following. 
However, should anyone argue 
that these are the future of show 
business, slub him. Jose. 





Ed suuivan Show 

Charles Laughton turned in an 
excellent job on the CBS-TV Ed 
Sullivan Show Sunday night (9) as 
a substitute for the convalescent 
namesake. Playing it for laughs, 
the actor not only gave the Lincoln- 
Mercury hour a unique twist with 
his pear-shaped introductions but 
tossed off some seeming ad libs 
that added to the fun. 

Layout was standard something- 
for-everyone Sullivan, ranging 
from a spot of Keats, courtesy of 
the guest host, to a rock ’n’ roll 
rouser, courtesy of Elvis Presley, 
the evening’s Trendexizer. 

Presley was cut in from Holly- 
wood, from whence, with the back- 
ing of the Jordanaires and a 
squealing claque, he roamed 
through three of his specialties. 
Young man was in full command 
(as were the careful CBS cameras) 
as he rammed home “Don’t Be 
Cruel” and “Love Me Tender.” 

In between there was melange of 
atrobatics, singing and dancing. 
Amen Bros., opened with a fast 
two minutes of acro footwork. Dor- 
othy Sarnoff contributed a nice 
revival of the “Something Wonder- 
ful” sequence from “The King and 
I.” The Vagabonds were given too 
much time for their tomfoolery as 
a gesture to the Godfrey fans. Conn 
& Mack tapped out sprightly treat- 
ment of “Tea for Two” and singer 
Amru Sani did the second-half dis- 
taff honors with “Mood for Love” 
and “My Bolero. 

Besides getting the acts on and 
off gracefully, Laughton added a 
neat spicer as he read James 
Thurber’s version of “Little Red 
Riding Hood.” 

Sullivan returns next week. 

Dave. 





Kraft Television Theatre 

“Kraft Television . Theatre” on 
NBC last week (5) adroitly put into 
focus some moral aspects of the 
legal profession and in so doing 
turned out sock entertainment for 
summer-weary viewers. Play was 
“Mock Trial,” scripted by Edith 
and Samuel Grafton with an adap- 
tation by Arthur Heinemann, and 
it told its story with considerable 
dramtic impact. Hollywood might 
well be interested in this yarn. 

It was about a mock grand jury 
investigation put on as an annual 
exercise by law students in a small 
college town. The mayor and other 
officials agree to “take the stand,” 
not knowing that one of the stu- 
dents has unearthed a discrepancy 
in the mayor’s accountings when 
he was tax collector in 1932. Trial 
threatens to turn into a scandal 
until the mayor shows that, during 
the depression days, he didn’t ac- 
tually collect all the money due 
from the farmers, but that the lat- 
ter paid their debts when things 
got better. 

While the accent of the show was 
definitely on suspense, the “les- 
son” against “sharp” lawyering was 
put across clearly and was empha- 
sized by a brief foreword by Bos- 
ton attorney Joseph Welch of 











Army-McCarthy controversy fame. 
He stressed the necessity to tam- 
ad the law With consideration of 
uman values. 

Performances were firstrate 
throughout. Ed Begley was com- 
pletely convincing as the mayor, 
giving the role substanace via poli- 
tician’s heartiness that faded as 
reality began to enter the “trial.” 
Dick York as the ambitious law 
student taking the prosecutor’s role 
played the juicy part to the hilt. 
His performance couldn’t have 
been improved. Ditto for Joyce 
Smight as his girl, who stands up 
against him when she realizes 
what he’s up to, and Henry Jones 
as the professor. Jones came up 
with some nice subtle touches that 
see. make the character c*ed- 
ible. 

The Graftons’ script made its 
point without overemphasizing it, 
Perhaps the fact that the boy 
went ahead on evidence that he 
knew to be only half-complete 





Tele Follow-Up Comment 





under more favorable’ circum- 
stances and with better timing, 
some hot news can be made. 
Credit Presbrey with a fine job as 
on-the-spot eee - moderator, 
and Vic Guidice with a topnotch 
job of direction. And of course, 
those unabashed newsmén who 
questioned Nasser with vigor and 
directness. Chan. 





Playhouse of Stars 

Fred Shevin, himself a press 
agent, intended “The Press Agent” 
as a series so the exposure between 
pourings of the bubbling beverage 
was purely for showcasing pur- 
poses. As such it has more to rec- 
ommend it than most of the “sum- 
mer originals,” so-called, which 
couldn’t get past the pilot light. 
Jack Carson and “press agent” 
have a warm theatric affinity for 
each other and therein lies its 
strongest asset. As summer shows 
go, and most of ’em have went, 
unlamentedly, this had the tang of 
all. 


might have been stressed more. | fall 


Dialog rang true all the way 
through. Director Richard Dunlap 
had “Mock Trial” well in hand and 
wasted no moveinents. It was the 
Kraft show at its best. Hift. 





Press Conference 

The Martha Rountree - Oliver 
Presbrey “Press Conference” team 
scored quite a coup in setting up 
a Cairo meeting with Egyptian 
President Nasser with three flown- 
from-America newsmen plus much 
of the Cairo-stationed American 
and British press corps a week ago 
Saturday (1) for airing over NBC- 
TV on Wednesday (5). There was 
one obvious disadvantage, however 
which is that news is made and 
travels too quickly these days. 
Much of Nasser’s filmed statements 
were old hat by the time the pro- 
gram hit the air, in light of sub- 
sequent developments at the Nas- 
ser-Menzies meetings on Monday, 
Tuesday and Wednesday. 

When and if trans-Atlantic live 
video is a reality, this sort of thing 
will be dynamite. But the physical 
handicaps of filming, processing 
and flying the footage back to the 
U.S. make the filmed press con- 
ference an antiquated process even 
before it begins. That Saturday-to- 
Wednesday span killed off much of 
the value of the show. 

Still, it was a remarkable feat, 
getting the head of a foreign state 
to submit to the rough-and-tumble 
questions of a free press in an open 
fashion, particularly when some of 
the questions were anything but 
complimentary. It was a master 
public relations stroke on the 
Egyptian side, to have Nasser reply 
without resentment to a question 
of whether he’s a dictator, whether 
he’s “trustworthy” to administer 
the Suez, whether he hasn’t broken 
treaties in the past. To be sure, 
Nasser evaded and brushed ques- 
tions adroitly, but not much more 
so than any American politician on 
a U.S. panel or press conference 
show who’s been put on the spot. 

Even if “Press Conference” 
failed to draw any hot news in this 
attempt, it was still a fascinating 
program, and it’s to be hoped that 
it’s the forerunner of many 
more such excursions. And perhaps 








WCBS Gets ‘Box’ Too 


With Ed Sullivan having 
clobbered the NBC-TV network 
showing of “The Magic Box” 
last Sunday (9), trade is await- 
ing with interest the local- 
station showings of the J. Ar- 
thur Rank film, via National 
Telefilm Associates. One of 
the first such local-level show- 
ings is scheduled for WCBS- 

- TV, N.Y., on its “Late Show” 
a week from Saturday (22). 

WCBS-TV is readying its re- 
search guns on the showing, 
feeling certain that they’re a 
cinch to outrate the NBC 
showing in New York. Latter 
scored a 15-city Trendex mark 
of 4.2 in a cut-down 8 to 9 p.m. 
version. WCBS-TV is looking 
for its full-length showing to 
surpass that by far in an 11:15- 
to-conclusion showing. 

Film is making its local re- 
appearance under terms of a 
situation wherein NTA orig- 
inaly sold the pic to a number 
of stations, then came up with 
the NBC network deal and 
got the stations’ permission to 
withdraw the film for a limited 
period during which the web 
would show it. NBC-TV got it 
in just under the deadline, and 
now it reverts to the original 
station purchasers. It was 
originally offered as part of 
NTA’s “Fabulous 40” package 
of British pix. 


| The enactment of Barker’s 


From the script by Shevin down 
through the cast and credits to 
Samuel Gold’s editing, the know- 
ing touch was evident. Sheldon 
Leonard on direction, the camera 
of George Clemens and Bill Self’s 
production gave it the polish and 
such reliables as Carson, Nancy 
Gates, John Lupton, Jack Albert- 
son, Carol ng | and Larry Blake 
made it shine. It’s only demerit— 
mebbe too trady, but lay lookers 
do like to peek behind the cam- 
eras. 

The story could be developed 
with mere of the flamboyancy of 
the tub thumper, a cinematic spe- 
cialty of Carson. Shevin may have 
erred in taking him out of press 
agentry too early to follow in the 
steps of p.a.’s in pix who have won 
their producer stripes. But the 
credo remained: “we like to take 
small people and make big people 
out of them.’ What the viewers 
didn’t have to be told was that the 
switchboards of Hollywood are 
alive with Carsons and Garbos who 
need only to be discovered. 

Carson was more zephyrous than 
cyclonic in his pivotal pecadillos 
but he can play it as broad as the 
script allows. Perhaps Shevin and 
Leonard wanted to depict the p.a. 
as more than 4 ballyhoo artist. 
Leonard’s direction was more on 
the playful side and Carson, Gates, 
Lupton, Kelly and Blake responded 
in kind. elm. 





THE BIG STORY 
With Ben Grauer, editor; Robert 

Culp, Lor: March, others 
‘Exec Producer: Everett Rosenthal 
Producer: Robert Lewis Shayon 
Director: Leonard Valenta 
Write-: Douglas Taylor 
30 Mins., Fri., 9:30 p.m. 

PALL MALL 
NBC-TV, from New York 
(Sullivan, Stauffer, Colwell & 
Bayles) 

For its eighth season, “Big 
Story” is apparently going after 
bigger game than wag possible un- 
der the old pattern of this pyramid 
Productions entry in which the real 
life crimebusting feats of newspa- 
per stiffs were given a video re- 
play. First chapter (7) of the new 
semester dealt with the Bridey 
Murphy reincarnation yarn which 
got reams of inconclusive news- 
print mileage last year and made 
the publishing Hit Parade for ama- 
teur hypnotist Morey Bernstein. 

The. tv version was equally in- 
conclusive—both as entertainment 
and journalism. It recounted the 
search made by Bill Barker, assoc- 
iate editor of the Denver Post’s 
Sunday mag, for the elusive Irish 
lass of a 100 years ago:-whom Bern- 
stein claims he found in the me- 
mory of a hypnotized Colorado 
hausfrau. 

Barker, when he appeared at 
the end of the show for the stand- 
ard $500 boodle, said flatly it was 
his belief that the contemporary 
lady really had been Miss Murphy. 
However, Ben Grauer, sitting in 
again as “Story” editor, made it 
plain that neither the producers, 
the client or NBC-TV would go 
that far in endorsing the 20th Cen- 
tury rebirth of the colleen. 

So the whole thing was pointless. 
ursuit 


of Miss Murphy which took him all 


.|the way to Ireland was strictly a 


no-decision affair with Grauer tell- 
ing the viewers at the windup to 
make up their own minds. The 
tale, as re-scripted by Douglas Tay- 
lor, was merely a carefully bal- 
anced recital of how Barker found 
some things in Ireland to indicate 
a Miss M. existed and others that 
she didn’t. . 

As usual, the “Story” blending 
of live and film inserts was 
smoothly handled. Robert Culp, 
as Barker, and Lori March, as his 
wife, headed up a competent cast. 








BURNS & ALLEN SHOW > 
With Harry Von Zell, Bea Benada- 


ret, Keating, Ronni 
Burns, others ? 
Producer : Red Amatau 


director: 
Writers: Harvey Helm, Keith Fow- 
ler, Norman Paul, William Burns 
30 Mins., Mon.; 8 p.m. 
B. F. Goodrich; Carnation Co. 
CBS-TV (film) 
(Erwin Wasey; BBD&O) 

Back for its seventh consecutive 
year on CBS-TV, “The George 
Burns & Gracie Allen Show” con- 
tinues as one of the most pleasing 
comedy romps on video. B&A 
found the laugh formula a long, 
long time ago and they’re sticking 
to it. And from the laugh pace 
set on the new season's preem, no- 
body’s going to clamor that it’s 
time for a change. 

Although the pattern is familiar, 
show continually holds interest 
throwing in rib-tickling devices and 
lines along the way. “Jajor credit 
for the smooth-flowing happy pace 
should go to the stars, o° course, 
but an important nod belongs to 
the supporting cast regulars, Harry 
Von Zell, Bea Benadaret, Larry 
Keating and Ronnie Burns, team’s 
real-life son. The scripting team, 
too, rates kudos for sustaining the 
laugh line. Producer-director Rod 
Amatau has a good thing to work 
with and he knows just what to do 
with it. 

Main script line on the opener 
was centered on Gracie’s attempt 
to get into a ladies’ literary society. 
After a hare-brained q.&a. period 
the ladies decided to admit pe og 
not on brain but on charm, It was 
a thin idea but it was worked to the | 
hilt by all concerned. Underlying 
bit was son Ronnie’s attempt to 
learn judo from Harry Von Zell. 
Obviously Von Zell got the rough- 
ing-up, but it worked well for 
visual yocks, 

As usual, Burns breaks out of 
the plot midway for a patter bit. 
In monolog or dialog, he remains 
a master of cool and calcuiated 
timing and hits the funny-bone 
mark every time. 

B. F. Goodrich and Carnation 
pick up the tab on alternate weeks. 
They’ve got the kind of show spone 
sors can be proud of. Gros. 


HY GARDNER SHOW 
With Paul Muni, guest; 

Damon, announcer 
Producer: Gardner 
Director: Larry Rolmer 
10 Mins., Mon.-thru-Fri., 11:20 p.m. 
Participating 
WRCA-TV, New York (color) 

New York Herald Tribune col- 
umnist Hy Gardner, who’s already 
represented on the NBC-TV flag- 
ship Sundays with a_ half-hour 
split-screen interview show, moves 
into a strip pattern as well as part 
of the station’s programming over- 
haul, geared to the expansion of 
colorcasting. Gardner’s occupying 
10 minutes of what used to be the 
local-only Steven Allen lead in to 
“Tonight,” with the other five min- 
utes held down by Jimmy Powers 
(Daily News) and a sports show. 

Gardner makes a snappy 10 min- 
utes out of his segment with chat- 
ter and an interview, first guest 
having been Paul Muni and last 
night’s (Tues.) slated as Democratic 
Vice-Presidential candidate Estes 
Kefauver. Muni interview, which 
took about seven minutes of the 
opener, was a relaxed and interest- 
ing session in which the actor said 
he intends to “more or less” retire 
after his “Inherit the Wind” stint 
—retire, that is, until something 
good comes along. Other sundry 
topics—his “Mr. Paul Muni” bill- 
ing, his eye operation, his opinion 
of Marlon Brando (good), and vari- 
ous rumors, some true, some not. 

While the interview portion of 
the show is fine, the opening seg- 
ment, with Gardner in a phone 
booth “calling in” late column 
items to the Trib, is strictly from 
Cornville. For one thing, the view- 
er is so busy watching Gardner on 
the phone that he doesn’t bother 
to hear what the items are. Even 
a plug-in phone in a Sardi’s setting 
would be better than this, but 
Gardner would do best simply to 
work without any gimmick at all. 
Another minor irritant is the 
hushed voice of announcer Jerry 
Damon, who introduces the show 
as if he were afraid he'd wake 
somebody up. Chan. 


Jerry 


LIFE AND LEGEND OF WYATT 
EARP 


With Hugh O’Brian, Paul Brinegar, 
Nelson Leigh, Bob Fortier, Don 
Kennedy, others 

Exec Producer: Louis F. Edelman 

Producer: Robert F. Sisk 

Director: Frank McDonald 

Writer: Frederick Hazlitt Brennan 


30 Mins.; Tues., 8:30 p.m. 

GENERAL MILLS, PROCTER & 
GAMBLE 

ABC-TV (film) 


“WwW tt “aes? ganas. be k to t 

‘Wya " zings back to tv 
for its second season with a rat-a- 
ta-tat pace and an actionful story 
which makes the half-hour zip by. 


(Continued on page 44) 
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nationally acclaimed 


FRONTIER 


now available for first-run syndication! 





Win big audiences with FRONTIER—the-authen- 
tic family Western, the first and only one of 
its kind. Produced by TV’s incomparable 
Worthington Miner, every program vividly 
captures the true spirit of the courageous 
pioneers who braved America’s last frontier. 
FRONTIER was a tremendous hit on network 
television with an average rating of 22.9 over 












































a seven month period!* And proved powerful 
enough to command a 3.0 viewers per set — 
36% higher than the day-night average for all 
programs. (ARB) ! 

FRONTIER’s 30 distinguished half-hour films 
are available to all stations for the first time! 
Check availabilities now for prestige and sales 
leadership in your markets. 


*Nielsen Television Index, Oct.'’55-Apr.'56 


ACTION 
ADVENTURE 


NBC Television 


EXCITEMENT re In sng 
rograms for 

MYSTERY All Stations - 

SUSPENSE All Sponsors 





ROMANCE 


A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC. 


663 Fifth Avenue in New York; Merchandise Mart 
in Chicago; Taft Building in Hollywood. In Canada: 
RCA Victor, 225 Mutual Street, Toronto 
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With Mpls. Giveaways on Skids, 


Todd Storz Now Toys With 


Minneapolis, Sept. 11. 

In place of former numerous 
cash giveaway contests, all of 
which have been discarded because 
of FCC disapproval, Todd Storz’s 
non-network radio station WDGY 
here is using other kinds of pro- 
motions, some of them unique and 
unusual, in its efforts to enlist and 
hold dialers while continuing to 
confine programming to disks, 
news and weather. 

Promotions in question proba- 
bly hit a local high for unusualness 
last Friday (7) when WDGY al- 
leged'y had a staff of “electronic 
experts” attempt to establish con- 
tact with the planet Mars. Pretext 
for the stunt, gimmick or what 
have you, was stated to be that on 
this day Mars was closest to the 
earth in 24 years. 

Affair was given a big advance 
buildup. Days before Friday dial- 
ers were urged frequently to be 
sure to tune in on “the momentus 
and possibly earthshaking event.” 
Disk jockeys’ efforts were directed 
toward creating interest and sus- 
pense. In all apparent seriousness, 
these announcers kept pounding 
away on what the station’s “team 
of scientists’ and its engineers 
proposed to do in trying to accom- 
plish their aim and what could 
eventuate if the experiment proved 
successful. 

Musical programs were _ inter- 
rupted from time to time to in- 
form dialers the impending “ex- 
periment” was arousing interest 
“all over the world” and promis- 
ing a possible “sensation.” It was 
stated that cables, telegrams and 
telephone calls regarding the “ex- 
periment” were pouring into 
WDGY. 

Lone intimation that might cause 
some dialers to suspect WDGY 
wasn’t serious might have come 
from the wordage of alleged 
“cables” announced as being re- 
ceived from King Leopold of Bel- 
gium, Emperor Heile Selassie of 
Ethiopa and President Nasser of 
Egypt. For example, the Leopold 
“cable,” as read over the air, con- 
tained a request that if contact 
was made with Mars WDGY try to 
get the brussell sprouts’ concession 
there for Belgium. The other 
“cables” ran to similar levity. 

When Friday arrived dialers 
were told to be sure to stay tuned 
in all day because there’d be fre- 
quent reports describing the ef- 
forts to contact Mars and prog- 
ress being made and that if the 
planet finally was reached the de- 
velopment would be put on the air 
at once. 

Discontinuance of cash give- 
awavs, which precipitated a money 
tossing out warfare among local 
radio stations during which an es- 
timated $100,000 went to dialers 
just for listening in, hasn’t resulted 
in any WDGY audience loss, ac- 
cording to station. 

Incidentally, WDGY _  experpi- 
ment to try to establish contact 
with Mars failed. But the lack of 
success apparently hasn’t daunted 
station, which promises to come up 
with more similar promotions. 


NBC RADIO’S 4-WEEK 
PITT, HUB REPRIEVE 


Pittsburgh, Sept. 11. 

With NBC still without a radio 
affiliate here, KDKA has agreed 
to continue taking the network’s 
weekend and nighttime programs 
for another four weeks. Local 
Westinghouse operation, along with 
other NBC stations, was to have 
dropped the web Aug. 26 but dead- 
line has now beén pushed back to 
the same date this month. A similar 
agreement has been made between 
NBC and the NBC Boston outlet, 
WBZ. 

KDKA is going independent 
after 30 years of affiliation with 
NBC. So far the network has 
closed no other deal. It’s believed 
that both WCAE and WWSW are 
con‘ent with their indie status and 
since KQV is tied up with CBS, 
that leaves only WJAS among the 
major stations here available to 
the web. According to WJAS of- 
ficials, they have until now not 
been approached at all by NBC. 


MILNER BACK IN ‘B’‘FAST CLUB’ 
Chicago, Sept. 11. 

Milner Products is rejoining 

ABC’s “Breakfast Club” the first 


4 








Planets 
~ NBC-TV in Buffalo 
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to the return of the fall schedule 
on the network and to the change- 
over to the more powerful trans- 
mitter. 

But up to now, the NBC boys on 
the scene and the commuters from 
the N. Y. o&o0 homeoffice have 
been having a promotional ball. 
Over this past Labor Day weekend, 


the station sponsored a live six- 
hours-plus “Labor Day Safety 
Spectacular,” filling the city’s lake- 
side LaSalle Park (no tv, but a 
local radio station covered the 
show) with spectators who watched 
firefighting displays, police exhi- 
bitions, Coast Guard rescue opera- 
tions, helicopter rescues and all 
sorts of municipal and federal 
safety-rescue devices and demon- 
strations, capped by a fireworks 
display over the lake. All was 
pegged to the “Project 17” theme. 

Earlier, the station launched a 
Miss Channel 17 contest, getting 
the cooperation of the town’s lead- 
ing department store and super- 
market chain, and handing out 
some 250,000 ballots, all of which 
were returned for the vote, and 
having the gals available in a 
prominent booth at the Erie Coun- 
ty Fair, which drew some 250,000 
visitors. Timed with the contest 
was a Buffalo Courier-Express sup- 
plement devoted to the station and 
choked with television advertising 
for all-channel tuners and con- 
verters. 

Before the promotion kicked off 
in early August, the city’s conver- 
sion factor was listed at 47.5%, or 
about 160,000 sets, well up from 
the March figure of 28%, with con- 
versions or all-channel purchases 
rolling in at the rate of 5-10,000 a 
month. NBC now figures there are 
no VHF-only sets being sold in 
Buffalo—certainly RCA isn’t ship- 
ping any there, but restricting its 
shipments to all-channel tuners— 
and the only VHF-only sets being 
sold, NBC figures, are trade-ins or 
distress sales. There haven't been 
any new estimates of the conver- 
sion factor since the bally kicked 
off, but what with the combination 
of the affiliation switch, the bally- 
hoo (which also included an an- 
tique 1920 American-LaFrance fire 
engine used to symbolize the sta- 
tion and even used as a prop in 
programs), and the new transmit- 
ting ‘facilities, the network just 
about figures it’s got conversion 
licked all the way. 


100,000 Peso’ 
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therefore, when the moppet 
flunked the last question: “To 


whom did Julius Caesar say the 
famous words ‘Veni, Vidi, Vici’.” 
The sponsors decided—as a con- 
solation prize—to pay for the boy’s 
high school tuition. Lawyers have 
now come on the scene, trying to 
urge the child’s parents to claim at 
least 50,000 pesos of the prize. 
They contend that an under-age 
youth was incompetent to decide 
to take all or nothing. 

Another suit had already been 
lodged by a disgruntled loser, Al- 
terto Martin Perez, who claims 
damages of 50,000 pesos because he 
was eliminated on July 9. He 
claims that the question put to him 
was misleadingiy phrased. with 
intent to confuse. 


Argentine Radio-TV 


Continued from page 27 




















the same price, but the Junta feels 
in view of peso depreciation since 
then, he should py 10 times more. 

Unfortunately. the Junta is apt 
to view everything from an entire- 
ly political angle and radio exec- 
utives are being considerably har- 
assed by the unreasonable space de- 
mands from politicians. At the 
same time, radio executives are 
over-inclined to play politics them- 
selves. 

An actively Communist radio 
executive, who managed to muscle 
into a top radio job after the Revo- 
lution, posing as a Peronist victim, 





of next year, staking out a claim 
for 52 five-minute segments. 


was too careless in speculation and 
recently got caught with his hands 
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in the mess, which did improve the 
radio atmosphere slightly. 


All this makes for great unrest 
and disorganization amongst radio 
personnel. The trouble is that peo- 
ple with specialized radio experi- 
ence are few, and this devolves into 
exorbitant wage demands. An as- 
sistant program manager deman's 
$400 monthly, which works out at 
10,000 pesos, while an assistant 
time salesman gets $600 monthly, 
or 18,000 pesos. Small wonder at 
— rate that the outlets are in the 
red. 


According to some reports there 
is also collusion between program 
managers and talent to keep fees 
at a high level, and a “closed shop” 
attitude to new talent, as a con- 
sequence of which nothing new has 
been presented in radio for 15 
years. 

The most popular feature at 
present.is “Odol’s “All or Nothing” 
quiz program on Mondays at 9:30 
to 10 p.m. on the Belgrano web, 
televised on Belgrano tv. 


Slap Down FCC 
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On this issue, a major point in the 
dispute, the Court held: 
“Spartan’s misrepresentation Was 
calculated, deliberate and not in- 
significant, but whether the Com- 
mission should, on that account, 
place less reliance on Spartan as 
a licensee is a question which 
should be decided in the first in- 
slance by the Commission itself.” 


The Court also took the Commis- 
sion to task for its findings in an 
order last March on the question 
of whether WSPA “concealed ma- 
terial facts” in requesting a “spe- 
cial temporary authorization” for 
building its station on Paris Moun- 
tain in order to obtain a CBS af- 
filiation. The Commission had 
ruled that the appellants had failed 
to prove that WSFA had “definite- 
lv” decided to abandon Hogback 
Mountain (which was not accept- 
able to CBS) as the site of its per- 
manent facilities. 


Regarding this question, the 
Court said: “In our view of the 
case, their (the appellants) burden 
was not so heavy. We think it was 
a misrepresentation for Spartan 
(WSPA) to assure the Commission 
that its intention was to locate its 
permanent transmitter on Hogback 
if, in fact, there was no fixed in- 
tention, but rather complete in- 
decision whether or not it would 
do so.” 


The Court added: 


“On the basis of those findings, 
only one conclusion is possible— 
that Spartan concealed from the 
Commission and. by clear implica- 
tion, misrepresented material facts 
concerning its proposal. The Com- 
nission’s contrary conclusion is 
grounded upon a mistaken concept 
that there is no duty to disclose 
to the Commission any facet of a 
proposal as to which there may de 





a mental reservation, no matter 
how far advanced the proposal or 
rudimentary the reservation. There 
are no findings that Spartan was | 
frank in its dealings with the Com- 
mission and, if there were such 
findings, they would be altogether 
unsupported by evidence.” 


KEAR 
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tices for the nine staffers were 
posted. 
This followed a hearing held by 


the State Department of Industrial 
Relations at which Cisler was or- 
dered to meet his back payroll by 
Sept. 15. When dismissal notices 
were posted early last week some 
employees complained they had 
not been paid since July. 

Segal is expected to clear up an- 
other Cisler difficulty, union 
trouble. The station’s NABET 
contract expired last February and 
was indefinitely extended while 
negotiations continued this year. 
When it became apparent that Cis- 
ler was going to bail out, NABET 
held only intermittent contract 
talks and went to bat for the staf- 
fers primarily to see that they were 
paid. 

Segal, who’s used a pops-and- 
news format on his successful 
KOSI, Denver, is moving in on his 
new station quickly. He's plan- 
ning to shift its studio to the 
Bellevue Hotel, in downtown Frisco, 
will change the call letters to 


KOBY and is expected to bring in 


his own staff. 











TV-Radio Production Centres 


IN NEW YORK CITY... 


Richard Hayes, fresh out of the army, set as the male vocalist on the 
Robert Q. Lewis CBS Radio show, replacing Merv Griffin, who’s tied 
down to television commitments to ABC-TV .. . Allen Swift doing the 


voices on tv spots for Canada Dry being filmed for J. M. Mathes agency 
by Terrytoons . .. WCBS news-pubaffairs director Dave Driscoll back 
after a two-week vacation . . . Peter Fremd, former tv director, entering 
the Don Bosco College to prepare for the priesthood . . . For the firct 
time in its seven years, the Jack Sterling “Big Top” tv’er did a personal 
appearance, televising from the Fair Grounds in Louisville over the 
weekend. Sterling did his WCBS radio show as a two-way remote, with 
his regular staff working out of the Madison Ave. studio while he 
worked out of Louisville . . . Pierre Crenesse, director Sf the French 
Broadcasting System in North America, and his family returned {o 
the U. S. last week after a two-month vacation abroad .. . WCBS? 
Dick Haymes trying to sell his airplane . . . Film Creations cucrently 
producing another in the series of annual commercials for Ronzoni 
Food Products via the Emil Mogul agency, with a bilingual treatment 
featured .. . John Henry Faulk begins his tour of metropolitan high 
schools for the American Heritage campaign later this month... 
Bernard Johnston, formerly with the Louis Block ad agency, joined 
CBS Television Film Sales’ Chicago office as an account exec... 
Mildred Vigderhouse heading for the Coast Sept. 16 for radio-tv sector 
of Ruder & Finn p.r. firm. 

Billy Gilbert signed for a dual role in the “Producers’ Showcase” 
presentation of “Jack & the Beanstalk” on NBC-TV Nov. 12... Henry 
Krajewski. the Seacaucus, N.J. pig farmer and perennial candidate for 
President, appears on new Robert Q. Lewis CBS Radio show tomorrow 
(Thurs.) . . . Ronald Dawson, who appeared on the Ernie Kovacs show 
Monday (10), sold four adaptations of “Mystery Classics” to ABC 
Radio . . + Paul McGrath, Alice Frost and Anne Seymour into CBS 
Radio’s “FBI in Peace & War” Sunday (16) . . . Nicholas E. Baehr’s 
“Alumni Reunion” set for “Matinee Theatre” Sept 26... Richard D. 
Heffner, producer-moderator of WRCA-TV’s “The Open Mind,” will 
teach a course on American issues at the New School starting Sept. 
26... Bernie Grant and Elizabeth Lawrence into the “Aunt Jenny” 
soaper on CBS ... WRCA-TV assistant director Lynn Mileson moved 
over to the NBC-TV “Home” show as a production assistant ... How- 
ard Smith back from Hollywood commitments to resume in “Second 
Mrs, Burton” on CBS Radio . . . Hank Wexler has joined the Tex & 
Jinx staff as associate producer under Jerry Landay, with Robert 
Essex appointed production assistant on the WRCA-TV show and Greg 
Dawson assigned to write the news spots for the show .. . Martin Kos- 
leck and Raymond Edward Johnson into new sequence on “Wendy 
Warren & the News”... Merrill E. Joels interviewed on NBC’s “Mon- 
itor” and Mutual’s Constance Bennett show on his new book, “Acting Is 
a Business” . . . Charlie Garrett back from stock company musical com- 
edy roles to CBS Radio’s “Nora Drake” . . . William N Davidson, station 
manager of WRCA-TV, selected with 15 other senior executives to pare 
ticipate in a special 10-week course on the excutive function and the 
business environment at MIT’s School of Industrial Management start- 
ing Oct. 1... First two shows of the new “Person to Person” season 
has remote-director Robert M. Sammon doing a Maine to California 
bit oo Frank Sinatra in Los Angeles Friday night (14), then Bette 
Davis from Cape Elizabeth, Me., the following week (21). 

National Radio Advertising Clinic at the Waldorf on Oct. 29 will 
have Admiral Arthur W. Radford as key speaker . . . This week being 
Civil Defense Week, Alma Dettinger, on WQXR, will present three 
programs on the subject, as part of her “Other People’s Business” 
strip . . . Two ABC-TV and one ABC Radio programs won Golden 
Mike Awards from the American Legion Auxiliary: Bishop Fulton 
Sheen’s “Life Is Worth Living,” as the best religious show on tv; Walt 
Disney’s “Disneyland” as the best kid video and “Voice of Firestone” 
(actually, a simulcast) as the best radio musical show . . . Gilbert Highet 
has Oxford U. Press as his sponsor five years running on his WXQR 
“People, Places and Books.” 

p ABC-TV, which is scattered all over Manhattan’s west side. in the 
60s, including a separate flackery building. on West 66th St., diagonally 
opposite the AM and tv buildings, is still cramped for space. Network 


- om two more stories on top of its present ABC-TV Center at 


IN CHICAGO ... 


Ward Quaal, new genéral manager at WGN Inc., met the press at a 
Kungsholm lunch yesterday (Tues.) ... Herbert Neuer is new assistant 
to AFTRA exec secretary Ray Jones, vice Richard Zimbert now with 
the Leo Burnett agency .. Frank Atlass is exec producing WBBM- 


TV’s new afternoon moppet entry featuring il-year-old Susan Hein- 
kel . . . ABC veep Sterling (Red) Quinlan in New York this week for 
a meeting of the o&o toppers ... Howard Coleman, WNBQ’s tint spe- 
cialist, talking up color this week before the Chicago Advertising 
Executives Club and the Chicago Real Estate Board .. . Howard 
Motors picked up the 11:15 to 11:30 slice of Ernie Simon’s nightly 
WBKB talkfest . . . Standard Radio is assembling a Lawrence Welk 
transcription package which will be ready for syndication in a couple 
of weeks ... C&C Television publicist Gene Cogen plotting an advance 
buildup for the debut of the RKO feature film library on WBKB .. . 
Harry Ward, manager of the Chi NBC continuity acceptance office, 
in New York for the annual meeting of the web’s copy editors ... Ken 
Carbonell, ex-WMAQ, switched to WBBM and is now producing the 
“Jim Conway Show” and “Breakfast With Brady.” 


IN WASHINGTON ... 


CBS’ “Pick the Winner” eight week political debate series, tees off 
tonight (12), with Gov. Averell Harriman vs, GOP Leader Sen. William 
Knowland, Walter Conkite moderating the Columbus (Ohio) to New 
York verbal fracas, and Ted Ayres producing . . . Elizabeth Forsling, 
ex of ABC-TV, New York, and former radio-tv editor of Newsweek 
mag, named special assistant to Democratic National chairman Paul 
Butler, in charge of campaign liaison . . . WTOP-CBS d.j. Eddie Gal- 
lagher switches roles when he takes over commentary for station’s 
telecasts of Washington Red Skins grid games this season . .. Nat 
Wright Jr., new all-night d.j. for WWDC, replacing Les Sand, who 
moved over to WGMS-MBS as sports director . . . Del Malkie, new ad- 
dition to WMAL-ABC news staff, covers the town in a station wagon 
equipped with camera and recorder ... American Research Bureau 
rating service announces appointment of William Nelson Shafer as its 
Pacific Coast manager . . . “Championship Table Tennis,” new live 
sports teleseries, debutted on WMAL-TV past week. 


IN PHILADELPHIA ... 


New appointments at WPFH include Marvin Fisher, of the W. Wal- 
lace Orr agency, as production manager; Alvin Barkley, traffic man- 
ager, and Charles Collins, station manager . . . Gene E. Stout, public- 
ity director for WRCV, WRCV-TV, named publicity director of the 
local chapter of American Public Relations Association . . . Earle 
Gill, WRCV-TV announcer, chalked up 10 years with station (9)... 
Howard J. Bernett, WIP sales account exec, takes over as district 
rep of the Oil Industry Information Committee ... Wendy Barrie 


(Continued on page 40) 
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SPACE- COMMAND TUNING 


A fabulous new invention from the research laboratories of Zenith... 
specialists in radionics exclusively for 37 years 


Shuts off annoying commercia’s while picture remains on the screen 
OPERATES TV FROM YOUR EASY CHAIR CLEAR ACROSS THE ROOM 


TURNS SET ON AND OFF, CHANGES STATIONS, MUTES SOUND 
No wires...no cords...no flashlights... no transistors...no batteries...no radio contro! waves. 
You see nothing, you hear nothing! There's nothing Between you and the set but SPACE! 


“Space-Commander” in your hand answers your silent COMMAND. 


US PACE-COMMAND" is the only wireless complete remote controt oe 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reporis. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom }, 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





TOP COMPETING PROGRAM 












































TOP 10 PROGRAMS ate DAY AND JULY SHARE... SETS IN c 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATIN 

. WFIL .(6), WEAU (10 
PHILADELPHIA Approx. Set Count—2,000,000 a at i a 
1. City Detective (Myst) ....... LEE, -ss'eg 4 0. eins 8s SERPS rerns Mon. 10:30-11:00 ....... NS a ay Mee, <itnas es 41.6|Summer. Theatre .......... WOAU +... 15.3 
S. Watestnads (RGF) ..... se eve: WRI oe sh ceewel et eae Sun. 6:00-6:30 ......... AR Te tscesaed BED i Mew MOMS 21. ccccsccceds _) 9) ee 3.6 
3. Science Fiction Thea. (Adv)...WFIL.......... MR Pics ceneegnaes Sun. 10:30-11:00 ....... GS cain keaee a eae 51.5] What’s My Line............ | Ee 31.1 
3. Superman (Adv) ............ MORNE s 0% seueeer Flamingo.......... Mon. 7:00-7:30 ......... eee, Aa SOIREE © os us Sc cecccscoes ,, Saree 7.8 
hs Ss | rrr oo 7.8 
5. I Led 3 Lives (Adv)..........WCAU......... MU tcsedrotes anes Thurs. 7:00-7:30 ....... Se. oadeass Ces ay aed 4 20.7 | Mewsereel ......ccceceses oo WN ELs ccccccs 3.6 
. News—J. Daly ........:. WEIL, ccccees 4.2 
6. Crunch & Des (Adv).........WCAU.......... es en ey Bet: POMPEO . iy eceae RN ar Pe, ckkeaees 22.5| Newsreel ........ee0. rey, . : Mererrer 4.8 
News—J. Daly ....... oeeWON Else ccccoes 45 
7. San Francisco Beat (Dr)...... WPT 600005 6ds< a a eT Wed. 10:30-11:00 ....... SED icc s SR ck hte « 44.4|20th Century Fox ..... bp EE e6cedee 21.0 
8. Turning Point (Dr) .......... | BA osc oneewee awe’ Sat. 10:30-11:00 ........ a BGs the-vnnas 38.0| Ford Film Playhouse.......WFIL ....... 18.9 
Se ot STU TTT Te ah ba eemen eT Pee ee i 8 a rrr ME Nacwéeess Ge: cadeoess 21.5|Name That Tune..... ccee WAU ccccces 5.6 
10. Highway Patrol (Adv) ....... Es cnedenuas Pha thadcédawedens Wed. :7:30-8:00 ......... | See DAY wisdionus 33.0| Disneyland ........... Sweeeeees  bbeeees 19.5 
, e ff Ave ary oer ee | rer Mh S4ck ewe deo M-F 6:00-6:30 ......... ee ia: Paes CEE ES TR BD ioc chess visccees ne 9.1 
DETROIT Approx. Set Count—1,610,000 Stations— 99 (2). WR (5) Wale’ 
1. Highway Patrol (Adv)........ PGUE? 02 Uae sees chs ch daeeacws en Tues. 9:30-10:0@ ........ SY ota sie 4s Se ted bas STG, Wemerel BOOM... .ccccccsess ME etedews 12.1 
2. Waterfront (Adv) ............ WWE. ivadecpeas Ser ee Per Mon. 9:30-10:00 ........ See ews heskbews 52.6 | Feature Boxing ........... 8 12.1 
SR CRE ee Sere 10.8 
3. Susie (Co) ° ° WIDE .ccccccess Sr epee er ree Thurs. 10:00-10:30 ...... _ | ee errr 44.3 | Michigan Outdoors ........ WUE -wwavse as 15.4 
4. Badge 714 (Myst) ............ ar Ds, bh nnnbecwewas Sun. 10:00-10:30 ....... ae PiGerescess iit wai ns 5 oe 48 652 Tn cence se 9.2 
5. Secret Journal (Dr).......... a SNta Fadler i wnoaiti Mon. 10:00-10:30 ....... BE wavs sees |) Sa 42.3 | Passport to Danger......... re 12.8 
6. Celebrity Playhouse (Dr)..... Ee Oe Screen Gems...... Tues. 10:00-10:30 ....... Re Fo Shade re ee Se SE EL oo cieesceveces ae 15.6 
7. Amos ’n’ Andy (Co). ......... WWE. cvcdcsiés Re Vekicct beeen et Wed. 10:00-10:30 ....... a ee 38.4 | Ellery Queen ........ce008,  seedeas 13.8 
8. San Francis¢o Beat (Dr)...... Es s0seceds « Giese eyes ceucevns Mon. 10:30-11:00 ....... Se Sere 28.8 | Long John Silver..........  eiceee > 4.8 
* ff ee rere fs rrr r- Wed. 9:30-10:00 ........ A | ..-. 45.3/| 20th Century Fox....... NO 14.6 
10. Man Called X (Myst).........WJBK.......... its. wimbiteiesves Tues. 10:00-10:30 ....... SE césnvnes SANA 39.7 | Celebrity Playhouse ....... rr 17.7 
MILWAUKEE Approx. Set Count—740,000 Stations—WTMJ (4), WTVW (12), WXIX (19) 
ee Ff Ff eee ere . | eer Bh. «antes taee~ns Mon. 9:30-10:00 ........ Sean's wekates aa ase 41.1|Holiday Theatre ........... SRG: oiate oe 8.0 
2. Mr. District Attorney (Myst)..WTMJ.......... Masa cinta ee ke Thurs. 9:30-10:00 ....... Ot aoe ER ae ee FINE ny des od ok ewrmnes MEE 5c oa 08 10.0 
3. Waterfront (Adv) ............ WEEE Uereset ed: he's 4 he oued tans Sun. 10:00-10:30 ....... Fe eS ee 31.1! Weather; News; Sports..... We 3 kseess ae 
DUOOT RING occ cckbcbeceer Le 2.0 
4. I Led 3 Lives (Adv).......... | rie PA +: 85 yas Eee Tues. 9:30-10:00 ....... dk SS Wei thsies«s 45.0| Soldiers of Fortune........ \ i: 4 gare 11.5 
5. Racket Squad (Myst)......... io! Ae MP: ii eealsuinnees Wed. 9:30-10:00 ........ MG wie cede ad Se ae 42.9|Dangerous Assignment ....WXIX ....... 12.5 
6. City Detective (Myst)........ >) SEA ss ee ee a OG: BOO Oe iv iaceeas MN i6 o's wes i RS ee 47.1; Masquerade Party ......... tag Sees 15.4 
7. Baapeee 2S GE)... ccdacce a | eae Bits 6 ockeceeceel Thurs. 9:00-9:30 ........ RUE sob die'er es ee ae 44.5|Follow That Man....... “to. > re 13.5 
8. Lone Wolf (Myst) .......... » 2) pe | tt ERR Sayers rare OS. SAME EGO ois eae Ser Sa rere ae.0} menue TIME 2... ccccctaees WET -ss0ea 9.5 
9. I Am the Law (Myst)........ WEees vecatekes  'o" ere Tn eee Tues. 9:00-9:30 ........ SU; 6 res ose Wve seeya 48.6| World We Live In...... | Saree 17.9 
News; Weather .......... pop | ree 17.6 
10. My Little Margie (Co)........ ree ENN 2 Sis a Wala read Wed. 6:30-7:00 ......... BE irda hn CE Kaale se kas 28.3|Godfrey & Friends......... ( 2 0: ee 9.1 
CINCINNATI Approx Set Count—665,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Western Marshal (W)... (aa are RES 55 ska Seas bs Tues. 10:00-10:30 ...... See arene! | a er 37S | Dear Pucene ... 2. ccc ccces WLW-T ..... 10.9 
2. Turning Point (Dr)........... WRAP «0 0 60 bo Tare Mon. 9:30-10:00 ........ reer ao 51.6|Summer Theatre .......... le seapec 16.6 
3. Death Valley Days (W)....... WE, ons cote ei I Tues. 10:30-11:00 ...... * eer Mi cas wnc%e 29.1| This Is Show Biz........... 8 © ae 4.0 
Pantomime Hit Parade..... ee 4.0 
4. Ellery Queen (Myst) OURENES » <0 <cstwecaecd a ee Mon. 10:00-10:30 ....... 6 ee as aoe | Eee 41.8| Ernie.Kovacs .....:........ WEAVE" R sccees 16.8 
5. Stories of the Century (W)... WKRC.......... BER sca ticowsecs's< ee. ee > ee ae 43.0| Science Fiction Theatre....WLW-T ...... 14.2 
6. Range Rider (W) ............ oe ee a ee Thurs. 6:00-6:30 .... > eee rae | re 25.5; Theatre; Weather ......... er 3.8 
ee xtc cceasaneee ee s0008s 3.8 
7. Superman (Adv) ............ WLWee 0. vcdencs Flamingo.......... Mon. 6:00-6:30 ......... RS < a's eRe aS 22.1| Theatre; Weather ......... ne 3.1 
SE os ovis ec¥sneus _ 4.2 
8. Cisco Kid (W).......... Me a Oe DE, abate a whores 66 Sun. 5:00-5:30 ......... See MR 6 Sdad ie 26.9| Meet the Press............ WLW-T ...... 10.0 
9. Science Fiction Thea. (Adv)... WLW-T......... BU isc csccccccecec: Tues. 9:30-10:00 ....... > Serre e BBG. fos ccce 43.0 | Stories of the Century...... WERC ...... 18.3 
10. Wild Bill Hickok (W)......... , i re WERMOORIOD. 664. 5040%s Wed. 6:00-6:30 ......... ere >» Se aereer 18.1 | Theatre; WOOL nincreces .  § 2.4 
News—J. Daly ........... ED cee sive 2.8 
TUCSON Approx. Set Count—50,000 Stations—KVOA (4), KDWI (9), KOPO (13) 
1. Badge 714 (Myst) ............ 8! es eee ES, re ee Tues. 9:00-9:30 ........ ER Svatdetins 58.9;D. Fairbanks Presents...... | Pre 11.0 
2. Highway Patrol (Adv) ........ KOPO.......2.. BV cuccecevessecs Mon. 9:00-9:30 ......... Ut eee GELB. .neceves 58.8 | Dollar a Second............ KVOA ....... 12.3 
3. Secret Journal (Dr).......... KVOA..... 0600 MOA. ccccccccecces Mon. 8:30-9:00 ......... erry 50.1... .eeee 57.5| Count of Monte Cristo......KOPO ....... 14.4 
4. Annie Oakley (W) ........... BOs 0 006 oo 5 KO 00.0 65 cet bee cen ee cn bat acme he Gee vuans oes eB” Ree ee eee est. | ere 18.3 
5. Buffalo Bill, Jr. (W).......... Es $66Gb SHC LMI Roedccosccnsen Wed. 8:00-8:30 ......... OO ae | Serer eee 57.1} Confidential File ..... os 6 Ree oks 20.5 
5. Science Fiction Thea. (Adv).. KOPO.......... Mn babvesces cand) eae Mon. 9:30-10:00 ........ Ae re OT.B: oa 000. 52.0| Hollywood’s Best .......... KDWI ......- 18.2 
7. Crunch & Des (Adv).......... KVOA UC Or. = =—§ SE dae ae a 8 ee re oe ae aba neeeen oN EE .c00sees 20.1 
8. Confidential File (Doc)....... EVER css ced Geus ee Wed. 8:00-8:30 ......... Crs cane eer 57.1| Buffalo Bill, Jr............. ie 24.7 
9. Headline (Dr) .......... 640s EES + Ca dekt bs SL ciel oskcaede Wed. 8:30-9:00 ......... I Se SB.2 EAs GOROe oo ce ccvcscess Se 26.1 
10. Federal Men (Myst) ......... KVOA..... ete Gnx +6546 0000 057 Wed. 9:30-10:00 ........ i) rrr eles xudboxe 45.3 | Hollywood’s Best .......... 7 a 23.1 
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An open letter 


to TV station owners and managers: 


1956 will go down in TV history as the year in which Holly- 
wood’s great libraries became available to TV. 

The first entire major studio library to be acquired for your 
use was the RKO library of 742 features in December of 1955 
by C & C Television Corporation. 

Since then Columbia, Warners, 20th Century-Fox and the 
Metro-Goldwyn-Mayer Company also made available to you 
part or all of their great film libraries. 

The combined original cost of production of the teature 
motion pictures being offered to you by all these companies is 
well in excess of $2,000,000,000.00. It would probably cost 
double this amount to produce these outstanding attractions 
today if money alone could accomplish the end result. 

Such creative talents as Louis B. Mayer, Darryl F. Zanuck, 
Jack L. Warner, David Selznick, Harry Cohn, directed the 
production of these successful pictures. 

Every important male and female star throughout the world 
plays in them. The outstanding directors and writers of the 
motion picture industry directed and wrote the scripts, many 
of them based on successful novels and plays. 

All of this is now available to the TV viewing public 
through your stations. 

I heartily recommend that you acquire these pictures for 
your stations by contacting Ralph Cohn of Screen Gems for 
Columbia features, Bud Barry of MGM for their fabulous 
library of features, Eliot Hyman of Associated for the won- 
derful Warner library, Ely Landau of NTA for 52 Fox Pic- 
tures, and Erwin Ezzes of C&C Television Corp., for the RKO 
library. 

You would be fortunate indeed if you could acquire all of 
these features for your station. We realize this would be very 
costly and difficult to absorb in addition to your other program 
commitments. 

You can, however, acquire at least two of the companies’ 
entire libraries available if one of them is RKO because C&C 
TV Corp. has made-available the most unique purchase plan 
in the short history of television. 

YOU ARE ABLE TO MAKE MOST OF YOUR PAYMENT WITH 
ONLY A PART OF YOUR UNSOLD INVENTORY OF SPOTS, AS 


NONE OF THE SPOTS IN YOUR EVENING "A” TIME IS RE- 
QUIRED. YOU WILL ALSO BE PERMITTED TO OWN THIS- 


LIBRARY FOR YOUR MARKET FOR 10 YEARS, EVEN THOUGH 


742 FEATURES. 
For Television 


RK O 
RADIO 
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WE ARE ASKING FOR SPOTS FOR ONLY 5 YEARS. 

Ask some of the theater managers in your town how they 
would like to pay their theater's film rental by giving the dis- 
tributors passes for a fraction of yesterday’s empty seats in- 
stead of with hard dollars. 

Yes, Mr. TV Station Owner, most of these theaters made 
big profits and many still are making money but I doubt if any 
of them would turn down such an opportunity. 

Many of the most highly respected and successful TV station 
operators have not been too proud nor permitted themselves 
to be dissuaded by our beloved competitors when they took che 
time to properly analyze what unique value our method of 
merchandising has to offer. 

Some of them such as Westinghouse, Crosley,’ Triangle, 
Storer, were at first affected by what they had heard about that 
naughty word called “Barter” of their unsold-unprofitable- 
unused spots for our great RKO library; however, after thor- 
ough analysis, they have signed contracts. 

You don’t have to commit for the entire library, as we'll 
make available a smaller number of pictures for a reduced 
number of spots. 

Our plan contemplates providing you with a new set of 
prints directly from the lab to remain permanently in your 
station. 

Every TV market in the country will be playing some of 
the features fromthe companies mentioned above—they will 
either be on your station or your Competitor's stations. You 


‘ cannot afford to ignore their existence or they may affect your 


station's existence. 

From a purely objective standpoint, just reflect on the rea- 
son why you are not using a greater number of features today. 
Perhaps it’s because only mow have the highest quality feature 
pictures ever produced been made available to TV. 

We don’t believe you can afford to pass up investigating 
what we consider to be the single most profitable deal you've 
ever been offered to date.” 

We believe that the American public, who have paid bil- 
lions of dollars to see feature pictures in the movie houses 
throughout the country, is the same audience watching TV 


and we would like to point out that well over 90% of them. 


have not seen even the best of the top pictures from all the 


Vachs FX. 


PRESIDENT, CaC TELEVISION CORP. 


PLEASE TURN THE PAOB 
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A pproi ed 
by the 


1, qi Ta) mY 


General Manager, Triangle Stations 


“First of all, it's a tremendous buy, realistically priced for local use. 
Beyond that, my personal opinion is that the package is the greatest 
programming source ever made available to TV stations. ‘Movietime 
USA’ will automatically provide a competitive advantage for every 


Station running it. 
C R O fy L E Y 4 “As an organization, we are in the habit of relishing our many ‘firsts.’ 


We're proud to have scored another by being first to wrap up 
“Movietime USA.’ The fact that the contract is the largest ever nego- 


tiated by a film distributor and a regional station group is evidence 
KO A . of our confidence in the salability of every feature of the package.” 


ROGER W. CLIPP 


(2: = Bibione ese Tet ay 


STORER, 

TRIANGLE, 
WESTINGHOUSE, 
ARE BUT A FEW 

OF THE MOST 
ILLUSTRIOUS NAMES 
Tea) 
WHO HAVE stolerey sh a General Manager, KTRK-TV 


“I have been buying film for television for about ten years now and 
have never seen such enthusiasm on the part of our ‘audience and 


| advertisers as we have had since the announcement of our 
MOVIETIME USA package, We have had an amazing number of 
® ; | , ;, 
calls and letters from people in and out of the industry about it. 
M ° | / “It goes to prove that RKO’s star-studded package is the kind of 
{ television fare that will sell our station, because it is the kind of 





programming that the people have been waiting to see.” 


C & C TELEVISION CORP. Willad E. UnLbudge, 


WILLARD B, WALBRIDGE 


ED nd CNN ee SOOPER RS OL 
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Vice President in charge of TV, Vice President in charge of Programming, 


Crosley Broadcasting Corporation Westinghouse Broadcasting Company, Inc. 


“The Crosley Broadcasting Corporation is very pleased with the “Westinghouse Broadcasting Company believes that good feature ‘ 
arrangements completed with Mr. Matthew Fox for the showing of films are an important ingredient for effective local TV program- 

the RKO feature film package over our television stations in Atlanta, ming, today and tomorrow. We bought the C & C library, the first 
‘Dayton, Cincinnati, and Columbus, because we can now augment our of the major feature film libraries available for television, because a 

fine schedules with star-studded names of filmland in such excellent library of this caliber offers a plentiful and well-balanced source of 

features as ‘Abe Lincoln in Illinois; ‘Citizen Kane,’ ‘Having a Won- feature films to fit many programming needs. These features are rich 

derful Time,’ ‘Hitler's Children,’ ‘Quality Street,’ ‘Stage Door,’ just to in both story value and star value, and they are eminently promotable 


mention a few of the many tremendous box office smashes which and salable. We are sure that these films will have great appeal for 
assure our audiénces that the best in movies will also be seen on the viewers who tune to KDKA-TV, Pittsburgh; KPIX, San Fran- 
WLW-Television. Yes, we are delighted ...and the reason for this cisco and KYW-TV, Cleveland.” F 


feeling is bound to become more and more apparent to our audience 
and clients as we program these great RKO features.” 


Richard M 
BET. Mah — 


JOHN T. MURPHY 





These are but a few of the many 
unsolicited testimonials in our 
tiles. Copies on request. 


P resents 


M{( “)VIETIME 





President and General Manager, KOA-TV 


“The addition of Movietime, U.S.A. feature films to KOA-TV’s 
movie library is an exciting one for all of us. We believe these fea- 
ture films to encompass all the facéts of entertainment that bring 
about high ratings and audience acceptance, 







742 FEATURES 
For Television 


“Among the great number of Hollywood's best feature films that RA DIO 
KOA-TV has already shown or plans to show, the Movietime, U.S.A. PI RE 
package promises new highs in audience applause and commercial 


Success,” (S00: eae. ie rot 


WILLIAM GRANT 














PLEASE TURN THE PAGE 
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HOW TO GET A 50% INCREASE IN 
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TEL EViStOW CORP 


presents 
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Authoritative Statistics show that most television stations in- 
Crease paid commercial time by 50%, when good movies are 
programmed. 


You can make present non-productive time pay off by trading 
part of it for our outstanding package of Hollywood's greatest 
motion pictures. 


By bartering this unsold time, you can acquire a proven-suc- 
cessful programming pattern which will increase your sales 
and soar your ratings co new heights. 


The Company which will use the bartered spots is the 
International Latex Company. Since this organization has 
never been a television advertiser, you are not losing a 
customer. 


As you know, the trend today is towards feature films. With’ 
our outstanding motion pictures, your programming can be 
planned to successfully capture a loyal audience. 


As business men, we don’t have to spell out for you what this 
means in terms of increased ratings, increased sponsorships 
and increased profits! 


® Every dollar you gross on our library, whether sold for.totat 


Sponsorship or on a participating spot basis, 1s adding to your 
profit. Where else can you get such an opportunity? 


C & C TELEVISION CORP. 


270 PARK AVENUE « NEW YORK 17, N. Y. ¢ PLAZA 3-5600 


B. H. Ezzes, Vice President and General Sales Mgr.. 
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EBS TAKE AB BACKLOG SEAT 





Matty’s $6,000,000 Plus Latex 


Matty Fox’s cash take on sales of the RKO library thus far has 
hit the $6,000,000 mark, exclusive of the coin due him from Inter- 


national Latex under the five-year, 


$20,000,000 minimum barter 


deal under which Latex gets spot time from the stations buying 
the C&C Television-distributed library. 

Details of the Latex deal, all of which were covered in VARIETY 
last April, were finally announced by C&C Super prez Waltér S. 
Mack. Under terms of the deal, C&C gets a guaranteed $4,000,000 


per year over five years. 


Beyond that minimum, which is based 


on the amount of television coverage Latex gets through the spots, 


C&C will participate in Latex’s sales on a percentage basis. 


First 


it gets a percentage of Latex sales in the tv areas; later, after a 
certain level of tv saturation is reached, it participates in national 


sales. 


Since Fox and C&C paid $15,200,000 for the library and under 
its sales pattern are not paying print costs, it would seem that Fox 
is well off the hook. The $6,000,000 in cash (stations pay the re- 
mainder in the form of spots which are turned over to Latex) takes 
care of most of the $9,000,000-plus loan that was necessary to buy 
the backlog, and even without future sales of the library, twe years 
of the Latex guarantee plus the cash will cover the original invest- 


ment. 


Additionally, Fox has signed Mort Siegel, former RKO exec, to 
head up foreign theatrical and television sales of the library, as 
v.p. of C&C International Television Corp., another C&C subsid. 
Apart from the cash plus guarantees from Latex, the foreign sales 
should prove to be the gravy for Fox and C&C. 


Don Sharpe’s Upgraded Schedule, 
Burnett Series Among New Entries 











Don Sharpe, the ebullient vidpix + 


producer-packager-agent, is off to 
the races again after having gotten 
his pioneering hourlong weekly 
film series, “Wire Service,” off the 
ground. He and partner Warren 
Lewis have just sewed up rights 
to Whit Burnett’s “This Is My 
Best” properties and are whipping 
up the 2,000-odd separate stories, 
poems, routines, etc., into a series 
for next season. 


Burnett anthologies—there are 
three of them already in print and 
a fourth upcoming, will provide 
the basis for an anthology series 
that would consist of 2 film and 
13 live shows, either an hour or 
half-hour in length. Because of 
the flexibility of title and format 
—an individual show could be any- 
thing from an hour drama to a 
variety show of the top routines 
of name talent—and because of 
the proven material involved, 
Sharpe won’t make a pilot on the 
series. Another factor in forego- 
ing a pilot was the same property’s 
track record on radio fof Roma 
Wine some years back. 


Sharpe stopped over in N. Y. 
briefly last week en route from 
Europe to the Coast. His “Wire 
Service” series for ABC-TV is well 


(Continued on page 44) 


WBC's $1,000,000 





For WB Backlog: 


Westinghouse Broadcasting Co., 
which provided a major impetus to 
the trend toward station purchases 
of entire film libraries with its 
three-station pickup of the RKO 
backlog last April, has extended its 
feature film yen with another 
$1,000,000 deal with Associated Art- 
ists Productions for the Warner 
Bros. backlog and cartoons. 

Under the new purchase, WBC 
has bought the entire WB backlog 
of 754 features for WBZ-TV in Bos- 
ton, along with 240 “Popeye. car- 
toons and the latter-day WB car- 
toon library. Previously purchased 
for Boston was the '750-subject 
RKO short library. For KPIX, San 
Francisco, WBC purchased 58 WB 
features. Previously purchased 
there were the RKO feature li- 


brary, the Selznick package and R 


the 20th-Fox package. For Pitts- 
burgh’s KDKA-TV, it bought the 
“Looney Tunes” shorts out of 
AAP. Previously set in Pittsburgh 
(as well as Cleveland) was the RKO 
feature library. 

WBZ-TV purchase involves a hot 
battle between the Westinghouse 
station and General Teleradio’s 
WNAC-TV, which has long been a 
prime film user and has the RKO 
backlog. WBZ-TV will use the fea- 
tures, cartoons, shorts and news- 
reel in a cross-the-board “Boston 
Movietime” show running at 4:45- 
6:30 p.m. ; 

















WABD Ripe for Tomatoes 


Pope Tomatoes is buying alter- 
nate weeks on the WABD (N. Y.) 
showing of the 13 half-hours in 
the “Ethel Barrymore Theatre.” 
Two-year-old show begins its N. Y. 
first-run Sept. 21.” 

Durand Advertising fronted 
Pope, which is a subsid of M. De- 
Rosa Inc. 


102 Stations In 
NTA Lineup For 
4th (Film) Web 


National Telefilm Associates 
moved a giant step closer to its 
concept of a fourth, film network 
with the finalization of an affili- 
ate lineup of 102 stations this 
week. NTA Film Network, the 
NTA subsidiary which will oper- 
ate the film web, still has two 
major hurdles facing it—to acquire 
topflight feature film product with 
which to program its initial offer- 
ing contemplated 90 minutes week- 
ly, and to sell that programming 
and the station lineup to national 
advertisers. 

First step, that of the acquisition 
of feature films, is anticipated by 
the end of this week. NTA has 
been dickering product with sev- 
eral sources, among them 20th- 
Fox (for whom it already distrib- 
utes a 52-film package) and Samuel 
Goldwyn. Best bet is 20th as the 
source for the network product. 
Second-step must await comple- 
tion of the first, of course, but 
Colgate’s buy of the Metro fea- 


(Continued on page 40) 


WABC-TV’s New Batch 
Of Aft. Vidfilm Stanzas 


Five vidfilm stanzas were pur- 
chased by WABC-TV, N. Y. flag 
of ABC-TV, to fill in on Monday 
through Friday at 6:30 p.m. Key 
station starts them next Monday 
(17). 

‘Series are “Meet Corliss Arch- 
er,” “Dangerous Assignment,” 
“Frankie Laine Show,” “Files of 
Jeffrey Jones” and “Byline—Steve 
Wilson.” Running until 6:55 and 
followed by five minutes of 
weather with Janet Tyler, the 
skeins are pegged at adult viewers. 

A short time ago, the network 
key picked up five other telefilm 
programs for 6 to 6:30, to segue 
from the network’s 5-6 p.m. 
“Mickey Mouse Club.” Largely 
for kiddie appeal, they were 
“Gene Autry,” “Superman,” “Sky 
King,” “Wild Bill Hickok” and 
“Annie Oakley.” 














‘COLGATE'S MOVE 


Ao HARBINGER 


It may well be that the negotia- 
tions concluded by KTTV’s Dick 
Moore in Los Angeles with Colgate 
whereby the latter will plunk down 
upwards of $750,000 for 52 of the 
Metro backlog pix (as a once-a- 
week showcase) in a single-market 
expenditure will toss a lot of es- 
tablished tv patterns out of the 
window. 

Particularly coming at a time 
when both Procter & Gamble and 
Lever Bros. (who along with Col- 
gate comprise the Big Three of the 
soaperies) have already established 
a stake in the film syndication 
marts, either with regional half- 
hour film buys or syndicated vid- 
pix spots. Colgate’s embracing of 
the feature film philosophy por- 
tends a whole new era in the area 
of soap company sponsorship. 
That it is vital is evident from the 
fact that the Big Three in soaps 
has constituted one of the principal 
sources of network income through 
the years, initially in radio but to 
a much greater degree in televi- 
sion. 


If Colgate is willing to gamble 
$750,000 for a once-a-week ride in 
a single market and if KTTV trans- 
lates its Metro library showcase 
into the kind of ratings that Moore 
anticipates, it’s a foregone conclu- 
sion that Colgate will expand the 
technique to encompass. other 
major single markets such as New 
York, Chicago, etc. When that 
happens it will obviously follow 
that Colgate’s 750G will snowball 
into an investment of millions and 
that, by the competitive nature of 
things, both P & G and Lever will 
be obliged to move more and more 
into the pix-on-tv domain. 


Thus the Madison Ave. agency | 


fraternity and the networks are 
alerted to a brand new set of cir- 
cumstances arising from the Metro 
move-in. If the William Esty 
agency was willing to “blow” the 
Colgate biz, with its lucrative 
$12,000,000 billings, as reported 
last week, it doesn’t come as too 
great a surprise that a difference 
of opinion over the soap company’s 
“we like the Metro pix” dictum 
was a contributing factor, for the 
Estys and other agencies handling 
such major national accounts have 
long since conditioned themselves 
to a network programming philos- 
ophy. 

But things have changed. The 
sponsor patterns are different. The 
networks are frankly disturbed. 
As more and more “big money” 
heretofore dedicated to the ‘“‘net- 
work principle” is siphoned into 
single-station feature film buys, the 
very precepts of coaxial network- 
ing of shows are seriously chal- 
lenged. That’s why the Metro in- 
vasion into tv with its “billion dol- 
lar bundle” looms as perhaps the 
most significant video event of the 
year. 





‘Hudnut & Vitaprx 


Dicker $4,000,000 


Deal on ‘Blondie’ | 


Hollywood, Sept. 11. 

Looks like the Hal Roach-Vita- 
pix “film network” deal on the 
“Blondie” -series, which a_ few | 
weeks ago fell through with a thud, 
is being pulled out of the fire. 
Richard Hudnut cosmetic outfit is | 
in discussions with Roach over a 
$4,000,000 deal that would see the 
cosmetic house picking up the 
show on.a 68station Vitapix lineup. 
Stations had already provided 
clearances for the show under the 
oil deal, which never came off. 


Originally, Roach and Vitapix 
had signed Wesson Oil as cospon- 
sor of the series, later inking Sun- 
kist as the other sponsor on a 
seasonal basis. Roach was still 
looking for a third sponsor to pick 
up Sunkist’s half for about three 
months out of every year when 
Wesson decided tc pull out alto- 
gether, collapsing the deal. Wesson 
subsequently went network with a 
hunk of Sid Caesar and daytime 
buys on CBS-TV and NBC-TV. 





a4 


‘Molly’ Makes It 


Guild Film’s “Molly” (the old 
“Goldbergs” live video series) tele- 
film skein was having a relatively 
rough time of it in syndication un- 
til a fortnight ago. In the season 
that it has been on the market it 
wrapped up sales in no more than 
21 situations, but, in the last 14 
days, 15 new accounts have come 
into the house for the show. 

Following are inciuded in those 
which signed with Guild: WGN-TV, 
Chicago; WMAL-TV, Washington 
and Philly’s WPFH. Four markets 
were added in Canada, with Gat- 
tuso Food Products near a deal 
on the new _  north-of-the-border 
sponsorships. 


M-G's 2d Station 
Buy in Pix, Stock 








Deals in Denver 


Metro, moving at a fast clip, | 
closed its second two-part library- 
stock interest deal with KTVR, 
Denver, under which Metro se- 
cured a one-year option to pur- | 
chase a 25% interest in the Denver | 
station for a reported $400,000. 


KTVR in a separate deal not con- | 
tingent upon Metro exercising its | 
option purchased the Metro library | 
of 725 features for about $1,000.- 
1000. Like the Metro deals in 12 
other markets, KTVR is granted ex- 
clusive licensing rights for Denver 
for a seven-year period, with tele- 
casting in color subject to negotia- 
tions. 

Metro kicked off its library sell- 
ing with its KTTV, Los Angeles, 
deal, under which KTTV paid 
$4,000,000 for the library and 
Metro purchased a 25% stock in- 





terest in KTTV for about $1,600,- 
000. Apparently, in the Denver | 
market, Metro moved more eau- | 
tiously, taking an option for a stock 
interest, giving the film company | 
time to study the Denver market | 
closely in the interim. 

KTVR is jointly_owned by the 
Gotham Broadcasting Corp., which | 
owns and operates WINS, N.Y., and 
the Founders Corp., owners and | 
operators of tv and radio stations | 
in Flint, Mich. and elsewhere. 


WTTG’s Big Pix Buy; 
Full RKO Library 
Plus 60 WB Features 


RKO’s entire 743-picture library | 
went to DuMont’s WTTG. in Wash- 
ington. The station also bought 60 
features from the Warner Bros. 
group and eight half-hour series, 
to wrap up a busy week of cellu- 
|loid purchases. 
| Capital station is going to use 
| both the RKO’s, bought from Matty 
| Fox, and the Warners, from Eliot 
| Hyman's Associated Artists, in a | 

refurbished 8 to 9:30 nightly feature | 
showcasing. Monday and Tuesday, | 
| program wi.1 be called “Movietime, 
| U.S.A. *” and will consist only “4 
‘RKO product. Wednesday and 
Thursday, at the same 8: 30 time, 
show will be known as “Warner | 
Bros. Premiere.” Friday and Sat- 


(Continued on page 40) 


12 Station: Deals On 


Frankie Laine Show 

Sale of the Frankie Laine Show 
to WABC-TV, N.Y., for a 52-week 
period led 12 other station deals 
of the series consummated the past 
two weeks by Guild Films. 

Guild also sold the “I Spy” 
series in 14 markets and the 
“Liberace Show” in 18 markets. 
Sale of the Frankie Laine show in- 
cluded such major markets as Chi- 
cago, to WGN, Philadelphia, 
WPFH, and Montreal, CBMT. 




















\Chi TV Stations in Hot & Heavy 
Late Nite ‘Battle of The Features 


+ 


By FARRELL DAVISSON 


Chicago, Sept. 11. 

A three-way battle is brewing 
here which before the current sea- 
son expires should provide some 
additional data on the pulling 
power of feature films. For the 
first time, three of the four Chi 
television stations are squaring 
off against one another in a cellu- 
loid tiff that finds each of them 
armed with an arsenal of high- 
powered pictures. 


Within recent weeks CBS’ 
WBBM-TV, ABC’s WBKB and in- 
die WGN-TV have all made major 
film investments. WBBM-TV’s 
Windy City claim on the Metro li- 
brary, as part of the $11,000,000 
Columbia deal for the pix, marks 
Channel 2’s initial bigtime entry in 
the film arena. WBKB made its 
move with a barter deal for 60% 
of the RKO backlog, plus an option 
on the balance from C&C Televi- 
sion. WGN-TV, which through the 
years has set the feature program- 
ming pace, added to its already ex- 
tensive stockpile with the purchase 
of National Telefilms Associates’ 
packet of 52 20th-Fox first-runners, 


|at a price close to $300,000. Only 


station that hasn't as yet gone in 
for the high priced product is NBC- 
TV's WNBQ. 

With most of the new features 
likely to be programmed night- 
times in the post-network time pe- 
riods, one of the rating statistics 
that will be closely watched this 
winter will be the sets-in-use fac- 
|tor. WGN-TV long has had a rat- 
_ing stranglehold on the 10 p. m. to 
| midnight band cross-the-board with 
its film lineup. Now, as seems 


| likely, there may be as many as 


(Continued on page 42) 


Hygo's 14 Markets 
On 31 U Serials 


The 31 Universal serials ac- 
quired by Hygo Television have 
been sold in 14 markets, 12 of 
which bought the complete serial 
library of 404 episodes, for a re- 
| ported $460,000. 

Among those buying the com- 
plete serial library for either day- 
time or early evening stripping 
are: CKLW, Detroit-Windsor; 
WBKB, Chicago: KOTYV. Tulsa: 
| KSL-TV, Salt Lake City; KRON, 
| San Francisco, and WKY-TV, Okla- 
homa City, Other sales were in 
smaller markets such as Sacra- 
mento and San Angelo, Tex. 

Hygo, which bought the package 
for about $1,200,000, has been 
selling the cliffhangers for about 
six weeks. 

For Canada, Hygo has consum- 

mated a distribution deal with 
| Telefilm of Canada, headed up by 
| Jerry Solway. 


15 MORE STATIONS 
BUY COL FEATURES 


Fifteen more stations have pur- 
chased Screen Gems’ Columbia 
| Pictures packages of 104 features, 
bringing to 84 the total number of 
stations which have inked for the 

“Hollywood Movie Parade” pack- 
age. 

Among the new stations signing 
|are WXIX-TV, Milwaukee; WCPO- 
TV, Cincinnati; KILT-TV, El Paso, 
| Tex.; and WICU-TV, Erie, Pa. 

* On’ the felefilm side, with major 
shows premiering, Screen Gems 
is in the midst of an upbeat sched- 
ule of promotion and exploitation 








| drumbeating. 


Diane Young, of the flackery de- 
partment, planed out Monday (10) 
for a three-week tour of major 
cities, while Ed Fisher of the 
Hollywood promotion office, did 
the same for key cities West of the 
Mississippi. 

Frank Young, resigning as pub- 
licity director, is due to leave at 
the end of the month, with Phil 
Cowan, formerly of CBS-TV, mov- 
ing in as pub head. 
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RADIO REVIEWS 





WALTER WINCHELL SHOW 
Producer-Director: Wm. Weintraub 


Jr. 

15 Mins., Sun., 6 p.m. 

SEABOARD DRUG 

MBS, from New York 
(Carlos Franco) 

Walter Winchell has been com- 
ing along as the self-styled news- 
boy for three decades, and for 
most of that span as the most in- 
dividually-styled and provocative 
broadcaster in the business. So no 
use at this late date to recite the 
chapter & verse on his aggressive- 
ness, scrappiness, mastery of the 
quidnunc and quip, and devil-take- 
the-hindmost manner. Listeners 
should, and logically must, take 
Winchell for what he is and not 
for what he ain't, so there can be 
no beef on his partisianship in sev- 
eral directions. 


This year, as per four years ago, 
he’s hanging the banners for Presi- 
dent Eisenhower and taking pot- 
shots at Adlai Stevenson, the 
Demos’ repeater. As customary, 
Winchell’s rapidfire gab is a cgmbo 
of world, domestic and show biz 
news-views mated to speak-out edi- 
torials, whether covering person- 
alities, issues or causes. Nobody 
but nobody can work in so much 
in so little time, or make tuner- 
inners choke or cheer as he moves 
sharply from a “reporter’s report” 
to, say, a piece of trivia built up 
in rousing fashion, 

He’s back at Mutual reflecting 
the deeds and misdeeds of the 
world, plugging this and rapping 
that, and functioning as the most 
fearless of the commentator breed. 
The idea is to develop bits or 
blockbusters that will be news to 
those directly affected, like inform- 
ing Chicago’s Chez Paree nitery on 
his Sunday (9) preemer that Doro- 
thy McGuire (Sisters) not only had 
to cancel out of the Mich. State 
Fair but the Paree date—which was 
the first that the cafe knew of it. 
according to Winchell. It’s done 
with (daily) mirrors. 


The -columnist-commentator is 
back in business with added chores. 





Upcoming (Oct. 5) is his Friday 
night tv stanza on NBC, plugged | 


ROBERT Q. LEWIS SHOW 
With Ray Bloch and orch, Judy 

Johnson, Richard Hayes, Lee 

Vines, others 
Producer - Director: Bruno Zirato 
Harvey Bullock, Ray 

Allen 
30 Mins., Mon.-Fri., 8 p.m. 

CBS, from N. Y. 

CBS Radio has always owed a lot 
to Jack Benny, and, after Monday 
(10), they owe him a lot more. Bor- 
rowing liberally from the old mas- 
ter’s radio format, the new nightly 
Robert Q. Lewis show at 8 p.m. 
got off to a sparky start. 

Outfitted with several person- 
able assistants and a couple of ob- 
viously good scribes, Lewis was 
most listenable. There were bombs 
—a lot of them—because the 
punch lines came fast. But the 
show was working on the law of 
averages, which was with Lewis 
most of the way. The timing and 
talent of. Lewis and his crew made 
the most of the Harvey Bullock- 
Ray Allen lines. The adlib horsing 
around suited nicely, too. 

As with Benny, disciple Lewis 
got the entire cast into the act to 
do a long skit. They were cast as 
themselves, with Lewis as a “no 
talent” trying to get a CBS book- 
ing. Singers Judy Johnson, Rich- 
ard Hayes, announcer Lee Vines 
and stick-waving Ray Bloch read 
their lines well, as they poked fun 
at the star. Room was made for 
some friendly swipes at the radio 
network and tv at large. Matters 
rolled along merrily. 

Bloch’s bright band, Miss John- 
son’s vocal bounce and Hayes’ clear 
tenor suited the light theme. The 
half-hour smacked of radio’s “‘good 
old days.” Art. 
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tures on KTTV, Los Angeles, is a 
door-opener in terms of setting ths 
climate for feature film sponsor- 
ship by national advertisers. 


The station lineup includes a* 


characterically with the line that|of the major markets, with such 
he'll be the only non-celebrity in | outiets as WPIX, New York; KTTV, 
the show. And as to that, Winche!l | WGN-TV, Chicago: WKRC-TV, Cin 





is on a “Trendex Tour” of person- 
als to make sure that 8:30 Friday 
will be a hot slot this season. 

As a postscript, this season’s 
sponsor of his Mutualcasts is Sea- 
board Drug, pitching Mericin (for 
arthritis and rheumatism). As the 
story goes, he plugged the product 
voluntarily last spring, with Sea- 
board getting such a boffola re- 
sponse that it decided to under- 
write him, Winchell has gone to 
bat on his own for so many other 
people, places and things that it’s 
hard to figure how he could ever 
be sponsorless. Trau. 


5717 

(Opening) 

With Arnold Moss, Mayor Wagner, 

Viscount Samuels, Others 

Producer-director: Jack Grogen 

Assistant Producer: David Yarnell 

Writers: William Persky, Sam 
Denoff 

15 Mins.; Tues., 10:45 p.m. 

WNEW, New York 


The heritage of the Jewish peo- | 
ple, their religion and their talents | 
are explored in this special series 
produced by New York indie 
WNEW, in association with the | 
American Hebrew Organization. | 
Aired in connection with the Jew- | 
ish New Year, the nine-part 15-| 
minute series kicked off Tuesday | 
(4) with the “Opening” and will | 
wind up with a Yom Kippur Pro-| 
gram tomorrow (13), in the same 
time slot. 


Tuesday’s preem gave the set- 
ting, telling. the story of a people 
belinging to many nations, proud 
of their contributions to each. The | 
religious significance of the holi- | 
days also was touched upon. It was 
good public service programming, 
although the opener lacked variety 
in the material offered. It was | 
strictly a gleaning over of high- 
lights, short messages, and an in-| 
troduction to what was to follow, | 
other sequences dealing with Jew- 
ish folklore, music, law, statesmen, 
humor and the theatre, highlight- 
ing many show biz names. 

Despite its faults, the press was 
imposing—and heartening, too. In | 
an Irish brogue, Lord Mayor Rob- 
ert Briscoe of Dublin, a Jew, called 
for tolerance. In another taped re- 
cording, Lord Samuel of Britain 
was heard celebrating the 300th 
anniversary of Judaism in that 
country. New York Mayor Wagner 
was on hand to extend his greet- 
ings to the 2,000,000 Jews living in 
this city. Programming such as this 
helps to extend needed under- 
standing. 

WNEW, which made the series 
available to other stations, reports 
that over 100 indies are broadcast- 
ing the entire series, as well as 
the Yankee Network, Don Lee Net- 
work, while the Mutual net is tak- 
ing a segment. Horo. | 











cinnati; CKLW-TV, Detroit; 
WTVN-TV, Columbus; KFJZ-TV, 
Dallas-Ft. Worth; KTRK-TV, Hous- 
ton; WFBM-TV, Indianapolis; 
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THE SLENDERELLA SHOW 
With Eloise English, Galen Drake 
10 Mins., Sat., 10:50 a.m. 
SLENDERELLA 
CBS, from N. Y. 
(Management Associates) 

Galen Drake has evidently been 
taking the woman’s point of view 
too long on his various radio pro- 
grams for CBS Radio and WCBS, 
N. Y. The amicable philosopher 
and storyteller wasn’t an effective 
opponent to the hard, glib Eloise 
English. She took the hausfrau’s 
side in some genera! issues about 
male-female _ relationships, and 
Drake tried his futile best to sound 
mad. He turned the battle of the 
sexes into a minor skirmish, in 
which the outcome was a foregone 
conclusion. 


On this new “Slenderella Show,” 
one of the many buys made by the 
slimming solons through CBS Ra- 
dio, Drake couldn't help giving the 
impression all along that he sided 
with Miss English and the girls. 
(She first ventured into radio from 
biz as a reporter at the Kelly- 
Ranier nuptials.) He was strain- 
ing, with the result that he some- 
times sounded petulant in the vis- 
a-vis. Once, Drake opportunistical- 
ly turned a weak exchange into a 
chance for a monolog. He sounded 
more at home, only the monolog 
turned out to be a Slenderella 
commercial. 


If the male performer finds a 
painless means to sharpen his 
teeth, the program will gain in 
punch. Art. 


REPORT ON AFRICA 

With Lawrence Gillian, John 
Thompson, Stuart Cloete, Sir 
Ernest Oppenheimer, others 

60 Mins.; Sun., 3 p.m, 

Sustaining 

WNYC, N.Y. . 
Well worth any listener’s time is 

“Report on Africa,” an eight-part 

transcribed radio documentary 

which WNYC, N.Y., is presenting 

in cooperation with the British 

Broadcasting Corp. What makes 

this series particularly valuable is 

its abundance of absorbing infor- 

mation on vital subjects that 

haven’t won too much attention in 

the U.S. press. 





Armed with tape recorders, sev- 
;eral teams of radio reporters 
| roamed the dark continent to study 
inot only South Africa but such 
areas as the Nile Valley, Lake Vic- 


KMBC-TV, Kansas City; WITI-TV, | toria and Nigeria as well. Example 


Milwaukee; WTCN-TV, Minne- 
apolis; KSL-TV, Salt Lake City; 
WMAR-TV, Baltimore; WMAL-TV. 
Washington, and others. Among 
the multiple-station owners in- 
volved are Crowell-Collier, Mere- 
dith Publishing, the Storer stations, 


the Taft family interests and such. 


one-station owners as the N. Y. 
Daily News, Chicago Tribune and 
L. A. Times, 

Still not set but in final stages 
of negotiation are affiliation con- 
tracts in nine of the 102 markets, 
these including Cleveland, Atlanta, 
Miami, Philadelphia, New Haven, 
San Francisco and St. Louis. But 
NTA prez Ely Landau points out 
that these are near the finaliza- 
tion stage and is guaranteeing to 
deliver those markets. 

NTA is still aiming at a mid- 
October kickoff date for the net- 
work, which would then preem 
with 90 minutes of programming, 
in non-prime time. As of the 
first of the year, the timetable 
calls for an expansion to 180 min- 
utes, or three hours a week. 
addition, some 10 half-hour film 
properties are projected for the 


| "57-58 season, along with the fea- 


ture product, and by the following 
year, NTA is hoping for 10 hours 
a week of film programming plus 
live sports events and other spe- 
cial features. 








WTTG 
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urday,. station will choose from 
Warners and RKO, and call the 
show “First Run Theatre.” The 


| Sunday feature exposure will be 
ja replay of one of the three fea- 
|tures shown the previous week. 


WTTG has been using older film 
in the 8 to 9:30 block and calling 
it “Evening Theatre” across the 
board. Until new deal backbone 
of the feature pile was 56 Associ- 
ated pix. Before that, WTTG had 
General Teleradio’s “Million Dollar 
Movie.” 


Station has purchased ‘“Confi- 
dential File,” “Paris Precinct,” 
“Sherlock Holmes” and “Life Wi‘h 
Elizabeth” from Guild Films. It 
also has taken “Ethel Barrymore 
Theatre,” “Lilli Palmer Theatre,” 
“Falcon” and “Captured” from 
other sources. 

WTTG’s sister station in N.Y., 
WABD, just bought all 978 short 
subjects from the RKO library. 


In | 


|of how well they fared was shown 
lin Sunday’s (9) installment; ‘‘South 
Africa The Problem of Apartheid.” 
Lawrence Gillian of the BBC and 
the Australian Radio’s John 
Thompson did a thorough job on 
this king-sized poser which marked 
the second program in the African 
series. 

For the itinerant newsmen came 
up with a welter of pros and cons 
that threw much light on South 
Africa’s racial “problem.” Theirs 
was impartial probing that saw Dr. 
T. E. Donges, South Africa’s Min- 
ister of the Interior, emphasizing 
“the future of the non-European 


depends upon the survival of the 
white man.” In line with this was 
a comment of novelist Stuart 


Cloete who said “without the white 
man Africans would go back to 
barbarism.” 


Some clergymen stressed “we de 
not think of ‘apartheid’ as a bar- 
rier between races... if the non- 
European is provided for as well 
as we what difference does it make 
. we do this on_ practical 
grounds.” Other men of the cloth 
feel that the apartheid doctrine is 
wrong and must be fought agajnst 
because it violates the equality of 
man, 


But while South Africa may be 
in a turmoil socially, it should have 
no fears economically according to 
Sir Ernest Oppenheimer, chairman 
of the Anglo-American Mining 
Corp. In listening to the dozens 
of interviews, one gets the impres- 
sion that industrialists such as Sir 
Ernest and the average business- 
}man aren’t too worried about “ra- 
| cial problems” since many Afri- 
cans already are integrated into in- 
dustry with little or no confusion. 

It goes without saying that “Re- 
port on Africa” is a public service 
airer in the best tradition of the 
term and deserves wider distribu- 
.tion than facilities of New York’s 
municipally owned station, Gilb. 











Bergen Pacted For 
Rose Bowl TV Gab 


Chicago, Sept. 11. 

Quaker Oats has set Edgar Ber- 
gen to do the commentary on CBS- 
TV’s coverage of the annual New 
Year’s Day Rose Bowl Parade from 
Pasadena. Cereal firm last New 
Year’s sponsored ABC-TV’s beam- 
ing of the festival but switched to 
Columbia fer the ’57 event. 

Bergen will be assisted by his 
dummies Charlie McCarthy and 





Mortimer Snerd. 
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hostess at Snellenburgs’ fashion show (8) ... Paul and Mary Ritts 
and their puppets return to WCAU-TYV, (10) on “Dividends for Home- 
makers,” featuring Marian Kemp ... Dick Gessner, formerly with 
WFAB and WSAN, Allentown, and “WRCA, New York, kicks off 
early morning farm session on WRCV-TV . . . Jack Whitaker, WCAU- 
TV sportscaster will do a five-minute “Football Preview,” preceding 
the pro games ... WCAU-TV hypos its new daily filfn series, “Million 
Dollar Movie,” with surprise element. Titles will not be announced 
beforehand. 


IN BOSTON... 


Louise Morgan, WNAC radio and tv personality, celebrates her 13th 
year on radio Thurs. (13)... Bill Hahn, WNAC-TV announcer, pappy 
of a new baby girl... WNAC-TV film unit, under Jim Pike’s direction, 


shooting series of safety films by Registrar Rudolph King to help pre- 
vent accidents during back to school days .. . Barcolene Co., sponsor- 
ing Sat. night film series at 11 p.m. on alternate Sats., removed its 
WNAC-TV contract this week .. . N. E. Provision Co. bought new film 
series, “Frontier,” half hour show on 10:30-11 Friday nights, on WNAC- 
TV ... “Cowboy G-Men” debuts on Channel.7 in the Saturday a.m. 
10:30-11 spot. Sept. 22... Charles L. Burrow named national account 
exec for WBZ-WBZA, Boston and Springfield, effective Monday (17) 
and will coordinate the national sales activity of the station in the 
N.E. area. Burrows, with Westinghouse since 1948, has been sales 
promosh mgr of WBZ-WBZA for past year ... WNAC-TV got off a 
sneak preview of “I Search for Adventure” in the Charterhouse Room 
of the Somerset Hotel with sponsor Stop & Shop providing souvenir 
gifts ... Tru Taylor, WBOS disk jock, to be married Sept. 25 to Camille 
Dennison of Waltham. 


IN PITTSBURGH ... 


Eleanor Schano, KDKA-TV actress-announcer, set for lead in Play- 
house opener, “Bus Stop,” next month . . . Otto Krenn, radio free- 
lancer, teaching speech at St. Bernard’s School in Mt. Lebanon... 


Norbert Nathanson, former WQED art director, named stage director 
of special events for Mid-America Jubilee in St. Louis . . . Michael 
Pollock, who press-agented William Penn Playhouse this summer, going 
with KDKA‘s “Allegheny Roundtable” program as a production as- 
sistant . . . Estelle Demas Gould, former WDTV and KDKA-TV secre- 
tary, has gone to work for Cinerama as Girl Friday to pub-ad director 
Arthur Manson .. . Alan Boal pinchhitting on the KQV announcing 
staff next two weeks for vacationing Dave Seott ... Alan Trench, 
WCAE sales chief, and his wife celebrated their 21st wedding anni. 
. . » Dave Lewis, Channel 2 promotion chief, and his wife to Europe 
for a month, his award trip from Westinghouse Broadcasting Co. for 
best promotion job of the year. 


IN MINNEAPOLIS... 


Phil Gelb, program supervisor and “critic at large,” whose several 
audio shows have won wide attention hereabouts, on leave of absence 
from U. of Minnesota radio station KUOM for year to take fellowship 


awarded him in speech by Columbia U. where he’ll work for his 
PH.D. . . . WISK to carry Notre Dame football game broadcasts this 
fall. . KSTP-TV and-WCCO-TV honored by U. S. Association of Com- 
merce for ‘outstanding service to the social, civic and national wel- 
fare”... Randy Merriman of tv’s network “Big Payoff” show and his 
family vacationed here, his former home town. In newspaper inter- 
view he indicated he’ll likely renew with advertising sponsor or show’s 
owner His “Payoff” contract which expires this month . . . “Meet Corlis 
Archer” back on WCCO Radio after long absence ,.. WCCO-TV offer=> 
ing series of 13 dramatic and documentary programs, “Politics ‘56” 
on Saturdays ... Doughboy Industries has assumed full sponsorship 
of Maynard Speece’s 15-minute WCCO Radio’s “Farm Topics” show 
six days a week .. , Carmen Seil resigned as WCCO-TV receptionist 
to take special service position with U.S. Army in Germany. 


IN DETROIT... 


Gov. G. Mennen Williams and Mayor Albert E. Cobo will preside 
over the burial of a safe containing a description of the times at of- 
ficial dedication ceremonies of the new KJBK radio and tv studios 


Sept. 18. Safe is scheduled to be opened in 25 years ... Herbert W. 
Lester, formerly doing sales promotion for the Michigan Hospital Serv- 
ice, is a new member of the WJR sales staff . . . Harry Lipson, veepee 
of Storer Broadcasting Co. and managing director of WJBK radio, is 
chairman of the radio and tv policy committee for the United Founda- 
tion’s annual charity drive. His committee members are Harold Neal, 
veepee in charge of WXYZ radio and James Eberle, public affairs man- 
ager of WWJ... Dick Osgood, WXYZ newscaster, flew each day in a 
heliocopter from the studio to the Michigan State Fairgrounds to do a 
newscast. The trip by auto takes 40 minutes, by whirlybird four 
minutes. 


IN SAN FRANCISCO... 


New general manager of KSAN-TV, the Pattersons’ UHF outlet in 
Frisco, is Richard P. Bott. Len Cinnamond, ex-commercial manager 
of KNTV, San Jose, is new boss of KSAN Radio . .. September’s a big 


month for KQED, with the move to its new office and studio starting 
this week. Replacing local shows on the educational channel during 
the move will be filmed features, including 15 Danny Dee cartoon 
adventures donated by KPIX, the Westinghouse-CBS outlet ... Exe 
radio man Lenn Curley’s joined the Frisco office of George P. Hol- 
lingberry Co... .. “Musie of the Italian Masters,” longtime KEAR 
Sunday night topper. moves to KPFA Sept. 16, with Frank DeBellis 
continuing at the mike ...KLX, Oakland, signed to carry all U. of 
California football games . .. New Frisco commercial announcer is 
Susan Blair, blonde bride of KOVR’s Tom Franklin . .. KSBW, Selinas, 
stepped up its power yesterday (10) . . . New studio supervisor for 
KQED is Robert J. Nissen, ex-KRON. Other new KQED technicians 
are Allen J. Trost, ex-KNTV; Kenelm F. Winslow, ex-KOVR, and John 
S. Fosberg ... John Freeman left Walt Disney, Hollywood, to join 
TV Cartoon Productions, Frisco, as an animator. 


IN DALLAS ... 


Dick Drummy Jr., former head of Edward Petry & Co.’s local sales 
office, is new commercial manager at WFAA-TV. He succeeded Mike 
Shapiro, who resigned to become managing director of Griffin Grocery 


Co.’s multi-market tv interests in Oklahoma and Arkansas ... KFJZ- 
TV, Channel 11, Fort Worth, had its first anni yesterday (Tues). Indie 
bowed at 11 a.m.. Sept. 11, 1955 . .. Larry Monroe, ex KLIF d. j. and 
now program director-deejay at WNOE, New Orleans, in to visit KLIF 
buddies while vacationing . . . Bob Blase, WFAA-TV program direc- 
tor, left to assume same slot with KXYZ, Houston .. . Jerry Doggett, 
WRR play-by-play announcer for Dallas Eagles’ home-and-road base- 
ball games for 15 years, joined the Brooklyn Dodgers’ air team of 
Vin Scully and Al Helfer Sunday (2). Doggett also resigned as public 
relations director of the local club. In 1950-51 he was with the Lib- 
erty Broadcasting System, airing major league baseball games, 
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Sometimes (like the turtle 


an agency makes progress 


only when it sticks 


its neck out 





YOUNG & RUBICAM, INC. 





In case you're curious, Y & R research, turtle division, has come up } ADVERTIS! N G 
with the following information: GO ae siieiaaian 
1. A turtle can move with its head inside the shell. New York « Chicago © Detroit * San Francisco « Los Angeles * Hollywood 
2. A turtle usually sticks its neck out when moving. param 
3. A turtle is likely to move faster with its head outside than inside, Montreal * Toronto * Mexico City * Son Juan London 
. 
& 
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Daytime TV’s 





in tv hemes, tv leads about 23,- 
000,000 te radio’s roughly 10,000,- 
000, or better than two to one. 


The TvB findings in Philly were 
of a non-competitive nature, but 
it is believed they were offered 
in part as a reaction to a report 
made by CBS Radio in early June. 
The Lever report is understood 
an even more direct response 
to CBS Radio. The CBS “Quin- 
tile’ study broke the tv audience 
into five groups—of 7,000,000 
homes each, according to amount 
of viewing time. From this, the 


network reported that the same 


40° of tv’s daytime audience sees 
it over and over again, meaning 
that no more than a minority of 
television's potential audience 
ever see a pre-sundown show. 
This duplication factor raised by 
CBS was the cause of TvB and 
Lever insisting that their own 
‘findings were based on tv's undu- 
plicated audience. A reason sus- 
gested as to why the network find- 


ings are at odds with the other | 


two is that CBS reported on the 
1 to 5 p.m. tv hours from Monday 
through Friday, thereby leaving 
out a great share of the entire 


Sunday to Saturday, before-10 a.m. | 
and post-5 p.m. audience potential. | 


New Dimensions 

More time is spent viewing day- 
time tv in one week, TvB purport- 
ed, than listening to radio, day 
and night (in tv homes). TvB ad- 
mitted that this “doesn’t make ra- 
dio small; it merely puts the now 
dimensions of daytime television 
into accurate and dramatic per- 
spective.” TvB added that be- 
fore noon, more homes now regu- 
larly tune in on the homescreen 
than watched evening tv three 
years ago. 

Substantiating the TvB findings 
about tv's “greatest values” dur- 
ing the day, Lever found that net- 
work tv's cost-per-1,000 before 
sundown was an average $1.25, 


while network radio’s was $1. The | 


disparity is far less than CBS 
Radio implied in its “Quintile” 
report. 


Seven out of every 10 sets in 
the U. S. are tuned to tv between 
9 am. and noon, according to 
TvB. That, too, is unduplicated 
weekly audience. In terms, of 
actual homes, the figure is 24,886,- 
000. From noon to 3 p.m., the un- 
duplicated audience for tv is 28,- 
115,000. And from 3 to 6, it’s 
31,344,000, or the great majority 
of all tv sets in the country. 

Comparing tv’s total 6 a.m. to 
6 p.m. audience to radio’s in tv 
homes, the counts respectivevly are 


Continued from page 24 


Success Story 


_— 





32,362,000 and 29,484,000. Actually, 
tv from 6 to 6 beats radio around 
the clock, since the audio 24-hour 
unduplicated total was 30,256,000 
on a seven day basis. TvB didn’t 
include the radio figures in its 
Philly spiel. 


Quite apparently, tv’s pioneer 
research, oriented advertiser, Proc- 
ter & Gamble, arrived at the 
power and cost efficiency of tele- 
vision long ago, even as the battle 
raged. P&G is tv's biggest day- 
time investor. 

Adding fuel to the fire, it was 
also reported that 123 national 
network advertisers spend more 
money in daytime than nighttime 
tv. Ironically, Lever, whose find- 
ings upbeat-daytime tv, is not on 
the list. Included in it, however, 
are: Aluminum, Ampar, Block 
'Drug, Breck, California Packing, 
Colgate, Crowell-Collier Publish- 
ing, Dow Chemical. Falstaff, Gen- 
eral Mills, Heinz, Mennen, Miles 
Lab, Minnesota Mining, Philco 
(considered a surprise), Swift and 
|Wesson Oil. These are based on 
| Publishers Information Bureau, 
'Jan.-June, 1956. 5 
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been used as summer fills, they’ve 
been old’ workhorses instead of new 


formats. “Pantomime Quiz” 
makes an appearance every year, 
this season as the “Person to Per- 
son” speller. The Arthur Murray 
Party” is beginning to take on the 
same aura, that of a regular re- 
turnee. Another example is “Down 
You Go,” doing summer duty but 
unscheduled for the fall and in all 
likelihood a dead issue till next 





summer. But what’s new? Noth- 
ing. 

Much of the reasoning of the 
‘networks in pitching against 


hiatuses is that in recent years, 
| business hasn’t taken a fall down- 
|! ward during the summer, and con- 
sequently the sponsors have noth- 
ing to lose my maintaining a 
strong ad campaign during the dog 
days. But in forcing the adver- 
tiser to stay on during the summer, 
they may very well have killed the 
goose that laid the golden egg, 
namely, the summertime audience. 

It’s still too early to tell how 
the “nothing” programming of the 
networks this summer has effected 
audience levels. Latest Nielsen 
data available on sets-in-use cov- 
ers July, which strangely enough 
shows an increase over the previ- 
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ous July in sets-in-use levels and /{ 


in hours of viewing per home per 
day. But viewers in July hadn't 
hadn’t had it up to here yet, for 
one thing. For another, July was 
a bad-weather month, possibly re- 
sulting in more viewing. Tending 
to bear this out is the fact that 
June, a good weather month, 
showed a decline in viewing over 
June of *55. The August figures 
will really tell the story. 

But figures comparing June of 
this year to June of 1954 really 
tell a story. Nielsen indicates that 
average nighttime sets-in-use dur- 
ing 8 to 9 p.m. in June of '54 were 
at 51.0. compared with 42.4 this 
year. In the 9 to 10 period, it was 
57.9. compared with ‘this year’s 
52.0. Only at 10 to 11 did this 
year’s surpass the ’54 level, 55.8 
to 556. The June ’55 figure for 
8 to 9 was 44.4; for 9-10, 53.1 and 
10-11, 54.4. 
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Bride and the Fred Waring show. 
Former, sold on a_ five-minute 
basis, has nine such segments sold 
per week, with Penick & Ford in 
for two each, Q-Tips and Calumet 
in for one each and Charles Pfizer 
set for three. Penick & Ford 
buy runs 26 weeks, Q-Tips 13, 
Beltone four and Calumet indefi- 
nitely. Waring has five one-min- 
ute spots from Pfizer, eight 30- 
second spots via Quaker Oats 
(three) and Pharma-Craft (five), 
plus four six-seconds a week from 
Nabisco (three) and Quaker Oats 
(one). “Hilltop House” is set with 
five one-minutes from Pfizer, five 
one-minutes from Miles Labs, two 
30’s from Quaker Oats and five 
six-seconds from Nabisco. “Woman 
In My House” gets five one-minute 
spots from Miles, while “Five Star 
Matinee” gets five six-seconds 
from Nabisco. Unusual facet of 
the business is that it comes be- 
fore the first Nielsens are out on 
the new programming, 


Tom Bender’s Gulf Nod 


Pittsburgh, Sept. 11. 

Tom Bender has been picked 
by Gulf Refining Co. to do the 
play-by-play of Pitt foo*ball games 
this year over KDKA radio. He re- 
places Ray Scott, KDKA-TV sports- 
caster who has been signed to tele- 
cast the Green Bay Packers” sched- 
ule over the CBS network. Ben- 
der’s on the KDKA staff. 

Same two figures who did the 
color and be‘ween-the-halves com- 
mentary with Scott will continue 
with Bender. They are Bill Suther- 
land and Dick Cassiano, latter a 
backfield star for Pitt in the late 
"30s. 














a ame “Lamp 
' Martin Block has the 
right idea. Now you, too, 
can treat yourself and 
your family to the ultra- 
violet benefits of summer 
sunshine all year round— 
right in your own home. 
How much better you 
look. How much healthier 
you feel. 





at the 


tube gives you the complete ultra- 
violet spectrum: tanning rays plus 
the sun’s body-building rays. Plus, 


soothe and relax tired muscles, help 
relieve strains, leave you rested and 
refreshed. 

Get your Hanovia Model 55—de- 
signed by Raymond Loewy Associ- 


Justa few minutes under the Hanovia Health Lamp give him a Bermuda “glow” and more healthful, 
more beneficial body-building ultraviolet rays than he’d get from several hours of summer sunshine, 


Martin Block Enjoys Summer 
“Sunshine” At His Studio Mike 


Be sure you get Hanovia, used and 
recommended by the medical profes- 
sion. For only the Hanovia Health 


with its costly fused quartz 


same time, inérared rays that 








ates, compact, lightweight, easy to 
use with Safe-T-Timer that signals 
end of exposure — at your depart- 
ment, surgical supply or appliance 
store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 
102 Chestnut Street, Newark 5, N.J. 
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Battle of Features 
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three firstrunners vying for the 
late nocturnal audience on a given 
night. 

Traditionally, the sets-in-use start 
dropping off rather sharply at 
10:30 of an evening. Therefore, 
it’s being argued that the new 
films will have to stimulate addi- 
tional late watching if they are 
to pay off for the clients. Just 
splitting up the present ratings 
won't be enough to justify the 
heavy nut on the giltedged pix, it’s 
claimed in some quarters. 

WBBM-TV will premiere its 
Metro bignamers along its 11 p. m. 
strip as a backstop to the preced- 
ing block of live local shows week- 
nights and Sundays. The strip 
won't be solidly features for the 
foreseeable future, since Howard 
Miller continues with his Friday 
night variety show and the new 
“TV Bowling Classic” just moved 
into the Wednesday night 11 
o’clock spot: Some of the pix will 
be used as a matinee offering in 
the weekday 4:30 spot. Exact start- 
os date hasn't been decided on as 
yet. 

WBKB strategists aren’t taking 
the wraps off their RKO bundle 
until December, according to pres- 
ent plans. Whether the films will 
be programmed at 10, 10:30 or 11 
p. m. probably will be determined 
in part by how the WBBM-TV blue- 
print finally evolves. 

Meanwhile, WGN-TV has moved 
to strengthen its 10 o'clock iden- 
tity with the addition of a new 
first-run film Saturday nights, thus 
giving. the Chicago Tribune sta- 
tion a full seven-night block. New 
entry started last week as a sus- 
tainer, but the other six segments 
are solidly commercial. Ford deal- 
er Jim Moran’s Sunday and Thurs- 
day night “Courtesy Theatre” uses 
nothing but virginal product and 
it’s planned eventually that the 
other four nights likewise will 
showcase only fresh reels. 

WNBQ, with its 11 to midnight 
weeknight slice filled by the par- 
ent’ web’s “Tonight,” hasn’t had 
to directly enter the battle of the 
features. It’s post-midnight fringe 
time is currentiy occupied by Polk 
Bros.’ “Tomorrow Presents” vid- 
pix re-run roundelay. At the mo- 
ment, WNBQ is using only two non- 
Western features .weekly, a Satur- 
day at midnight film and one Sun- 
day nights at 11. 








Rep. Geller 
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old H. Hackett, head of Official 
Films, and Michael M. Sillerman, 
exec veepee of Television Pro- 
grams of America. 

On Friday, the subcommittee will 
take testimony from Assistant At- 
torney General Victor Hansen: in 
charge of Antitrust (successor to 
Stanley Barnes), and John John- 
ston, chairman of the UHF Indus- 
try Coordinating Commitee. 

Next week representatives of 
stations will testify and the fol- 
lowing week (24-25) the subcom- 
mittee will hear the presidents of 
each of the tv networks. It is prob- 
able that reps of talent and adver- 
tising agencies will be heard next 
week. 


committee staff, which is headed by 
Chief Counsel Herbert Maletz, is 
expected to begin work on a report 
to be submitted to the full Com- 
mittee. This report, which may 
contain recommendations for legis- 
lation, will probably be ready by 
November. 

Members of the subcommittee, 
besides Celler, are Reps. Kenneth 
B. Keating (R-N. Y.), Hugh Scott 
(R-Pa.), Peter W. Rodino Jr. (D- 
N. J.) and James M. Quigley 
(D-Pa.). 


Following the hearings, the sub- | 3: 


WRCA (AM & TV) In 
- Sales Staff Shuffle 


Expansion of the sales depart- 
ments of both WRCA and WRCA- 
TV, the New York flagship of NBC, 
sees the respective sales toppers 
at both stations assuming new 
titles. Jay Heitin is upped from 
sales manager to sales director at 
WRCA-TV, and George Stevens of 
WRCA dittoes. ‘ 

Under Hei‘tin, James Barry up 
to now a salesman, becomes sales 
manager, and at WRCA, Herman 
Maxwell, also a salesman, becomes 
sales manager under Stevens. Tom 
McFadden, v.p.-general manager of 
the twin flagships, said the promo- 
tions were designed to free Heitin 
and Stevens to devote more time 
to developing national accounts. 


Continued from page 23 eee 


of WCBS, Charleston as chairman 
of the board of the association for 
a one-year term, succeeding Ken- 
yon Brown of KWFT, Wichita 
Falls, who has headed the group 
for the past three years. Charles 
Caley of WMBD, Peoria, was 
elected vice-chairman, succeeding 
F. C. Sowell of WLAC, Nashville, 
while J. Maxim Ryder of WBRY, 
Waterbury, Conn., was reelected 
secretary-treasurer. Three direc- 
tors-at-large were chosen, two of 
them for second terms. Reelected 
were Frank Fogarty of WOW, 
Omaha and Worth Kramer of 
WJR, while new to the board is 
Lee Wailes of Storer Broadcasting, 
replacing George Storer. 

Monday and Tuesday sessions 
comprised business meetings Mon- 
day and management sessions 
Tuesday, with a banquet and show 
Monday night. At the latter, Rob- 
ert Q. Lewis taped his last night's 
(Tues,) show before the affils, idea 
being not only to give the affiliates 
an idea of the new (it preemed 
Monday) 8 to 8:30 p.m. cross-thee 
board layout, but to attempt to se- 
cure wide clearances for the strip 
through exposure before the affils. 

















Houston—Paul MHuhndorff has 
been appointed operations manager 
and Ridge Radney, production 
manager for KPRC-TV according 
to Jack Harris, veepee of the Hous- 
ton Post and general manager of 
KPRC and KPRC-TV. This will 
eliminate the position of program 
manager; vacated by Bert Mitchell, 
who has resigned from KPRC-TV 
to accept an executive position with 
a Midwestern tv outlet. 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C, 








Mogt.: William Morris Agency 
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Hotel Great Northern 
118 WEST 57th STREET 


® Ideal for TV rehearsals 

® Ballet School 

® Dance Instruction 

® Photographic or Art Studio 
® Or living quarters 


24-hour elevator and switchboard service 

















Wasserman 
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reached because the latter is a 90- 
minute show. Then the “Play- 
house 90” deal fell through be- 
cause of sponsor or agency objec- 


“Climax.” 
Wasserman, incidentally, will 
still be represented on “Studio 


One,” on Oct. 29, when the show 
schedules his “American Primi- 
tive,” coauthored with Ernest Pas- 
cal. 


New Orleans—Jim Dunbar, for- 
merly of WXYZ, Detroit, has 








joined WDSU as disk jockey. 
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tions, and it was finally set with|! 





HOTEL 


CFE gonquin 
59 West 44th Street 
New York © MU 7-4400 


Preferred by people of the Theatre... 
100% Air Conditioned 
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HOW WOULD YOU LIKE A 





4S. 








TV SHOW THAT DELIVERS A 


RATING 


IN LOS ANGELES ? 








well you CAN have such a show-right NOW! 


A- number of America’s foremost national advertisers are enjoying this sensational rating, repre- 
senting over two and one-half million unduplicated viewers each week, through their sponsorship 
of Los Angeles’ NUMBER ONE MOVIE PROGRAM—"CHANNEL 9 MOVIE THEATRE” on KHJ-TV. 

Each week “CHANNEL 9 MOVIE THEATRE” presents the same great movie for six consecutive nights 


. .. the cream of Hollywood's major studio product... including films from two of the greatest names 
in motion picture entertainment: 


RKO RADIO PICTURES 


with the most-talked about group of features * 


ever assembled: 


RKO’S “FINEST FIFTY-TWO” 


DAVID 0. SELZNICK 


with a group of his film masterpieces that will 
rank forever with the greatest ever to come 


out of Hollywood. 


Here are just a few of these “CHANNEL 9 MOVIE THEATRE” BLOCK BUSTERS: 


NOTORIOUS (This Week) 


Cary Grant-Ingrid Bergman 
Claude Rains 


THE ENCHANTED COTTAGE 
Robert Young-Dorothy McGuire 


GUNGA DIN 


Cary Grant-Joan Fontaine 


THE PARADINE CASE 
Gregory Peck- Ann Todd 


INTERMEZZO 


Ingrid Bergman-Leslie Howard 


STAGE DOOR 
Katherine Hepburn 
Lucille Ball 


MR. LUCKY 
Cary Grant-Laraine Day 


LOVE AFFAIR 


Charles Boyer-Irene Dunne 


TOP HAT (Next Week) 


Fred Astaire-Ginger Rogers 


THE FARMER’S DAUGHTER 
Loretta Young-Joseph Cotten 
Ethel Barrymore 


SINBAD THE SAILOR 
Douglas Fairbanks, Jr. 
Maureen O’Hara 


RACHEL AND THE 
STRANGER 
William Holden-Loretta Young 


THE BACHELOR AND THE 
BOBBY-SOXER 
Cary Grant-Myrna Loy 


THE MAGNIFICENT 
AMBERSONS 


Joseph Cotten-Anne Baxter 


VIVACIOUS LADY 


James Stewart-Ginger Rogers 


SUSPICION 


Cary Grant-Joan Fontaine 


CITIZEN KANE 
Orson Welles-Joseph Cotten 


TYCOON 
John Wayne-Laraine Day 


EXPERIMENT PERILOUS 


Hedy Lamarr-George Brent 


PORTRAIT OF JENNIE 


Jennifer Jones-Joseph Cotten 
Ethel Barrymore 


TALL IN THE SADDLE 
John Wayne-Ella Raines 


I'LL BE SEEING YOU 
Ginger Rogers-Joseph Cotten 
Shirley Temple 


TILL THE END OF TIME 
Guy Madison-Dorothy McGuire 


ABE LINCOLN IN ILLINOIS 


Raymond Massey-Ruth Gordon 
Gene Lockhart 


CHANNEL 9 MOVIE THEATRE 


“ARB, August 1956 
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KING KONG 
The Screen’s Most Spectacular 
Production, 


THE INFORMER 


Victor McLaglen-Preston Foster 


SINCE YOU WENT AWAY 
Claudette Colbert-Joseph Cotten 


MURDER, MY SWEET 


Dick Powell-Claire Trevor 


| REMEMBER MAMA 
Irene Dunne 
Barbara Bel Geddes 


THE SPANISH MAIN 


Paul Henreid-Maureen O’Hara 


MR. BLANDINGS BUILDS HIS 
DREAM HOUSE 
Cary Grant-Myrna Loy 


THEY WON’T BELIEVE ME 
Susan Hayward-Robert Young 


SISTER KENNY 


Rosalind Russell-Dean Jagger 


BRINGING UP BABY 
Cary Grant-Katherine Hepburn 


THE LOCKET 
Robert Mitchum-Laraine Day 


EASY LIVING 


Lucille Ball-Victor Mature 


SHALL WE DANCE 
Fred Astaire-Ginger Rogers 


HONEYMOON 


Franchot Tone-Guy Madison 


THE FALLEN SPARROW 
Maureen O’Hara-John Garfield 


FROM THIS DAY FORWARD 


Joan Fontaine-Mark Stevens 


NONE BUT THE LONELY 
HEART 
Cary Grant-Ethel Barrymore 


FLIGHT FOR FREEDOM 
Rosalind Russell-Fred 
MacMurray-Herbert Marshall 


BACK TO BATAAN 
John Wayne-Anthony Quinn 


THE SPIRAL STAIRCASE 
Dorothy McGuire-George Brent 


IMPORTANT: Participating sponsorships in "CHANNEL 9 MOVIE 
THEATRE" are still available for the fall and winter season. Buy 
the program with the proven rating record—check your H-R Tele- 
vision Representative now for full details on Los Angeles’ NUMBER 


ONE MOVIE PROGRAM. 





KHJ w TV 


The Movie Station 


LOS ANGELES 
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This is a no-nonsense western, with 
a minimum of dialog and maxi- 
mum of action, and Hugh O'Brian, 
as Earp, wastes no time kissing his 
hoss or loping off into that sunset. 

Frederick Hazlitt Brennan’s tele- 
play, transferring the locale of the 


series from Wichita to Dodge City, 
must have been written with bul- 
lets. From the moment Earp hits 
Dodge City, his cleanup of the 
heavies is fast and furious. The 
marshal knocks off at least a half- 
dozen gunmen waiting to shoot him 
down and bashes in the heads of 
quite a few others. He rescues a 
air of peace officers surrounded 
y 30 gunslingers, and by the time 
he’s through you wonder just who 
is_left to oppose him in future 
stanzas. 

Frank McDonald directs at a 
razor-sharp tempo. O'Brian regis- 
ters convincingly as Earp, giving 
the role of marshal dignity and 
Strength. Paul Brinegar, Nelson 
Leigh, Bob Fortier and Don Ken- 
nedy lend good support. Brennan's 
teleplay is marked by incisive 
dialog which avoids the customary 
cliches. Amusing is the line where- 
in one character tells Earp: “You 
are the most violent peace officer 
I know.” Producer Bob Sisk starts 
his second season off with a slam- 
bang entry which should draw a 
handsome rating. Alternate spon- 
sors this season are General Mills 
and Procter & Gamble. Daku. 








SPEAKING OF ANIMALS 

With Herb Sheldon 

Producer: Jeremy Tarcher 
Director: Carl Gaiti 

15 Mins., Mon.-Fri., 7:15 p.m. 

. WABD, New York 

Adults certainly aren’t going to 
want “Speaking of Animals” as a 
Steady diet. Whether there are 
enough kids around after the 
7 p.m. news on WABD, N. Y., with 
a taste for these old Jerry Fair- 
banks theatrical shorts; remains to 
be seen. First film, of chimps ca- 
vorting at the St. Louis Zoo, was 
pretty good as a one-shot; the orig- 
nal Ken Carpenter narration had 
ts clever moments, but the mon- 
keys in action carried the play, not 
the precious dubbed in voices 
Fairbanks gave them. 

Herb Sheldon, live fore-and-aft 
emcee, didn’t have much to do, so 
that only slight signs of his wel- 
come, disjointed humor _ got 
through. (Quarter-hour strip is 
only one of four that the at-ease 
comedian will be doing on the Du- 
Mont station before the season is 
much older). Technicans were 


HOLLYWOOD 
on VINE 
@ FOR LEASE e 


BROADCASTING & 
TV STUDIOS 


Ample Modern Seating for 
Audience Participation 


® AIR CONDITIONED @ 


Rey C Say @ 


Exclusive Agents 
610 S. Main St, TRinity 1214 
Los Angeles 14, Calif, 
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slow in picking up cues on the 
preem. Art. 





| KUKLA, FRAN & OLLIE 


With Burr Tillstrom, Fran Allison, 

Caesar Giovannini 
Producer: Beulah Zachary 
Director: Lewis Gomavitz 
15 Mins.; Mon-thru-Fri., 6 p.m. 
GORDON BAKING 
ABC-TV, from Chicago 

(N. W. Ayer) 

Burr Tillstrom’s hardy video 
perennials have resumed for their 
10th season. That’s a record course 
as tv time is measured and a tes- 
timonial to Tillstrom’s genius as 
the _mentor of this puppet family 
and to the durability of Fran Alli- 
son’s charm and warmth. Nonethe- 
less, there’s no escaping the video 


maxim that familiarity must take | 


its toll in audience impact. 

New chapter watched (5) had 
just such a “we’ve been here be- 
fore” ring to it as Doloras and 
Ollie Dragon and Miss Allison did 


a parody on the Little Red Riding ‘ji,4n Stauffer, Colwell & Bayles 


Hood tale. There was, to be sure, 
a touch of Tillstrom’s topical sa- 
tire when Doloras broke into a 
take-off on Elvis Presley’s “Hound 
Dog,” especially when Fletcher 
Rabbit popped up to take excep- 
tion to the lyrics as an affront to 
the rabbit kingdom. It was all 
good, clean fun that has been a 
Tillstrom trademark these many 
years. 

KFO is sponsored again this 
semester by Gordon Baking in 
New York, Chicago, Detroit and 
Elkhart and goes out along the 
rest of the ABC-TV line as — 

ve, 














Storer 
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community do not receive the 
benefits of the mantle of secrecy 
which Storer considers itself en- 
titled to claim because of the mul- 
tiplicity of outlets it owns.” 

Storer’s transfer application, 
WTAO contended, suggests that 
Storer “wishes to leave itself free, 
if it gets its foot in the door 
with a conditional grant, to jockey 
and litigate for elimination of the 
condition either by request for 
a waiver, by proceedings either 
in court or before the Commis- 
sion seeking retention of a sixth 
or seventh, or possibly more, VHF 
grants by any number of strate- 
gies and techniques which it would 
be in a better position to pursue 
openly once it has a grant, albeit 
on condition. 

“Indeed, it may well be that 
Storer might insist, after once hav- 
ing obtained a grant on condition, 
that its noncompliance with that 
condition would not permit with- 
drawal or recession of the grant 
except after formal time-consum- 
ing revocation proceedings in 
which it is entitled to be heard 


'a Boston outlet, 





with respect to waiver of the five- | 
station limit. Storer could thus| 
continue to maintain its foothold | 
in the expectation that time and} 
procedural maneuverings | 
might work in its favor in assur- | 
it eventual retention of six, 
seven or possibly more VHF sta- 
tions.” 

However, even if Storer disposes 
of one of its stations, WTAO as- 
serted, acquisition of WMUR and 
its conversion to a Boston station 
should not be permitted because it 
would give it, with its Detroit and 
Cleveland stations, VHF outlets in 
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the fifth, sixth and ninth markets 
in the nation and “an undesirable 
monopolistic concentration of con- 
trol of the media of mass communi- 
cations.” 

Questions were also raised by 
WTAO concerning the “happen- 
stance” that all Storer’s VHF sta- 
tions are affiliated with CBS. With 
Storer ‘would 
have virtually certain assurance of 
affiliation with CBS, and in any 
event, through (its) superior bar- 
gaining position vis-a-vis other tv 
stations in the Boston market... 
it can command far more bargain- 
ing power than other stations by 
negotiating to transfer affiliation 
of ell its stations to another net- 
work in a package.” 


————— om = 
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as yet. Hal Kemp takes over the 


West Coast program reins tempo- 
rarily pending a new appointment. 
Frey, a vet of 30 years dating back 
to NBC’s inception, moves to Sul- 





agency as a veepee and key exec.) 


Denny’s Upgraded Status 
Of major significance in the 
new organization plan is the un- 
deniable reemergerce of Charles 
R. Denny as a major cog in the 
NBC operation (some even venture 


the belief: that in another year or 
two Denny will ascend to the 
presidency of the network as Sar- 
noff in turn moves into the RCA 
domain.) 

As Executive Vice President For 
Operations Denny wilt continue to 
be responsible for owned & op- 
erated stations and Spot Sales, but 
in addition the entire radio net- 
work under Joe Culligan will re- 
port to him as will all production 
facilities. But perhaps the major 
surprise, revealing the new Denny 
sphere of influence, is the fact 
that henceforth the California Na- 
tional Productions (ex-Kagran) sub- 
sidiary will report to Denny. Since 
NBC envisions some sweeping hori- 
zons for Cal Nat, encompassing as 
it does its big stake in the future 
of film, the Denny designation 
clinches his new status as one of 
the operational kingpins. 

Denny predates the Weaver era, 
having been brought in by Gen. 
Sarnoff 10 years ago after serving 
as FCC chairman. Whatever ini- 
tial ambitions were laid out for 
him, the Weaver ascendancy more 
or less put them on ice until 
Denny moved into the lucrative 
o&o operation and reasserted him- 
self as creator of ‘“‘Monitor.” 

Despite the exiting of Weaver 
and Wile, the fact remains that 
one of the principal “architects” 
of the Weaver concepts—Tom 
McAvity—enjoys, like Denny, one 
of the major operational spheres 
under the new organizational 
structure. McAvity becomes Ex- 
ecutive Vice President for TV Net- 
work Program and Sales, one of 
the most responsible of all net- 
work facets. And along with Mc- 
Avity, another “Weaver champion” 


—Mike Dann—retains his vice 
presidency in program sales. 
Under the new lueprint, John 


M. Clifford is Executive Vice Pres- 
ident For Administration and Da- 
vid C. Adams Executive Vice 
President for Corporate Relations. 
In addition, three vice presidents 
will share top-level ranking (like 
the exec veepees, they'll report di- 
rectly to Sarnoff). These are 
Manie Sacks and Joe Heffernan, 














‘ZIV HAS THE HOT SHOWS! 
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TULSA 


beating Arthur 
Godfrey, Perry 
Como, Jackie 
Gleason, Robert 
Montgomery and 
others. - 
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Cincinnati, Chicago, Hollywood, New York 





is also chairman of the board of 
Cal Nat and a behind-the-scenes 
power in the overall RCA-NBC 
operation) and Ken Bilby, head of 
public relations. 


Can. U Solution 
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programs, in turn, over each of the 
six nets; 

Expansion of the national system 
by having the federal transport de- 
partment re-allocate UHF televi- 

















of six; 


All network production, except 
for present CBC microwave com- 
mitments, be pre-taped or pre- 
filmed; 


Full exploitation of quality and 
savings inherent in the pre-tape 
or pre-film methods. 

O. K. Kendall is a former tech- 
nical consultant with the National 
Film Board which assigned him to 
survey televisicn developments 
throughout the world in 1946. The 
survey took four years and Ken- 
dall’s reports and proposals were 
intended for the Massey Commis- 
sion, a royal commission then 
probing the nation’s art and cul- 
ture. But they never reached that 
commission and the author will 
present them, revised to modern 
conditions, to the current royal 
commission appointed in the last 
session of parliment to probe Can- 
adian radio and television finances 
and operations. 


Kendall is presently a freelance. 
He is an-electrical engineer who 
once had his own electronics labor- 
atory in Victoria. B. C., and con- 
centrates now on the complete ef- 
fects of visual and audio opera- 
tions, going beyond the judgment 
or criticism viewpoint to probe the 
psychological an2 emotional effects 
on audiences and other groups. 


He claims the concepts of his 
original proposals are still good. 
He claims that electronic compan- 
ies could design stations to trans- 
mit six channels instead of one for 
about the same cost as a single 
channel transmitter. 

His six-channel proposal is plan- 
ned to overcome the limitations 
of the present system whereby 
Canadian commurities without ac- 
cess to U. S. stations are confined 
in reception to what the CBC airs. 
He figures there is some $130,000,- 
600 potenial advertising money in 
Canada and it may rise soon to 
$150,000,000, yet cnly about 7% of 
it is being used, with present CBC 
commercial revenues paying only 
25% of the costs of CBC television, 
and those costs are rising. 

In the U. S., Kendall recognizes, 
the public has been apathetic 
about UHF since, unlike VHF 
which permits easy switching of 
channels, requires hair-fine tuning. 
If the 70 UHF channels are re-al- 
located, he states, in groups of six 
adjacent bands to a community, 
the UHF receivers can use switch 
knobs like those on VHF sets, the 
six programs would come in side 
by side and the public rejection of 
UHF would. disappear. 


CBS-TY Grid 
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is carrying the NCAA national and 
regional schedule. What with NBC 
having a number of sponsors un- 
der its belt and CBS-TV having 
virtually exhausted the field of 
regional sponsors with its Sunday 
pro football outings, the web feels 
it stands’ a better chance with a 
participating pattern than in try- 
ing to wrap up large national of 
regional deals for complete or par- 
tial sponsorship. CBS hasn’t sold 
any of the participations yet, delay 
caused in part by the change in 
title of the show. 


MacRae’s Starring Role 
In New Lux TV Pact 


Hollywood, Sept. 11. 

Gordon MacRae will star in at 
least 10 “Lux Video Theatre” 
dramas the next two years on 
NBC-TV, as well as host of the 
show for the same span. 

Singer’s shows will be packaged 
and owned by Kintail Enterprises, 
production outfit owned by Mac- 
Rae and his wife. They will be 
musicals or dramas. Part of deal 
whereby MacRae hosts Lux gives 
him time off from stint for loca- 
tion shooting in pix when required. 
Otto Kruger hosted series last 
season, and James Mason the sea- 
son before, 
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sien on the basis of adjacent groups | 
| tion. 


both as staff vice presidents (Sacks = ——=—_—_———— 


| 


' 





' 





Don Sharpe 
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off the ground, with nine hour 
films expected in the can by Oct. 
4, the show’s premiere date. Films 
were made on the Coast, in Mexi- 
co and in England, and are rolling 
at the rate of one a week. Sharpe 
points out that contrary to popular 
belief, the filming of a regular €0- 
minute show doesn’t involve’ tie 
work that filming two half-hour 
shows would take, but about four 
timts the pre-production prepara- 
The one-a-week schedule is 








‘preceded bv exhaustive pre-pro- 


duction work, and the week sched- 
ule is usually a tough six-day 
week, as compared with the two- 
or three-day week involved in a 
filmed half-hour. However, once 
the organizational work is operat- 
ing, there are no special obstacles 
to shooting’ an hour each week, 
Sharpe says. 

In addition to “Wire Service,” 
which is shooting under the ban- 
ner of Wire Service Productions, 
Sharpe and Lewis’ Hawthorne 
Productions are filming 16 epi- 
sodes for “DuPont Cavalcade The- 
atre,” the odd number instanced 
by the fact that DuPont has some 
10 or 11 unplayed films in the can 
from Four Star and three from 
Jack Chertok and Jack Denove, 
which together with the Hawthorne 
16 will provide this year’s lineup 
for ABC-TV. 

Then there’s “Mr. Adam & Eve,” 
the Ida Lupino-Howard Duff series 
which goes on CBS-TV for R. J. 
Reynolds in January. Sharpe won't 
be actively involved on the produc- 
tion of the series, but packaged 
the entire show and made the deal 
whereby CBS bought in on the 
property, the same type of deal 
he made years ago with “I Love 
Lucy,” on which he still gets a re- 
turn. He was also active in the 
sale to R. J. Reynolds, but is stay- 
ing out of the production end, 
claiming that comedy is a “spe- 
cialist’s field that I think I should 
leave to the specialists.” 

Topper on all the activities is 
the Gene Austin biopic, which is 
nearing the script stage. Sharpe, 
Lewis and a couple of other asso- 
ciates are filming this in coproduc- 
tion with Desilu. In _ addition, 
Sharpe is working on a deal in 
England which remains to be 
wrapped up within a couple of 
weeks. 





Richmond—-WMBG and WCOD, 
AM and FM radio stations here, 
pene ABC Radio affiliates on 
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PHOTOGRAPHER 


TO THE STARS 


1715 Broadway, N. Y. 19 
(at 54 St.) 


CO 5-3133 

















FOR SALE 


Retreat from Broadway, to real coun- 
try, hunting, fishing, acreage avaiiabie, 
18th century stone house, perfect con- 
dition, completely modernized, ready 
to move in. 


Owner, Box 159, Pine Bush, 
Orange Co., N. Y. 














COMING AND GOING 


Bukavu to N.Y. 


Henry Morgan 
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on ces-tv “BIG TOP’ snow 
EVERY SATURDAY 


Doug Anderson 
“THE MASKED MAGICIAN" — 
Catch Him — He Will Amaze You! 


Represented by CHARLES RYAN 
35 W. 51 St., N.Y. 19 Phone CO 5-2051 
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Culligan’s NBC Radio Plans 


=e Continued from pace 25 Gee 


from scratch. We'll admit radio 
is a supplementary medium,-but to 
quote Bob Sarnoff, ‘If a radio net- 
work didn’t exist, somebody would 
have to invent one.’ Of course, 
we're going to build on our 
strength, which is ‘Monitor’ and 
our news, but otherwise we're 
starting from scratch.” 

Re “Monitor,” the weekend show 
would be extended to Friday nights 
starting Nov. 2, based on the fact 
that the show was near SRO this 
summer and has been well in the 
black since April, The program 
hit 43% of SRO in the second 
quarter, reached 82% during the 
summer third quarter and is now 
riding at a 74% level for the fourth 
quarter, based on contracts in the 
house. With that kind of accept- 
ane?, plus the fact that much of 
that auto audience is on the road 
Friday nights, the extension is con- 
templated. 

Similarly, an expanded news 
service that would supply affili- 
ates with five minutes of news 
every hour on the hour is a part 
of the plan. Web’s news programs 
are well sold, and there’s a market 
for additional coverage. Moreover, 
Culligan states, affiliates have ex- 
pressed a desire for additional 
news, hard national and interna- 
tional variety which they can’t 
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SELLS 


no matter 
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people may 
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Politz finds...” 


-+-that RADIO acquires its 
huge audience because it is 
always available to people at 
all times, in all places and no 
matter what else they may be 
doing. These millions in 
radio’s daily audience listen 
for an average of 3 HOURS 
per adult listener, PER DAY! 


In. Southern New England— 
where the average income per 
family is 14% above the U. S. 
average—betsseen 7 and 10 
A.M., 63.3% of adult radio 
listeners are in the kitchen. 
Anotber 17.2% are in auto- 
mobiles. Almost 4 TIMES as 
many are listening to WTIC 
as to any other station serving 
the area. 


* Alfred Politz Research, Inc. 
For complete information on this 
rich Southern New England 
Market... 


call CHRISTAL 


or write directly to 
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PUN YUE BEd. 







HARTFORD 
CONNECTICUT 


handle on their own but for which 
the network is equipped. This 
news service would be fed to sta- 
tions 24 hours a day, even in non- 
network hours, 


Three variations of the new 
structure will be submitted to the 
affiliate program study committee 
Sept. 26 for their consideration. 
Some 10 days later, they’ll return 
their recommendations to Culligan, 
who will then take to a closed-cir- 
cuit television hookup to propound 
the schedule to all affiliates. He'll 
then do flying tour to visit some 
20-odd key affiliates to get their 
reaction and approval and finally 
call an emergency affiliates meet- 
ing in November to get final ac- 
tion. Then starts a sales-produc- 
tion job to. get the new schedule 
on the air by Jan. 1. 


As to sales policies, Culligan is 
again starting from scratch. “We'll 
sell any way the agencies and ad- 
vertisers want ta buy—that means 
minutes, segments, half-hours. 
We’re making like there never was 
a network and we want to know 
what the advertisers want.” He'll 
have some seven weeks to find out, 
under current plans. 





Boston—Ken Crotty, tv colum- 
nist of the Boston Post, was named 
this week to the 1956 Sylvania 
Awards panel of critics. He will be 
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Peter Potter in Clear 
On ‘Juke Box’ Format 


Los Angeles, Sept. 11.. 

After deliberating for three 
hours, a Superior Court jury de- 
cided, by a 10 to 2 vote, that Peter 
Potter had not lifted the format 
for his “Juke Box Jury” radio and 
television show from tv producer 
Arch Le Roux. Decision ended 
two weeks of trial in Le Roux’s 
$3,500,000 plagiarism suit. 

Action, heard by Judge A. Curtis 
Smith, also named CBS, ABC and 
NBC as defendants since they had 
carried the Potter program. A 
list of film and tv personalities, 
who had appeared on the JBJ 
show in its early stages several 
years ago, appeared as witnesses 
for Potter to establish the starting 
date of the format. 


Havana’s ‘Televilla’ 


Havana, Sept. 11. 

The Havana stations of the CMQ 
and Television Nacional chains 
have begun broadcasting from 
their new combined locations at 
“Televilla,” about 10 miles from 
Havana in the town of Arroyo Are- 
nas. 


Televilla, Cuba’s first tv “city,” 
is a $835,000 project and is located 
on 200,000 square meters of land. 

The stations moved out of Ha- 





one of 30 critics to make nomina-| Vana due to the building of new 
tions of the best performances on | Skyscrapers in the city which might 
tv at quarterly intervals through-|have interefered with transmis- 
out the year. sions. 


7 e 
Inside Stufl—Radio-TV 

Amazing loyalty generated by television shows apparently knows 
no bounds of ingenuity. Ask Bill Agnew, who’s got a problem. He’s 
N.Y. sales manager of Dexter Color New York, a printing outfit with 
no relationship whatever to television except for the fact that a couple 
of months ago his firm did the printing work on a color vostcard with 
a “family portrait” of the “Mama” cast, which went off CBS-TV for 
good in June. 

Many of the “Mama” fans—Dexter had no trouble in‘ getting rid of 
its 62,000 picture run—were at a loss as to whom to write to protest 
the “Mama” axing. But postal laws require a dividing line on post- 
cards between the message and address spaces, and virtually all manu- 
facturers provide that line with their own firm name and address. 
Dexter Color is no exception, and the result was that a load of mail 
has been pouring in asking the printing company to do something 
about getting ‘‘Mama” back on the air; phone calls too. Some of the 
older fans have frankly admitted they don’t know where to write and 
that they’re addressing the printers as a last resort; the younger ones 
appear to take Dexter to task for having bounced the show. Mean- 
while, Agnew, who says he’s going to answer every letter, doesn’t know 
what to do with all the mail. 











N.Y. Daily News will present its first weekly television supplement 
in its issue of Sunday (16). Four-page insert will be part of-the enter- 
tainment section. 

Four-pager will be tabloid size, as is the regular paper, and an article 
by television-radio editor Ben Gross will cover about 80% of the sec- 
tion’s first page. Additionally, there will be the week’s complete tv 
listings, plus news and features copy by other members of the seven 
man radio-tv staff. a 

N.Y. Journal-American is making some tv supplement news of its 
own. Hearst paper explained that it is “altering” its Sunday tv sec- 
tion. Television news and listings have been in the Pictorial Review. 
The paper claims that it is not cutting back on tv coverage, but will, 
instead. devote more space to general feature picture coverage in the 
Review. rather than give additional space to tv. Paper will continue 
to carry a column by its radio-tv strongman, Jack O’Brien, and mate- 
rial by Louis Reid, who will be on vacation to Oct. 1. 

News figures it cannot use coated stock for the tv supp because, 
with a 4,000,000 Sunday circulation, the cost gets out of hand. 
will be black and white. 





_ Unusual sponsorship pattern finds Muzak, the piped-in background- 
music supplier, using local radio and tv to pitch its service at business- 
restaurant owners, factory and office managers and even retail stores. 
Muzak is using WRCA and WRCA-TV, the NBC flagships in N.Y., for 
the campaign, which runs through Oct. 30. 

On radio, it’s using participations in the early-morning “Pulse” 
show, while in early evening time, its pitch is on the “Evening Thea- 
tre” feature film segment. Muzak placed the business direct. 





Concentration of special promotion “weeks” is beginning to form 
again, with particular amphasis on tv. The Nationa’ Conference of 
Christians & Jews named CBS-TV exec v.p. Merle Jones chairman of 
the television committee for Brotherhood Week, Feb. 17-24, and Jones 
has called an all-industry luncheoh meeting for Oct. 5 to formulate 
plans. 

Oct. 7-14 is Employ the Handicapped Week, and the Veterans Ad- 
ministration has sent out a special request to all network producers 
to spot famous guest stars who have had disabilities on their shows 
that week, prpose of course being to point up to employers the useful 
work the handcapped can really perform. VA suggests such stars as 
Jane Froman, Connie Boswell, etc. 





Academy of Television Arts and Sciences, New York Chapter, in- 
augurates its first social event of the season with a “Night To Re- 
member” aboard the SS Miss Emmy on a moonlight boatride around 
the isle of Manhattan tomorrow (13). The three major networks have 
combined forces to present an all star talent lineup for the Academy’s 
members and their guests. 

Among the guest celebrities scheduled to perform will be Hal March, 
Connie Russell, Alan King, Dunninger, and Don Cornell. Skitch Hen- 
derson and his orchestra will play dance music and Hal Davis’ “Many 
Splendored Stompers” will alternate with their brand of swing tempo. 





Jack Poppele, who resigned recently as head of the Voice of Amer- 
ica to go into private business, has been appointed to the Broadcast 
Advisory Committee of the U. S. Information Agency. The commit- 





tee aids USIA in formulating recommendations for the Government’s 
worldwide information program. 
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TV Cooperates 
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impression is that Hollywood 
doesn’t care for newpapers, other 
than what can be gotten out of 
them in free publicity without giv- 


ing anything in return. When our 
roto and feature sections, for ex- 
ample, want anything from the stu- 
dios they invariably experience dif- 
ficulty in getting it or fail to do 
so ” 








In addition to the curtailment on 
free space for pictures, local ex- 
hibitors have been irked by the 
newspapers’ recent institution of a 
strict theatre advertising censor- 
ship code and the fact that televi- 
sion is’ getting much more gratis 
publicity than the much heavier ad- 
vertising theatres, according to a 
recent survey. 

Re Hollywood and tv, Steven was 
moved to comment that “while it’s 
usually impossible to get Holly- 
wood cooperation on a story we 
want, ask NBC or CBS for any- 
thing and they can’t deliver fast 
enough.” ' 

Steven is particularly peeved at 
Hollywood because it allegedly has 
been indifferent to the Minneapolis 
newspapers’ efforts to induce it to 
send prominent stars for personal 
appearances in the sheets’ outdoor 
show staged annually for the Aqua- 
tennial, local summer mardi gras. 
Their appearances would mean 
much free and valuable publicity in 
the newspapers and otherwise here 
for the stars, their current pictures 
and the film companies, he points 
out. 

“We have been having much dif- 
ficulty in getting the film com- 
panies to send us the stars,” says 
Steven. “They seem indifferent. 
They tell us the stars aren't under 
contract to them or are working on 
the lot. They don’t seem disposed 
to make any effort or sacrifice. 
This year, for example, Metro 
sent us an actress who never had 
appeared in a single picture.” 

Steven says that anytime the 
theatres or studios have anything 
newsworthy it finds its way into 
the newspapers here. 

“We're running newspapers and 
we cover everything we think is 
news,” asserts Steven. “When 
movies make news we want it. But 
we will not measure what goes into 
our news columns by the amount 
of advertising that accrues from 
publicity sources.” 

Some exhibitors feel that the 
fact that the Cowles family, the 
newspapers’ owners, are heavy 
stockholders in WCCO tv and ra- 
dio, CBS outlets here, might cause 
the dailies to feel more friendly 
toward video, 


Educ’l TV 
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Center in Ann Arbor, Mich., report- 
ed that the experience of 21 ETV 
stations on the air indicates great 
possibilities for education, inten- 
sivity in exploring new methods of 
programming, and high hopes for 
expansion, given time, imagination | 
and necessary support. 
The Center, Newburn revealed, | 
is now providing 13  half-hours | 
weekly of program service to ETV 
stations and has developed plans 
for sale and distribution of tele- 
courses for use on closed-circuit 
installations in schools and col- 
leges. 

FCC Comr. T. A. M. Craven ex- 
pressed hope that JCET will assist 
the Commission in its allocation 
problems and participate in the or- 
ganizational conference to be held 
Sept. 20 to plan a research program 
to improve UHF. 





Albany—Clark Race now spin- 
ning a 90-minute “Wax Works” for 
the John G. Myers Department 
Store over WOKO on Thursday 


Alcoa’s 73,871,720 Draw 
With Films-on Aluminum; 
(Too Bad There’s No B.0.) 


Hear of a picture called “Un- 
finished Rainbows” that has been 
seen by over 40,000,000 persons 
and is still going strong? Accord- 
ing to the Aluminum Company of 
America, it’s a 40-minute docu- 


mentary on the history of Alcoa 
and aluminum and has been pri- 
vately screened 340,640 times. 

“Rainbows” was Alcoa’s first 
crack at industrial film production 
and nabbed for the starring role 
was Alan Ladd, as Charles Martin 
Hall, young scientist who devel- 
oped an efficient aluminum proc- 
ess. This was 15 years ago. 

More than 2,000 prints of the 
film, which is in color, have been 
used and 790 are now in circula- 
tion. Audiences comprise school 
classes, church groups, community 
gatherings, service clubs, etc. A 
shortened version, called ‘More 
Worlds to Conquer,” has been 
screened by several theatres and 
is shown daily at the Museum of 
Science and Industry in Chicago, 
according to Alcoa. 

“Rainbows” was followed by 20 
more documentaries on aluminum 
and these brought the total at- 
tendance figure to 73,871,720, ex- 
cluding television viewers, states 
Alcoa. 





CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 

SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . .. @ built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 


ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 
Edward Petry & Ce., Inc. 

? Wiz 
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WHTN-TV, 

















TV SALES 


REPRESENTATION 


Film production executive traveling 
to all leading TV cities through- 
out the country will consider rep- 
resenting program or other non- 
competing property. Excellent pre- 
vious sales and contacts with top 
advertising agencies, especially 
those with brewery accounts. 


Box V.V. 99 VARIETY 
154 W. 46th St., New York 36 











HOUSE FOR RENT 
IN MANHASSET 


Beautiful 7 room ranch, 2 baths, en- 
closed furnished porch, built in bar, 
completely carpeted and mirrored. 
All appliances, including dishwasher, 
washing machine, dryer, and freezer. 
On yearly lease. Call MA 7-0421 or 








evening, with teenage hostesses 
assisting. 


write 
Box V. 910, VARIETY 
154 W. 46th St., New York 36 





satiate nemmemteanenl 








tribution. 
TV stations and advertisers, 


z 








FIRST RUN 
TV FILMS 
‘WANTED 


Canadian Distribufér requests additional TV films for Canadian dis- 
Company has excellent contacts with network—advertising agencies, 


Inquiries Invited 
Box VV 147, Variety, 154 West 46th St., New York 36, N. Y. 
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‘PACKAGE PUSH ON PIC THEMES 


Col's Lieberson Concerned By Market 
Overload in ‘High-Fertility’ P’kge Field 


The load of album product hit-+ 


ting the market these days has 
Columbia Records prexy Goddard 
Lieberson disturbed. “The prob- 
Jem in the packaged goods field,” 
he said, “is not, high-fidelity but 
high-fertility.” 

Lieberson and his sales and 
artists and repertoire aides are 
currently huddling on plans to 
limit the number of Col’s album 
releases. “Too many albums,” he 
pointed out, “are being thrown 
jnto market without thought of 
their quality or sales potential.” 
Once Col’s album release program 
is worked out, the stress will be on 
looking for hit albums rather than 
shooting in the dark with a flock of 
new sets and waiting for one to 
break through. 


Although all of the major disk- 
eries and several of the indies are 
reporting bullish dealer reaction to 
their fall album program, Lieber- 
son is wondering how many retail- 
ers will get stuck and how many 
albums will be returned to the 
manufacturers when the retailers 
begin getting nervous about their 
‘inventory. 

Lieberson is aware of the sales 
strides being made in the packaged 
goods field and is optimistic about 
its continuing upbeat. However, 
the pitch has to be on quality rath- 
er than quantity. 


Lawrence Welk’s 


Surprising B.0.: 
1816 in 5 Dates 


As indicated by the advance box- 
office sale, Lawrence Welk mopped 
up mighty grosses on the first half 
of a nine-city tour. Gross for the 
opening show in St. Paul last Sun- 
day (2) was $41,640 and in succes- 
sive days Welk pulled $36,445 in 
Cleveland, $44,096 in Cincinnati, 
$33,964 in Kansas City, and $24,980 
in Cedar Rapids, Ia. Welk is play- 
ing the four additional dates in 
Omaha, Milwaukee, Des Moines 
and Memphis this week. 


Welk is getting a flat $10,000 
for each concert plus 70% of the 
gross. It’s estimated that he will 
net over $200,000 for the nine con- 
certs which are being promoted by 
Bill Daly. Expenses for the tour, 
including transportation for 34 
members of the troupe, will come 
to around $50,000. 


CAP UPS COVENEY TO 
LONGHAIR SALES EXEC 


Hollywood, Sept. 11. 

John Coveney has been upped 
from national promotion manager 
to national sales manager of clas- 
sical records, for the Capitol Rec- 
ords Distributing Corp. He will 
remain in Cap’s N. Y. office, re- 
porting directly to J. K. Maitland, 


national sales veepee, in Holly- 
wood. 


Leo Kepler also has been ap- 
Pointed merchandising manager of 
classical. He will work under su- 
Pervision of Gordon R. Fraser, di- 
rector of national merchandising. 


Cunningham to Europe 
For ASCAP Goodwill 


Paul Cunningham, ASCAP 
Prexy, sailed for Europe last week 
©n a goodwill tour of foreign per- 
orming rights societies in England, 

ermany, Italy and France. 

He'll be gone about a month. 


DeJOHNS EXIT EPIC 

alte DeJohn Sisters wound up 

elr pact with Epic Records last 
week. Vocal combo had been re- 
Cording for the label for the past 
three years, 

They’re now dickering with an- 
Other major. 

















RCA Waxes Ike’s Faves 


The favorite musical selections 
of President Eisenhower have been 
put into the groove with an all- 
star cast by RCA Victor. Album, 
which will be tagged “The Presi- 
dent’s Favorite Music,” will have 
a photo of Eisenhower and Mamie 
on the cover and liner notes have 
been writen by the President. 

Among the artists represented 
in the package are Leopold Stokow- 
ski, Charles Munch, Leonard. War- 
ren, Fritz Reiner, Arthur Fiedler, 
Marian Anderson and Al Goodman. 
The special package contains nine 
of Ike’s top tunes covering pop, 
spirituals and longhair selections. 
Fiedler made the presentation to 
the President at the White House 
Monday (10). 


Cast Set Clicks 
Cueing Push In 
Pop Single Field 


The current sales impact of orig- 
inal Broadway cast sets and film 


soundtrackers on the album mar- 
ket is now rubbing off on the sin- 
gles field. Several companies are 
now beginning to cull key sides 
from their clicko packages for a 
regular pop singles push. 
Columbia Records has already 
taken several sides out of its “My 
Fair Lady” and “The Most Happy 
Fella” sets for pop merchandising 
and Capitol has issued single plat- 
ters of all the songs from its 
“High Society” soundtrack pack- 
age. In previous years, the disk- 
(Continued on page 54) 








COSTS NO BAR 
TO TRACK YEN 


Despite accounting department 
squawks, the disk companies are 
in a hot serdMmble for soundtrack 


rights to the background theme 
music from upcoming non-musical 
films, . 

Buyup of a Hollywood-made pic 
track can set the diskery back over 
$10,000 and the sales execs figure 
that the album would have to go 
between 25,000 and 35,000 sales 
before the break-even point is 
reached. High cost of the pur- 
chase stems from the AFM re- 
quirements that the musicians be 
paid for the recording use. 


A 12-inch LP disk usually means 
payment to the tootlers for three 
sessions. (Every 15 minutes of 
music is considered as one session 
and the diskeries try to keep their 
LP music time down to 45 min- 
utes.) With the film studios using 
between 50 and 60 men on a date, 
the album cost becomes top-heavy 
since the tootlers are paid more 
than $40 a session. 

However, the recent clicks of the 
tracks from “The Man With The 
Golden Arm,” “Picnic” and “Eddy 
Duchin Story,” all Decca releases, 
have given the rival a&r- men 
added ammunition to use against 
the sceptical sales boys as they 


‘tace to acquire new soundtrack 


properties. 

Although Columbia hasn't been 
too lucky with its already released 
tracks from “Fhe Rose Tattoo” and 
“Trapeze,” it is now prepping a 
big push on the Nino Rota back- 
ground score for “War and Peace.” 
In this instance, Col was saved the 
hefty buyup allotment since the 
tape was leased to it by the Fa- 
mous-Paramount publishing firm 
on a royalty basis. 

Other companies are also prep- 
ping a flock of trackers for pack- 
age release this fall. RCA Victor 
is getting into the act with Alex 
North’s background score for “The 


(Continued on page 54) 











Rights to Music in Pix-to-TV Sales 
Spotlighted in Vogel Vs. Sunset Suit 


a 





Hibbler Duets 


Al Hibbler, who’s developed in‘to 
one of Decca’s top selling artists 
via “Unchained Melody,” “He” and 
the current “After The Lights Go 


:Down Low,” is being readied for 


a new wax showcasing in tandem 
with other Decca artists. 

Plans are now in the works to 
team up Hibbler for shellac deut- 
ing with Bing Crosby and Sammy 
Davis Jr. 


Defer Showdown 
On Local 802 Row 
With Meyer Davis 


Showdown between bandleadér 
Meyer Davis and Local 802, N. Y., 
unit of the American Federation of 
Musicians, over the local’s proposat 
te bar musicians from working in 
shows in which they invest has 
been delayed until later this week. 
Voting on the resolution, which is 
aimed directly at Davis, a promi- 
nent legit investor, was supposed 
to take place at a union member- 
ship meeting Monday, but no quo- 
rum showed up. 

Hence, the resolution has been 
referred to the local’s exec board. 
Since the board originally recom- 
mended passage of the resolution. 
the conclusion is virtually ciincked. 
The exec board, however, pcr- 
mitted Sam Taybak, labor relation 
consultant for Davis, to present 
the latter’s viewpoint at a meet- 
ing yesterday (Tues.). Final ac- 
tion is expected within a few days. 

A couple of years ago, Local 802 
passed a similar resolution, but 
Davis succeeded in getting AFM 
prexy James C. Petrillo to reverse 
the local’s decision. 








Music to Combat Juvenile Delinquency 


Sammy Davis Jr. comes up with the following 
idea in a letter to VARieETY which speaks for itself, 


and, in fact, just about tells it: 
Editor, VARIETY: 


Would like to tell you about a project I am under- 


also forsee motion picture shorts utilizing the 
same concept which would be distributed to thea- 


tres throughout the country as a public relations 
project of the distributing companies. 


6) I also think that the top record stars should 





taking; I am taking the liberty of outlining it to you 
because I would deeply appreciate any suggestions 
or opinions you might have regarding it. 


1) We would establish an organization called 
“The Music Industry Council to combat Juvenile 
Delinquency,” or some similar name. 

It would have, as officers and sponsors, such 
leading members of the music business as the 
heads of all the recording companies, network 
representatives such as Manie Sacks, representa- 
tives from the top talent agencies, ASCAP, BMI, 
also people from local government, top public fig- 
ures, such well known personalities as Joe DiMag- 
gio, Rocky Graziano, Perry Como, Joe Louis, etc. 
Naturally, we would also very much desire having 
you as a sponsor of the following project. 


2) The country’s leading songwriters, men like 
Irving Berlin, Jule Styne, top rhythm-and-blues 
composers—all would be requested through 
‘ASCAP and BMI to create special 10 second, 
20-second, half-minute, minute and three minute 
jingles and songs on the theme, “Don’t Be a 
Juvenile Delinquent.” 


3) Each time a major record star goes in to cut 
a regular session, he or she would also record a 
-number of these special singing “commercials.” 


4) Leading disk jockeys throughout the nation 
would be solicited to join the music industry’s 
campaign, utilizing the slogan “D.J.s Fight J.D.”. 
These jockeys. would be fed the special “anti- 
Juvenile Delinquency” records on a regular basis 
and asked te program them ‘round the clock. 
This wouldn’t be a one-day or one-week campaign 
but would be a continuous year-long project. 

Each of the major record companies whose art- 
ists recorded these special songs would then send 
them to the risk jockeys along with the regular re- 
leases. The special disks could all be wrapped 
in a bright red wrapper to distinguish them, 


5) As we get this program under way, other seg- 
ments of show business should be brought into 
the campaign. I think the jukebox operators 
would cooperate with us by placing eye-catching 
decals on all their machines bearing hard-hitting 
anti-Juvenile Delinquency slogans. I can visual- 


ize a series of 30 second, one minute and five min- 
ute TV spot films of the record business’ top ar- 
tists, singing these “commercial” songs. 


I can 


go out into the field and make personal appear- 

ances before youth groups, settlement houses, etc. 

I sincerely believe that the program I have out- 
lined aboye is a functional, workable project. By 
utilizing music and disk jockeys which really cover 
the age group concerned with Juvenile Delinquency, 
we are hitting at the heart of the situation. The 
kids who have gone bad and the ones who might 
go bad will be constantly confronted with these 
subtle and not so subtle plugs. Eventually they 
will come to think once and again before violating 
the precepts laid down by our campaign. 

So that’s it. I have been. holding meetings with 
the major record companies and representatives of 
the music industry. It is agonizingly slow work get- 
ting a thing like this going; perhaps with VaRIETY’s 
aid it will go a bit faster, 

Sammy Davis, Jr. 





This requires little foetnote. 

The idea is sound. There is an affirmative and 
vigorous raison d’etre for the disk offensive for the 
simple reason that perhaps the top appeal to “the 
kids” is the phonograph record. 





Without detouring into the influences of rock ’n’ 
roll or any other freak musical manifestation, per- 
haps the best sample of the current top fave’s im- 
pact on his aficiandos was a simple statement from 
Elvis Presley to his hyper-eénthused audiences at a 
recent in-personal when the ushers and even the 
security officers in the auditorium couldn’t control 
them: “If you kids don’t sit down I won't sing for 
you any more.” ‘ 





The Pied Piper of the cult has spoken. They sat 
down. He sang. They respected only one force— 
the unpear-shaped chiding from a current idol. 





This sort of positive propaganda from the Comos 
and Fishers, Presleys and Grazianos can’t hurt. 
Must help. It’s an important all-industry, all-Amer- 
ican mission, particularly pointed to these peculiarly 
trenchant times when American youth has created 
the most acute problem with gang wars, internecine 
“rumbles” and juvenile mayhem that makes the 
term ‘delinquency” a nice-Nellie euphemism for 
what: it really is today—a juvenile crime wave of 
shocking proportions which already has marked 
these post-midcentury years with a black border 
calendar identification. Abel. 


vv 


|of the company’s policy. 











In one of the key music industry 
suits of recent years, Jerry Vogel 
Music has filed suit in N. Y. Fed- 
eral Court against American Broad- 


casting-Paramount Theatres, RKO 
Teleradio Pictures and Sunset Se- 
curities to test whether a tune, orig- 
inally licensed for a film, could be 
used when that film was sold for 
exhibition via television. This par- 
ticular suit involves the tune, “Ace 
In the Hole,” which was used in 
the 1947 Benedict Bogeaus pic pro- 
duction, “Lulu Belle.” , 

Sunset Securities subsequently 
became the owner of the film and 
licensed it last March for exhibi- 
tion over WOR-TV, the RKO Tele- 
radio station in N, Y., and over the 
ABC-TV web in June. Vogel charges 
that no permission was granted 
to license or perform the tune on 
television and is asking for an in- 
junction, plus statutary damages of 
not less than $250 for each usage 
of the tune. 

Vogel’s case spotlights a situation 
which has assumed increasing im- 
portance ever since the mass sales 
of Hollywood films to video began. 
It’s understood that for the past 
few months a group of publishers 
and writers, including background 
composers, on the Coast have been 

(Continued on page 54) 


Both Heliodor 
And DGG Deny 


‘Anti-Semitism’ 


London, Sept. 11. 

Categorical denials have been 
made here and ih the head-office 
in Hannover, Germany, by execu- 
tives of Heliodor Records, British 
subsidiary of the German Deutsche 
Grammophon group, to charges of 
anti-Semitism which were alleged 
in a Variety story in last week’s 
(5) issue. 

Heliodor denies any ban on Jew- 
ish employees. It also denies the 
report that Horst-Werner Buch- 
weitz, called Karl Buchweitz in the 
original story, was a former SS 
officer during the Hitler regime. 
Heliodor execs state that Buch- 
weitz was a lieutenant in the Ger- 
man air force and a member of the 
Nazi Labor Front, and is not in 
control of Heliodor, but he was in 
charge of the company during the 
recent month’s absence of manag- 
ing director Werner Reimer. 

The Variety story had reported 
that two employees were “victims” 
Of the 
two, Monte Mitelman was said to 
have resigned on his own initia- 
tive while the other, Paul Rogers, 
was never connected with Heliodor. 

Meantime, execs of the parent 
Deutsche Grammophon company 
in Hannover, Germany, also denied 
the existence of any anti-Semetic 
policy in their company. Haertel 
Roediger, company chief, said no 
employees were ever dismissed be- 
cause they were Jewish. There 
was, he said, a company policy 
against any discrimination because 
of race or religion. 


DECCA UPS NASATIR TO 
MERCHANDISING POST 


Mort L. Nasatir has been upped 
to the post of director of advertis- 
ing and merchandising for Decca 
Records. He has been ad direc- 
tor and, in his new post, he will 
initiate and coordinate merchandis- 
ing concepts relating to Decca’s al- 
bum product releases. He has 
been with Decca since 1950. 

Nasatir’s new post was created as 
a result of Decca’s click with its 
packaging program, such as the 
15-platter series titled “Your Mu- 
sical Holiday,” which was pushed 
via an extensive promotion and 
dealer tie-ins. Additional packag- 
ing sets along this line are being 
set for the near future. 
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The Platters: “It Isn't Right”- 
“You'll Never Never Know” (Mer- 
cury). One of the most consistent 
vocal groups around today, The 
Platters keep their clicko batting 
average going with “It Isn’t Right.” 
Tune’s bright rhythmic appeal 
makes it a natural for jock and 
juke play. Flip side showcases the 
harmonizers in a more dramatic 
mood with good-spinning potential, 
too. 

Chuck Berry: “Too Much Mon- 
key Business”-“Brown Eyed Hand- 
some Man” (Chess). The raucus 
rhythmic pace and wry lyric con- 
‘ tent of “Too Much Monkey Busi- 
ness” ‘gives Chuck Berry a solid 
wax winner. He belts with a socko 
vocal punch that keeps the slice 





Jocks, Jukes and Disks 


By MIKE GROSS 








ard steps in with a spirited slicing 
of “Thank You Lord.” Blending 
of message and beat are worked out 
effectively and the side will rack 
up a strong commercial score. 
Howard is pleasantly schmaltzy on 
his vocal workover of “Never, 
Never, Never.” 

Lu Ann Simms: “Golden Roses 
and Silver Bells’-“Hi-Lili, Hi-Lo” 
(Columbia). Lu Ann Simms is in 
a happy mood on “Golden Roses 
and Silver Bells,” giving the side 
a bouyant reading. It could take 
off for a potent spinning rackup. 
Her workover of “Hi-Lili, Hi-Lo” 
gives the tune, an instrumental 
click a few seasons ago, a new di- 
mension which will win it new 
zavor. ‘ 

Gerdon MacRae: “Obey”-“With- 
out Love” (Capitol). Based on the 





Best 


Bets 
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rolling in high gear. He’s not too 
successful with “Brown Eyed 
Handsome Man,” however. 

Frankie Lymon & The Teenagers: 
“The ABC's of Love”-"Share” (Gee). 
Frankie Lymon is back in a solid 
swinging groove on “The ABC's 
of Love,” making it a_ cinch 
for big play on all levels. Leading 
his hep teenager vocal combo, Ly- 
mon takes the tune for a free- 
wheeling ride. Bottom deck is in 
an emotional ballad groove with 
lotsa impact. 

Ann Gilbert: “There Will Never 
Be Another You”-“Tall Boy” 
(Groove), Newcomer Ann Gilbert 
displays vocal power in her disk 
debut. She’s got a solid song- 
selling savvy that works well with 
the rhythmic “There Will Never 
Be Another You” and the romantic 
“Tall Boy.” Both sides indicate a 
bright shellac future and “There 
Will Never Be Another You” should 
get her off to a fast start in deejay 
and jukebox circles. 

Carmen McRae: “Namely You’’- 
“I’m Putting All My Eggs In One 
Basket” (Decca).- Although Don 
Cherry and Julius LaRosa are out 
ahead of Carmen McRae on 
“Namely You,” thrush has a good 
chance to pick up some of the mar- 
bles when the tune starts moving. 
It’s an appealing item from the up- 
coming Broadway legituner, “Li'l 
Abner,” and she gives it an ear- 
catching reading. She’s also ef- 
fective on the rehashing of “I'm 
Putting All My Eggs In One Bas- 
ket.” 

Eddy Howard Orch: “Thank You 
Lord”-“Never, Never, Never” 
(Mercury). In keeping with the 
current religioso vogue, Eddy How- 





first theme from Jackie Gleason’s 
“Tawny” composition, “Obey” is a 
romantic melodic idea that comes 
off okay with the lyric addition. 
Gordon MacRae brings it home in a 
solid vocal rendition. He’s also in 
top form on the oldie “Without 
Love,” which will get top spins via 
its tiein with his 20th-Fox pic, 
“The Best Things In Life Are 
Free.” 

Terri Stevens: “Sweet World’- 
“That’s How I Cried For You” 
(RCA Victor). Out of the score for 
the upcoming tele spec, “Jack and 
the Beanstalk,” “Sweet World” is 
a potent ballad effort which comes 
off as a likeable shellac bet in Terri 
Stevens hands. It’s mellow, senti- 
mental and easy on the ear. Her 
workover of “That’s How I Cried 
For You” is also a good deejay pro- 
gramming item. 

Bobby Scott: “Pity The Poor, 
Poor Man”-‘‘White Line” (ABC- 
Paramount). “Pity The Poor, Poor 
Man” is a high-powered folk-styled 
entry which Bobby Scott sells with 
a lot of punch. Side is packed with 
lots of spinning appeal for the 
jocks and the coinbox trade. Fran- 
tic pace of “White Line” gives it 
some attraction for the blue-jean- 
ers. 

Les Baxter Orch: “Giant’- 
“There’s Never Been Anyone Else 
But You” (Capitol). Coupling, an 
extraction of themes from the WB 
“Giant” score, adds up to another 
strong shellac entry from Les Bax- 
ter. Takeoff potential rests with 
the title theme, a rousing tribute to 
Texas, which the orch and chorus 
deliver like they were natives. Re- 
verse is strictly instrumental and 
makes for pleasant listening. 


and his 

CHAMPAGNE MUSIC 
(Exclusively on Coral) 

264th Consecutive Week 

Aragon Ballreom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 


Longhair Reviews 


Verdi: La Traviata (RCA Victor). 
Recorded in Italy under the baton 
of Pierre Monteux, this is a su- 
perlative version- of the popular 
Verdi opera from every viewpoint: 
performance, ‘recording technique 
and packaging. Topnotch cast is 
headed by Rosanna Carteri, Ce- 
sare Valletti and Leonard Warren 
with the Rome Opera House Or- 
chestra and chorus. Set comes 
with the Italian-English libretto 
and, m the limited edition, also 
with a handsomely bound volume 
of Alexander Dumas’ novel, “Ca- 


album chief George R. Marek. 


For Violin & Orchestra (Colum- 
bia). Violinist Zino Francescatti 


ing to this standard of the con- 
certo repertory. Eugene Orman- 
dy conducts the Philadelphia Or- 
chestra. 

Domenico Cimarosa: Il Matri- 
monio. Segreto (Angel). A 18th 
Century Italian opera, “Il Matri- 
monio Segreto” (The Secret 
Marriage) is performed with wit, 
Style and vocal distinction by an 
Italian cast with Eugenia Ratti, 
Graziella Sciutti, Ebe Stignani, 
Carlo Badioli, 
Luigi Alva and the Orchestra of 


lish translation of the libretto. 
Bizet: Symphony in C Major; 

Jeux d’Enfants (Capitol). Bizet’s 

early symphony, an interestinng, if 








mille,” with a preface by RCA’s. 





Album Reviews 





Gordon MacRae: “The Best 
Things In Life Are Free” (Capi- 
tol). Although this isn’t a sound- 
track from the 20th-Fox, DeSylva- 
Brown & Henderson biopic, Capi- 
tol has another package winner. 
Gordon MacRae, one of the pic’s 
stars, takes it alone here and 
whips out the oldies in an in- 
gratiating style. He gets a sock 
assist from the Van Alexander 
orch as he runs through the title 
song, “It All Depends On You,” 
“Sonny Boy” and “You're The 
Cream’ In My Coffee,” among 
others. 

“Hildegarde”: (Seeco). For 
those who've never gottten around 
to see Hildegarde work in a nit- 
ery, this album, at least one side 
of it, is the next best thing. The 
Seeco people took their tape re- 
corders to the Cotillion Room of 
the Hotel Pierre in N. Y, and 
grooved a standout performance 
that holds up in shellac, In the 
Cotillion routine are such Hilde- 
garde efforts as “I’m in Favor Of 
Friendship,” “In Chi-Chi-Cas- 
Ten-An-Go” and “That’s Enter- 
tainment.” On the flip side are 
such studio recorded items “as 
“The Great Adventure,” “Hi-Lili, 
Hi-Lo” and “Wunderbar.” There’s 
more fun in the Cotillion Room 
side but it still adds up to a 
slick celebrity grooving. 

Sammy Kaye Orch: “What 
Makes Sammy Swing” (Columia). 
Sammy Kaye has dropped the 
“sway” from his arrangements for 
this set and he comes across as 
a strictlty swinging maestro. The 
package is virtually a salute to the 
swinging orchs of the late 1930s 
and early ’40s and Kaye days down 
a solid beat. He concentrates on the 
tunes that various orchs made 
famous in those days and he does 
well by them all. In the reper- 





toire are such memorable items as 
“Cherokee,” “Tuxedo Junction,” 
“One O'Clock Jump,” “In The 
Mood” and “Jersey Bounce” 


Somethin’ Smith & The Red- 
heads: “Come To Broadway” (Epic), 
The sunny shuffle-beat quality that 
Somethin’ Smith & The Redheads 
have been putting into their single 
slices is packed into one happy 
package here. Some of the songs 
have already gotten a good pop 
single ride (“Shanty In 
Shanty Town,” “Cecila”’) but 
they're all worth rehearring, 
There’s also lots of fun in their 
treatment of such oldies as “Lulla- 
by of Broadway,” “42d Street,” 
“Manhattan” and “Give My Re- 
gards To Broadway.” 

Della Reese: “Melancholy Baby” 
(Jubilee). A newcomer blues sing- 
er, Della Reese shows up like a pro 
in this package of evergreens.~ Her 
power-packed styling brings new 
meaning to the oldies and indicates 
that she’s a warbler worth watch- 
ing. Among the standouts in the 
set are “Melancholy Baby,” “One 
For My Baby” and “I Get Along 
Without You Very Well.” Sid Bass’ 
arranging-conducting chores are 


standout, 

Lorry Raine: “Interlude” (Ad- 
vance). The wax warmth that’s 
trademarked Lorry Raine in her 
single platter offerings, is spot- 
lighted for socko results in this 
gervourst of lesser-known songs. 

rush’s approach to a lyric is 
sure and understanding and she 
gives ’em all style and importance. 
Several tunes in the 12-song pack- 
age could step out on their own as 
pop single entries. Among them 
are “My Love Left Town” and 
“Contentment.” She gets a -top- 
flight orch backing from Nelson 
Riddle and Russ Garcia. 








Brahms: Concerto In D Major. 


gives an expressive, melodic read- | 


Franco Calabrese, | 


the La Piccola Scala. With an Eng- | 





derivative work; and a suite in the} 


Director. Alphabetically listed. 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published bu Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Aug. 31-Sept. 6, 1956 


A Beautiful Friendship ......7........ bedeasteves Kahn 
Allegheny Moon .............e00. ccoacedéeeescese CHOSE 
Bus Stop Seng—?tBus Stop” .....ccccccccesceces Miller 
IIIS, 6 aa coo 56 ot Nise tose ocieue einen’ Meridian 
etre”, OC Rnr, old sos cole pe ae RD eee Mellin 
Friendly Persuasion—?“Friendly Persuasion” ..... Feist 
Seer bs cbakb eas 60 co cus eeitcedest¥s ds Witmark 
OO  aCT eC CERT  cTR TK Tater balers spielen American 
Happiness Street ...... b des so bwea b0ne ea’ oa Planetary 
BD ee Be I ahi on oc sc sindonne eas ... St. Louis 


I Could Have Danced All Night—*‘My Fair Lady”. Chappell 
If I had My Druthers—*“Li’'l Abner” ............ Commander 
I've Grown Accustomed—*“My Fair Lady” ....... Chappell 


*Legit musical. +Film. ttTV. 


Old - 
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..ARIETY 10 Best Sellers on Coin-Machines ............+ 


composer’s mature style in clear, | ee ee ee ey ey ed eee es Se oy Korwin 
solid readings by the London Sym- | BVO ZOOTIO TR OG ng cnc ctw besdcodocer Leeds 
Phony under Emanuel Young’s | ee i YE ee eee ee Shapiro-B 
baton. On the Street Where You Live-—*‘My Fair Lady”. .Chappell 
Portuguese Washerwoman ..................e00¢ Remick 
Carl Haverlin, BMI prexy,|| Somebody Up There—t“Somebody Up There” .... Feist 
named Radio & Television chair-|| Song For A Summer Night. ....................Cromwell 
ae A N. a sae Meas Standing On the Corner—*“Most Happy Fella” .. Frank 
ommittee for the Public Schoo =| TE ne Cit halo bRURES in FSO a Co went oe 4) oes 2 Saunders 
rn. 4 Land een amneds hth ao kdoaneniaeede Paramount 
ro GB BSE Perr eee Meridian 
eB a a rae BVC 





True Love—+"High Society” ..............scccce- Buxton Hill 


War And Peace—‘*“War And Peace” ...... .... Famous 
S. e E e was kee eae as 0 -0kucd Pakoees guavas eete ~~ ETE, sa ue bes Poe Ve er M®@rcury Whatever Will Be, Will Be—7‘‘Man Who Knew” ... Artists 
2. DON’T BE CRUEL (4) ...............0005 dts andes olin cman “iin alles tase’ beanie”: BE ts gD. pleas aieengen aA aod ini 
{ Hugo Winterhalter ...... Victor Z\l ‘You're In Love ..--...............cccccwectce se eThunderbird 
3. CANADIAN SUNSET (5) ee ee he | everest eeeesa tes } Andy Williams aa Oe Cadence You're Sensational—i “High Society” Ae ee » i -_Buxton Hill 
4. WHATEVER WILL. BE, WILL BE (8) ers ccuccceoeceeca ates De. cxcscsss.s COS } 
5. ALLEGHENY MOON ((T1)° a “see eeeee0es eoeetteccciePoecce Patti Page **#eeeeeee te .Mercury | Top 30 Songs on TV 
6, ‘HOUND DOG (6135.70... - ..... leaceetevtedcsceivs Prealep: sisee... 2. Victor 3| rendertime icc 
gd - 7 : . ‘| A Sweet Old-Fashioned Girl .........c.eesseuess Valyr 
7. THAT’S ALL THERE IS TO THAT (3) ...... cecccececeeess Nat (King) Cole ....... ne PO en ee wengieweda! Oxford 
t ‘8. HONKY TONK (1) ....... Dep shies + oe aaeae 5 Gd olese> ota.” EG iS rea nec: King mat ally Sigg pe ack © hoi ee mid ak ec 8 STR SIE SP eo Ae oes. 
' 
$ 9° TONIGHT YOU BELONG TO ME (1) ........... sevsessees Patience & Prudence ... Liberty $/] Born To Be With You ...+....:/..sssssssevesee Mayfair 
50. SRE ee I ERD nk ik. oo v's 8p Ree eedéds Soh i% SON VERO .cckcce eas Columbia Ee a eee Meridian 
Sen MN. 1G 5 1de SE 6 S56.ce cde seeps spunea rae face Witmark 
ED Oe Te Ee rere eee ee eee American 
¢ Second Group Happiness Street ....... vig) hse weee Weeaedewes Planetary 
* BE-BOP-A-LULA dbl AL: cd 2s ate ic ce. Mowe Winsett oi. Capitol oe ae haaaren sep*hneee> «bireasirs tases wont 
I WANT YOU, I NEED YOU, I LOVE YOU ....... 9569998008060 Elvis Presley .....++...- Victor I Could Have Danced All Night—*"My Fair Lady” .Chappell 
G ia Gibbs .........Mercur GR sR SB rere recy srr Joy 
or cise ss chs ssc vveeesead praaceapienee Tote BAN ccc, Columbix a atk ue eg Lia Reeve 
Se taad ; I'm In My Teens ......--... Torry eeseeveeeees Blackwood 
. eee See tee etees oe In The Middle Of The House ...... Saati pte Shapiro-B 
WHEN THE WHITE LILACS BLOOM AGAIN .......cccccccee. ae oO roe co secercres i SUe TORT BU BUN BOUND os cuwccicscdseriddscces Golden West 
uly VAUGRN ..-eeeeee- ot er ee, ns odes beieckadb cece Ludlow 
Florian Zabach ’........Mercury a ta tla Re ay Lee Hollybrook 
GIVE US THIS DAY ...... erry ee ere seSectewecntct ARIK Ch boi oss hws Mem Mr. Wonderful—*“Mr, Wonderful” ..... seeeeeees Laurel 
n : $ CT. dhe «cbieoaiel.oban pms vk 60% Obes 36% 64 Shapiro-B 
SONG FOR A SUMMER NIGHT ............... sretteccececses Mitch Miller .........Columbia SO AE Fe Col. Pic. 
SOFT, SUMMER BREEZE .................... settsecseceeeses Eddie Heywood .......Mercury Somebody Up There—t“Somebody Up There ..... Feist 
b pe ne ee American 
MORE Cone ee seem eee ease eeseeeeeeeeseses **enneee ee ee Perry Como ee ee . Victor There’s Never Been Anyone Else But You irae Pee Witmark 
I ALMOST LOST MY MIND ..........--..-..06. os Vocbebatetes: PUR eisiiti as Ae Dot et ee mcs baka . 6 Hill 
WALKING IN THE RAIN .................... Pas ke Gee Minera Serre ite roe ee, ee 
[Figures in parentheses indicate number of weeks song has been in the Top 10} ce sari ei ary Be—*"Man Who Knew” .. ao 
PEP PH EH PEP EHP ODODE © EFHIOHFOFSEHES EES HE EV OEEFEFDEFRESH ESL + 6 646O5666446464444 544568 
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Himber’s Diamond Jubilee of Disks’ 
Strictly a Private’ Coliseum Show 


BY HERM SCHOENFELD 


,’ 





A “diamond jubilee” celebration | 
for the disk industry at New 
York’s recently opened Coliseum 
must’have looked great in the blue- 
_ print stage, but several flaws none- 
theless existed: In the first place, 
it wasn’t the 75th anni of the disk 
industry, that event having been 
marked a few years ago; and séc- 
ondly, somebody forgot to ask the 
disk industry itself, through the 
Record Industry Assn. of America, | 
to join in the event. 

‘Result is that the Coliseum has 
wound up housing a strictly pri- 
vate promotion by Richard Him- 
ber, who conceived, organized and — 
is now currently coordinating the | 
so-called “Disk Jockey Salute =a 





the Diamond Jubilee of the Re- 
cording Industry,” which opened 
last Friday (7) and is due for a 
10-day run, 

It’s a motley exhibition which, 
‘in’ fact, doesn’t have very much 
to do with the disk industry ex- 
cept that some platter names are 
being used to lure the kids in at a 
$2 admission tab. But, as evidenced 
on opening night (7), not many 
kids are buying this show which is 
nothing but a rock ’n’ roll layout 
in exposition setting, not the best. 
The opening night crowd did not 
total more than 200 persons, at 
least half of which were cuffos. Biz 
was only slightly better over the 
weekend, but still several perform- 
= had to be dropped from the 

ill. 

The exhibit phase of this event | 
was nothing short of pathetic. No 
major disk company was anywhere 
in sight, but there were booths for 
some children’s toys, men’s ties, 
artificial flowers, Pepsi Cola and 
Rheingold Beer, plus one outfit 

(Continued on page 54) 


Big 3, Columbia Join 
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Livingston Sets New 
Canadian Tape Outlet 


Seabreeze Manufacturing — has 
taken over as the exclusive Ca- 
nadian outhet for Livingston Elec- 
tronic tapes. The line will be is- 
sued under the newly created 
Seabreeze Store label. 

Livingston will participate with 
Seabreeze in an expansion of the 
present stero tape library. Paul 
Dixon, Seabreeze veep in charge 
of marketing, expects to put more 
than 200 new tape releases on the 
market within the next six weeks. 





ee 


Jimmy Campbell’s London 
_ Marriage and: TV Series 


Jimmy Campbell, vet songsmith 
ar.d original. partner in Campbell- 
Connelly, the London music pub- 
lishing house (since bought out by 
Reg Connelly), writes that he’s 
slated to get ‘married in England 
on Sept. 14 to an Australian girl. 

Campbell also mentions that 
Jack Hylton is interested in doing 
a vidpix series based on his career 
as a writer and publisher. Camp- 
bell has had several reverses in re- 
cent years, during which period he 
and Reg Connelly severed. He was 
married to Betty Balfour, English 
film star at one time. 


AFM in 6% Trust Fund 
Deal With Chesler Group 
On Pix-to-TV Music Fee 


Hollywood, Sept. 11. 

AFM. international prexy James 
C. Petrillo has made a deal with 
the Lou Chesler syndicate which 
bought the Warner Bros. backlog 
whereby the Music Performance 
Trust Fund’ receives 6% of the 
gross from the oldies, both before 
and after 1948. This apparently 
is in lieu of the previous arrange- 
Ment, wherein sidemen received 
$25 with 5% going to the Trust 
Fund, although the $25 fee was 
also channelled into the fund. 

Petrillo deal was disclosed dur- 
ing negotiations between David 
Stillman, repping the syndieate, 
and Screen Directors Guild, Screen 
Actors Guild and Writers Guild of 
America re terms on 11 post—'48 
pix the syndicate seeks to sell to 
tv, Formulas for payoff for the 
talent guilds have been discussed, 
but no decision has been reached. 

SAG has also had discussions 
with Matty Fox, who purchased the 
RKO backlog, regarding a formula 
for post—’48 pix. 


Col Repacts Ray 


Johnnie Ray has been inked to 
a new longterm pact by Columbia 
Records. Singer joined the Col 
lineup in 1951 when he broke 
through with “Cry” and “Little 
White Cloud That Cried.” 

He’s currently riding with one 








of the label’s top single sellers, 
“Walking In The Rain.” 





Col to Spotlight New Disk Faces In 
Live One-Shot-a-Year N. Y. Revue 


+ 





ASCAP Returns Philly 
Nod By Staging Show 


Philadelphia, Sept. 11. 
Vet tunesmith Irving Caesar will 


emcee an ASCAP show to be pre- | 


sented at the Academy of Music 
here Sept. 27.. 


Show is a followup to a tribute | 


to ASCAP by Philadelphia Mayor 
Richard Dilworth at his office 
today (Tues.), The mayor palmed 
a local ASCAP committee consist- 
ing of Stuart Loucheim, local busi- 
nessman and songwriter; James E. 
Myers, of Myers Music; Dr. Wm. 
B. Richter, dentist and songwriter; 
and Allan Savitt, public relations 
exec, 


3 Coast Jazz Labels 
Merge Sales Operation 


Hollywood, Sept. 11. 


Three Coast indie jazz labels, 
Contemporary, Good Time and Pa- 
cific Jazz, are uniting their respec- 
tive sales and promotion depart- 
ments under one wing so as to 
achieve more effective results on 
a national basis. 

Bud Velat, former distrib for 
London Records on the Coast, has 
been named sales manager of this 
new department. 
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In Play-It-Yourself : 
Pkge. for Jazz Buffs 


In conjunction -with the Big , 
Three (Robbins, Feist. & Miller), | 
Celumbia has cut a do-it-yourself | 
album package for jazz buffs. The | 
set, tagged “Add a Part -Jazz and | 
You,” will contain jazz treatments | 
of 12 standards as well as accom- 
panying sheet music in E flat, B | 
flat and C. The sheet copies will | 
assist the tyro tootlers or singers | 
in accompanying the music in the 
album. 

Arrangements of the standards | 
were set by Milton DeLugg, who | 
also heads up a seven-piece combo | 
on the date. Among the Big Three | 
standards in the package are “One | 
O'Clock Jump,” “I’m In The Mood | 
For Love,” “Rose Room,” ‘Stomp- | 
in’ At The Savoy,” “I Got It Bad | 
And That Ain’t Good” and. “At | 
Sundown.” 

The Big Three plans to pitch the , 
sibum fa the educational field as ; 
well as through the regular disk | 
outlets, 


LYMON’S JUVE COMBO | 
SET FOR BRITISH TOUR | 


London, Sept. 11. 


The Teenagers vocal group, | 
With 13-year-old Frankie Lymon, 
have been booked for a tour of 
britain commencing next Febru- | 
ary. This is the,third top U. S.,; 
musical attraction to be billed at | 
that time, for Bill Haley & his | 
Comets are scheduled for the early | 
part of February while cowboy 
singer Slim Whitman is making a | 
return visit to these shores at the | 
end of that month. 

The Lew & Leslie Grade office | 
Will present the Teenagers for a 
minimum of six weeks plus radio 
and television dates. They have 
made a tremendous success here | 
With their recording of “Why Do | 
Fools Fall In Love” which reached 
the top place in the bestselling rec- 
ord charts. Slim Whitman will 
be here for two or three months. 
His latest disk, “Serenade,” has 
been a top seller here for several 
Weeks, 


WESTMINSTER ‘SAMPLES’ 

Westminster Records, indie com- 
Pany, push its fall merchandise via 
the “sampler” route: 

Label is issuing three such rec- 
ords in its laboratory, classical and 
Popular series, the first going for 
$2.98 and the other two for $1.98. 
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Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 
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POSITIONS 
This Last 
Week Week 


1 1 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vaniery. The. positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 


{Don’t Be Cruel 
ELVIS PRESLEY (Victor) 


--» {Hound Dog 
|I Want You, I Need You 


2 2 PLATTERS (Mercury) ¢...:....sscceseee:. Seeawen On ane 

‘3. 3 DORIS DAY (Columbia) ......... ia ee Whatever Will Be, Will Be 

4 4 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 

5 ue BILL DOGGETT (King) ............ ...... Honky Tonk 

6 6 PATIENCE & PRUDENCE (Liberty) ....... Tonight You Belong To Me 
7 5 PATTI PAGE (Mercury) ................. Allegheny Moon 

8 os NAT (KING) COLE (Capitol) .............. All There Is To That 

a 7 BUCHANAN & GOODMAN (Luniverse) ... Flying Saucer 

10 8 GENE VINCENT (Capitol) ....... a ee Be-Bop-A-Lula 

TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 
Week Week TUNE PUBLISHER 

1 1 *WHATEVER WILL BE, WILL BE .............0.es00s0s0+0+-- Artists 
2 3 SCANMAIMAN TUTORS 65.6 5 iseccd coe mesesccsccnes Sere se 
3 2 . +. ')) - Pee Lei taell Mab dco een cere ; + eer Shapiro-B 
6 6 TT Me ES bo bb. dy <> he dap 6000s cote’ sBececcescces BRMINRIE 
5 GO: “SRE BEOO.. bo cc cee cece secs: » Saboasne Acai, ae 
6 5 FRRPUINE CPR is ob crc doaccs ods dian pndole bodamebabdnastceste anne 
7 7 “TONIGHT YOU BELONG TO ME .......... ideceiecduee + savipa Eee 
8 9 *SONG FOR A SUMMER NIGHT ........ isa’ ieouesihe dining sane ae en 
9 ie HONKY TONK ........... b Se g'es be cede ph oe vse keke eleesbeos 1 vere 
10 ee +SOFT, SUMMER BREEZE ............---+++--++5: Sat OT ee Pe Regent 


TUNE 


4 


Columbia Records is launching 
an unusual showcase program to 
launch i‘s new recording artists. 
It will take the form of a specially 
produced revue to spotlight the 
new artists for the press, pix, radio 
.and tv talent scouts and booking 
| agencies. 

The kickoff showcase presenta- 
tion, which will be tagged “Sounds 
of the Future,” has been se for 
Sept. 18 at New York’s Park Sher- 
aton Hotel. Col prexy Goddard 
Lieberson will emcee the produc- 
tion which will introduce Johnny 
Mathis, Boyd Raeburn, Enrique 
Villegas, The Collins Kids, Eileen 
Rodgers, Cathy Johnson and Ray 
Coniff. The bill will be bolstered 
by such Col vets as Frankie Laine, 
‘Tony Bennett, Erroll Garner and 
Wild Bill Davison. 


The “Sounds of the Future” 
showcase will be an annual Colum. 
| bia presentation. In announcing 
| the program, Lieberson stated, “We 

believe that a record company can 

'and should be as adventurous and 
, creative in searching out new tal- 
ent as any other entertainment 
media. Having developed these art- 
ists, we now want to bring their 
new talent directly to the attention 
of the opinion and program mold- 
ers in the entertainment indus- 
try.” 

According to sales veep Hal 
Cook, the showcase is an attempt 
to speed up the process of get 
the new recording artists “discov- 
ered.” j 


MCM Needs Packaging 
Wizardry to Call Album 
From ’39 ‘Wizard of 0z’ 


Hollywood, Sept. 11. 

With the MGM film “Wizard of 
Oz” slated for television release, 
MGM Records is trying to put to- 
gether an album from the sound- 
track of the 1939 entry. There has 
never been a record package from 
the picture. 


Label is facing serious artistic 
and mechanical problems in as- 
sembling the package since the 
film was made in the days before 
separate tracks were used for 
music, Additionally, there is only 
one real tune in the picture, 
“Somewhere Over the Rainbow,” 
which has, of course, become per- 
manently identified with Judy 
Garland. There are snatches of 
|other numbers, such as “Ding, 
| Dong The Witch Is Dead” but no 
full tune. 


Diskery’s coast chief, Jesse 
Kaye, has been going over the ma- 
‘terial for some time and hopes to 
| assemble a package that will con- 
|tain both the musical and dramatie 
| highlights of the picture. 


“Oz” starred Miss Garland, Ray 
| Bolger, Bert Lahr and Jack Haley, 
Under MGM's recent television 
ideal with CBS, it will be shown 
‘three times in the next two years 
|with the initial beaming probably 
'this Christmas. MGM _ Records 
| hopes to have its package ready in 
‘advance of that showing. 


LESTER JOINS CORAL 
AS BOB THIELE’S AIDE 


Sonny Lester has been added to 
Coral’s staff as assistant-to Bob 
| Thiele, the label's artists & reper- 
| toire chief. 
| A former band trumpeter, Lester 
i has more recently been a personal 
| manager, handling Al (Jazzbo) 
| Collins, disk jockey, and bandlead- 
ler Larry Sonn. 























Liberace to Tour Brit. 


| - In Oct.; Date Sells Out 


London, Sept. 11. 

| Liberace’s first British tour opens 
| Oct. 1 at the Royal Festival Hall. 
| Two days later he does a one night 
stand in Leicester. Other dates in- 
clude Manchester, Sheffield and 
Dublin and the tour will wind with 
two Albert Hall concerts on Oct. 
15 and 17. 

His opener at the Festival Hall 
was sold out within three hours of 
the boxoffice opening. He's due 
here Sept. 25, accompanied by his 
brother George and their mother. 
George Melachrino’s orch will ac- 











company the tour. 
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».. they can help you sell more in this $1'%-billion retail market*! 


These are the gentlemen who keep things spinning in New York State’s second largest 
Metropolitan Area. As deejays, they call the turn on the music Buffaloans want to 


.+Voices 
wear 








VY eaewuw@woe2wdsrsrerr * * 


y ~ aye 














s hear. As salesmen, their way with a sponsor’s message is made-to-order for winning 
‘} customers. Whether you aim your advertising at women, men, teen-agers, or all 
is three—these are the men who can help you sell more in 354,000 radio homes. 

















*Sales Management, ‘‘Sarvey of Buying Power’’, 1965. 
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On The Upbeat 





New York 

Mike Stewart, manager of The 
Four Lads, in Doctors Hospital for 
a checkup . . . Jane Gibbs tapped 
for New York disk promotion by 
Cadence Records .. . Lustig 
Kahrs handling the new Maynard 
Ferguson orch currently at Bird- 
land .. . Cy Coleman, now at The 
Composer, cut an album for Seeco 
Records . . . Hotel New Yorker's 
Golden Thread Cafe begins its fall 
season Sept. 17 with the Alan 
Holmes orch . . . Steve Lawrence 
cutting the title song of the U-I 
pic, “Pillars of the Sky” for Coral 
... Thrush Lucille Norman pacted 
to the indie Diamond Records. 

Steve Clayton joined the Coral 
Records roster. First sides are 
“Two Different Worlds” and “It 
Happened Again” . . . Harry Bela- 
fonte into the Waldorf Astoria’s 
Empire Room Sept. 20 . . . The 
Four Lovers begin a week’s en- 
gagement at the Town Casino, 
Buffalo, Sept. 17... Vaughn Mon- 
roe plays a special show at the 
Palace Theatre, Albany, Sept. 18. 





Hollywood 


RKO has signed Buddy Bregman 
to a one-pic scoring deal. . . Jimmy 
Durante will pen the foreword for 
Wolfie Gilbert’s autobiog, ‘“With- 
out Rhyme or Reason.” . . . Lucille 
Norman signed by Diamond Rec- 
ords ... Jimmy Wakely set to cut 
four sides for Coral backed by 
George Cates .. . Nelson Riddle 
has completed scoring RKO’s “The 
Girl Most Likely,” and resumes his 
musical director chores on the 
Rosemary Clooney tv show... 
The Paganini String Quartet 
signed by Liberty Records, mark- 
ing label’s invasion into the long- 
hair field .. . Patience & Prudence, 
teenage chirps under pact to Lib- 
erty Records, guest on Perry 
Como’s NBC-TV show Saturday 
(15). 


Chicago 

Murray Allen trio taking over 
relief chores at the Conrad Hil- 
ton’s Boulevard Room .. . Pearson 
Thal orch opening at the Royal 
Hawaiian Hotel, Honolulu, Oct. 1 
for a three-month stint ... Marion 
McPartland trio set for the London 
House Nov. 14 for four frames... 
Dinah Washington into the Riviera, 
St. Louis, Sept. 28-Oct 6... Ray 
Pearl into the Peabody Hotel, 
Memphis, Oct. 22. 


Pittsburgh 
Bill Bickel is back at Shamrock 4 
Room again doing a single on the 


organ ... Jazz concert season 
opens Sept. 20 with Norman 
Granz’s “Jazz at -Philharmonic” 


doing two shows at Mosque... 


KING OF 
NOTHING 


Words and Music 
By PAT BALLARD 











os 


Roulette Record +102 
BERNIE KNEE and Orch. 


ESSEX MUSIC 


| Alberto Calderon orch 
| Mike Pacheo Sextet. 











Dan Mastri and the Deuces Wild 
into-the Village in Erie, Pa., for a 
. Art Petrocelli joined 
... Frank 
Natale, who exited Union Grill in 
1952 after 13 years, has returned 
there to furnish dinner music. 
Natale, a guitarist, has Joe Skaro 
on accordion with him ., . Franki 

Barr orch resumed at the Twin 
Coaches ... Tony Martin show, 
with Tex Beneke’s band and Alan 
King, booked for Shrine members 
at Mosque Nov. 5-6-7-8 and Wayne 
King’s orch and revue 26-27... 
Edith Werner will be the organist 
at the New Nixon when it finally 
gets going . . . Andy Williams inked 
for Copa week of Sept. 24.. 


Scotland 


Sidney Bechet to St. Andrew’s 
Hall, Glasgow, for concert date, 
along with Andre Reweliotty’s jazz 

up from France and_ the 

umphrey Lyttelton band... 
Freddy Randall orch at Playhouse, 
Glasgow, with. chirpers Shirley 
Western and Johnny Lowe ... 
Doris Day waxing, on Philips label, 
of “Whatever Will Be” topping 
Scot best-selling disks, with Teresa 
Brewer in second slotting with 
“Sweet Old-Fashioned Girl” .. . 
Ted Heath and his Music set for 
date at Usher Hall, Edinburgh, 
Sept. 14... . David Whitfield to 
Empire, Glasgow. . 


COL’S ‘FAIR LADY’ SET 





SELLS 100,000 MONTHLY. 


Columbia Records original cast 
set of “My Fair Lady” has been 
traveling at the rate of 100,000 
sales a month. Package, on the 
market for the past five months, 
has now passed the 500,000 sales 
mark and is still rolling strong. 

Hal Cook, Col’s veepee in charge 
of sales, anticipates a steady sales 
roll on the set and reports that 
sales will probably build in the 
fall since retailers are now restock- 
ing their original orders. 

The album stars Rex Harrison 
and Julie Andrews in a score by 
Alan Jay Lerner and Frederick 
Loewe. Col also has issued a 
dance album of the score by 
Sammy Kaye. 


Emile Berliner Kin 
Back in Disk Business 


The Berliner name is back in 
the disk business. Oliver Berliner, 
grandson of the late Emile Ber- 
liner, inventor of the disk record 
and founder of the Berliner Gram- 
aphone Co., which later became 
RCA Victor, has launched his own 





indie recording venture. Diskery 
will be known as_ Tropicana 
Records. 


The recording setup will be a 
subsid of Oberline, Inc., of which 
Berliner is prexy. The disk opera- 
tions .will be headed up by song- 
writer Dick Sherman. Initial re- 
lease is an album tagged ‘‘Con Sa- 
bor Latino.” Package features the 
and the 
The diskery 
will concentrate on the latino field. 


Hamblen Gets SAG OK 


Hollywood, Sept. 11. 

Hamblen Music has been re- 
moved *from the Screen Actors 
Guild’s “unfair” list after paying 
wages due three femme singers in 
vidpix. 

SAG terminated its pact with the 
company July 30, but the firm is 
now reinstated and members can 
work for it. Stuart Hamblen is 
prexy. 
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Another BMI "Pin 


HIS NAME 
WAS DEAN 


NATHAN RUSSELL ata 


Published b 
SCOPE MUSIC, INC. 
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Inside Stuff—Music 


Coast Local 47 AFM has intervened with the Internal Revenue Bu- 
reau on behalf of three casual musicians caught short by a new tax 
ruling. Government decreed that tooters cannot deduct as a business 
expense the mileage charges between home and the scene of a date, 
even though a car is used to transport. big instruments such as bass 
fiddles or drums. Tax office contended the windjammers could just 
as easily take a bus. Ironically, it appears that the stumbling block is 
that the musicians work out of their homes. If they maintained an 
office at which they received bookings, they could charge off transporta- 
tion from that office to the actual scene of work although not from 
their homes to the office. 





Already out with a rash of records on the title song from the Allied 
Artists pic, “Friendly Persuasion,” Leo Feist, Inc. (The Big Three), 
is now preparing a drive on the remainder of the score which includes 
four songs, “Coax Me A Little,” “Marry Me! Marry Me!,” “The Mock- 
ing Bird In The Willow Tree” and “Indiana Holiday.” Coral is ready- 
ing an extended play platter of the tunes with an orch under the direc- 
tion of Dimitri Tiomkin, who penned the score with Paul Francis 
Webster. Pat Boone, who sings the title tune on the soundtrack of the 
pic, has also cut a special EP platter of the four tunes for Dot release. 





“Best Things In Life Are Free” in favor of a Gordon MacRae package 
because the film handling of music didn’t appear to be shaping up 
as a commercially potent package. Film used a large number of 
tunes, but used many of them in a fragmentary way, sometimes using 
as little as eight bars. Since the package would have had to be re- 
recorded anyway, the label decided to make it a straight MacRae 
album. Coast waxery had the exclusive rights to the track if it wanted 
it by virtue of its exclusive deal with MacRae. 





Boston’s songwriting history teacher, Lee Morris, is off on a jingle 
kick with 18 sales chalked up in the past few weeks. The cleffer, 
who teaches songwriting at the YWCA is also writing a book, “Teacher 
in Tin Pan Alley.” 

He’s been writing the jingles for local ad agencies and politicos. 
For the Mass. Democratic gubernatorial candidate, he wrote “Let’s Go 
With Furcolo.” For the Republican choice, “Let’s Win With Whittier.” 
Morris also has a new Frank Sinatra release, “You Forgot the Words.” 





Courses in lyric writing have again beer put on the curriculum at 
UCLA. Conducted by ASCAP cleffer Hal Levy, the classes are tagged 
“Popular Lyric Writing” and “Popular Lyric Writing Workshop.” 
Latter course has drawn such guest lecturers as Oscar Hammerstein 
2d, Johnny Mercer, Harry Warren, Leo Robin and others. 





Ashley Miller, who begins his third year as chief organist at Radio 
City Music Hall, N.Y., is getting a big play on wax this fall. Two 
albums, one for Columbia and another for Mercury, will have him 
playing the showplace’s huge four-manual Wurlitzer. 





Bertram Beerbohm of Bronze Records points to his label’s “The 
Bible Speaks to Children,” two 12 inch LPs by Claude Rains, as other 
samples to tie in with last week’s “music biz gets religion” appraisal. 
Beerbohm adds his releases are doing “very nicely.” 





ple rely on hand-wound phono- 


Capitol Records side-stepped a soundtrack album on 20th-Fox’s + 


USIA Using Pic-Disks 
0’seas to Tell U. S. Story 


Washington, Sept. 11. 
Plastic-coated paper phonograph 
records, also bear colored pictures 
and written texts, will be used by 


the U. S. Information Agency as a 
new method of telling the Ameri- 
can story abroad. The records are 
now being prepared in several 
languages for distribution in South 
Asia, Africa, and the Near and 
Middle East. 

“Some areas in the free world,” 
explained Theodore C. Streibert, 
USIA topper, “lack electricity and 
some of the more modern com- 
munications methods. In many of 
these areas, television and even 
radio do not exist on a large scale. 
Newspapers, magazines and motion 
pictures are not common. 

“As a result, many of the peo- 








graphs as a means of sharing ideas 
and entertainment. We believe 
the new audio-visual records will 
provide a practical means of com- 
municating with them in their own 
languages and dialects.” 


Longhair Maestro Gives 
Jazz Beat at Town Hall 


Dimitri Mitropoulus again takes 
a swing at the jazz field next month 
when he conducts the first concert 
at New York’s Town Hall spon- 
sored by the Jazz and Classical Mu- 
sic Society. Tootlers appearing 
with the longhair maestro will be 
Miles Davis, Percy Heath, J. J. 
Johnson, Connie Kay and John 
Lewis, among others. The maestro 
previously had conducted Rolf Lies 
berman’s jazz concerts with the 
ps 2 Kenton orch at Carnegie Hall, 

Bash, which is set for Oct. 19, will 
be put into the groove by Colum- 
bia Records. The disk royalties as 
well as the proceeds from the con- 
cert will be utilized for future 
concerts and the commission of 
new works. 





Jan Garber orch booked for a 
dance at Sevenoaks Country Club 
in San Antonio, Oct. 23, in a char- 
ity event sponsored by Temple 
Beth-El Brotherhood. 











“Saturday Nightisthe = 
 loneliest night of the week” * 























PROGRAM TO-DAY 
YESTERDAY'S 


FLAPPERETTE 


Music by 
JESSE GREER 


Published by MILLS MUSIC 
1619 Broadway, N. Y. 19 


















BLUES IN 
THE NIGHT 








THE HIT OF THE WEEK 
Sam (the Mon) TAYLOR and Dick HYMAN 
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Bs E congratulates © 


DIMITRI TIOMKIN for His Outstanding Musical Score 


PAUL FRANCIS WEBSTER for His Sparkling Lyrics 


in connection with 


Friendly Persuasion 


An ALLIED ARTISTS Film Presentation @ Produced and Directed by WILLIAM WYLER 
Starring GARY COOPER @ Co-starring DOROTHY McGUIRE, MARJORIE MAIN and introducing ANTHONY PERKINS 


e Mee 56g 3 poully, mourn “ 


Ge 2 A ROSTER OF MAJOR RECORDINGS ae 


FRIENDLY PERSUASION 


(The (Lee) 















av 








Recorded by 
PAT BOONE® ..,,:c:6000504-DOT BOB GRAYBO............. UNIQUE 
LOU BUSCH................CAPITOL | MICHEL LEGRAND ... COLUMBIA 
GEORGE CATES ........... CORAL TONY PERKINS... EPIC 
FOUR ACES ................. DECCA DAVID ROSE... M.G-M 


— , A *“FRIENDLY PERSUASION (Thee | Love)'’ performed on the film soundtrack by PAT BOONE 





aaa 

















Je \ ‘Te Be Released! ‘FRIENDLY PERSUASII 
Soe UNIQUE LP Recording iy 
\.. Entire “FRIENDLY PERSUASION” Score 
> From The Original Soundtrack 
Ao. Watch For! 
oe, oes CORAL Extended Play Recording 
Orchestra and Chorus Conducted by DIMITRI TIOMKIN 
FRIENDLY PERSUASION (Thee | Love) MARRY ME! MARRY ME! 


COAX ME A LITTLE INDIANA HOLIDAY 
THE MOCKING BIRD IN THE WILLOW TREE 








k h Coming Seon! 
x ) DOT Extended Play Recording 
PAT BOONE Sings 
— COAX ME A LITTLE INDIANA HOLIDAY 


MARRY ME! MARRY ME! THE MOCKING BIRD IN THE WILLOW TREE 











INDIANA HOLIDAY 


Recorded Sy 
LAWRENCE WELK and His Orchestraa.........cccccccccsssseceees CORAL 





y* 


Entire “FRIENDLY PERSUASION” Score Published by 
LEO FEIST, INC., 799 Seventh Avenue, New York 19, N. ¥Y. © NORMAN FOLEY, Gen. Prof. Mgr. 























































































































































































































































































































































|bestseller lists and diskery 
|thinking is that the pop single ex- 
posure can do nothing but stimu- 
late more interest in the original 
package. 
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The Himber promotion is being PLATTERS (Mercury) 
held in a cavernous exposition|]-t— 1 “My Prayer’.................... Be Be ey Eo 8; 2.878 “2 4 2 ee eee | . 115 
room with a concrete floor and an ELVIS PRESLEY (Victor) —— een —— 
exposed coning. The sound from ii 2, 5 . “eat Be Creel®................. .. LS Reed ee ae ee SS Bree ES 9 1 2112 
the hi-fi exhibits and the live acts ELVIS PRESLEY (V1 widen ar tet 3 
blended into unintelligible din and|} 5. 5 around Doo” (Victor) . ee ee : is 7 A 
nobody seemed to care. The mike ha eee Bc ee . 112 
in front of the bandstand from DORIS DAY (Columbia) 
which Himber conducted a big 4 2 “Whatever Will Be, Wili Be”...... e128 hoe, 4. = , ww 3 3°23). 3 8" 7 G 4 110 
orch was completely useless. HUGO WINTERHALTER (Victor) 
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Prom Records, lowprice indie 23B . Billy’ oo Blues 5 Ae bat eed ates ein 9 ee ee ee ee ee ee ee ee ee ee e- ee ee 3 0 i 
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organized to explore whether they 
had any additional claim once pic 
tunes were shown on video. 

One industry lawyer said that 
major companies, like RKO, War- 
ner Bros. and Metro, are complete- 
ly in the clear on all films made 
since 1941. These contracts mostly 
specify that the rights to the music 
in films also includes the right to 
exhibit over video. The pre-1941 
contracts are not clear on this is- 
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Pic Themes 
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Bad Seed” and the Max Steiner 
score for “Death of a Scoundrel.” 
Capitol is hitting with the Dimitri 


Tiomkin score for “Giant,” while 
the RKO-Unique label has as its 
first soundtrack set, the Tiomkin 
score for “Friendly Persuasion.” 

Although the filmites regard a 
soundtrack package release as an 
extra added publicity value for the 
pic, they’re not as excited about it 
as a title song plug on a pop 
single. The diskers, however, use 
the pic as a selling aid for the sets. 
A surefire bet is putting the pic’s 
stars on the album cover. 

The photogenic star doesn’t al- 
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WARNER BROS. PICTURES 


Presents 
+ GEORGE STEVENS’ PRODUCTION 


» , GIANT 











(THIS THEN IS TEXAS) 


“THERE'S NEVER BEEN | 
ANYONE ELSE BUT YOU” 


Sound Track Album by Capito! 


‘GIANT “THERE’S NEVER BEEN 


Recorded By ANYONE ELSE BUT YOU” 
Recorded By 


LES BAXTER—Capitol 

RAY HEINDORF—Columbia 

GEORGE CATES—Coral 

LEONARD ROSENMAN—Imperial 

DAVID ROSE—MGM 

ART MOONEY—MGM 

DAVID CARROLL—Mercury 

BOB GRAYBO (JOE LEAHY ORCHESTRA)—Unique 


LES BAXTER—Capitol 

RAY HEINDORF—Columbia 

GEORGE CATES (Vocal—JIMMY WAKELY and CHOIR)—Coral 
JACK PLEIS (RALPH YOUNG and CHOIR)—Decca 

LEONARD ROSENMAN—Imperial 

ART MOONEY—MGM 

RUSTY DRAPER—Mercury 

BOB CARROLL (JOE LEAHY ORCHESTRA)—Unique 





M. WITMARK &. SONS 488 Madison Ave., New York 22, N.Y. 


























56 VAUDEVILLE 


VARIETY 





Autry Wild West Show Boffo Click At 
CNE; Can. Exhibition Draws 2,980,000 


Toronto, Sept. 11. 
Although a total of 2,980,000 vis- 
ited the Canadian National Exhib- 
ition for an overall high, four days 
of bad weather did considerable 


damage to the grandstand attrac- 
tions. Attendance for the major 
grandstand show, headed by Rich- 
ard Hearne (Mr. Pastry) was de- 
scribed as excellent and wou'd 
have headed to a new record for 
the exhib had they had the right 
breaks in the elements. 


In special matinee shows, Gene 
Autry with Gail Davis (Annie Oak- 
ley) both drew a terrific audience 
during their personal appearance 
here, with both stars chalking up 
attendance records for two days, 
despite rain, for the biggest crowd 
in the 26,000-seater grandstand in 
the CNE’s 78-year history. The 
singing cowboy and the sharp- 
shooting Annie Oakley scored such 
a success that the youngsters and 
the adults at the matinee perform- 
ance were running down the ramps 
and overcoming the ushers to get 
at them. 


Autry was emcee of a wild west 
package that also included several 
circus acts. Production chief Jack 
Arthur whipped the afternoon 
show together. This is the first 
time he has ever taken on the 
chore of a matinee, this in addi- 
tion to his evening spectacular, in- 
volving an outlay of some $400,- 
000 for the fortnight’s show, which 





has always shown a _ substantial 
profit, grossing $560,000 last year. 

Show also included guitar-play- 
ing Merle Travis, composer of “16 
Tons,” the 16 Promedares, for their 
hoe-down square dances; the Cass 
County Boys; Marion Barbo, for 
her roping, and Carl Cotner direct- 
ing the Melody Ranch orchestra. 
Emceeing the circus acts was 
Scampy (Dobritch). 


Theatres Squawk Vs, 


. Cuffo Suvermart Show 


Things are tough enough with- 
out competition from supermar- 
kets, according to theatre mana- 
gers who protested when the Board 
of Education rented the Massillon 
High School Auditorium to a su- 
permarket chain for a special per- 
formance of the “Show of Shows.” 
The Board of Education thereupon 
cancelled its rental, but Tracy and 
Avery Co., Mansfield, said it would 
find another location for its Mas- 
sillon performance in October. 

Customers at any of the three 
T&A Saveway Markets in Massil- 
len are being offered a free ticket 
to the mammoth show for each 
$30 worth of register receipts. The 
“Shower of Stars” show is headed 
by Lu Ann Simms, The De Marco 
Sisters, Eddie Howard orch., Pro- 
fessor Backwards, Four Step Bros. 
and Sandy Wirth. 
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Al Fresco Pitt Icer 
Grosses Okay 1816 


” Pittsburgh, Sept. 11. 


First outdoor engagement of 
“Ice Capades” here wasn’t too bad, 
considering fact that show ran into 
a mess of bad weather during the 
10-day engagement. Rink revue 
grossed around $181,000, on the 
stand at Forbes Field, home dia- 
mond of the Pittsburgh Pirates. 


John H, Harris hypoed the local 
stand by bringing in names like 
Ron Robertson and Markhus & 
Thomas, “The Old Smoothies,” 
from his other “Ice Capades” 
which opens tomorrow night (Wed.) 
in New York at Madison Square 
Garden. 


Previously “Capades” has always 
played indoors locally at Harris- 
operated sports arena, the Gar- 
dens. However, that site is being 
razed to make way for an apart- 
ment building. That not only cuts 
“Capades” and “Ice Follies” out of 
its long-time Pitt home but also 
puts Harris’ hockey team, the Hor- 
nets, out of business until Civic 
Auditorium downtown is completed 
not before 1959. 


Miami Beach 
Cracking Down 
On Strip Spots 


Miami Beach, Sept. 11. 


Miami Beach City Council this 
week cracked down on the strip- 
pery-circuit with instructions to 
Police Chief Romeo J. Shepard to 
bear down in a growing harassment 
drive against flesh-spots whose 
shows were described by one solon 
as “filthy, obscene.” 

Big whip held over the operators, 
already bugged by a recent fatal 
shooting outside one spot, a sleep- 
ing-pills overdose by a featured un- 
draper, all-out brawl in another 
club, and suicide by a dancer is in- 
timation by council of dental of 
liquor license grants, up for renew- 
al next month. Meantime, all own- 
ers past records are to be scanned 
thoroughly. * 

Chief Shepard has already been 
in action, his plainclothesmen mak- 
ing the rounds resulting in arrest 
of Dixie Evans, who is billed as the 
“Marilyn Monroe” of burlesque. 
She was in the news two weeks ago 
after taking an overdose of sleep- 
ing pills. Also nabbed was Mar- 
lene Boucher, who performs in a 
South Beach spot. Both were 
charged with indecent exposure. — 

Several years ago, AGVA’s dis- 
trict office, after a rash of com- 
plaints on too much exposure, is- 
sued a set of rules for strippers 
which were posted in all dressing 
rooms and adhered to by the “ex- 
otics.” 

The dancer, who leaped six 
stories to her death, was Marcella 
Lynn. Police found her body be- 
hind the building in which she 
lived. According to police investi- 
gators she had been despondent 
over employment. and domestic 
problems. Acute alcoholism was a 
contributing factor to death. 


Donegan’s Scot Dates 


Glasgow, Sept. 11. 


Lonnie Donegan will headline in 
vaude at the Empire Theatre here 
Sept. 24, following Sept. 17 week 
at the Empire Theatre, Edinburgh. 
He has dates set for 13 provincial 
vauderies. 

Donegan will be accompanied by 
his group of Denny Wright (guitar- 
vocal), Micky Ashman (bass), Nick 
Nicholls (drums), with himself the 
lead on guitar and vocals. 

Deep River Boys opened at Em- 
pire, Glasgow, last night (Mon.). 


Tall and Short of It 


Honolulu, Sept. 11. 

Pearl City Tavern has managed 
to outstretch the new Honolulu 
Burlesque theatre by two inches. 

Tom Melody’s downtown bur- 
lesque house is headlining Maxine 
Martin, 6 feet 6 inches tall, and 
billed as “Miss Skyscraper.” New 
Tavern show, which opened Friday 
(7), is topped by Ricki Covette, 6 
feet 8 inches tall, and heralded as 
“World’s Tallest Exotic.” 

Coincidentally, Calypso Joe’s 
Theatre Restaurant, which just 
opened in downtown Honolulu, has 
a Midget Bar. 











Washington, Sept. 11. 


An indication that he will in- 
troduce his bill to eliminate the 
20% bite on nitery tabs is given by 
Rep. Frank Thompson, Jr., (D., 
N.J.), in a statement printed in a 
post-adjournment issue of the 
“Congressional Record.” Thomp- 
son pointed out the great impact of 
American music abroad, but that 
the tax in this country was throt- 
tling employment for musicians. 


“Today,” he said, “we have be- 
gun to appreciate our music on a 
much wider scale and it is possible 
to hear it in many cities of our 
land ,.. But so much of it is re- 
corded and played by only a few 


Columbia, S. C., Cafe’s 
Surprising Click, 3d 
Year of Name Policy 


Columbia, S.C., Sept. 11. 


The Laurel Hill theatre restau- 
rant here is heading into its 
third year of operation § with 
name talent, next headliner being 
Carmen Cavallaro who comes in 
Oct. 15. The Three Suns have 
just closed a run here. Others set 
during this month are Roger Wil- 
liams, Jimmy Edmundson (Prof. 
Backwards), Helene Aimee and 
Stanton & Peddi. 


Spot, operated by Lester L. 
Bates, is the only nitery in the 
state with a regular name talent 
policy. Cafe uses one monthly, rest 
of the layouts being of the less 
expensive variety. During the 
name cards, a cover and minimum 
policy prevails. Room seats 500 
and is considered an anomoly in 
the eatery trade in this compara- 
tively rural area since it plays 
talent despite the fact that hard 
liquor sales by the drink are il- 
legal in ‘this state. 


BILTMORE HOTEL, L. A., 
CLOSING BOWL IN OCT. 


Hollywood, Sept. 11. 
Biltmore Bowl, 1,000-seat Bilt- 
more eHotel nitery, one of nation’s 
top hotel rooms since April, 1934, 
shutters Oct. 4 at the conclusion 
current show, a victim of rising 








cabaret tax. 

Manager Joe Faber will remain 
to handle the Bowl as a private 
party site. He will. also book 
bands for hotel’s rendezvous room 
which recently dropped afternoon 
floorshows for tired businessmen 
in favor of dancing-only policy. 

Bowl over years played top name 
bands including Ozzie Nelson, Russ 
Morgan, Phil Harris, Ted Lewis and 
Joe Reichman. For last five-and- 
a-half years, Hal Derwin house- 
band has held the spot, a record 
for room, 


Boen Added to Lineup 
Of Rodeo in New York 


Ken Boen has been added to the 
talent lineup at the World’s Cham- 
pionship Rodeo, running at Madi- 
son Square Garden, N.Y., Sept. 26 
to Oct. 14. Boen has a standard 
turn billed as “The Arkansas Trav- 
eler.” Others pacted for the rodeo 
include the trick roping and riding 
turns of Buff Brady, Rex Rossi and 
Virginia Hadley. Top act for the 
show is the canine Rin-Tin-Tin. 

Some 200 cowpokes will com- 
pete for the $100,000 in prizes and 
entry money in this year’s event. 
Included are top coin winners of 
last year, Casey Tibbs who got a 
total of $42,065 at various shindigs, 
and Jim Shoulders who walked off 
with $37,682. 





costs, tv competition and federal | 


House Bill to Kayo 20%, Cafe Tax 
Promised by Jersey Congressman 


name bands, and our symphony or- 
chestras devote less than 10% of 
their programs to our own music. 


“While Americans in all walks of 
life are now beginning to appreci- 
ate our own music, it is still very 
hard for a musician to earn a liv- 
ing, and if something is not done 
soon to correct this situation, it 
may soon reach a point where it is 
not possible for more than a few 
musicians to make a living at all. 


“One of the principal reasons for 
this unfortunate situation is very 
simply that the places where music 
is being played are finding it ex- 
ceedingly difficult to stay in busi- 
ness. Cabarets and night clubs, 
hotel dining salons, and so on are 
all existing on the slimmest of prof- 
it margins or going out of business. 
All too frequently they are being 
forced by high taxes, among other 
things, to drop live entermtainment 
and living musicians in order to 
stay in business . . . My measure 
would eliminate the entertainment 
or cabaret tax. I am confident that 
the elimination of this tax would 
help relieve a deplorable unem- 
ployment situation which is facing 
many thousands of good American 
musicians, and I should like.to see 
Congress adopt this legislation dur- 
ing the next session.” 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST! THE GREATEST! 
_THE MOST-UP-TO-DATEST ! 


in its 73rd issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions, 
Thoughts of the Day, Humorous 
Views of the News, etc. Start with 
current Issue, $15 yearly — 2 years 
$28 — 3 years $40 — NO C.O.D.’s. 


BILLY GLASON 
200 W. 54 St., New York 19 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singiy: $1.05 per script. 





3 Bks. PARODIES, per book. $10 « 
MINSTREL BUDGET ....... $25 @ 
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LUE BOOK (Gags for Stags) $50 @ 
OW TO MASTER THE CEREMONIAS 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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Fairs Follow the Weather; Cornbelt 


Hit; Topsfield (Mass.) New Record 


Omaha, Sept. 11. 


Drought and bad weather took 
their toll at state fairs in the corn- 
belt regions this year. Not only 
was attendance down but biz was 
decidedly off. Iowa State Fair in 
Des Moines, which wound up Sept. 
2. finished with its second lowest 
attendance since its revival in 1946 


after a four*year lapse corms | 


World War II. 

Total for the 10-day run was 456,- 
453, while attendance at previous 
fairs ranged from 455,737 in 1950 
to the alltime high of 607,112 in 


1954, when the fair celebrated its | 


centennial. ; 


Nut on the Iowa expo is $638,000 
and this year the gross was $668,- 
000. Only brigkt spot was the 
drawing power of cowpoke Roy 
Rogers, who lured 72,000 specta- 
tors to the grandstand rodeo show 
for five appearances in four days. 


Attendance at the Nebraska 
State Fair in Lincoln, Sept. 1-7, 
was about 20% less than last 
year’s, when 295,000 set an all-time 
record. In addition, the Lincoln 
show ran seven days this year in 
comparison to six days previous 
years. 

A bad-weather break on Wednes- 
day (5), when rain and cold kept 
the crowd down to about 20,000, 
was responsible for much of the 
decline. The grandstand attrac- 
tion, “Holiday on Ice,” playing its 
second straight year here, took a 
huge gross dip and the William T. 
Collins shows on the midway also 
suffered. 


s 


Mass. Fair Tops Record 
Topsfield, Mass., Sept. 11 
The 132d revival of Topsfield 
Fair, oldest in the nation, smashed 
iis record with a crowd total of 
142,000 for the seven-day run 
ended Saturday night (8). Best 
previous mark was 115,000 last 
year. Gate was pegged at 75c to 
6 p.m., 50c at night and 50c and 
$1 grandstand admish. A “new 
parking lot for 3,000 cars brought 


(Continued on page 58) 
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Thrush Hopes Disclick 
Will Up Vegas Values 


Singer Lynn Christie has post- 
poned her Sept. 28 date at the 
Dunes Hotel, Las Vegas, in order 
to exploit a couple of sides she re- 
corded for the indie NAR label. 

Singer got out on the pitch that 
| if the platters clicked, her value 
to the spot would be considerably 
greater, and a later date would pay 
off to a greater extent for boniface 
Bill Miller, 








Kaiser Launches New 
Hawaiian Hotel Wing; 
Defers Hilton Project 


Honolulu, Sept. 4. 


Henry J. Kaiser starts construc- 
tion work this week on a 14-story, 
250-room addition to his Hawaiian 
Village hotel, with Western Hotels 
earmarked to operate the new re- 
sort. 


Meanwhile, plans for his pro- 
posed 21-story 750-room main 
hotel are, proceeding at a slower 
tempo, Kaiser indicated. It is the 
latter hotel that originally was 
supposed to come under Hilton 
chain management. 

Industrailist hopes to establish 
Hawaii's first color tv station some- 
where on the Village grounds as 
well as a radio station. To help 
launch color, Kaiser said he pro- 
poses to loan up to 3,000 color tv 
receivers free of charge. 

Kaiser also intends to push for 
immediate construction of an 1,800 
seat aluminum-domed auditorium. 
The new hotel addition will em- 
phasize nitery entertainment. 

Included in his planning is a 
supper club that will accommodate 
2,000 persons for dancing, dining 
or banqueting. His most recent 
nitery, the Ale Ale Kai rooni, is 
fast establishing itself as a top 
Waikiki draw. 
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Honolulu Film House 
Turns Into Burleycue 


Honolulu, Sept. 4. 

A Honolulu theatre, a’Japanese 
film house is now operating as the 
city’s second “girlie” theatre under 
name of Honolulu Burlesque. 

House was leased by Tom Mel- 
ody, Waikiki entertainer and pro- 
moter, and opened Saturday (1) 
with Maxine Martin, billed as 
“Miss Skyscraper,” ‘as headliner. 
House is running two shows nightly 
and three shows each Saturday 
evening. 


Aussie Olympics 
Prevue Contest 


With Billing Tiff 


Toronto, Sept. 11. 

A billing battle is in the offing 
for David N. Martin’s “Olympic 
Follies,” slated to start on the Nov. 
1 Australian Tivoli Circuit at the 
Tivoli Theatre in Melbourne. 

Richard Hearne (Mr. Pastry), 
current at the Canadian National 
Exhibition, Toronto, claims the 
right to sole headline billing. Deal 
was made by Eddie Elkort, at that 
time head of the Lew & Leslie 
Grade American operations, with 
Martin, whom Elkort represents in 
America. Meanwhile, Nick Darvas, 
of Darvas & Julia made a deal in 
London with Martin to be on the 
same show. Whether his contract 
calls for headline billing for Julia, 
who has branched out as a singing 
single, isn’t known. 

However, a lot of literature and 
reproductions of a printed program 
for the show proclaims Julia as the 
star of the show. Tradepaper ads | 
indicating that Julia is the big 
name in the show, have also been 
taken. All of this is causing much 
dissatisfaction on Hearne’s part. 
It’s reported that he has threatened 
to leave the show unless the situa- 
tion is corrected and he is given 
sole headline billing. Hearne, fol- 
lowing his CNE date, will go to 
New York, and after a short stay, 


(Continued on page 59) 








Lilo Subs at Chez Paree 


For McGuire Sisters 

Lilo went into the Chez Paree, 
Chicago, last night (Tues.) as a 
last-minute replacement for the 
McGuire Sisters who fell out of 
that date as a result of illness of 
Dorothy McGuire. The McGuires 
had to cancel their stand at the 
Michigan State Fair as well as the 
Chez. 

This is Lilo’s first Chi stand as 
a single. French import had been 
in the legiter “Can Can” for more 
than a year before branching out 
into business for herself. 





Friars, Moving to New 
Hdgtrs. Next Year, Sell 
Clubhouse for $116,000 


The National Showmen’s Assn, 
has taken over the Friars’ club- 
house on W. 56 St. New York. 
Details of the sale at $116,000 
were finalized last week with pos- 
Session to take place sometime in 
July. However, date can be moved 
up by mutual consent. 


Representing the Friars at the 
sale were Harry Delf, dean; Harold 
Goldblatt, attorney, and Carl Tim- 
in, executive secretary. George A. 
Hamid, John Wiseman, Morris 
Batalsky, NSA execs, and Attorney 
Sidney Levine acted on behalf of 
the buyers, who are currently 
housed in a former residential ho- 
tel on W. 56 St. 


The Friars have taken over a 
six-story “uilding currently occu- 
pied by the American Institute of 
Physics, who vacate Jan, 1. Altera- 
tions start immediately, and the 
Friars hope to get into their new 
quarters by March. Purchase price 
for the quarters at 55 E. 55th St. 
was $325,000 and by time altera- 





tions are completed, layout will 
cost an estimated $500,000. 





‘Buyers Market For Top Coin Names 
Arises In New Miami 


Bch Hotel Setup 


By LARY SOLLOWAY 
Miami Beach, Sept 11. 


Reshuffling of lease arrange- 
ments by two big hotels this week 
resulted in narrowing of the mar- 
ket for high-bracket names into a 
three-situation pattern. The Ver- 
sailles hotel cafe was returned to 
Alan Gale by Barney Barnett, 
while the Beachcomber’s Norman 
Schuyler bowed out of the opera- 
tional end, turning his former 
heavy star-user spot over to a new 
nitery figure, to be run as a “Cot- 
ton Club.” 


With Lou Walters still holding 
off announcement on use of mar- 
quee names and status of Ciro’s 
undetermined, competition for 
toppers is now largely between the 
new Americana and the Fontaine- 
bleau, with Eden Roc set for ma- 
jor portion of the winter, having 
room for perhaps three additional 
topliners to fill out the run. First two 
hotels are still up in the air as re- 
gards the big names, the Americana 
set only to tee off with a national 
telecast via the Perry Como show 
during the NBC Convention there 
Dec. 15. Only acts definitely set 
are Patti Page, Lillian Roth, Red 
Buttons and Gloria De Haven. 


Fontainebleau, has the _ Ritz 
Bros., Tony Martin and Tony Ben- 
nett. Prexy Ben Novak is head- 
ing for the Coast shortly, seeking 
deals with talent. 


The Beachcomber has been taken 
over on lease from Schuyler by 
Sam Newfield, who will install a 
big, non-name production in the 
old Cotton Club format, with the 
colored staffing idea running from 
orch through show to floor crew 
and at the door Benny Davis is 
currently lining up the cast in 
New York with Murray Weinger, 
former Copa City op in an advis- 
ory capacity. 

Plan calls for a low price policy 
to lure patrons into the 900 seater, 
Concentration wil be on showgals, 
dancers, choral group and other 
facets to provide plenty of quan- 


(Continued on page 59) 
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CHICAGO... SAN FRANCISCO... and still in session af the 
RADIO CITY MUSIC HALL, new York 


ELLIOTT REID 
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In 


“THE CONVENTION” 


: Thanks to LEON LEONIDOFF 
Convening NOV. 4th: ED SULLIVAN SHOW (CBS-TV) 


SE = 


(Chairman House Rules and Entertainment) 
LEON NEWMAN, MARK LEDDY (Committee on Commissions) 
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New York 


Bob McFadden booked for the 
Hotel Nacional, Havana, starting 
Sept. 18... Jose Melis tapped for 
the Mermaid Room of the Park 
Sheraton Hotel, N. Y., starting 
Monday (10) . Guy Mitchel 
heads for the Henry Grady Hotel, 
Atlanta, Sept. 13 . . . British per- 
center Harry Lowe on a visit in 


the U.S... . Nejla Ates to play the | 


Copa, Pittsburgh, Oct. 17 before 
returning to “Fanny” Dec, 25... 
Christire Jorgenson to work the 
Copa, Pittsburgh, Nov, 12... Lili 
St. Cyr to play the Casino Royale, 
Washington, Nov. 30 following her 
European trip . . . Dorothy Done- 
gan a returnee at the Embers, N.Y. 
« .. Merry Macs start a two-week 
stint at the Shamrock, Dallas, to- 
morrow (Thurs.). 

Following his pullout of the legit 
revue, “Mr. Wonderful,” Jack Car- 
ter goes to the New Frontier, Las 


Vegas, Nov. 19... Danii & Genii | 


Prior tapped for the Sophie Tucker 
show at the Chez Paree, Chicago, 
Sept. 21 ...Gloria DeHaven to 


play the Americana Hotel, Miami | 


Beach in February as will Red 
Buttons, latter set for Feb. 6... 
Mickey Rooney to work the Am- 
bassador, Los Angeles, Oct. 24... 
Comedian Jack Zero reported in 
serious condition at the Long Is- 
land Jewish Hospital, New Hyde 
Park, L.I. .. . Larry Daniels and 
Les Charlivels to work the Palmer 
House, Chicago, for three weeks 
starting tomorrow (Thurs.).. . 
Johnny Desmond pencilled in at 
the Steak House, Atlanta, Oct. 21 
... Walter A, Henkel named gen- 
eral Manager of the Hotel Manger 
Vanderbilt, N.Y. 


Chicago 

Evelyn Knight, Larry Daniels 
and Les Charlivels open at the 
Palmer House, Chi, tomorrow Wed., 
for four frames ... “Comics-on-Ice” 
the new ice display at the Conrad 
Hilton opening Friday (14); Den- 
nis Arnold and Marji held over 
from the last show, co-starring 
with The Boyers . . . Enid Mosher 
set to follow the current display 
at the Black Orchid, Chi... Four 
Joes into the Seven Seas, Omaha, 
Sept. 21 for a single frame... 


Cafe Dates 








Tune-Tattlers pacted for the De- 
troit Statler Dec. 31 for two weeks 
... Jimmy Ames set for the Stat- 
ler-Hilton, Dallas, Oct. 18 for two 
rounds, 


Hoilywood 
Lillian Roth being lined up for 
|a six-week European tour . . 
| Connie Haines will play the Inter- 





‘national Livestock Exposition in 
Portland next month ,... Nellie 
Lutcher into the Koko, Phoenix, 
for a week. 


Dallas 


Statler-Hilton Hotel, with Paul 
_ Hariman, Betty Luster and Undine 
| Forrest in its Empire Room, fol- 
‘lows with Johnny Puleo’s Harmon- 
|ica Gang, Sept. 20; The Goofers, 
| Oct. 4, and Crew Cuts, Nov 1... 
| Bob Karl, ventro, at the Colony 
|Club, where the Commodores are 
due Sept. 28 and exotic Marcia 
Edgington will join the show Oct. 
8... After redecoration, Hotel 
Adolphus reopens the Century 
Room tonight (Wed.) with Vincent 
| Bragale orch coming in from Club 
Marquis. Now-and-then name acts 
will be dated, but Dorothy Fran- 
ey’s ice shows are out after 11 
years ... Ray McKinley’s new 
Glenn Miller-style band inked for 
Sept. 21-22 at new Riverlake Coun: 
try Club... Bob Cross, whose 
band has been at the Statler-Hil- 
ton since its January opening, sold 
his San Antonio home and bought 
one here. : 


National Auto Show 
Revived at Coliseum 


The National Automobile Show, 
an annual institution from 1900 to 
1940, is being revived this year 
and will be presented Dec. 8 
through 16 at the New York Coli- 
seum as a joint effort of all auto 
and truck manufacturers. Show 
will comprise displays of ll 
models plus a musical spectacular 
written by Goodman Ace. 

Show is being handled by the 
Cunningham & Walsh ad agency, 
with reps of all the auto agencies 
joining in the project. 
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MILO 




















TONY MILO 
Comedy 
45 Mins. 
Bradford Roof, Boston 
Tony Milo, around for some 


time on the Coast, but not docu- 
mented in Variety’s New Acts 
file, is -a zany comic who works 
carbons, chants, terps, knockabout 
antics and gimmicks into a strong 
session for heavy spontaneous 
yocks. Standout of his rousing 45 
minutes of unrestrained comedy 
jinks is a smash takeoff on Elvis 
Presley which panics the aud and 
will undoubtedly be picked up by 
a segment of the comic fraternity 
this season. Milo dons a black 
Presley wig and sideburns, picks 
up an oversized guitar with spe- 
cial elastic band down its string 
portion, for “Heartbreak Hotel.” 
He’s got the torso-twitching singer 
down pat and proceeds to build 
the bit in serio fashion with a boff 
rendition of the number using the 
EP writhings and following the 
orch beat with snaps on the broad 
elastic on the guitar. 

Milo is a speedy dispatcher of 
comic stuff and from fast walkon, 
he commands attention. The short, 
stocky, dark haired personable 
comic, with a nice flair for miming, 
sets the stage for a slick impresh 
of old time comic with hat over 
ears, slams into mike loosing a 
mouthful of teeth and sings a 
monotone of gags ending with 
terps, acro jumps, and transform- 
ing a rolled newspaper into a flow- 
ering tree. He segues into car- 
bons of The Ink Spots, Liberace, 
George Gobel and Johnnie Ray. 
For clincher, he has an okay med- 
ley of Jolson tunes, working it 
straight, using only a straw hat 
and cane for props. Piping 
the rich Jolie vein netting big aud 
reaction. Milo could go it alone 


on voice to make it as singer. 
Looks to hit comedy top ranks for 
tv, niteries and stage. * Guy. 


is in 





CHEZ PAREE 


MONTREAL 


Sept. 24-Oct. 1 


HOLLIDAY HOUSE 


PITTSBURGH 
Oct. 29 


TOWN CASINO 


BUFFALO 
Dec. 3 (4 wks.) 


HAWAIIAN 
COTTAGE 


CAMDEN 


Recent Engagements 


Glen Park Casino 
Williamsville, N. Y. 
Ben Maksiks Town & 


Country 
Brooklyn, N. Y. 


3 Rivers Inn 
(With the McGuire Sisters) 
Bradford Hotel 
Boston 
RETURN DATES: 
Bradford Hotel, Boston; Town 
Casino, Buffalo; Chez Paree, 








Montreal; Boulevard, New York 
Personal 

PHIL-WEB ATTRACTIONS, Inc. 
48 West 48th Sr., 

New York 19, N.Y. . 
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~ Saranac Lake 


Saranac Lake, Sept. 11. 
Harry Nason, former press agent 


cently editor oz the Adirondack 
Daily Enterprise and the Hones- 
dale Times-Citizen, left here with 
an all clear to resume work. 


The Saranac Lake Summer The- 
atre shuttered with Noel Coward’s 
“Private Lives.” Libby Lyman 
Packer and Dolly Davis co-man- 
agers and producers report a very 
successful season and a nod that 
they will be back next season. The 
Saranac Lake Summer Theatre is 
the only legitimate theatre giving 
a full week’s performance in the 
Adirondacks. 


Julius Zoiner in from Gotham 
for a bedside chat with his wife, 
Louise Zolner, who is celebrating 
her progress from major surgery. 
He gave a one-hour show in the 
main lounge singing and playing 





his guitar and harmonica; George 
Mariin, author and playwright, as- 
sisted him on the piano. 
High-lights featuring the success | 
of recent surgery cases whose 
progress is af special mention: 
John Gurba, of Lane Theatre, 
Philly; Louis Epstein, of Show- 
mans’ Trade Review; and Eldridge 
to theatre owner from Okla- 
oma. 


Write to those who are ill. 


New Frontier 
In Middle Of 
Control Fight 


Las Vegas, Sept. 11. 
A fight for control of the New 
Frontier looms as a restraining 


order that seeks to oust Maurice 
Friedman as the resort’s prexy was 
slated for a court airing tomor- 
row (Wed.). Dissention between 
two groups of stockholders, one 
headed by Friedman and the other 
by Bill Simonds, came to a head 
last week when a _ stockholders 
meeting voted to remove Fried- 
man and install Simonds. 


Friedman charges, however, that 
the meeting was illegal and that 
a regular stockholders meeting is 
not scheduled until Sept. 17. The 
restraining order accompanies a 
civil suit filed by Simonds’ group 
when Friedman reportedly refused 
to acknowledge the meeting and 
vacate his office. The suit charg«s 
that Friedman threatens to damage 
the hotel’s credit if he is allowed 
to remain at the helm of the spa. 
The suit also asserts that Fried- 
man has physically assaulted sev- 
eral hotel officers, including Mur- 
ray Rothman, during the course of 
their duties. 

Restraining order is aimed at 
keeping Friedman from interfer- 
ing with the hotel’s operation un- 
til the wrangle-for control is set- 
tled by the stockholders. 


McElroy Resigns CCE 
Post Due to Illness 


Ottawa, Sept. 11. 


Herb H. McElroy, general ‘mana- 
ger of the Central Canada Exhibi- 
tion and the Ottawa Winter Fair, 
has been forced to resign both 
posts due to serious illness. He will 
continue until the end of this year 
in an advisory capacity at his pres- 
ent $11,500 annual salary. J. K. 
Clarke, assistant g.m. and secre- 
tary, was appointed CCE’s g.m. and 
secretary at $10,000 a year. Ches- 
ter F. Wilson, CCE accountant, be- 
comes assistant g.m. at $7,500. 


McElroy gets credit for devel- 
oping the exhibition into one of 
Canada’s standout fairs, and with 
building the fair’s location, Lans- 
downe: Park, into a profitable and 
popular year-round recreation and 
sports centre. He was president of 
International Fairs & Expositions 
in 1944. 











BLAST TEXAS CLUB 
Fort Worth, Sept. 11. 
An explosion, called “suspicious” 
by authorities, leveled Paul’s Club, 
a local night spot, injuring two 
nearby residents. Bill Jenkins, 
owner of the spot, estimated dam- 
age at $100,000. The club was 
closed for the night when the blast 


It was leased by Paul Coates. 





'How to Make Good 


‘Audrey Jeans, Marquis & Family. 





Fairs Follow the Weather 


Continued from page 57 
with Phelps theatre circuit and re- | total’ parking facilities te 4,300; Johnny Burnette trio and the 








with a 50c. parking tab. 


John H. Tutko, president of the 
sponsoring Essex Agricultural So- 
ciety, said that it was believed a 
record for dog racing at any fair in 
the U. S. was set when the handle 
for six nights went over $900,000. 

Eydie Gorme, in her first fair 
date, topped a “Fair Frolics of 
1856” show booked by GAC-Hamid. 
Gene Dean and Jack Flynn, han- 
dling the midway, reported biz up 
18% over last year with free 
spending crowds thronging the, 
rides and concessions. 

Picking up the name chirp kick, 
Brockton Fair opened Synday (9) 
with Pat Boone, Joan Weber, Tony 
Pastor orch, Midwestern Hayride, 
Lillian Briggs, Carl Burnette, the 








In Toronto: Get 
Rap From Mayor 


Toronto, Sept. 11. 


Mayor Nathan Phillips should be 
going steady with Jennie “The 
Bazoom Girl” Lee. For the second 
time in three years he boomed her 
girl show at Canadian National 
Exhibition here into a goldmine. 


Two years ago he protested her 
cavorting, and she hit a jackpot of 
frontpage publicity. This year he 
did it again, saying he’d heard com- 
plaints of “nudity and suggestive- 
ness” in “Striporama,” midway 
show owned by Mr. and Mrs. Harry 
Seber of L.A. Both p.m.’s front- 
paged the story and Miss Lee’s 
photo, and that night “Striporama” 
turned ’em away. 

The deputy police chief and the 
morality inspector visited the show 
the same night, but ordered no 
cuts, changes or cover-ups. Show’s 
talkers used headlines from both 
papers in their spiel, and one said, 
“We couldn’t have bought this for 
$20,000.” 7 

Big-balconied Miss Lee, through 
the Telegram, invited Mayor Phil- 
lips to see the show for free. 
Through the Star she gibed, “We 
should change the name of our 
show to ‘Mayorama.’” This time 
she was demoted to Page 3, with 
her photo in only the Telly. She is 
president of the League of Exotic 
Dancers, latter paper noted. 

Globe and Mail reprinted an old 
editorial asking, ‘Why pay a barker 
when, for free, you can enlist the 
voice of dignity and decorum?” 


TORME SOCK IN VAUDE 
BOW OF WALES, LONDON 


London, Sept. 11. 

The Prince of Wales Theatre, 
here, in its first vaude try in some 
time which opened yesterday 
(Mon.), opened strongly with a 
smash reception of Mel Torme 
proving his versatility as a vocal- 
ist and an entertainer. Date here 
is latest in a string of boffo stands 
throughout England. Another 
U. S. turn favorably received is 
Sid Krofft, the puppet act. Bill 
also includes David Nizon, Jimmy 
Wheeler, Chic Murray & Maidie, 


4 





Two Earls and the Skylons. Bill 


runs a fortnight. 


Vaude season came after the 
closing of the Folies Bergere re- 
vue, “Paris. by Night,” which 
closed Saturday (8) after a run of 
17 months. Season is under man- 
agement of Val Parnell, who is 
managing director of the Moss 





Empire Theatres, and producer- 


manager Bernard Delfont. 











Mariners. 





Kentucky Fair Up 
Louisville, Sept. 11. 

Kentucky State Fair, opening 
Friday (7), drew 36,672 patrons,. a 
record for Gpening day. Satur- 
day’s attendance (8) was 175,472, 
another record. 

General admish is 50c, and ap- 
plies across the board, including 
press, exhibitors, and booth work- 
ers, 





Vt. Fair Also Hit 
Burlington, Vt., Sept. 11. 
*The Champlain Valley Fair, with 
stage show by the Mills Bros., had 
a total attendance estimated at 
89,000. Turnout was good in view 
of the rain and cold weather. 

The crowds at the week-long 
event were 5,000 below last year’s 
total and 7,000 short of the all time 
record of 96,000 established in 
1948. Several other Vermont fairs 
reported record attendances this 
season, 





Upstate N. Y¥. Fair Declines 
Troy, N. Y., S2pt. 11. 

The 104th Schaghticoke Fair ate 
tracted a paid attendance of 77,786, 
atout 6,000 below the all-time 1955 
total. Rain two days cut into the 
gate, but a perfect Labor Day drew 
a record crowd of 36,000. 

Gabby Hayes topped the grand- 
stand show the next to last day, 
while The Chordettes headlined 
the final day. 


TALENT AUDITIONS 


Seeking Vocalists, Calypso Spe- 
cialists and Pop Singers (Singles) 














Yocol Instrumentalists, Novelty 
Acts (Singles) 
(No Dancers) 
Auditions, Monday, Sept. 17th, 


11:00 a.m. to 5:00 p.m. at the 
; LIVING ROOM 
915 Second Ave. 
(Between 48th & 49th Sts. 
New York 17, N. Y. 


NICK LUCAS 


PARK LANE HOTEL 
’ DENVER, Colo. 
WORT HOTEL 


JACKSON, Wyo. 





























WANTED 


Top material sketches and comedy 

songs for late fall Broadway pro- 

duction of “Love Is King,” a new 

musical- revue. Reply to:—ROSS 
POST OFFICE BOX 321 
NEW YORK 19, N. Y. 














YVONNE MORAY 


Currently 
ELKS CLUB 
Walla Walla, Washington 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd., Hollywood, Calif. 














Doing a Single again 


JOY HODGES 


PALACE, New York 
Representative: JOE FLAUM | 





















Latest ABC-PAR Record 
Chigger Chigger Wa Wa b/w Remember Whea 


AB CALLOWAY 


FACK’S Il 
San Francisco, Calif. 


Mgt. BILL MITTLER, 1619 Broadway, New York 







Concluding © 
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VARTETY 


JUDY LINES UP LARGE 
CAST FOR PALACE DATE 


Judy Garland has lined up a 
comparatively large cast for her | 
| Palace Theatre show, starting Sept. 
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T. C. JONES TRIO ANAHUAC |26. In addition to the variety tal- | Palace, N. Y. Downtown Param’t L.A. 
reenater ye ‘ent, Kay Thompson and Robert | Mac & Lorraine, Fred Lowery, Los Angeles, Sept. 6. 


Biue Angel, N. Y. 

Since opening on Broadwzy in 
the current “New Faces of 1956”. 
last June, T. C. Jones’ rep as a 
female impersonator has soared, 
His skill at making l.ke a distaffer | 
and aping celebs of that sex has' 
been generally applauded by the 
firsistring Broadway legit crix. 

Doubling from “Facés” into the 
Blue Ange!, he ably demonsirates 
h's adroitness at playing the 
femme. The fact that Jones is ac- 
tually a bald-headed mace has 
been widely publicized. Thus, the 
edge has been taken off that sur- 
prise angle. It hasn’t, however, af- 
fected the risible aspecis of his 
imversonation, 

Decked out in femme _= garb, 
makeup and wig, he’s a good look- 
ing gal and until his bowoff gives 
no on-the-spot indication that he’s 
anything but a she. Jones comes 
on with a long routine about not 
having an opening song and then 
goes into another lengthy item 
hinged on the tune, “Did He Ask 
About Me?” 

That’s followed by a takeoff on 
Bette Davis singing “My Bill” and 
then a carbon of Luise Rainer in 
a scene from “The Great Ziegfeld.” 
Latter bit is the least effective of 
the lot. Jess. 


ANTONIA DE RONDE & JOSE 
Dance 

12 Mins. 

Chateau Madrid, N.Y. 


Antonia de Ronde & Jose con- 
stitute an excellent pair of flam- 
enco dancers who perform a series 
of authentic terps in an applause- 
winning manner. Their work is 
colorful and carries a lot of excite- 
ment. Tandem routine build up to 
climaxes with a lot of heel-pound- 
ing and graceful body movements. 


Work is designed mainly to show 
off the gal who is sufficiently good 
to be the focal point of the turn, 
although the male carries a lot of 
quality on his own. Their cos- 
tumes are colorful and the rou- 
tines are floorfilling and pictur- 
esque. The femme does a solo based 
on a toreador theme that gets some 
spontaneous oles from the crowd, 
and they follow up with a classical 
number that’s nearly a showstop- 
per. They are good for most cafes 
and Latin concert ee 

ose, 


DANNY DEAN 
Comedy, Impressions 
20 Mins. 

Down Beat, Montreal 


As with most local comics, .o get 
any sort of standing on the Mont- 
real nitery circuit they must first 
go to the U. S. For reasons known 
only to localites, this gives them 
some sort of rep,.makes them 
more acceptable and Danny Dean 
is no exception to the rule. 

Originally hailing from this city 
Dean has spent most of his cafe 
time in American boites and stint 
at the Down Beat is his first in 
any major Montreal spot. 


Working for the most part with 
a recorded background, Dean 
mimes his way through a series of 
very amusing sketches and satires, 
highlighting with the _ tried-and- 
true bit from “Figaro.” An easy- 
going, affable performer, Dean has 
plenty of glib patter which holds 
attention in the main and he has 
taken this particular form of en- 
tertainment out of the usual groove 
with his neatly gimmicked record- 
ings. Timing throughout is on the 
nose and his variations on a rusty 
theme are refreshing. 


Appearance wise, act is okay and 
a cinch for any visual lineup 
whether vaude or cafe. Newt. 


CARROLL & LESLIE 
Comedy 
8 Mins. 
Palladium, Edinburgh | 

Young male comedy duo with 
talent potential but lacking in 
necessary standard of material. 

Billy Leslie, who acts as foil and 
pianist, opens by walking on to 
sing ‘““Young and Foolish.” He’s in- 
terrupted by partner Desmond 
Carroll, former dancer, a type with 
prominent nose and blond hair. 
They segue with crosstalk of aver- 
age quality, and Carroll does comi- 
cal rendition of “Black Magic,” 
Leslie at the ivories. Pair also use 
some too-familiar fun fodder. They 
require too _ act quicker pace. 

As is, act is new and fresh, but 
will require injection of new rou- 
tines. Carroll should make more 
use of his eccentric dancing, at 
which he’s hep. Show caught 
showed act to have promise but 
didn’t do justice to their probable 
success in vaude and revue. 





Gord. 


Chateau Madrid, N.Y. 
Trio Anahuac, imports from 


/Mexico, two boys and a girl, seem . 


to be a truly representative dan- 
cers from that country. Their 
work has the color of a village fair 


_with both Spanish and Indian in- 


fluences being evident. 


The trio are colorfully garbed in 
peon outfits. They first show the 
heavy and rhythmic movements of | 
peasants with siompings somewhat | 
reminiscent of the flamenco terps. 
The ground in this number s2ems to 
express happy boy-and-girl stuff, | 
just the sheer exultation of being | 
able to romp together. In another | 
number, the girl portrays an old) 
maid, while the lads wear masks 
depicting them as old and bent 
citizens. There’s a lot of robust 
humor in a number that has the 
old maid being flattered by the fact 
that the two ancients are pounding 
each other over the head for the 
affection of one who seemingly 
has been bypassed any number of 
years. 


Being of a native variety, their 
work may not be for the very posh 
spots unless some refinements go 
into their work, but there are any 
number of cafes where robust and 
humorous movement can be ap- 
preciated, and they can even be 
part of a Latin concert arene. 

ose, 





PEGGY CONNELLY 
Songs . 

20 Mins. 

Blue Angel, N. Y. 

Peggy Connelly is an attractive 
chirp. ser vocaling is satisfactory, 
but her delivery lacks color. She 
fails to inject expression into her 
songstering. Tunes delivered by 
the shapely femme are mostly in 
the standard vein and fit in nicely 
with the Blue Angel’s intime at-| 
mosphere, 

The Jimmy Lyon Trio gives the 
singer smooth backing on her 
songalog, which includes ‘“That’s 
the Story of Love,” “Sometimes 
I’m Happy,” “Anything Goes,” 
“Someone to Watch Over Me” and 
“You and the Night and the Mu- 
sic.” A light change of pace is 
provided by “Dancing at the Mo- 
tion Picture Ball,” which plays on 
the names of yesteryear pic per- 
sonalities. Jess. 


LIZ WILLIAMS 
Songs 

15 Mins. 

One Fifth Ave., N.Y. 

Trouble with Liz Williams, Negro 
songstress who won a showcasing 
here via the spot’s “amateur” try- 
outs, is that she’s got the song- 
stylist technique down too pat. 
Projection and selling are impor- 
tant elements but when there’s 
too much of it, the impact is lost. 





She possesses the ingredients to 
get over without trying. half so 
hard. 

Miss Williams is an okay bet for 
the intime spots once she loosens | 
up. She’s got the vocal equipment 
and good sense of style and reper- 
toire. She is also the kind of looker 





that fits well into small-room sur- 
roundings. 

Working with a bongo player | 
accomp, thrush starts off with | 
“Minnie From Trinidad,” moves 
into a slow ballad groove with 
“Mood Indigo,” continues with 
“Get Out of Town” and winds with 
a warm treatment of “Shining 
Hour.” 

She’s on the right track but in 
this case a local will get her where 
she wants to go faster than an ex- 
press. Gros. 


BEN BENNETT & DICK PATTER- 
SON 


Comedy, Songs 
30 Mins. 
Down Beat, Montreal 

Bennett & Patterson move in 
from the Coast making their first 
Montreal appearance at the Down 
Beat and duo, although not suited 
to this room, evidence sock possi- 
bilities as one of the brighter 
young teams to play here. Teeing 
off with a few standard bits they 
deviate quickly into a series of 
clever satires and impressions that, 
for a change, are devoid of the ob- 
vious and sometimes above the 
heads of an audience conditioned 
to the blow-between-the-eyes type 
of humor often found in this room. 

Occasionally they outsmart 
themselves trying to be too subtle, 
due possibly to lack of experience, 
and throw some of their best stuff 
away in an almost frantic effort to 
draw laughs. With a limited 
amount of material they are often 
left in the ad lib hole resulting in 
dead moments which drag general 





pacing. However, their offbeat rou- 


Alton are working on the vocal 


and choreographic blueprints for | 


a circus finale. 


The acts sitned for the layout 
include comedian Alan King; danc- 


(ers Nora Kovaca & istvan apov- 


sky, who came in from behind te 
Iron Curtain several seasons a7o; 
the Amin Bros., who open the 
show; comic Bob Williams, and 


'Pompoff, Thedy & Familiy. 

















Buyers’ Market 








Centinued from page 7 eee 


tity. There’s chance, however, 


they'll try for a fairly well-known | 


name to round out the revues, 
which will run on a two week 
schedule. 


Gale had himself a highly suc- 
cessful run in the Versailles’ ca.e 
last season. He’s probably the most 
consistent attraction in this area. 


When the chance to buy the Bar- 
ney Barnett lease on the Versailles 
presented itself, he took up the 
deal, paying an estimated $10,000 
for the signover, a quick profit for 
Barnett who'd been finding the 
going heavy in the race for the 
big draws Gale now finds himself 
with contract for Ella Fitzgerald, 
which Barnett signed, and is trying 
to set her in another spot 


Ciro’s, last of the star users, has 
not been heard from yet It’s a 
cinch that there’ll be heavy going 
for many acts eagerly sought in 
former years, wh:'’ve either upped 
their asking prices too high, or, 
in the opinion of some bistro ex- 
perts, outlived their former draw 
values 


Of the smaller_hotel-cafes, Wil- 
bur Clark, who recently bought the 


|Isle de Capri, may install weekly 


shows in the hotel’s intime cafe. 
The Sans Souci s set with standard 
comedy acts in the $3,000 bracket. 
Which leaves the Nautilus open, 
with only Gene Baylos and Dia- 
hann Carroll set; The Lucerne, 
also in the $1,500-$3,000 category; 
the Empress with Mickey Katz, 
Diosa Costello on list; and the Se- 
ville, which hasn’t decided on any 
policy as yet. Neither has the Sax- 
ony, or the DiLido. However, there 
is a good chance they’ll enter the 
competition if they can get comedy 
or song personalities at a break- 
even-chance figure, in this develop- 
ing buyers’ market. 








Olympics 


Continued from page 57 jaan 





during which he’ll make an ap- 
pearance on the Ed Sullivan show 
on CBS-TV, is slated to return to 
England to start proceedings that 
will clarify his headline status. 


According to the program of the 


show now being circulated, “Olym- | 
bills Julia in 100% | 


pic Follies” 
type with these acts directly under- 
neath in small type: The Lane 
Bros., Bob Bromley, The Albins, 
Clifford Guest, Marquis & Family. 
In larger type indicating extra 
added attraction status is Richard 
Hearne and Darvas & Julia. 

The bill has three American acts, 
(Lane Bros., Bromley and The A\l- 
bins) and the others spend a good 
deal of their time on the U:S. cir- 
cuits. 


Australian show biz is expected to 


undergo a boom during the Olym- | 


pic games. The Melbourne house 
is being given a major facelifting. 
It’s also anticipated that Lee Gor- 


‘don will attempt to import some 
|U.S. headliners for an arena tour 


in order to take advantage of the 
influx of crowds coming in for the 
games. 


Eddie Elkort, now with General 
Artists Corp., who is the American 
booker for CNE, was in Toronto 
last week to gander the exhib and 
to start preparations for next 
year’s event. He returned to New 
York over the weekend, 





tines and efforts to induce a new 
comedy note and get away from 
the usual standup comic with the 
wife, mother-in-law and “funny- 
thing-happened-to-me” sagas is re- 
freshing. 

With tighter scripting and better 
form, Bennett & Patterson should 
click with hip audiences in cafes 
and certain tele offerings. Newt. 


Manhattans (3), Pigmeat Markham 
& Co. (4), Joy Hodges, Ben Beri, 
Sibyl Bowan, Edwards Bros. (3), 
‘Myron Roman House Orch: “Walk 


The Proud Land” (U-1), reviewed | 


in VarRIETY July 11, 56. 





The pros have the situation well 
_in hand this semester. From the 
opening tapsters to the closing 
acros, bill is a topdrawer example 
of a well-planned and smooth flow- 

| ing layout. Booker Danny Friendly 
rates a special kudo for putting it 


together and each individual turn 
_rates a special nod for helping to 
put it across. 


| Bill gets off to a fine start with 
_the brisk and exuberant stepping 
of Mac & Lorraine. They've both 
| got a sunny and youthful quality 
_ which projects nicely in their rou- 
| tines. Lorraine is an eye-catcher 
with plenty of bounce. Best effort 
is their coy choreographic capers 
set to “Love and Marriage.” Fred 
| Lowery takes over the deuce with 
| his winning whistling routine. He 
grabs a good mitt for “Glow Worm,” 
“The Proud Ones” and the flashy 
“William Tell Overture.” 


In the trey are the Manhattans, 
a likeable singing trio. After a 
lively “Steam Heat” opener, two 
males and one femme segue to 
some song nostalgia against a 
“Good Old Days” motif and then 
wrap it up with a hillbilly version 
of “You’re Just In Love.” For a 
change of pace, the lammesters 
from Harlem’s Apollo Theatre, Pig- 
meat Markham & Co., take over 
next with a courtroom sketch full 
of sound and fury and some yocks. 


Things get back to normal with 
| Joy Hodges, a class songstress. She 
| warms up the house with “Blues 

In the Night,” then takes it for a 

|romantic ride with the current 
click, “On the Street Where You 
Live.” She keeps the turn moving 
with a pace-changing boogie-beat 
keyboard bit, but then brings it all 
back into proper focus with a 
medley of showtunes, It’s a slick 
nitery routine but it works in this 
vaude palace, too. 


Ben Beri follows with his jug- 
gling routine and his ball-tossing, 
Indian club flinging and castanet 
clanging click big. 

Sibyl Bowan, the next-to-closing 
niche, also scores with her leggy 
| interpretation of Marlene Dietrich, 
a sketch of a nurse’s aide in war- 
| time, a blowsy Swedish chanteuse, 
a sticky “Noel Coward creation” 
/and a Bea Lillie carbon. It’s a 
tried and tested routine and it 
works everytime. The three Ed- 
| wards Bros. keep ’em seated until 
| the finale with some nifty acro 
| designs. 


| Myron Roman treats all the acts 
' to solid orch backing. Gros. 














Empire, Glasgow 
Glasgow, Sept. 6. 
Al Martino, Cherry Wainer, Ben- 
|son Dulay, Five Speedacs, Johnny 
Silver, Burt Twins, Joan Kayne, 
Ted McLeod, Bobby Dowds Orch. 





Al Martino, on return trip to this 
vaudery, pleases with his standard 
song act, and adds some new tunes, 
including “The Girl I Left in 
Rome.” Singer clicks with “When 
My Journey Will End,” “When 
Autumn Leaves Start to Fall,” “All 
of You,” “Walk Hand in Hand with 
Me,” “Wanted,” and a medley of 
oldies. 


Five Speedacs are likely openers 
with high-speed tumbling. The 
Burt Twins, two males, offer slick 
|harmony act in sophisticated style 
| and garb, draw mitting for “Tender 
Trap,” and wind with “Blue Bells 
of Broadway.” 


Johnny Silver uses the poorest 
of gag fodder in below average act. 
Cherry Wainer, femme rhythm or- 
ganist, draws soft melodies and 
catchy rhythm from her Hammond 
organ, gabbing between numbers in 
sexy voice, 

Joan Kayne, U.S. dancer, shows 
versatility as shapely dancer to 
open second part of the program. 
Tex McLeod, vet comedian, spins 
ropes while cracking gags, and 
scores despite longtime familiarity 
on the vaude loop here. 


Benson Dulay is white-haired 
magician who brings five boys on 
to stage as his “sorcerer’s appren- 
tices,” this audience participation, 
in which he makes fools of some of 
the boys via exploding crackers, a 
prop guillotine, etc. wins most 
yocks of the layout. 








Showbacking by Bobby Dowds 
orch is okay. Gord. 


| Robert Moseley, 





Lionel Hamp’on Orch (17) with 
Curley Hamner, The Hamptones, 
Mamie Watts; 
“Fire Maidens from Outer Space” 
(Indie). 





Lionel Hampton, for over a de- 
cade a perennial favor'te of the. 
jazz aficionados who dig this eat, 
is making his yearly invasion of the 
Downtown Paramount. On _ the 
basis of the opener, it looks as if 
L.A., which is getting ready to re- 
cover from the cannon fodder set 
off by the American Legion conven- 
tion, is going to get an extra blast 
for the next six days from Hamp- 
ton’s Paramount stand. 

His 55-minute package is the 
same show brought into town in 
the past, but the impact is fresh. 
Hampton starts off his turn with 
an eight minute opening comprised 
of various jump tunes interjected 
into one medley. Tunes that Hamp 
hits home best are “The Wine 
Song,” which he first heard in Is- 
rael, “Star Dust,” “Hamp’s Boogie” 
and per usual he winds up with 
“Flying Home.” 

Best spot in the show is a drum 
battle between Hampton and Cur- 
ley Hamner, latter being featured 
along with Robert Moseley, who 
belts across a good “Summertime,”; 
chirp Mamie Watts and The Hamp- 
tones, a vocal dance group, all of 
whom are good. Crew members 
who stand out are Eddie Chamblee, 
a bass sax, and Skinny Morris, 
trombone player who does a solo 
on a harmonica real well. 

Weakness of the show is some 
off-color jokes jibed between 
Hamp and Hamner during their 
stint which doesn’t go across well 
when there are youngsters in the 
house. Kafa. 


Palladium, Edinburgh 
Edinburgh, Sept. 4. 
“Highland Swing,” with Gracie 
Clark & Colin Murray, George 
Burton, Billy Cameron, Billy Les- 
lie & Desmond Carroll, Hugh Mc- 
'lroy, St. Dennis Sisters (2), Will 
Hannah, Grace Calvert, Pipers and 
Scot Country Dancers, Helen Fow- 
ler Orch. 





Kilts, Auld Lang Syne melody 
and Highland terping make a tar- 
tanish layout swing along with 
breezy style. Show is not of slickest 
standards, but production qualities 
by youthful director Billy Cameron 
aim at newness and avoid well- 
worn paths. 

Gracie Clark, partnered by hus- 
band Colin Murray, offers sturdy 
Scot humor, her best characteriza- 
tion being that of a small gangling 
girl with inquiring mind. Her 
toothy nagging of partner rouses 
yocks. Pair close show before pip- 
ers march in with a musical act. 

Newhaven & Musselburgh Fisher- 
wives’ Choir, a local outfit from 
seafaring folk, are attractive act 
with Scot tunes. Group dress in 
authentic costuming, and _ their 
natural fresh approach scores. 

Billy Cameron does a dancing 
number in top hat and tails, and, 
in “Me and My Shadow,” creates 
an ingenious shadowgraphic effect. 
Grace Calvert is blond songstress 
with pleasing appeal, and Hugh 
Mellroy fills the Scot-singer slot- 
ting with numbers such as “Mairi’3 
Wedding” and “Bonnie Strathyre.” 

The Jean Reynolds Dancers take 
part in a rural-style sequence. Will 
Hannah squeezes lively airs from 
his accordion. 

Billy Leslie & Desmond Carroll, 
two young males, engage in friend-, 
ly crosstalk and song, but need 
much stronger material as well as 
faster timing. St. Dennis Sisters 
link up with the four chorines for 
a Scotch Samba incident. George 
Burton, vet comedian, aids in the 
stooging section. Pipers provide 
colorful finale. Gord. 





New Honolulu Bowl 
Bows Without Seats 


Honolulu, Sept. 11. 

New municipal outdoor theatre, 
the Waikiki Shell, opened Satur- 
day (8) with first of a series of free 
hula and music fetes. Located in 
Kapiolani park, not far from ma- 
jor tourist hotels, bowl can accom- 
modate up to 17,000 people. 

But they’ve got to sit on the 
grass, because the $350,000 spent 
to date on the project didn’t leave 
evough money for seats. They'll 
come later, according to city’s 
Board of Public Parks and Play- 
grounds. Shell has a covered stage, 
90 by 55 feet in size, and acoustics 
are good. Bowl replaces the age- 
old Kapiolani Park bandstand, 
where the Royal Hawaiian band 
has presented free concerts for io 
these many years, 
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60 NIGHT CLUB REVIEWS 


VARIETY 





Copacabana, N. Y. 
Jules Podell presentation with 
Romo Vincent, Roberta Linn, The 
Jones Boys (4), Bob Trevis, Dotti 
Malone, Gail Robbins. & Douglas 
Clarke, Mike Durso & Frank Marti 

Orchs, Line (10); $5 minimum. 





Jules Podell has gone on a sing- 
ing spree with this current Copa- 
cabana bill. The principals Romo 
Vincent, Roberta Linn and The 
Jones Boys (4) make with the 
voices and in addition, there’s sing- 
ing in the interim production num- 
bers. Of course, after the time 
allotments of the acts preceding 
Vincent are proportioned correctly, 
the vocal overload won't be as evi- 
dent and it’ll be ‘an entertainment- 
laden layout because of the gen- 
eral excellence of all the pipings. 


The major surprise of the occa- 
sion is the growing maturing of 
comedian Vincent, who is now 
working with a seemingly effort- 
less grace, a keen appreciation of 
the inherent humor in his lines 
and an unprecedented degree of 
confidence. Vincent has come in 
with a batch of new numbers as 
well as reprises of his standard 
bits and makes a terrific impact 
on the house. He has a new drunk 
and toreador bit that serve his 
cause excellently and the repeats 
of the Texas tune, “Easy Street” 
and his intro bit, give him a cata- 
log that hits its mark throughout 
his stint. He encores a couple of 
times which provides a further in- 
dication of his efficacy at this 
house. The special material is well- 
punctuated musically. 


Miss Linn, making her bigtime 
bow in New York, gives every in- 
dication that she'll get along on 
the nitery circuit. Her act shows a 
tremendous amount of preparation 
and planning, with virtually every 
gesture well-thought out in ad- 
vance. She’s been prepared by 
Charles O’Curran, carefully coiffed, 
and music has been given a thor- 
ough going over by experts. It’s 
virtually a mistake-proof act, except 
for one thing. A lot of people and 
a lot of ideas have gone into the 
production of Miss Linn’s song 
turn, and a lot of influences come 
across; so much so that her own 
personality is hidden by the vast 
barrage of talents involved. Among 
the production gimmicks are a pair 
of gown changes whiie on the floor, 
first a breakaway gown bares a 
fluffy tulle creation underneath 
and then that’s discarded in favor 
of showing a well-built anatomy. 

Miss Linn does a set of numbers 
that are legically developed to get 
climaxes and which build to audi- 
ence appreciation. It’s a session of 
tunes by the late Al Dubin, her 
uncle, that gives the audience a 
chance to look beneath her veneer. 
Her encore, medley of standards, 
provides a further indication that 
it would be worthwhile to let audi- 
ence discover her true capabilities 
after the overproduction is worked 
off and she permits more of her- 
self to come through. Miss Linn 
was on for more than a half-hour 
at preein show, much too long for 
a newcomer here. No doubt she’ll 


tails, blend harmoniously, creating 
a lush rococco interior. 

Miss Montel is an appropriate 
choice to kick things off here. This 
Gallic thrush has the requisite 
demeanor and the necessary vi- 
brance in her voice to rock the 
joint, but in good taste. Miss Mon- 
tel is slim, beautiful and blonde 
and possesses pipes to match the 
front. 

Introing her songs in French- 
accented English with just the 
right amount of patter, she ran 
through a repertory of well chosen 
international faves, some _ in 
French and some in English, such 
as “Under the Bridges of Paris,” 
“I Could Have Danced All Night,” 
“April in Portugal,” “Poor People 
of Paris” and “Autumn Leaves.” 
Miss Montel garnered nifty re- 
actin. 

The Jimmy Blade orch returns 
to the Camellia House after a nine- 
month absence. Blade has added 
a man and changed the instrumen- 
tal lineup for the new Camellia 
House. is society band contin- 
ues, though, to deliver the same 
danceable music and now, solid 
showbacking to boot. Gabe. 





Chase Club, St. Louis 
St. Louis, Sept. 6. 
Enzo Stuarti, Alfredito Orch (7); 
$1-$1.50 


Enzo Stuarti, third singer to visit 
the roof top of his west end spot 
within the past 30 days is follow- 
ing in the footsteps of his two 
femme predecessors and continuing 
to cop the audience okay they 
won. With opposish from the 
Municipal Theatre Assn.’s alfresco 
playhouse in adjacent Forest Park 
eliminated by the shuttering of the 
season last week biz is on the up- 
beat at this room. 

Due to a hassle between Harold 
Koplar, impresario of the club and 
the local branch of the American 
Guild of Variety Artists over Kop- 
lar’s refusal to contribute to the 
union’s welfare fund while mem- 
bers of AGVA were making p.a. in 
the club Stuarti was able to com- 
plete but half of his two week 
stint. 

The tall wavy black haired per- 
sonable warbler, in tux, possesses 
resonant tenor pipes, fine diction 
and had the check grabbers asking 
for more after he completes his 
routine. Although born in Italy 
Stuarti warbles but one ditty 
“Sorrento” in his native tongue 
but that along with the others cops 
a lusty and merited mitt. An old 
Italian song, “Just Say I Love 
You” with English lyrics is his 
windup contribution and is the oc- 
casion for the chair warmers de- 
manding more. “Big, Wide Won- 
derful” is his opening theme and 
interspersed in the 30-minute bit 
are “On the Street Where. You 
Live,” “If I Loved You,” and “I 
Could Have Danced All Night” 
George Hopkins, a comic working 
in an adjoining room m.c.’s the pro- 
ceedings with some nifty gags, en- 
gages in repartee with ringsiders 
and puts the customers in, the 








prune he: turn to~the desired 
length after a couple of shows 
under her belt. 

The Jones Boys, a youthful quar- 
tet that’s been coming along, have 


developed a good nitery turn that | 


gives them a chance to register 
with a couple of numbers on their 
own, thence into a series of im- 
pressions which include a variety 
of quartets including the Mills 
Bros. and The Four Lads. Except 
for a number or two overtime, they 
have an act well designed for 
nitery work. 

The Doug Coudy production 
holds up well with Bob Trevis and 
Dotti Malone doing the vocals, 
with Gail Robbins & Douglas 
Clarke performing the incidental 
terps. The Michael Durso, Mel 
Mitchell and Marvin Kahn tunes 
hold up well and the Sal Anthony 
designed costumes fit the mood of 
the rest of the proceedings. Durso 
showbacks with authority 
Frank Marti provides a good brand 
of relief dansapation. Jose. 


Drake Hotel, Chi 
Chicago, Sept. 6. 
Fernanda Montel, Jimmy Blade 


Orch (6); $1.50 cover weekdays, $2 
Saturdays. 





Bowing a refurbished Camellia 
House, Chi’s plush Drake also 
debuts a new entertainment policy 
for the landmark hostelry. Fer- 
nanda Montel is the first of a se- 
ries of chanteuses lined up for dis- 
play in the new room. Bookings 


here are four-weekers. Choice of | 


a quality single act policy, and the 
single a society type femme vocal- 
ist, hews to the house policy of un- 
ostentatious elegance. 


The Dorothy Draper decor of 
the room still flaunts the camellia, 
but surrounds it with red brocade 
walls and black and gold accents 
for a very rich effect. All the de- 





and | 


right mood for Stuarti’s pa. 
Alfredito on the timbales and 
| bongo drum does a neat job with 
| his tooters in keeping proceedings 
at a nice pace. Sahu. 


EI! Moroceo, Montreal 
Montreal, Sept. 5. 
Will Jordan, Wyoma Winters, 
Kenny Davis & Redheads (3) Jerry 


Van, Maury Kaye Orch (7), Buddy | 


| Clayton Trio; $1 cover. 





| Although Will Jordan has played 
|Montreal several times in past 
| decade it seems ironical that his 
| present rep is pretty much based 
lon his appearance on the Ed Sul- 
| livan television show is and his im- 
|presh of Sullivan. As long as Jor- 
|dan plays a town that carries this 
particluar program he has a solid 
opener which he uses to advantage 
as in current stint at El Morocco. 

Following the Sullivan session, 
Jordan moves into a collection of 
| various take-offs which, despite a 
|deadpan dinner crowd on night 

caught, drew an okay reception. 
| Not only does Jordan catch any 
| vocal peculiarities of person being 
|impersonated, he also manages an 
| uncanny resemblance for double 
conviction. 

Wyoma Winters, last seen in this 
‘room partnered with Phil Baker, 
|continues to impress with a good 
_songalog, attractive grooming and 
a nifty figure. Mixing the current 
faves with the established stand- 
| ards such as “You Made Me Love 
| You,” Miss Winters gets fine sup- 
| port from the Maury Kaye orch. 

Kenny Davis and his three danc- 
ers offer two numbers during show, 
both in the familiar musicomedy 
style. Jerry Van does emcee chores 
, handily and opens show with three 
, Songs getting best attention with 
| his interp of “Never Walk Alone” 
.from “Carousel.” The Clayton trio. 





‘ Wednesday, September 12, 1956 





Hetel St. Regis, N. Y. 
Constance Moore; Milt Shaw and 
Ray Bari Orchs; $1.50 and $2.50 
couvert. 





While ex-filmster Constance 
Moore may be seen for free on tv 
in some of her older pix she’s 
been in-personing in the plus bis- 
tros as a chantoosie in the idiom 
that is broadly identified as ‘‘so- 
phisticated.”. Which means she’s 
a well turned-out thrush who 
chirps sometimes un-parlor-type 
words in a drawing room manner. 
That’s the character of ultra 
rooms like the St. Regis’ Maison- 
ette where the lone periodic head- 
liner, almost always a femme look- 
er (although there have been 
changes of pace, on _ occasion, 
when some musicomedy juve may 
get an occasional opportunity) is 
frequently booked as much for her 
attractive demeanor as for her 
basic artistry. 

Miss Moore is a pro, however, 
who knows how to mix the musi- 
comedy standards with the specials, 
in this instance chiefly authored 
for her "by Earl Brent, who did 
“You Can Change Him,” “Texas” 
and “Dood Dirl.” The others are 
chiefly standards from the Gersh- 
win, Porter and kindred catalogs, 
save for the rhythmic closer, “40 
Cups of Coffee.” 

The personable Miss Moore 
backs her sartorial front (Para- 
mount director Mitchell Leisen de- 
signed it for her) with an authori- 
tative song style which apparently 
is now standard with the St. Regis 
regulars, this marking her nth re- 
turn to the Pierre Bultinck spot. 
Premiere was a $12-per-head blue- 
plate special, which seemed to 
reassemble all the summer strag- 
glers who have been away from 
the regular haunts into one compo- 
site whole. An “opening” like the 
Maisonette is always the post-La- 
bor Day signal that Gotham is 
back on its “official” fall-winter 
swing. 

Per usual, maestro Milt Shaw— 
the St. Regis’ defi to “Evelyn and 
her Magic Violin”—gives his chan- 
teuseing charge the full treatment 
with his now trademarked excel- 
lent orchestral support. Per ustal, 
maitre d’ August is at the tape, 
running his class room with know- 
ing authority, and per usual also 
the relief combo, Ray Bari’s en- 
semble, does its stuff with eclat. A 
switch this season is a return to 
the twice-nightly shows—the lone 
midnight frolic was a business de- 
terrent. 

Hotel Ambassador 


In the same idiom, the Embassy 
Room of the Ambassador had its 
fall reopening the same semester 
last week and once again the Serge 
Obolensky-Bob Christenberry-Boyd 
Hatch operation is a class entry. 
Unlike the St. Regis, a hotel where, 
incidentally, Obolensky long made 
his mark—this was quite some 
years ago when he was married to 
Vincent Astor’s sister (Astor still 
owns the St. Regis), the Ambas- 
sador emulates El Morocco’s tech- 
nique of letting the customers 
make their own fun while hoofing. 

With that in mind Obolensky 
hired longtime El Morocco staple, 
Chauncey Gray, to make with the 
dansapation after 10, when a cou- 
vert goes on; until then the Roman- 
ian gypsy ensemble headed by Jani 
Sarkozi strolls and fiddles for the 
non-couvert dinner session. Quin- 
|tero’s Rhumbas __ supplies the 
Latunes. 

The Embassy Club of the Am- 
bassador also has a Champagne 
Room annex called the Knight 
Box for the intime non-dancing 
customers at all hours. And back 
at the door is maitre d’ Henri, a 
vet Obolensky aide dating back 
to the Sherry-Netherland antece- 
dents. Here, too, biz looks prosper- 
ous. Abel. 


EI Rancho, Las Vegas 
Las Vegas, Sept. 5. 
Eartha Kitt, Myron Cohen, Renee 
Molnar Dancers (9), El Rancho 
Orch (11); $2 minimum. 





Eartha Kitt is back in town and 
everybody seems pretty happy 
about it, especially this spa’s bass, 
Beldon Katleman, who can look 
forward to SRO during the provoc- 
aive chantoosie’s three week roost 
in the Opera House. For this visit, 
Miss Kitt employs essentially the 
same format she unveiled here last 
spring although there are some 
new song inserts. 

Simplicity keynotes her produc- 
tion flourishes which are success- 
fully aimed at decorating the se- 
ductive mood she creates vocally. 
Miss Kitt springboards from a 
spright opening into a droll inter- 
pretation of “Can’t Take It With 
You.” During latter she peels off 
full-length mink to reveal curves 
encased in a Grecian drape. Her 





| Spells Mayry Kaye’s band between 
| productions, Newt. 


familiar. tremor, used during the 
tempting lilts, is contrasted by her 





| tion, the Biltmore’s boniface, Joe 
| Faber, has floored a trinity of acts | 
| that should catch the mood of the 


crisp enunciation of the subtle., 
chuckle-evoking eye-winkers, 

Miss Kitt draws on her bilingual 
savvy to chant a Yiddish folk song, 
and to intone a Parisian whimsy, 
“Danseur le—Charleston” and the 
fave C’est Si Bon.” During the 
French numbers, Miss Kitt dons 
top hat and twirls cane for a bou- 
levardaire strut. 

Myron Cohen expressive dialect 
tales have always been surefire 
here. He plucks his stories from 
the vagaries of everyday life to 
stir applause and yocks. His droll 
monology is done in excellent taste. 
In the main, his funniest yarns 
deal with resort areas, and his ver- 
bal tour ranges from the Catskills 
to Miami and Vegas. 

Renee Molnar steers her dancers 
through a neat choreo called 
“Stage Door” to launch the show 
on its racy course. Alan, 


Shoreham Hotel, Wash. 
Washington, Sept. 8. 

“The West,” with Paul Hatfield, 
Lloyd Lindroth, the Choralists 
(20), Singing Strings (20), Shore- 
ham Ballet (6), Howard Hood, 
David Newman & Jim Smith, Bar- 
nee Orch; cover $2. 





At a time when Americans have 
become exceedingly proud and 
conscious of their background, the 
Shoreham’s open air Terrace of- 
fers a nice touch of Americana in 
its current late show, “The West.” 
It features Western songs and 
those based on authentic Indian 
melodies. 


Result is a colorful and lively 
production in which the music is 
the real star. To punch it across, 
Bernie Bralove has brought in 10, 
male and 10 female voices from 
Justin Lawrie’s well known local 
choral group, costumed the singers 
handsomely, and has given them 
their heads for such numbers as 
“Deadwood Stage,” “Big D” and 
“Ghost Rides in the Sky.” Backing 
up the group with Edward Mac- 
Dowell’s “Indian Suite” is the 
Shoreham’s permanent unit, the 
Singing Strings, 10 violins. 

While this might appear to be a 
little odd for a supper club show, 
the effect is good and the audience 
likes it. For a change of pace 
there are Lloyd Lindroth, jazz 
harpist, and Paul Hatfield’s balanc- 
ing act, including the one finger 
stand which he does ala Unus. 
There is also a humorous short bal- 
let on a Western bad man and a 
sheriff, with several of the Shore- 
ham ballerinas prettying things up 
as dance hall gals. 

The Shoreham’s early show, 
“Music Is Better Than Words,” 
with the same cast, generally 
doesn’t come off too well, and is 
marked by some tired chroeog- 
raphy. It is saved, however, by @ 
strong finale in which men and 
women from the audienée are 
brought on stage by members of 
the cast for the “Tripping the 
Light Fantastic’ number, always a 
good gimmick. Lowe. 


Biltmore Bowl, L. A. 

. Hollywood, Sept. 8. 
Jack Durant, The Skylarks, Lan- 

dree & Verna; $1-$1.50 cover. 








This being an era of diversifica- | 


party-throwers, who dominate the | 
clientele of this Pershing Square | 
bistro. The qualitative level is 
high and the sweep of entértain- 
ment broad. Downtown nitery 
trade being what it is, the vast 
room shouldn’t have an altogether 
hollow echo for the five weeks of 
this stand of talent. 


Jack Durant, a panting comic 
with a roving mike, has a good as- 
sortment of material that would be 
better suited to a smarter room. 
But they did understand his violent 
flips landing flat on his back. What 
some of the femmes may have re- 
sented is his run of jokes on home- 
ly wives. His quaint delivery, 
which he copied from no one, may 
have taken the sting out of some of 
his riposte. His impressions of 
Clark Gable and Harry Richman 
are diverting if not faithful. 


Ranging far beyond comedy are 
the song stylings of The Skylarks 
and. the ballroom team of Landree 
and Verna, whose lifts and spins 
get the show off to an exciting 
tempo. The Larks (three men and 
two femmes) have long matched 
their voices with Dinah Shore on tv 
and will be very much in evidence 
in the series of specs on NBC-TV 
this fall. Their harmonies are 
pleasant and their mobility expres- 
sive. Their tv training has taught 
them to keep on the move and 
they do it with agile impréssive- 
ness. Medley of “Fair Lady” hits 
took them off to the evening’s best 
round of plaudits. ' 

It's better than the average run 





Cocoanut Grove, L. A. 

Nat (King) Cole, Rowan & Mar- 
tin, Freddy Martin Orch; $2-$2.50 
cover, 





To as many freewheeling spend- , 


ers as could be packed into the 
Grove opening night, Nat Cole is 
still the king. Young performers 


on the way up should be made to — 


study his every move, the grace 
and charm that’s more natural than 
studied. 


It must have been heartening to 
Cole that the cream of Hollywood's 
first niters turned out in force at 
long ringside tables so reminiscent 
of an era when the Grove wasn’t 
ot a picnic ground for tourists. 

is popularity has not been 
dimmed by his many tv guestings, 
which repudiates the claim that 
they won't pay to see you if they 
can get you for nothing. 

There was also a goodly seg- 
ment to root for the new comedy 
team, Dan Rowan and Dick Mar- 
tin, variously reported as Para- 
mount and NBC’s answer to Martin 
& Lewis. Perhaps an extravagant 
claim but they'll find a definite 
niche in their chosen field of 
vitalized comedy. For marquee 
value there is the Freddy Martin 
bandstand aggregation. 


Aside from taking a few care- : 


free licks at the piano, Cole lets 
one tune after another drip from 
his effortless styling. Whether it’s 
a whispered romantic ballad or a 
racy “Cuba,” the end result is one 
of ear-warming pleasure. He aug- 
ments the Martinmen with his own 
drums, bass and guitar and the 
combined effect is musicianly ac- 
comp at its apogee. From a ring- 
side table he calls up his wife, a 
singer in her own right, for a solo 
and duet, and it gets a storm of 
plaudits. 


It is plainly evident that Rowan 
& Martin are trying to stencil the 
antics of Martin & Lewis and the 
effort is not altogether fruitless. 
To live up to their billing as “the 
new comedy sensations of ’56” is 
still to be accomplished, but the 
potential is there and needs but 
sharper material and more of their 
own creative style. Most of their 
material were takeoffs of tv shows. 

They're as promising a comedy 
team as has loomed across the 
horizon in some time and should 
cut it in their own images without 
trading on the comedic design of 
M & L. That’s too big an order for 
any set of comics. Helm. 





Sahara, Las Vegas 
Las Vegas, Sept. 4. 
Edgar Bergen, Mindy Carson, 
Jack Kirkwood, Barbara Heller, 
SaHarem Dancers (12), Cee David- 
son Orch (13); $2 minimum. 





Edgar Bergen takes the helm 
of the current Sahara opus, and 
no doubt he will be sufficient to 
lure satisfactory biz during his 
four-week tenure in the Congo 
Room. The layout, while not near- 
ly as ebullient as in past trips here, 
once again sees Bergen unfold a 
kaleidoscopic closeup of himself 
and his balsa chums of so many ra- 
dio and tv years. Bergen’s metier 
is monology, a fact sharply ungder- 
lined at the outset when he glib- 
ly whips out the familiar repartee 
between him and Charlie McCarthy, 
A slick showman, Bergen shows 
shrewd ability to sustain yocks as 
he pops the surefire lines through 
McCarthy’s wooden lips, aiming 
many of the barbs at himself, and 
even using McCarthy to kid his 
own shortcomings as a technically 
proficient. ventriloquist. 

The McCarthy blackout cues a 
Satirical sketch on Bergen’s tv’er. 
“Do You Trust Your Wife?” It’s 
a very humorous parlay with Ber- 
gen & McCarthy quizzing Jack 
Kirkwood and Barbara Heller. This 
sequence, however, could be re- 
routed to strengthen the wrapup 
of Bergen’s segment, which in its 
original form curtains on a rather 
lightweight note. Miss Heller se- 
gues from her “Wife” role to reg- 
ister comedic lyrics during a song 
impresh of Judy Garland. 

Mindy Carson is an expressive 
thrush, but unfortunately her styl- 
ing is much too intimate for a sup- 
per room this large. Songology, 
mostly ballads, needs the impact 
which might be engendered by the 
insertion of more current tunes. 
Miss Carson nonetheless lends a 
warm, personable charm and an 
okay voice to the repertoire she 
has to work with. She knows how 
to puncture a lyric, which is par- 
ticularly evidenced in the show 
tunes, “Steam Heat” and “Mr, 
Wonderful.” Her infectious way 
with a song is sampled when she 
strolls the ring during “Bouton- 
niere.” But this intimacy fails to 
strike the desired. relationship be- 
yond the ringsiders. SaHarem 
Dancers are seductive in a George 


| Moro oriental at the top, returning 


to surround Bergen in the finale. 
Cee Davidson orch supplies a firm 


meter for the show throughout., 





of talent at this boite. Helm. . 


_ Alan, 
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Hotel Statier, N. Y. 

Tommy & Jimmy Dorsey with 
Lynn Roberts, Tommy Mercer, 
Horace Diaz Quartet; $2, $2.50 
cover. 





With the Dorsey Bros. orch en- 
sconced in this room virtually on 
a permanent basis, the last New 
York hotel location for traveling 


bands has passed into limbo.. Of |. 


historical note is the fact that the 
Cafe Rouge, where the Dorsey 
freres are booked for six months 
each year for the next five years, 
was once the arena for the top 
wing bands of the nations way 
ack when this hostel was known as 
the Pennsylvania Hotel. In more 
recent years, too, the Cafe Rouge 
has been a Gotham stopover for 
most of the top dance bands. Pres- 
ently, however, there’s an attempt 
to build a following for a per- 
manent orch much in the same way 
that Lombardo has cultivated a 
steady clientele at the Roosevelt 
Hotel. - 

Holdovers from the swing era, 
the Dorseys still have a firstrate 
musical aggregation. Comprised of 
five reeds, six brass, a three-man 
rhythm section plus Jimmy’s sax 
and Tommy’s trombone, band has 
a well-balanced, full sound that can 
play easy during the dinner hours 
and heat it up for the later crowds 
Band, incidentally, again features 
Charlie Shavers, ace Negro trum- 
peter, on the brass solos and, in 
these days of talk about desegrega- 
tion, it doesn’t*seem to make the 
slightest bit of difference to any- 
one. 

Both of the Dorseys play as in- 
tegral parts of the orch and don’t 
bother to wave that stick although 
they apparently alternate in giving 
the downbeat. Band has a wide, 
well-arranged book of oldies, cur- 
rent pops and plenty of showtunes 
and the good beat gets the custom- 
ers out onto the floor. Biz on open- 
ing night (7) of the new season, 
incidentally, was excellent. 

Band also has solid assets in its 
two vocalists. Tommy Mercer is a 
standout crooner who has a sock 
way with a ballad.. His work rates 
a special nod. Lynn Roberts, a 
goodlooker, also has a set of pipes 
to match and registers well on her 
assignments. 

As the relief combo, the Horace 
Diaz Quartet, with an accordion 
Jead, play a competent brand of 
music. Herm. 


Blinstrub’s, Boston 
Boston, Sept. .3 
Jan Arden, Johnny Conrad Dan- 
cers (4), Salvi Cavicchio, Tonito, 
Ashtons (7), Michael Gaylord Orch 
(8), Low Weir; $2.50 minimum. 





Boniface Stanley Blinstrub 
opens his newly refurbished 1,700- 
seater for the season Labor Day 
night with singer Jan Arden in for 
a week. Lotsa innovations greet 
the customers at this massive 
boite, among which is some fancy 
electronic lighting imbedded in 
the ceiling, arched lighted stairs 
in pastel colors leading down to 
the stage, relocation ef serving 
bars and enlargement of the foyer. 


Arden unveils a big voice for a 
long session of standards and his 
torchy “I’m A Fool to Want You.” 
Opening with upbeat “Red Red 
Robin,” Arden does “I Could Have 
Danced All Night,” “16 Tons,” and 
“I’m A Fool to Want You” for 
bowoff. Singer returns with “Sing 
You Sinners,” “Come Back to Sor- 
rento,” and 
songs. 

Johnny Conrad Dancers open 
the show with torrid Oriental terp- 
ing. New imaginative costumes 
sets the act up nicely this season. 
Ashtons, risley act, get fine recep- 
tion as three reclining on chairs 
foot pedal three overhead in con- 
veyor belt fashion while distaffer 
7 act styles. Work at a terrific 
clip. " 





request Italian folk | 





_|Hayman shifting to middle slot on 


the bill after first show. 


Switch was not criticism of Hay- 
man’s considerable talent on the 
harmonica, but to meet needed 
build up. Hayman’s act is a care- 
fully devised one, the accent on 
lighter stuff a cafe group would 
be more apt to go for. To add to 
the light touch, someone’s come 
up with a routine of patter that 
Hayman would be wise to change, 
or else eliminate in favor of 
straight intros. The material is out 
of the dollar-book for emcees cata- 
log, and at times negates sustained 
interest. Withal, Hayman wins 
them after the gab lulls with vir- 
tuosity on the assortment of mouth- 
organs he utilizes to display his 
mixture of pop, standard and spe- 
cial—in latter sequence an amus- 
ing spoof on tv commercials that 
sets tablers to pounding. Tops mat- 
ters with sound treatment of the 
overture to “Orpheus” for the big 
payoff. 


~ €arroll, a virile songster, illus- 
trates the demands of this big lay- 
out. It’s not a showcase for a re- 
tiring personality, calling for a 
strong, authoritative performer to 
overcome the stretch to the back- 
reaches of the room. Carroll, al- 
though he’s worked in_ smaller 
Beach hospices on occasion, is 
not too well known here as com- 
pared to the big-click vocalists, but 
wound up a winner with long en- 
core segment thanks to continued 
callbacks. He’s a handsome guy 
with a full-wound baritone which 
embraces the pops, both upbeat 
and ballad, with smooth results. 
Fluid delivery and at-ease stage 
Sperone, plussed by infectious 
gab-ways, grabs hold early and 
stays with them the 
“more” segments. 


Jane Scott is a leggy tapstress 
with a flair for high-kick twists, 
but holds up immediate reaction 
with meaningless French song-talk 
bit stemming from work on the 
continent. She swamps them how- 
ever, when she hits the straight 
precision tap-high kick groove. Mal 
Malkin and his crew set up the 
backings in top manner with Mal- 
kin batoning and handling the in- 
tro chores ably. Lary. 


Blue Angel, N. Y. 


T. C. Jones, Mae Ba~nes, Joey 
Carter, Peggy Connelly, Jimmy 
Lyon Trio; $5 minimum. 


through 





The Blue Angel is back in busi- 
ness after its usual summer 
breather. The overall resumption 
is in the club’s standard quality 
groove. 

For lure value, the spot has 
T. C. Jones, who hit the limelight 
via his femme impersonation stint 
in the current Broadway revue, 
“New Faces of 1956.” He’s re- 
viewed under New Acts as is Peggy 
Connelly, who’s making her Goth- 
am songstering debut at the, in- 
timery. 

Besides those two, the talent lay- 
out includes rotund singer Mae 
Barnes and comic Joey Carter. 
Miss Barnes’ lively vocalling has 
been widely showcased in the N. Y. 
area and continues to register as a 
solid show asset. The Negro song- 
stress plays it for laughs and 
scores solidly. 

Carter, who’s doing a repeat at 
the Angel after playing the cafe’s 
sister showcase, the Village Van- 
guard in Greenwich Village, has 
developed into a topdraw funster. 
His zany delivery and material 
draw an almost steady stream of 
yocks. 

The Jimmy Lyon Trio is in usual 
fine form. Jess. 


Moulin Rouge. Boston 
Boston, Sept. 4. 
Guy Guarino; $1.50-$2.50 mini- 
mum, 





Guy Guarino, in a dual piping 
and bonifacing role, opens the in- 


{timate Moulin Rouge, refurbished 


Salvi Cavicchio, w.k. Hub per-| 


former, gets off a slick “I’m Al- 
ways Chasing Rainbows” and “Or- 
pheus” for big rounds. Tonito, off 
the Ringling show, thrills aud with 
his big trick, a forward somersault 
on the tight wire. 

Format at Blinstrub’s remains 
fame as last season with support- 
ing acts being held two weeks and 
headliners in for one frame. Dan- 
ny Costello, another off the tv 
shows, is in Monday (10) for_a 
week, Mike Gaylor cuts the show 
with a crisp beat and Lou Weir, 
working from the top platform 
stage of the new glass and steel 
stairways, pleases in the organ in- 
terludes, Guy. 


Eden Roe, Miami Beach 
Miami Beach, Sept. 9. 
Richard Hayman, Bob Carroll, 
Jane Scott, Mal Malkin Orch; $3.50- 
$4.50 minimum. 








Bob Carroll provides the punch 
for the heavy-on-music lineup in 
the Cafe Pompeii, topliner Richard 





with paintings and canopies, with 


|a one-man show in the Continental 


manner. Spot, in the plush Hotel 
Vendome, has gained 12 seats for 
a total of 212. 

Guarino, w. k. here, with a fol- 
lowing of patrons who dig his 
style, adds new showtunes, “I 
Could Have Danced All Night” and 
“Street Where You Live” to his 
repertoire, but aud is still hipped 
on his versions of nostalgic French 
ditties. 

His piping is in the melodic 
crooning ¢ategory. “Autumn 
Leaves” and “Boutonniere” are his 
standards and he takes these for 
all the stops to big rounds. Clinch- 
er is a tricky “Black Magic” for 
the works. 

Backed up by Pete Cutler on 
the 88, has to beg off. 

Policy in the imaginatively de- 
cored room, only intimate room in 
the Hub, will be the same as last 
season with Guarino featured and 
talent being brought in from time 
to time. A trio is te be added and 
the Continental format enlarged 
upon. Guy. 





New Churchills, London 


London, Sept. 3. 

“Hearts and Kisses” with Maggi 
Woodward, Sheila O'Neill, Jones & 
Wilbur, Danny La Rue, Colin Croft, 
Rae Landor, Rory Brown, Stella 
Rodgers, Paddy Kirshner, Sally 
Bradley, Rex Berry, Eileen Gour- 
lay; Jack Nathan, Monty Tyree 
Orchs; $2.80 cover. 





Cecil Landeau’s nitery revues 
have set their own standard in 
quality of presentation, costuming, 
etc. and it is well maintained in 
his new revue which is in for a 
three months run at this pop Bond 
Street club. There’s a big cast and 


some attractive talent in a show 
— runs the best part of an 
our. 


On the show caught the vocal 
star of the revue, Maggi Wood- 
ward, was out of the cast with a 
chill, but in spite of that handicap 
the production went with a lively 
swing and the rest of the cast filled 
in handsomely. 

Sheila O'Neill, former principal 
dancer in the West End production 
of “Paint Your Wagon,” fills a 
couple of terping spots with con- 
siderable class and her boogie in- 
terpretation involves some fast and 
stylish stepping. Femme _ imper- 
sonator Danny La Rue has an im- 
pudent approach to most of his ly- 
rics, which he does mainly in com- 
pany with Colin Croft. His seven 
veils routine strikes an amusingly 
provocative note. 


High spot of the presentation is 
the fast and fancy footwork of 
Jones & Wilbur, a colored duo. 
They do wonders on a small floor 
and get a hefty mitt for their wind- 
up item in which one member of 
the team picks up in his teeth three 
tables and _ half-a-dozen chairs 
perched one on top of the other. 


Eileen Gourlay makes a pleas- 
ing femcee; and much of the suc- 
cess of the show is due to the line- 
up of four girls, two of whom, Roxy 
Brown and Stella Rodgers, look 
promising material. (It is not so 
long ago since Audrey Hepburn 
was in the back row of the chorus 
of a Cecil Landeau night club re- 
vue.) Dancer Rae Landor and vo- 
calist Rex Berry round off a pro- 
fessional cast. Some of the best 
production. numbers in the show 
are built around “I Want to be in 
Love Again,” “It’s You I Pray 
For,” “The Day the Circus Left 
Town” and “In Churchills To- 
night.” 

A capsule version of the revue 
is staged just before midnight, the 
main presentation beginning 
around 1:30 a.m. The Jack Nathan 
orch, who recently moved into resi- 
dence from the Coconut Grove, 
handle the intricate backgrounding 
with considerable care and preci- 
sion. Monty Tyree’s Latin aggre- 
gation takes good care of the 
rhythm dansapation sessions. 

Myro. 


Dunes, Las Vegas 
Las Vegas, Sept. 6. 
Les Baxter Orch (26) & Chorus 


(6) with Pat Laird, Harvey Allen, 
Jim Harris; $2 minimum. 





Jazz, which has become synono- 
mous with the Dunes as far as the 
Vegas show shopper is concerned, 
surrenders the podium to pops 
during the seven nights Les Baxter 
holds forth in the Arabian Room. 
The hiatus is quiet, but extreme- 
ly pretty. This contrast, however, 
must be applied musically speak- 
ing, not with regards to biz which 
should continue at a merry clip. 
Baxter’s accent is on strings as he 
recreates the lush sounds of his 
w.k. Capitol biscuits. This transi- 
tion from studio to nitery is made 
largely successful in the Arabian 
Room through the hep miking of 
Gordon Beck and Baxter’s own 
placement of the string choir. 


The initial downbeat signals the 
familiar Baxter verve with a bright 
Latino-brass punctuation of “From 
This Moment On.” The orchestral 
vibrato of the string section an- 
chors the Baxter flourishes that be- 
come evident in the themes from 
“Picnic” and “Medic,” and during 
“Quiet Village,” “Manhattan,” 
“Caravan” and a medley of the 
maestro’s disclicks. More Latino 
effects underscore Baxter's zingy 
arrangements of “The Breeze And 
I” and “Temptation.” . 


The w.k. vocal celorations of 
Baxter's choral group (three guys, 
three girls) are revived for such 
as “Poor People of Paris.” Single 
vocals are focused by Pat Laird, a 
petite chirper who projects assur- 
edly as she tunes up “Que Sera 
Sera” and “Can’t Help Lovin’ That 
Man Of Mine”; Jim Harris, who 
fires up a r&r bash, then upbeats 
“Glendora”; and Harvey Allen, 
who does “Blue Moon” and “On 
The Street Where You Live.” 
Allen evinces a natural feel for 
song interpretation, and with 





‘proper tutoring might well develop 


into an okay act. 


Baxter picks up 2 tenor sax to 
curtain the show on a jazz offbeat. 
During various sections of his tour, 
Baxter is spotted at the piano, a 
role, while underplayed, points up 
his own instrumental savvy. As 
an emcee, however, Baxter should 
be more emphatic. Alan. 





Hotel Roosevelt, N. 0. 


New Orleans, Sept. 4. 
Ted Weems Orch (11), The No- 
mads (4), George Guest, Phyllis 


Powell, Penny Metropoulos; $2 
minimum. 





Despite absence of AGVA acts 
as result of dispute over union’s 
demands for payment of welfare 
fund contributions for entertainers 
and posting of bonds for perform- 
ers’ salaries, the current layout in 
the Blue Room clicks all the way. 


Ted Weems and his crew, as in 
their umpteenth other engage- 
ments in the plush spot, are warm-= 
ly received. Weems leads his co- 
horts through a variety of dance 
tunes, among them nostalgic and 
hardy perennials, zing Latinos and 
some frantic rock ’n’ roll with all 
the stops out on the brass. 

Ankle-benders flock to the floor 
of the dance sessions. 


_ Weems’ aggregation has a built- 
in entertainment unit that aug- 
ments the regular acts. Perky 
songstress Phyllis Powell is a 
thrush of charm and versatility and 
scores nicely. Nine-year-old Penny 
Metropoulos demonstrates the 
poise and know-how of an adult 
entertainer. Various members of 
the band also make nice contribu- 
tions to the show. 


George Guest is a top instru- 
mentalist who handles four mallets 
to obtain a variety of tonal effects 
on the marimba. He belts. out 
plenty of tempo changes for an ex- 
citing session of music that had 
the patrons applauding for more. 
He opens with brisk starters, then 
segues into a soft Irish medley 
that’s followed by the “Ritual Fire 
Dance” for a novel and exciting 
twist. Guest then leads into a med- 
ley of rock ’n’ rollers that had the 
tableholders palm-pounding in 
time to the beat. After several en- 
cores, he departs with ringside 
clamor ringing loud. 

The Nomads are a versatile quar- 
tet- that offer a parade of vocal and 
instrumental numbers slickly de- 
livered to generate plenty of audi- 
ence enthusiasm. They also offer 
near-perfect carbonings of groups 
like the Ink Spots and Harmoni- 
cats, then switch to bass fiddle, 
harmonicas and guitar for socko 
finale featuring a blues morey 

iuz. 


Jamaican Roem, N. Y. 


Duke of Iron & Band (3), The 
Fabulous McClevertys (5), featur- 
ing Mack McCleverty; $3.50 min- 
imum. 





Ray Shaw, who started an intime | 


operation, The Living Room, some- 
time ago, is now engaged in mak- 
ing a go of a Calypso parlor 
labeled the Jamaican Room. The 
spot seems to be well on its way to 
prosperity. It’s a hangout for the 
younger elements and as it now 
stands, the customers have to fight 
their way to the bar. The tables fill 
up early despite the $3.50 mini- 
mum for being in a seated posi- 
tion. 

The room has a novel approach. 
The customer, upon = entering, 
wades through a knee-deep layer 
of sawdust, ala many saloons on 
Third Avenue, but once inside, it 
has the air of the Bahamas. The 
nets, palms, murals carry out a 
tropical motif. 


The room deals exclusively in 
Calypso entertainment, with the 
Duke of Iron as its major draw. 
The proceedings are both melodic, 
rhythmic and at times bawdy, but 
the crowd seems to enjoy every- 
thing dished out. The Duke, at 
show caught, didn’t deliver any of 
the topical numbers, but seemed 
to do a routine of songs that have 
established themselves in_ this 
room. He seems preoccupied with 
double entendre, much of which 
can be avoided since he has an ex- 
tremely large repertoire of some 
very interesting island material. 
He’s backed by a native group of 
instrumentalists who chime in with 
song to further push up the Duke’s 
offerings. 


Other major entertainment group 
is The Fabulous McClevertys, fea- 
turing Mack McCleverty at the 
vocals. They have some flowery 
costumes and the material, while 
more subdued than that of the 
Duke’s, comes off just as well. 
Most of the numbers delivered are 
fairly well known. The rendition 
of such items as “Mathilda” and 
“A Woman Is Smarter,” puts the 
crowd on home grounds and makes 
for a festive spirit. Jose. 





Black Orchid, Chi 
Chicago, Sept. 6. 
Sylwia Syms, Yonely, Bob Ander- 


son, Joe Parnello, Al De Marco; no 
cover or minimum. 





Latest entry at the Black Orchid 
brings with it a change in owner- 
ship and policy. Staff changes, a 
lower ,price policy, abolition of 
cover and minimum and an an- 
nounced entertainment policy that 
will attempt to showcase offbeat 
acts are the major elements in the 
new regime. Current. display, 
opening Thursday ‘6), is in for 
three weeks. 

Headliner Sylvia Syms does a 
creditable job in the top slot. 
Thrush puts on a show as she belts 
out her songs, or meaningly ca- 
resses a lyric, as the occasion de- 
mands. “Mountain Greenery,” 
“Love for Sale,” “September 
Song,” and her recent disk click, 
“I Could Have Danced All Night,” 
are all included for good returns 
from firstniters. Miss Syms wraps 
up with another waxing, the calyp- 
so “English Muffins.” Distaffer 
shows great versatility as an inter- 
preter of tasty music and is stead- 
ily growing as a figure of impor- 
tance in the jazz idiom. 

Yonely, like Miss Syms a repeat 
in this room, entertains with his 
brand of comedy, a proppy blend 
of pantomime and musical novel- 
ties. Yonely plays miniature in- 
struments, and a full size violin 
backwards; he also sprays ring- 
siders with mock tears. It’s 
propped up tomfoolery that some- 
times can be very funny. The 
house bought it opening night to 
judge from the yocks and palms at 
the windup. 

Singer Bob Anderson makes his 
debut in a major local room as the 
opening act. A certain stiffness in 
his delivery and a lack of stylistic 
variety rob the turn of consider- 
able impact. Anderson does “I Love 
You,” “Polka Dots and Moon- 
beams,” “Chloe,” among others, 
for fair returns from the patrons. 
With some seasoning and loosen- 
ing up, Anderson could improve 
considerably. 

Joe Parnello and Al De Marco 
do a workmanlike job of backing 
the display. Gabe. 


Eddys’, K. C. 
Kansas City, Sept. '7. 
Carmen Cavallaro & Trio, Tony 
DiPardo Orch (8); $1-$1.50 cover, 








Carmen Cavallaro is well es- 
tablished as a night club name 


after three former appearances in® 


town, and this added to his current 
popularity via the music for the 
Eddy Duchin picture is making 
him a standout attraction here, 
The ropes were up opening night, 
and it looks like a solid fortnight. 

This time Cavallaro is offering 
something more in that he has sur- 
rounded himself with a rhythm trio 
of Jimmy Norton on guitar, Buffe 
Dee on drums and Frank Martinez 
on string bass. Group backs him 
tightly. 

Cavallaro as before runs the key- 
board much in‘the pop vein, but 
veers here and there into near con- 
cert stylings and he exhibits a wide 
variety of tempos and touches. He 
begins with a swingy “Begin the 
Beguine” and a lighter “Love Is a 
Many Splendored Thing,” switches 
to a fuller interpretation on 
“Serenada.” He gets right down 
to rhythm in a medley with the 
combo on “The Continental,” and 
raises a big hand for his medley 
from the Duchin pic. Through 
“Brazil,” “September Song,” “Tea 
for Two,” “Malaguena” and “War- 
saw Concerto,” the house is with 
him, winding the 45 minutes on a 
resounding note. Quin. 


Gatineau, Ottawa 
Ottawa, Sept. 7. 
Ann Nichols, Ken Barry, Jack 
Morley, Lindsay-Day Dancers (6), 
Champ Champagne Orch (8); $1 
admission. 





Cute and able Ann Nichols com- 
bines terp and piano ability to 
build a standout session in the 
Gatineau Club this week. She tees 
with a fast tap bit, then switches 
to soft shoe and on into Charles- 
ton for big opener mitting. Small 
brunet then goes to the keyboard 
with a semi-classical slice before 
hitting into solid boogie with taps 
at the same time. Comes then a 
drumming stint that exhibits the 
femme’s training during her re- 
cent circuit with Lionel Hampton. 
Showmanship and routining are 
socko. 

Ken Barry’s comedy material 
isn’t powerful, but it satisfies the 
tablesitters. They buy most of it 
and give the guy begoffs. Barry 
keeps a running gag that spoofs 
magic gimmicks and plays neatly 
to the whims of the mob through- 
out. For the room’s customary 
finale, which brings out all acts 
for bows, Barry appears in a cave- 
man routine that produces heavy 
yocks. Gorm. 





tl 4 
, «<*. 


62 


Wednesday, September 12, 1956.” 














VARIETY BILLS 


_WEEK OF SEPTEMBER 12 


whether full 


Numerals in connection with bills below indicate opening day ef show 


or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; UM) Mess) 
(P) Paramount; (R) KKO; (S$) Stoll; (T) Tivoli; (W) Warner 











NEW YORK CITY 
Music Malt (R) 14 ; Glee Club 
» Elliott Reid 
Kirby’s Ballet ‘Albert 
Tamara Manookian Pelece (®) 14 
sthryn Kell Ni ene 
aed Lao DeSantos Trio 
Tei Monson Arne Broo 
Angelo Nicelli Christine & Moll 
Corps de Balle Wallace & Carroll 
Rockettes Jay Mar 
George Sawtelle Wally 
AUSTRALIA 
sv ' | Nieolette Bernard 
Tivoli (T? 10 Edward Hepple 
Katherine Barbara Wyndon 
Co. Harvey Adams 
N ND Frank Taylor 
(SYDNEY?) Mayne naton 
Elizabethan (T) 10 | Osmond Wenban 
P Staint Victor Lioyd 
Percy Marmont Nancye Stewart 
Noel Howlett Stewart Finch 
Richard Beynon Carole Taylor 
BRITAIN 
ASTON 3 Balmorals 
Hippedrome (i) 10 | Betty Driver 
Jimmy French Leslie Lester 
Simmy Russ 4 Cassandras 


Violet Tye 
Muldoon & Grey 
Graygen Cousins 


Arthur Sumner 
Opera House (I) 10 
Hollander & Hart 
Paulette & Renee 
Pip Hinton 
Matt Leamore 
2 & B 

ve 
Freddie Frinton 
g Meway, Mosel 
6 Mayf e 
Dahl 


Thora Hird 
Frank Atkinson 
Joyce Carpenter 
Richard Dare 
Bernard Fox 
Ruth Holden 
Jack Howarth 
John Jarvis 
Harry Littlewood 
Gordon Needham 
Hartnell Stone 
Mollie Sugden 
Denver Thornton 
Winter Garden (1) 10 


Sonny Roy 
Margaret West 
4 King Tones 


BRIXTON 

Empress (i )10 
Billy Stutt 
Manderinos 
Russ nsen 
Cleo du_ Peont 
Renoir Gaye 

BIRMINGHAM 
Hippodrome (M) 1 
David Hughes 
Delicados 
4 Jones Boys 
Joe Henderson 
Betty Miller 
Ossie Morris 
Connor & Drake 
Ron Scott 


BRADFORD 
Aithambra (mM) 10 
Rex Keene 
Shane & Lamar 
Peter Cavanagh 
Valento & Dorothy 
G & A Doonan 
Speedacs 
George Meaton 
CHELSEA 
Palace (1) 10 
Dorothy Squires 
Jack Auton 
G & B Jay 
Gilbert 
Peter Raynor 
Saan 
Serences 
Bill Giles 
Goga & Partner 
George & Lydia 


DERBY 
Hippodrome (M) 10 
Lita Roza 
Alan Clive 
Jeffrey Lenner 
King & Day 
Gray & June 
Silva & Audrey 

EDINBURGH 
Empire (M) 10 
Johnny Brandon 
Tini & Del 
Kirk Stevens 
Morris & Cowley 
Nat Gonella 
Jean Kennedy 
Ken-Tones 
Fred Atkins 
Darban & Wendy 
FINSBURY PARK 
Empire (M) 16 
Anne Shelton 
Clarkson & Leslie 
Hill & Billie 
Tommy Fields 
Courtneys 
Arthur Haynes 
Waltron & Dorraine 
GLASGOW 
Empire (M) 10 
Deep River Boys 
Averil & Aure 
D & D Remy 
Ossie Noble 
Roger Carne 
Fran Dowle 
Candy Cane 
Jack Simpson 
Jackie 
HANLEY 
Royal (M) 10 
Joseph Locke 
Reg Varney 
Dernos 
Peter Quinton 
Mereau & Liliane 
De Vel and Part 
emote 10 
mpire 
Fred Emney 





Diana R s 

Monsieur Defoe 

Vic Sanderson 

Met Mtoe at) 10 
ropolitan 

Gladys 

Dennis 


Jimmy Edmundson 
Moreno & Ptnr, 
Shipway 2 
Alan Rowe 
NEWCASTLE 
Empire (M) 10 
David Whitfield 
K & V Glynn 
Morecambe & Wise 
lroys 
Janet Brown 
Archie Glen 
Joan & Ernest 


NORTHAMPTON 
New (i) 10 
Peaches Page 
Foster 


Joe Ruggles 
NORWICH 
Hippodrome (i) 10 

Sonny Jenks 
Jill Manners 
Azio Angels 
Rene Dymott 
Freddie Fox 


NOTTINGHAM 
Empire (M) 10 
Lonnie Donegan 
Gillian & June 
Georgia Brown 
Ron Parry 
Eddie Ash 
Des O’Connor 
Mike McKenzie 
Griff Kendall 


PORTSMOUTH 

Royal (M) 16 
Tony Crombie 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
N & P Lundon 


PRINCE OF WALES 
(M) 10 


Mel Torme 

David Nixon 
Jimmy Wheeler 
Murray & Maidie 
Audrey Jeans 
Marquis & Family 
Skylons 

2 Earis 

Sid Krofft 


SHEFFIELD 
Empire (M) 10 
Hilltoppers 
Les Traversos 
Mumford’s Puppets 
Len Young 
Mongardors & Anne 
Richman & Jackson 
Tex McLeod 
2 Boris 
SOUTHAMPTON 
Grand (i) 10 
Tony Dalton 
Lisa & Leon 
Ellisa Raye 
Jane Sterling 
Keith Leggett 
Johnnie Firpo 
Ken Palmer 
Martin Kossins 
Cathie Read 
Cary Crossiing 
Kay Miller 
Therese 
Kathrina 
Hepp Bros. 
Elysee Models 
SUNDERLAND 
Empire (M) 10 


Jimmy Paige Co. 


Mallini Bros. 
Buster Fiddess 
Betty Fox 

Al Adams 
Josette 


Jackie Toduff 

Anza Smith 
SWANSEA 
Empire (™) 


‘| Dowler & Rogers 


Flying Renoes 


Wayne & Brett 
Dunn rant 





Cabaret Bills 








Blue Aagel 
T C Jones 


Dorothy Malone 
Clark 


e 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Liz Williams 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
ar | Sarkozi 


Quintero Rhumbas 
Hot’! H’nry Hudson 
Joan Bishop 

Hotel Roosevelt 


Gary Morton 

Chez Paree Ad’r’bls 

Ted Fiorito Orc 
Cloister inn 

Lurlean Hunter 

Pat Moran 4 

Dick Marx 

Johnny Frigo 


Conrad Hilton 
“Comics-On-Ice” 
D. Arnold & Mariji 


Ambassador Hotel 

Nat (King) Cole 

Rowan & Martin 

F. Martin Ore 
Bar of Music 

Elsa Oria 

Dick Curtis 

Carlos Noble 

Ruben Moreno Ore 
Biltmore Hotel 

Jack Durant 

Skvylarks 

Landre & Verna 

Ual Derwin Orc 
Ciro-ette Room 

Nejla Ates 

Skeeis Minton 


Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 
Les Baxter Orc 
Pat Laird 
Harvey Allen 
Jim HWHarris 

El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Taffy O’Neill 


Cirquettes 
Sterling Young Ore 
Ei Rancho Vegas 
Eartha Kitt 
Myron Cohen 
El Rancho Ore 
Renee Molnar Dners 
Flamingo 
Pearl Bailey 
Hal LeRoy 
Don Kirk 
Mary Menzies 
Flaningoettes 
Lou Basil Ore 
Fremont Hofel 
tsh Kabible 
4 Gems 
Mike Sarge & 
His Sargents 
Goiden Nugget 


Guadalajara Boys 
Daryl Horpa Rev 
Poly Possum 
Joe Wolverton 
Eddie Gomez 
New Frontier 
Mickey Rooney 
Roberta Sherwood 


Bali & Chain 
Gene eran Ore 


Eden Roc 
Richard Hayman 
Bob Carroll 
Mal Malkin Orc 
Chuey Reyes Ore 

Fontainebleau 
Helen O’Connell 
Jerry Lester 
D-Vovye Trio 
Tun Tun 





Sacasas Ore 











NEW YORK CITY 


Betty George 
Harmonica Rascals 
Szony & Patti 
Trio Bassi 


Piute e 
Harry Ferdel Ore 
Harris 
Waldorf-Astoria 
Los Chavales 


Trini Reyes 
Emii Coleman Ore 
Mischa c 


Hotel Statler Steel Band 
eT & J Dorsey Ore |Johnny Mathes 
Latin Quarter w Trio 
CHICAGO 
Black Orchid The Boyers 
Sylvia Syms Lilian Renee 
Yonely Paul Duke 
Bob Anderson George Simpson 
Bive Angel Paul Gibben » 
“Calypso Latina” +. Melendez & D. 
Zoila D’San Maxfield 
Rafael Ery Virginia Sellers 
pe ag pal John Keston 
etty Lewis Boulevar-Dea 
Al D’Lacy Ore Boulevar-Dons ~< 
Bive Note F. Masters Ore 
Bobby Hackett 
Arveil Shaw Trio Drake Hotel 
Chez Paree Fernanda Montel 
Lilo 2 Jimmy Blade Orc 


London House 
Erroll Garner 3 

Mister Kelly’s 
Beverly Kenney 
Audrey Morris 
Connie Milano 3 

Paimer House 
Eveyin Knight 
Larry Daniels 
Les. Charlivels 
Charlie- Fisk Ore 


LOS ANGELES 


Felix Martinique 
Geri Galian Orc 
Crescendo 
Mary Kaye Trio 
Ray Toland Ore 
Mocambe 
Arthur Ellen 
Carmen D’Antonio 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rovge 
DeCastre Sis. 
Ffolliott Chariton 
Eddie O’Neal Ore 
Statler Hotel 
Lillian Roth 
Eddy Bergman Ore 


LAS VEGAS 
Desert inn Joey Forman 
Jan Peerce Dick Winslow 
The Szonys Wilder Bros. 
Somethin’ Smith Garwood Van Ore 
Redheads Riviera 


Latin Qtr Revue 
Zsa Zsa Gabor 
Joey Adams 
Rivier2 Dancers 
Ray Sinatra Orc 
ahara 
Edgar Bergen 
Mindy Carson 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
Frank Sinatra 
Joey Bishop 
Copa Girls 
Antonio Morelli Orc 
Show 
Kalantan 
Senny Richards 
Garr Nelson 
Showboat Girls 
Mike Werner Orc 
Silver Slipper 
Candy Bar 
4 Huee 
Cheeta & Chico 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
Johnny Desmond 
Tippy & Cobina 
Steiner Bros 
Barney Rawlings 





Thunderbird Dncrs 
Al Jahns Ore 


MIAMI-MIAMI BEACH 


Leon & Eddie's 
Can-Can Girls 
Toni Rave 
Terry Rich. 
Denise 
Atoma 

Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duval 

Murray Franklin's 
Richie Bros. 





Bobby Sherwood 
Peggy Lioyd 


Murray Silvers Orc 
Holly ‘Warren cane i Pikes 
y « 
Rip Taylor Ruth Wallis 
tone & Ina Munn’s Chimps 
d Stanley O 
San Souci Hotel Char Faye 
Terry Haven Cortez Orch 
Luke Salem R Ore 
Freddy. Calo Ore << 
oO 
Seville 
Hal Tommy Raft 
Tommy Ryan Parisian Rev 
HAVANA 
Sans Souci S Suares Orq 
Carmen Torres A Romeu Orq 
D’Aida Q Pepe Biondi 
Bergaza & Tarraza | Tito Hernandez 
Sonia Calero _| Armanda Roblan 
Victer Alvarez Carlos Faxa 
Ortega ore Lago Sisters 
Rafi Munoz 
Connee Boswell 
Ray Carson Mentmartre 
Martica Rams Katyna Ranieri 
w Beves Ore Fajarde Ore 
Gloria & Rolande Casino Playa Ore 
RENO 
Mardi Gras Lounge , Ed Fitzpatrick Orc 
Four Knights Riverside 
Billy Duke- Gogi Grant 
ay + me Fiske Jack Wakefield 
Starlets 
don 
geresneen Li “chttora_ ore 
————E—E—EE—E———————————————————— 








e 
Cinerama View 
=—a_= Continued from page 3 See 


first 15 Cinerama theatres. In ad- 
dition, SW has agreed to amortize 
installation and production costs 
over a longer period so that a 
larger portion of the current the- 
atre earnings is available for dis- 
tribution. Previously, -Cinerama 
Produc‘ions received in cash only 
8% of the profits of the first four 
Cinerama theatres. 

In light of the new contract, the 
Wall St. firm feels that Cinerama 
Productions’ earnings in the 1957 
fiscal year, starting Nov. 1, 1956, 
will be equal to 75c.a share. In ad- 
dition, it predicts that an initial 
dividend payment will be declared 
during the second half of 1957. 

In three to five years, Bernhard 
& Co. believes, Cinerama Produc- 
tions will have reached a point 
where it will share 50% of the 
profits of several Cinerama thea- | 
tres. Assuming the continued pop- 
ularity of the Cinerama process, 
Bernhard & Co. says the company’s 
earnings by the end of 1960 would 
be equal to $1 per share, of which 
as much as 80c will be probably 
passed along to stockholders as 
dividends. 


British Scribes 




















=amas Continued from page 2 


hospitality and courtesy extended 
to them in Hollywood. “Some of 
the boys,” he asserted, “sleep un- 
til 2, then pick up a tradepaper 
and file a story to London” 

Other observations by Goldwyn: 
The Code was a fine thing, but the 
industry has advanced since it was 
first set up and it needs to be 
liberalized. He remains bitterly 
opposed to censorship in principle 
and advocates freedom of the 
screen on the same lines as free- 
dom of the press. 

Television is the “greatest thing 
in our time,” and the motion pic- 
ture industry is meeting the com- 
petition by making better, if fewer, 
pictures. More people are seeing 
good films in the United States 
than for many years. Bad pictures 
fail “‘because people could see bad 
television for nothing.” 

The main problem of the pro- 
ducer today is the scarcity of good 
stories. They “never come your 
way”; one always has to be on the 
lookout. He was not excited at the 
prospect of his pix being sold to 
Russia. 


Get-Rich-Quick 


== Continued from page 5 jee 


be a b.o, smash. “We thought it 
would go over in the art houses,” 
he added. Film, which cost around 
$400,000, was not only a b.o. hit, but 
won Oscars for Chayefsky, Mann 
and its star, Ernest Borgnine. 
Budget on “Party” is around $700,- 
000, according to Chayefsky. Writer 
had 5% of the net on “Marty,” 
and said he will probably get $75,- 
000 from that percentage, “far 
more than I thought I'd receive 
originally.” He is not on a- p.c. 
on “Party,” instead has a longterm- 
er with Hecht-Lancaster. 

Chayefsky and Mann will next 
team on a film for Columbia in 
1957, with the property still to be 
selected. Col will finance and re- 
lease, with Chayefsky’s own pro- 
duction company splitting the take 
with the studio 50-50. 

In 1958 Chayefsky will do the 
filmization of his Broadway hit, 
“In the Middle of the Night,” for 




















Col, with Milton Perlman produc- 


iain aera earner erica acerca er ne 





ing. Chayefsky’s company will re- 
ceive 60% of the net on this deal, 
with 40% of that going to Joshua 
Logan, who produced “Night” on 
Broadway. 

The writer said an indie pro- 


ducer operating through Metro 


had offered him $500,000 plus 
3742% of the net as well as $150,- 
000 for the screenplay, for film 
rights to “Night.” “I turned it 
down because when you start a 
picture by giving $50,000 to me, 
this means you have got to go after 
name stars and wind up with a pic- 
ture costing $2,000,000 to $3,000,- 
000. I prefer working with actors 
perfect for the roles, actors who 
have class.” Chayefsky said War- 
ner Bros. had offered $300,000 
against the profits for rights to 
“Middle,” but added he wasn’t in- 
terested in their bid. 

“Party,” he said, in no way re- 
sembles “Marty.” “It was my an- 
swer to the endless, cheap futility 
seeming to be governing our intel- 
lectuals. They share a bizarre, 
neo-pessimism which is nothing 
new—Mark Twain and Shake- 
speare wrote that sort of thing 
much better.” Don Murray, E. G. 
Marshall, Jack Warden, Philip Ab- 
bott, Larry Blyden and Patricia 
Smith are cast in “Party.” 


———— 
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Tee Fellies of 1957 
Hollywood, Sept. 6. 
Richard Dwyer, Frances Dorsey, 
Carol Caverly, Mr. Frick, Janet 
Champion, Georgiana Sutton, Ole 
Ericsen & Dick Mershon, Kermond 


The Beattys. (2), The Scarecrows 
(3), Andra McLaughlin, Walter & 
Irene, Sad Sacks (4), Jim Waldo, 
Gordon Crossland, Harry Taylor, 
Bill Jack, Florence Rae, Ginger 
Clayton, Patty Hall, Gary Johnson, 
Kurt Trostorff, Ice Folliettes (32), 
Orch conducted by George Hack- 
ett; produced by the Shipstads & 


‘Johnson; directors, Frances Clau- 


det, Mary Jane Lewis, Stanley D. 
Kahn; costumes by Renie; at Pan 
Pacific Auditorium, Sept. 6-30; $4 
top. 





For the 21st edition of “Ice Fol- 
lies,” Eddie and Roy Shipstad and 
Oscar Johnson have come up with 
another glittering phantasmagoria 
on ice. It’s an opulent addition to 
the roster, replete with thrills, 
chills and special effects and de- 
signed to keep alive the last real 
stronghold of the world of make- 
believe. As always, apart from the 
skill and daring of a top-drawer 
roster of skaters, it has been pro- 
duced for the young in heart and 
designed to provide the wide-eyed 
wonder that spells boxoffice. 

Like its predecessors, the “Ice 
Follies” blends fancy and preci- 
sion skating with both sly and 
knockabout.humor to cater to all 
tastes. Throughout, it is handled 
with taste and imagination, as in 
the gasp-provoking precision finale 
by. the Folliettes, which has this 
year been dressed up in a High- 
land costume complete with Scats 
band. Peak production numbers 
include “Candy Stick Land” and 
“Snowflake Fantasy,” the latter a 
walloping finale to the first act in 
which a gentle snowfall descends 
upon the crystal-costumed troupe. 
Rain effects are used in “Rhythm 
of the City” and steam in the rous- 
ing finale. 

Standout individual performers 
include Mr. Frick, whose topflight 
agility on skates is limited to one 
brief appearance; moppet Janet 
Champion, a pert and proficient 
bladester who’s a sure crowd- 
pleaser; Richard Dwyer, who be- 
comes a more easy and graceful 
skater each year; the Henrys, Sr., 
and Jr., whose sock acrobatics are 
climaxed by a _finger-to-finger- 
stand; the serio-comic Beattys; Wal- 
ter Irene; Ole Ericsen Dick Mer- 
shon whose animal characteriza- 
tion this year is a lion; the Scare- 
crows, the Sad Sacks, Frances Dor- 
sey and Andra McLaughlin. Each 
has a fine stellar spot in keeping 
with the “Follies” tradition of a 
top array of talent to keep things 
moving at all times. 

Longtime blade fans may feel 
some production standouts have 
been shunted aside to provide more 
stellar spotlighting, but there 
should be enough to satisfy. Not 
the least of the topdrawer credits 
on the show goes to Renie for some 
constantly eyefilling costuming, in- 
cluding six haut couture gowns 
modeled by Folliettes as a back- 
drop to Dwyer’s solo. 

Direction and choreography by 
Frances Claudet, Mary Jane Lewis 
and Stanley D. Kahn is fine 
throughout and ne ‘Hackett 
ably batons the orchestra through 
a good score by Larry Morey, with 
some interpolations from the mas- 
ters, Mr Kap. 





Danny Kaye Show 
Chicago, Sept. 7. 

Danny Kaye (with Sammy Prag- 
er) Senor Wences, The Dunhills 
(3), Page & Bray, The Warner 
Twins, The Three Houcs; musical 
conductor, Brian Faron; at the 
Shubert Theatre; $5.50 top. 





An hour of vaudeville and an 
hour and a half of Danny Kaye 
will be on tap at Chicago’s Shubert 
Theatre for the next four weeks. 
The vaudeville is top quality and 
Kaye is still a master comedian 


Kaye has been absent from the — 
Windy City for several years and ~ 


judging from aud reaction, there is 
a real hunger to see him here. 
Through almost an hour and a half 
onstage, Kaye never exhausts his 
ability to make anything seem 
funny: a noise, a gesture or a facial 


expression. He lampoons English: 


and German concert singers, off- 
key nitery crooners, and things in 
eneral. He gets intimate, he acts 

e he doesn’t know what’s com- 
ing next, and he entertains hilari- 
ously for the 90 minutes he’s on. 
Sometimes it seems he enjoys it 
more than the audience. They 
would have staved all night if he 
hadn’t gotten off to salvos. Sammy 
Prager does an understanding job 
of accompanying at the '88. 

The ‘hour of vaude preceding 
Danny Kaye's performance is 
topped by Senor Wences, standout 
ventriloquist. Wences uses three 
voices at a time while juggling; 
he works with imagination, ski 
and elegance. Usin 


ummy, Johnny, Wences goes on 
to throw his voice out of a papier- 
mache’ chicken and a head in a 
box. The effect when all three are 
used in sequence is riotous. And 


the addition of juggling tricks as . 


a finale gets top reaction. 

The Dunhills, three personable 
male terpers, handle their chores 
with smooth teamwork and pol- 
ished footwork. From the straight 
tapology to the old soft shoe, the 
Dunhills display showmanship and 
dancing skill. There’s also a large 
portion of humor in their pseudo- 
African war dance. Group gets 
hefty mitting. 

Page & Bray are the adagio team 
on the bill; femme is limp as a rag 
doll in her whirling as the male 
partner lifts and spins her. A dif- 
ficult one hand lift and spin is the 


highlight of the turn and sends 


them off to lusty palms. 

The Warner Twins are two eye- 
popping showgirl types who sing 
and look great. Tall and revealing- 
ly gowned, pair has most of the 
battle won. from the start. They 
sing acceptable versions of faves 
like “From This Moment On,” ‘“‘My 
Heart Belongs to Daddy” (partly in 
French) and wrap up with carbons 
of Lena Horne and Eartha Kitt. 
The customers go for this act. 

The Three Houcs open the show 
with a fast, flashy juggling act. They 
seem to be attempting to use more 
hoops and clubs faster than anyone. 
And most times it looks like 
they’re succeeding. Get a big hand. 

Brian Farnon, on leave from the 
Chez Paree, does an excellent job 
of backing with the pit pent. . 

abe. 








Johnston Cool 


=mu=s Continued from page 3 jaa! 


Hollywood had measurably 
creased in the recent past. 

Speaking of the Code, Johnston 
said he expected to call a Motion 
Picture Assn. of America board 
meeting in another two weeks, at 
which’ time the “Smiley” appeal 
may be taken up. The British pic 
has been refused a Code seal 
since it includes a scene dealing 
with smuggling of narcotics. 

Johnston stressed that the MPAA 
committee charged with studying 
the Code had not been meant to 
make any changes in the Code it- 
self, but that the committee “may 
be willing to look into that” in the 
future. The group so far has rece 
ommended the inclusion of indie 
producers and the exhibitors on 
the Code’s appeals board. 

The MPAA prexy said he 
couldn’t and wouldn't predict the 
shape of industry things to come in 
the next few months, but com- 
mented on the industry’s tendency 
to live from day-to-day and not to 
make preparations for the future 
as long as the present did not de- 
mand immediate measures. to 
boost business. 

As for the MPAA’s planned 
management survey, Johnston in- 
dicated that it was in abeyance 
for the moment, although bids to 
undertake it had been received 
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- Brooks Costume Has Golden Anni; 
Offshoot of Original Uniform Biz 


Brooks Costume Co., 
firm of theatrical costumers in the 
business, will be 50 years old some 
time this month. James_E. Stroock, 
president, isn’t sure exactly of the 
anniversary date, and he’s too busy 
to take time to figure it out. 
_ With the mushrooming of tele- 

vision, business has boomed for 
Brooks and other costume com- 
panies. Stroock figures that his 
firm has an inventory of about 
200,000 costumes. the value of 
which he estimates roughly at 
$2,500,000. An average of about 250 
costumes are rented per week, the 
figure climbing to around 400 at 
peak periods. Brooks handles about 
90% of the business of the Broad- 
way stage. 

The late Ely Stroock founded 
Brooks in September, 1906, as a 
uniform company. He chose the 
name Brooks more or less at ran- 
dom, to avoid confusion with the 
Stroock Fabrics Co., owned by 
cousins of the same name. 


James E. Stroock, the founder’s 
gon, born in Boston and brought to 
New York at the age of 8, wrote a 
Wall Street gossip column and 
jater an advice-to-motorists column 
for the old N.Y. Globe and then 
the Commercial Advertiser, finally 
combining his newspaper work 
with a part-time job at his father’s 
uniform company. That was in 
1911. At that time, the office and 
supply rooms were in West 40th 
St., between 6th Ave. and Broad- 
way. 

Doubtless propinquity was a 
factor, but at any rate, young 
Stroock soon became interested in 
the theatre and made friends in it. 
As a natural consequence, some 
time in 1915 he persuaded his 


(Continued on page 66) 


Dublin Crix Love That 
Horton Foote ‘Bountiful,’ 
Sez ‘P.A.’ Alan Schneider 


Dublin. 





Editor, VARIETY: 

A prophet is without pressagent 
in his own country, so maybe it’s 
a good idea to mention the recep- 
tion that Horton Foote’s “Trip to 
Bountiful” received in Dublin 
this week (Olympia Theatre, Aug- 
ust 20-25). 

Well, the home town of Synge, 
O’Casey and a few other guys 
really went for Foote in a big 
way. “A major Dublin theatrical 
event,” wrote one of the critics, 
“The great Abbey play of the cur- 
rent era.” Another reviewer de- 
scribed it as “a profoundly mov- 
ing experience . .. a play to see, 
to enjoy, to shed a few tears over 
(if you have the grace to shed 
tears) and to think about long 
after the final curtain has fallen.” 

Another thought it was “one of 
the most mentally | stimulating 
plays which have been presented 
in Dublin for some years.” And 
still another added, “A taut Ameri- 
can play of much distinction . . 
a play that will find a firm niche 
in the memory.” That gives the 
idea. 

Oh, yes, they liked the produc- 
tion too. “Dublin is beholding 
one of the finest examples of 
stagecraft it has ever seen,” one 
of them said. “Brilliantly directed 
and brilliantly acted,” said an- 
other. And one of the headlines 
reporting the play read, “Brilliant 
Cast in Play No Irish Author Had 
Courage to Write.” 

Next week, Liverpool. Then 
Brighton. And so on. It’s getting 
to be quite a trip. By the way, 
we didn’t do too badly in London 
either. (Arts Theatre, July 4- 
August 12). 

Just thought I’d let you know. 

Alan Schneider. 





2 Productions Skedded 
For Edinburgh Theatre 


Edinburgh, Sept. 11. 

“The Gates of Summer,” a new 
Play by John Whiting, is set to 
Open at the King’s Theatre here 
hext Monday (17), with Dorothy 
Tutin, James Donald and Isabel 
Jeans heading the cast. Peter 
Hall is the director and Leslie 
Hurry is responsible for the decor. 
_Also on the King’s sked is Mar- 
tin Flavin’s domestic farce, “Too 
Young to Marry.” The -play is 
Slated to open Oct. 8, with English 
Comedian George Formby as lead. 
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Ian Wallace, of Opera, 
Set for London ‘Fanny’ 


London, Sept. 11. 
Ian Wallace, bass-baritone cur- 
rentiy singing leading roles at the 
Glyndebourne opera, has been 
signed for the Ezio Pinza part in 
the British version of “Fanny,” 


scheduled tor Nov. 15 at Drury 
Lane He was auditiored by Wil- 
liam Hammers'ein and Sander 
Gorlinsky, director and impresario 
respectively. Wallace has previ- 
ously appeared at the Rome Opera 
House. This will be his first legit 
tuner. 

Robert Morley wil: be leaving 
the cast of “A Likely Tale” to play 
Panisse, the role originated on 
Broadway by Walter Slezak. No 
one has been signed for the name 
part. 


Bway Malls ‘Rock’ 
B.0. as 20th Buys 
Jayne's Contract 


Besides buying the screen rights 
to “Will Success Spoil Rock Hun- 
ter?” last week, 20th Century-Fox 
also reversed itself by buying up 
Jayne Mansfield’s contract § as 
femme lead in the show. It had 
previously decided not to get the 
actress out of the George Axelrod 
comedy in order to cast her in its 


upcoming filmization of John 
Steinbeck’s “Wayward Bus.” 


The studio is paying a flat $100,- 
000 for the “Success” rights and 
an additional $20,000 to reimburse 
the show for cancellation of Miss 
Mansfield’s contract, which would 
have run until July of next year. 
The actress will leave the Broad- 
way show at the end of this week. 
She’ll be succeeded by Jane Kean, 
who played the role in a stock pro- 
duction of the play during the 
summer at the Theatre-by-the-Sea, 
Matunuck, R.I. 


Odd angle of the situation is 
that, having gotten Miss Mansfield 
out of the play, the studio does not 
plan to use her in “Wayward Bus.” 
It is reportedly giving her a lead 
role in its scheduled screen ver- 
sion of Garson Kanin’s magazine 
story, “Do Re Mi.” 

The actress may not even be 
used in the picture edition of “‘Suc- 
cess,” as 20th is understood to be 
considering getting Marilyn Mon- 
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Fractured English 


Detroit, Sept. 11. 

English comedienne Her- 
moine Gingold, who starred 
here recently in “Sticks and 
Stones” at the Northland Play- 
house, added a new twist to 
Shakespeare’s “what’s in a 
name?” In telling interview- 
ers how Americans fractured 
her given name, she said, “I 
have been called everything 
from Hermy-one and Herman 
to Hormone.” 

The correct pronunciation, 
she explained, is “Her-MY-oh- 
knee.” ° 


Kavanagh Out As 








Shubert Hub Rep, 


Boston, Sept. 11. 


Michael J. Kavanagh, Shubert 
general manager in Boston for the 
last 13 years, resigned as of last 
Saturday (8), reportedly after dif- 
ferences with J. J. Shubert. He 
is understood to have an offer from 
Mike Todd, with whom he was for- 
merly associated. Sam Funt, a local 
manager periodically employed by 
the Shuberts, is reportedly in line 
as Kavanagh’s successor. 


As Shubert rep in the Hub, with 
control over the Shubert, Plym- 
outh, Majestic (now converted to a 
film theatre), Colonial, Copley, 
Wilbur theatres ard Boston Opera 
House, Kavanagh was w. k. in the 
city as well as in the trade. 


The ending of his long associa- 
tion with the Shuberts culminated 
what is said to have ben long- 
growing friction with J. J. Shu- 
bert, aging head of the Shubert 
theatrical empire. Final straw in 
a succession of incidents was 2a 
reported difference over a sign at 
the Opera House. 


Story is that Kavanagh had re- 
peatedly notified the Shubert 
homeoffice that the large electric 
sign was badly in need of repair, 
to such an extent that it consti- 
tuted a hazard. However, nothing 
was done about the matter until J. 
J. Shubert came to Boston recent- 
ly, happened to notice the Opera 
House sign and reportedly wrote 
to Kavanagh in effect, “If you can’t 
take better care of our property, 
you better look for another job.” 

Kavanagh, so the story goes, im- 
mediately forwarded a stinging let- 
ter of resignation. Ironic angle of 


(Continued on page 65) 


NEW SEASON BRINGING 
SHOW TRAINS, PLANES 


Louisville, Sept. 11. 


Boyd Martin, Courier-Journal 
theatre critic, has lined up the first 
fall-winter theatre party to New 
York for Sept. 16-22. The $108.40 
price per person covers all ex- 
penses except meals. The number 
of participants will be limited, and 





roe for the part, and casting Tom ; Martin has booked seats for “No 


Ewell and Clifton Webb for the | Time for Sergeants,” 


respective roles of the naive fan 
mag writer and the diabolical tal- 


originated on Broadway by Orson 
Bean and Martin Gabel. That 
would be a twist, since character 
played by Miss Mansfield in “Suc- 
cess” has been generally consid- 
ered a caricature of Miss Monroe. 


There is considerable specula- 
tion in the trade as to how much 
Miss Mansfield’s exit may affect 
“Success” at the boxoffice. Her 
unusual publicity buildup, princi- 
pally via cheesecake photos, and 
the fact that she is so closely iden- 
tified with the show, is figured to 
have been largely responsible for 
the length of its run. 


It’s assumed that Miss Kean, a 
considerably more experienced 
actress and a flashy looker herself, 
may actually give a better per- 
formance than Miss Mansfield. 
What the trade will be watching, 
however, is the boxoffice impact 
of the cast change. The fact that 
the switch comes at a time when a 
sustained attendance boom is due, 
is figured likely to help prolong 
the run of “Success.” 





Sign Scott as Marius For 
West End ‘Fanny’ Co. 


Kevin Scott has been signed 
for the featured role of the juve- 
nile, Marius, in the forthcoming 
London production of “Fanny.” 

He’s been understudying, Jack 
Washburn in the original Broad- 
way edition of the musical. 


| 


“New Faces,” 
“Most Happy Fella,” “Matchmaker” 
and Roval Danish Ballet. Deal in- 


ent agent. The latter parts were | cludes four nights at the Sheraton 


| Astor Hotel, N.Y., plus round-trip 





coach fare and transportation be- 
tween station and hotel. 

Other theatre trains will run 
Oct. 7, Nov. 11, Dec. 9 and 27, and 
Jan. 27 and Mar. 17. 





Another From Montgomery, Ala. 
Montgomery, Ala®, Sept. 11. 

The Montgomery Advertiser- 
Journal, which recently sponsored 
a show train t® New York, 1s al- 
ready planning another for next 
June, with drama critic Fields Var- 
ner in charge. 

As before, the excursion will be 
arranged through Theatre Trains 
& Planes, Inc. of New York. 





Others From All Over 

Theatre Trains & Planes has al- 
ready lined up additional Broad- 
way show junkets for this fall from 
Pontiac, Mich.; Greenville, Miss., 
and Denver and Indianapolis, plus 
a plane excursion during Septem- 
ber from Los Angeles. 

The Indianapolis trip, sponsored 
by the Indianapolis Times, will 
bring 260 patrons in a special 16- 
car train. 





Extend Canadian Trips 
Ottawa, Sept. 11. 

Canadian Theatre Tours plans 
show flights to Broadway this sea- 
son from Calgary and Edmonton. 

The outfit started such excur- 
sions last season from Montreal, 
and will continue them. 





Boston Is Opening With 3 Tryouts; 
Balto Subscription Nearing Mark 





Henry Wiemann, Manager | 
Of KRNT, in Des Moines | 


Des Moines, Sept. 11. | 


.Henry Wiemann, formerly treas- 
urer of the KRNT Theatre, has 
been named manager, succeeding 
Russ Fraser, who resigned to go 
into the photography business. 
Wiemann had been boxoffice man 
for the 4.200-seat house for the 10 
years of its operation by the 
Cowles Broadcasting Co. and also 
for the decade before that, when 
it was the Shrine Auditorium. 


KRNT, normally a one-nighter 
and occasionally a split-week for 
touring legit shows, is currently 
booking stage and concert dates 
for fall and winter. 


Lease West End 
House for ‘Club’ 
To Duck Censor 


London, Sept. 11. 

A move to circumvent the Lord 
Chamberlain’s ban on a trio of 
American plays, by staging them 
in a West End theatre operating 
under club rules, has been worked 
out by the directors of the New 
Watergate Theatre. They have 
concluded negotiations for a lease 
of the Comedy Theatre. 


At a press conference held last 
Sunday (9) here, Ian Hunter, a di- 
rector of the Watergate Theatre 
Club, announced that: the first of 
the trio would be Arthur Miller’s 
“View From the Bridge.” It 
would be followed by Tennessee 
Williams’ “Cat on a Hot Tin Roof” 
and Robert Anderson’s “Tea and 
Sympathy.” It’s assumed that if 
the venture succeeds, other of- 
ficially banned shows would be 
done later. 


Under British censorship law, 
the Lord Chamberlain’s edict is 
applicable only to public theatres. 
Plays which have failed to obtain 
his official seal may legally be pre- 
sented in a private club, with ad- 
mission is restricted to members 
and their friends. Through this 
loophole such situations as the 
Arts Theatre Club, etc., have been 
able to present banned plays. 


Broadway producers Roger 
Stevens and Robert Whitehead are 








associated with the New Water- 
gate venture, as are London pro- | 
ducers Donald Albery, Hugh Beau- | 
mont and H. E. Wingate. The | 
Watergate directors, in addition to | 
Hunter, include Emmie Tillett, of 
Ibbs & Tillett, concert promoters; 
Stephen Arlen, of Sadler’s Wells 
and James Smith, chairman of the 
Governors of Sadler’s Wells Trust. 


The original Watergate Club 
Theatre, off the Thames Embank- 
ment, was forced to shutter ear- 
lier this year because of a road 
widening project. Its last produc- 
tion was the cast-of-four revue, 
“Cranks,” which subsequently 
transferred to the West End and 
is listed for Broadway presentation 
under the Sol Hurok banner. 


Old Vic Opens London; 
2d Troupe Touring U. S. 


London, Sept. 11. 

The Old Vic, which is sending 
a company headed by John Neville, 
Claire Bloom and Paul Rogers on 
a North American tour this fall and 
winter, opened the season at its 
London theatre last week with an- 
other company headed by Ralph 
Richardson, This is the fourth sea- 
son of the five-year schedule for 
producing all 36 plays of Shake- 
speare’s First Folio, 23 having now 
been staged, 


Following a week’s breakin at 
Newcastle, the season opener was 
“Timon of Athens,” with “Cym- 
beline,’”’ “Much Ado About Noth- 
ing,” “Merchant of Venice,” “Two 
Gentlemen of Verona” and “Meas- 
ure for Measure” to follow. Higher 
operating costs have forced, the 
company to raise its price for or- 
chestra stall seats from $1.76 to 
$1.90. The top for most West End 
theatres varies from $2.25 to $2.80. 








, Boston, Sept. 11. 

The local legit season kicks off 
Monday (17) with a tryout of Nor- 
man Vane’s new drama, ‘Harbor 
Lights,” starring Linda Darnell 
and Robert Alda, in for two weeks 
at the Wilbur. There will also be 
two other on the boards for the 
week, both tryouts. 

“Sixth Finger in a Five Finger 
Glove,” comedy by Scott Michel, 
opens at the Plymouth Wednesday 
(19), and “Too Late the Phala- 
rope,” starring Barry Sullivan, 
opens the Colonial Thursday (20) 
for two and one-half weeks. ‘“Pha- 
larope” is in at a $4.95 top, while 
“Harbor Lights” and “Sixth Fing- 
er” will have a $3.85 high. Hub 
looks to have only four legit houses 
going this season, Shubert, Colo- 
nia!, Plymouth and Opera House. 

After “Harbor Lights,” the Shu- 
berts give up the Wilbur. No plans 
have been announced for the 
legiter, aithough several local 
producers have looked at it with 
a view toward stock. The Majestic 
has been leased as a film house, 
There is also talk that the Ply- 
mouth may follow as a film spot. 

Another development on_ the 
legit scene was the reinstatement 
of same size legit ads in the Bos- 
ton Post as in the other Hub 
dailies. The Post, after brief in- 
terruptions of publication, is re- 
vived under management of three 
court-appointed trustees. Sunday’s 
Post (9) carried the same size ads 
for “Phalarope,” “Harbor Lights” 
and “Sixth Finger” as the three 
other Sunday papers, plus the 
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Marjory Adams Reveals 
That Aldrich Approved 
Her ‘Retirement’ Story 


Boston. 





Editor, VARIETY: 

I am writing in regard to the in- 
terview with Richard Aldrich 
which I obtained in Madrid and 
which was published in the Boston 
Globe. In your issue of Aug. 29, 
the intimation was made that the 
interview contained a misquote and 
that the statement which he was 
“claimed” to have made was un- 
true. 

Not only did I re-read the par- 
ticular sentence about his new 
life, new wife, and his career to 
Aldrich, but I discussed it the sec- 
ond day I met him. Furthermore, 
he wrote me July 26, saying that 
he liked the story very much and 
asking for six to eight tear sheets 
so he could pass them on to his 
sons. 

David Holtzmann, with whom I 
dined in Cohasset, Mass., told me 
that Aldrich had sent him a copy 
of my interview and said that I 
had written the story as it hap- 
pened. 

Marjory Adams, 
The Boston Globe. 





(Any question of the accuracy of 


|Miss Adams’ story appears to be 


between Aldrich and his attorney, 
Holtzmann. VARIETY, in the issue 
of Aug. 8, reported the interview 
under a Boston dateline, including 
the statement that Aldrich, a 
Broadway producer and Cape Cod 
strawhat manager before joining 
the U.S. embassy staff in Madrid, 
had left the theatre permanently. 

Subsequently, at the request of 
Holtzmann, who explained that he 
was speaking for his client, Aldrich, 
VarIETY published in the issue of 
Aug. 29 a statement that, contrary 


|to the previous report, Aldrich in- 


tends resuming activity as a pro- 
ducer and possibly as a strawhat 
manager on completion of his Gov- 
ernment assignment. After pub- 
lication of that statement, Holtz- 
mann phoned VARIETY to express 
satisfaction and appreciation.—Ed.) 


The Play’s The Thing At 
Oakdale Musical Tent 


Wallingford, Conn., Sept. 11. 

The branchout of musical tents 
to straight play bookings is being 
underscored at the Oakdale Musi- 
cal Theatre here. The canvastop is 
currently presenting ‘Streetcar 
Named Desire,” with “Stalag 17” 
skedded for next week as the sea- 
son closer. 

The two entries follow a prior 
fortnight’s booking of Robert Rap- 
port’s “Teahouse of the August 
Moon” package, which ended its 
local run last Saturday (8). 
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In This Corner: Yut Brynner 





Film-Legit Actor Disagrees (Well, Partly) With 
Helen Hayes on State 





By FRED HIFT 


The British theatre is “in the 
midst of finding a new form” and 
any comparison between it and the 


New York stage is unrealistic and | 


unfair, says actor Yul Brynner. 
Back from London last week 
where he played the lead in the 
film version. of 20th-Fox’s “Anas- 
tasia,” Brynner commented on the 
critical opinions of the British 
stage recently expressed by Helen 


. 


Hayes. The actress’ views had al- 
ready ignited an_ international 
furore. 


The British legit season was d's- 
appointing, Brynner agrees, but he 
feels that the aim of the theatre 
in the two countries appears to be 
different. “You can’ compare the 
two.” he asserts. 

“Our theatre is realistic. They 
have none of that. Our plays must 
be entertaining. We can’t approach 
the theatre as an art form as thev 
do. The English theatre is in the 
midst of finding a new form. and 
it's an exciting thing to watch.’ 

_ The actor reveals that Miss 
Hayes wrote him a letter express- 
ing regret over her remarks. “She 
said she should have never made 
them,” reports Brynner. who is ¢o- 
starred with Miss Hayes and In- 
grid Bergman in the “Anastasia 
picture. 

As for Miss Hayes’ negative com- 
ments on British actors, Brynner 
says she wasn’t miseuided, “but 
simply wrong.” British thesps, he 
avgues, get the kind of training that 
ac‘ors just can’t get in the States. 

“You may always. find periods 
when no great new talent is on the 
borizon, but that’s trve_ every- 
where.” he declares. He found 
performance “more imv$rtant to- 
day than before” and thirks that is 
healthy thing. Th#’prazess of go- 
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N. Y. State Code Change 
May Affect Strawhats 


Albany, Sept. 11. 

Strawhat theatre construction 
may be affected by a proposed re- 
vision of the state Code No. 36 
applying to places of amusement. 
Public hearings on the question 
will be held by the Board of Stand- 
ards & Appeals, State Department 
of Labor, in New York, Albany, 


Rochester and Buffalo, from Sept. 


17 to 20. 


One of the principal ehanges in_ 
the code would be the definition of | 


a summer theatre as one “operat- 
ing only during the months of 
May to October, inclusive, for a 
period not more than 12 weeks, 
and whose capacity does not ex- 
ceed 600 persons.” The revision 
also adds the words, “and not tem- 
porary places of assembly.” 


Swiss Theatre Season 
Looks Bright as Both 





Zurich, Basle Set Skeds 


Zurich, Sept. 4. 
Swiss legit season 
starts at a lively pace this vear. 
That's indicated by the schedules 
announced by the two top Zurich 
houses, Schauspielhaus (straicht 
legit) und Stadttheatre (opera, op- 
erett2 and ballet), 

Schauspielhaus opens Sept. 
with the first performance of a new 
translation of Aeschylus’ “Orestie” 
trilogy, followed by Eugene 
O'Neill's “Desire Under The Elms,” 
a new adaptation of an Italian com- 
media dell’arte By Carlo Gozzi, 
“King Deer,” and the initial Zurie 
production of Richard Nash’s 
“Rainmaker.” 

Other U.S. hits included in the 


ing to the theatre in Britain is 4|.e,son lineup are Arthur Miller’s 


lot simpler than in the U. S., 
contends. 


e | 


| 
| 


“View from the Bridge” and Fran- 
nes Coodrich & Albert Hackett’s 


Brynner welcomes the idea of 4|“Diarv of Anne Frank.” both for 


goodly number of British plays 
coming to Broadway next season. 
“) hope it’ll make Broadway more 
alive.” he observes. “And, at any 
rate, it creates better international 
understanding, which is something 
to aim for.” 


‘JOURNEY’ T0 COST 806; 
QUINTERO GETS 2-37 


“Long Day’s Journey Into 
Night.” the Jose Quintero. Theo- 
dore Mann & Leigh Connell pro- 
duction of the posthumous autobio 
graphical drama by Eugene 
O'Neill, is being capitalized at $80,- 
C00, with provision for 20% over- 
all. The play, with Frederic March 
and Florence E!dridge as costars, 
is scheduled to open Nov. 7 at the 
Helen Hayes Theatre, N. Y. 


According te a prospectus sent 








to potential investors, the budget | 


includes $22.500 for the physical 
production, $13,250 for rehearsal 
expenses, $18,000 in union bonds, 
$16,150 miscellaneous outlay and 
$10,100 reserve to cover possible 
tryout losses. 

Rehearsal expense items include 
$3,500 director fee, $1,560 for gen- 
eral manager, $1,000 for préss- 
agent, $1,500 for company crew, 
$2,000 for dress rehearsal and set- 
ting. up,.and $3,000 for cast and 
stage manager. 

Miscellaneous expense items in- 
clude $1,000 author's advance (pre- 
sumably paid to the dramatist’s 
widow), $6,000 for advance adver- 
tising and printing, $1,500 office 
charge, $1,500 legal fees, $3,000 ranl 
fares and tryout expenses for di- 
rector and producers, $100 for 
printing of scripts, $500 for legal 
advertising, $300 for social! security 
and unemployment insurance, $500 
for disability insurance, $400 hos- 
pitalization and $350 for prelimi- 
mary auditing. 


It’s revealed that as stager, Quin- 
tero will get, in addition to the 
$3,500 preliminary fee, a weekly 
royalty of 2% of the gross until the 
production cost is recouped and 
3°> thereafter. He also has the 
option of directing any additional 
companies for a $1,750 preliminary 
fee, plus a similar weekly royalty. 
In case he does not stage the pos- 
sible other editions, he is to get 
one-half regular weekly royalties 
therefrom, 





the first time in this country. 
“America,” a posthumuous play by 
Frank Kafka, adapted by Mex 
Brod. will also be staged, as well 
as 
Peter Ustinov’s “Empty Chair.” 
Maurice Clavel’s “Balmaseda” and 
Julien Green’s “Perdita.” 
Switzerland's two leading play- 
wrights, Max Friseh and Friedrich 
Duerrenmatt (whose controversiai 
“Visit of an Old Lady” was one of 


last season’s most-diseussed items) | 


have joined efforts for a new 
play entitled “Biedermann,” which 
Schauspielhaus will preem. 

Remainder of the theatre’s 
schedule consists of new produc- 
ons of Shakespeare’s “Winter’s 
Tale” and “King Lear,” a musical 
by Jacques Offenbach (probably se? 
for New Year’s Eve opening) and 
revivals of plays by Calderon, 
Friedrich Schiller, Gogol, Strind- 
berg and Gerhart Hauptmann. 

At the Stardttheatre, the season 
inaugurates a new regime under 
a new artistic general manager, 
Karl Heinz Krahl, of Germany. 
Change of the house policy and 
schedule has been urged for some 
time. 

Opera season opens Saturday 
(1) with a Swiss work, “Venus,” 
by Othmar Schoek,. followed by 
‘Traviata” (Sept. 9), “Tosea” (22), 


Mozart's “Entfuehrung aus dem 
Serail” (Oct. 6) -and_ Richard 
Strauss’ “Arabella” (24). In the 


operatta department, a revival of 
Heuberger’s “Ball at the Opera” 
will be followed Oct. 13 by the 
first Zurica performance of Cole 
Porter-Sam and Bella Spewack 
“Kiss Me Kate,” Succesfully Swiss- 
preemed at end of last season at 
the Stadttheatre, Basel. This will 
be the first American musical ever 
produced in Zurich. 

The N.Y. City Ballet is set for 
a number of performances Sept. 
12-15, this being the troupe’s third 
appearance in this city, the preced- 
ing two (1952 and 1955) having 
been smash artistic and financial 
successes, 

Another musical is skedded at 
Stadttheatre, Micha Spoliansky’: 
“Katharina Knie,” based on Carl 
Zuckmayer’s play of the same 
name. Also on the program are 
new productions and revivals of 
standard operas and operettas by 
Humperdinck, Lortzing, Ravel, 
Richard Strauss, Verdi, Wagner, 
Bizet, Mozart, Milloecker, and Of- 

(Continued on page 65) 
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BRITISH EQUITY UPS 


PAY-CUT WAGE BOTTOM 


London, Sept. 11. 


The bottom weekly wage for 
| British actors taking salary cuts 
{has been hiked from $28 to $42. 
' Actors Equity here has notified its 
pipasbene they’re not permitted to 
‘take cuts that will reduce their 
‘pay below the revised figure. 

| The membership has also been 
jinstructed to notify the union 
| when asked to take a reduction in 


with the management. In its nego- 
tiations with the producers, Equity 
reserves the right to inspect the 
company’s books. 








+ 





Off-B’ way Show | 





Rendezvous in Vienna 
Felix G. Gerstman presentation of a 
Theatre in der Josefstadt (Max Rein- 
hardt Theatre, Vienna) production in 
German langu of comedy in three 
acts by Fritz rdt. Directed by Wer- 
ner Kraut; Herta Hareiter; fea 
tures, Elizabeth Markus, Sigrid Mar 
attardt, Maria Emo, Erich Nikowitz, Ernst 
Waldbrunn, Peter Weck, Bruno nsky. 
At Barbizen-Plaza Theatre, N. Y., Sept. 
* *56; $3.90 top. : 
MU ovis dccvesdecceete Elizabeth Markus 
Beate’ ccs-cecccsecsccese si 
Hetdemarie ..ccccccseee: Maria Emo 
MnSOD .cacdégeceeceses Evich Nikowitz 
Windberger ...ceceeess Erust Waldbrunn 
MORGUS ... cccopecscacceoios Peter Weck 
AlOMBRECT oc cccccescece Bruno Dalla 








To the victors the spoils, to the 
_ vanquished the grief, and to “neu- 
tra!s” like the Austrians the pleas- 
ure of poking whimsical fun at the 
powers-that-be. 

“Rendezvous in Vienna,” the 
Fritz Eckhardt three-acter which 
ithe Theatre in the Josefstadt en- 


semble has launched at the Barbi- 
zon-Plaza Theatre for a_ limited 
run, gets some of-its best laughs 
when it contrasts U.S.-and Soviet 
aititudes as seen through the eyes 
of the long-suffering Austrians. 
tiowever, Eckhardt also manages 
to spoof Austrian bureaucracy in 
this lightweight bit of summer 
|nonsense that should delight any 
| German-speaking audience. 

The Theatre in der Josefstadt of 
| Vienna, of which E. Haeussermann 
, ccd F. Stoss are co-directors, is a 
| repertory group that glides through 
| pieces of this kind with an easy 
israce, making the most of the 

punch lines and spicing the dish 
| with expert thesping that disguises 
| the thinness of the material. 





It’s about a celebrated author 
| who reaches his 50th birthday at 
'a time when he’s about ready to 
| break up with his third wife and 
| start an affair with his secretary. 
| The Austrian Government invites 
|to Vienna his two sons fiom for- 
| mei marriages—one from the mid- 
west, the other from Moscow. 
| There’s an ulterior motive since 
the Government is interested in 
| the respective steptathers who are 
| bigwigs in their countries. There 
| ensae the expected complications, 
| with both sons falling for the sec- 
|retary, diplomatic briefcases disap- 
pearing, etc., etc. Milli the house- 
| keeper, via her manipulations, res- 
| cues the situation; the author’s 
| marriage is saved and co-existence 
| gets a plug. 

| While author Eckhardt manages 
'to clutter his plot with a lot of 
| extraneous goings-on, he also has 
a sure feel for building up funny 
situations, and Werner Kraut’s 
direction. helps to keep things 
moving at a nice clip. Standout 
performance is given by Ernst 
Waldbrunn as the rattled govern- 
ment man. Here’s a potential suc- 
cessor to the late S. Z. “Cuddles” 
= and a topnotch actor to 


In other roles, Erich Nikowitz 


imbues the harrie? — with 
some fine touches, keeping the 
difficult part from becoming 


wholly ridiculous. Maria Emo is 
most appealing as the pretty sec- 
retary. Peter Week and Bruno 
Dallansky in particular do yeoman 
service as the American and the 
stiff-necked Russian respectively. 
Sigrid Marquardt is good in a com- 
paratively small part, and Eliza- 
beth Markus is just right for a 
broad comedy role. 


Troupe gives evidence of being 
a well coordinated team, and the 
timing is perfect throughout. Sin- 
gle set, designed by Herta Hareiter, 
is simple but perfectly adequate 
and the production never suffers 
from the limitations of stage space. 


It might be argued that the di- 
rectors of the Theatre in der 
Josefstadt could have chosen 
something more substantial as an 
intro te N.Y. But, Haeussermann 
said in his curtain speech, “In 
Vienna we play ‘No Time for Ser- 
aga and ‘Diary of Anne Frank.’ 

. in New York, we can afford 
te be Viennese.” So maybe it’s all 
for the best. Hift. 
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Shows Abroad 


Tewards Zero ment, to conjure up the devil 
Lendon, Sept. 5. ir. a midnight seance. He arrives, 

Peter Saunders* ef melo- |tomplete with frock coat and silk 
drama in three acts (six scenes) by | hat, and joins with the Minister in 


Agatha Christie. Stars George Baker; 
features Mary Law and Gwen Cherrell. 


Staged by Murray Macdonald; sets, 
Michael Weighi. At St. James’s Theatre, 
London, Sept. 4, °56; . 

Thomas Royde .......... Cyril Raymond 
Kay Stramge .........0-.+0: Mary 

Le d MEET Wh ood 008 00 cas 5¢ Gillian Lind 
Mathew Treves ....... Frederick Leis: er 
Nevilg Strange ........... George Baker 
La THGSGRD. dccocscose Janet Barrow 
Au ne. 5s Fedee Gwen Cherrell 


ee ee re ee Michael Scott 
Superintendent Battle....William Kendall 
Inspector ac Max Brimmell 
P. C. Be Michael Nightingale 





With two of her long-running 
hits still playing in the West End, 
Agatha Christie has, for the sec- 
ond time since the war, three who- 
dunits playing at the same time. 
This latest entry, which is also 
under the Peter Saunders banner, 
is probably the weakest ofthe lot 
in terms of suspense, con ‘iction 
and theatrical tension. Even so, 
the authoress’ name is still solid 
for the marquee and though it 


-|may not do as well as the others 


be in for a fitable 
season, It’s hardly up to Broadway 
quality, however, and would only 
make so-so film material. 
“Towards Zero” is an adaptation 


of one of Miss Christie’s books; she | edy 


did the stage version together with 
Gerald Verner. Their combined 
efforts, however, do not bring the 
slightest degree of realism to the 
proceedings. Indeed, it’s the typi- 


cal whodunit routine in which the | Dr 


plot is clouded with improhbabilities 
and smothered with red herrings. 
The denouement is as 
as it is unlikely. 

The setting is Lady Tressilian’s 
house on the Cornish coast and the 
characters are made up of her 
house guesis. There’s her ward, 
George Baker, with his wife, Mary 
Law, and ex-wife Gwen Cherrell. 
There’s an o!d family friend, Cyril 
Raymond, a Malaya rubber planter 
home on leave; the family lawyer, 
Frederick Leister; and the secre- 
tary, Gillian Lind. Half way 
through act two the old lady is 
gashed across her head with a nib- 
lick and from then onwards starts 
the usual round of inquiries. Sus- 
pect No. 1 is Baker; it was his 
niblick, his fingerprints remained 
on it, and there are blood stains on 
his dinner jacket. But his alibi is 
substantiated. Suspect No. 2 is his 
ex-wife. Her blood-stained gloves 
are found in the garden and her 
hair and face powder are detected 
in the inside of the blood-stained 
jacket. She is, in fact, charged 
with murder and is held until the 
lawyer makes his own investiga- 
tions which put her in the clear. 

The action is hardly helped by 
the uneven acting and only George 
Baker, best known locally for his 
film work, impresses with sincer- 
ity. He turns in a performance of 
considerable skHI and _ restraint. 
Mary Law is quite a looker as his 
current wife and Gwen Cherrell 
shows a degree of charm as his 
former wife. Cyril Raymond's 
deadpan impression is good for a 
few laughs and Janet Barrow puts 
plenty of character into the role 
of Lady Tressilian. Other perform- 
ances are around average standard 
and Murray Macdonald’s staging 
plays up the problem of finding 
the suspect. Michael Weight has 
done a standout design job in his 
single set decor. Myro. 


Mr. Beliry 


London, Aug. 31. 
Merlith Productions (in association with 
E. P. Clift and Jack Minster) revival of 
comedy in twe acts (four scenes), by 
James Bridie. Stars Alastair Sim. Staged 


by Sim. At Aldwych Theatre. London, 
Aug. 30, °58; $2.30 top. 

ST .ciiganntns eemh eben bee Owen Holder 
I ace re hs Gare Gabe asia: Rae George Cole 
DEE wéGeercrevsss ewe deies Eileen Moore 
Re rer Annette Crosbie 
Mr. McCrimmon ........ Duncan Macrae 
Mrs. MeCrimmon ........ Sophie Stewart 
ts MEE wv bdtmeus «Be Alastair Sim 





James Bridie’s comedy was a hit 
when first presented in London 
about 13 years age and this re- 
vival should also stand up for a 
healthy engagement. The current 
version represents an interesting 
switch in casting. In the original 
production Alastair Sim played the 
cour Scottish minister. This time 
he has the title role, a smaller but 
also important part. 

In spite of all its sermonizing, 
“Bolfry” remains a lighthearted 
comedy and is undated by its war- 
time setting. It has been economi- 
cally staged by Sim, with sound 
comedy effects. The decor, austere 
and drab, is unusually appropriate. 

The setting, it may be recalled, 
is the parlour of the Minister's 
home in the Scot highlands, Bil- 
leted there are two gunners. The 
Minister's niece is holidaying there 
as a break from the London blitz 
and the fourth young member of 
the household is a simple house- 
maid, played by Annette Crosbie. 

The two soldiers and the niece 
frorzn London, having failed to beat 
the Minister in theological argu- 


Surprising Innk 





a diverting and highly amusing 
theological discussion. 

_There’s quite an edge to Bridie’s 
dialog and also tu his characteriza- 


Law |tions. There's a natural flow te 


most of his humor and no evidence 
of straining for laughs. Although 
appearing for only one complete 
scene, Sim’s debating demon 
makes a dominating contribution te 
the play. The star's familiar com- 
edy style is well suited to the part 
and his rich interpretation is an 
acting highlight. 

George Cole. as the cockney 
soldier, also effectively plays for 
lsughs but in a broader and more 
ovvious way. Duncan Macrae 
makes an excellent showing as the 
Minister and Sophie Stewart suc- 
cessfully repeats her original role 
as the Minister’s wife. Owen 
Holder as a bookish-type soldier, 
Eileen Moore as the independent- 
minded niece, and Annette Crosbie 
round off an expert cast. Myra. 


Arleechine 


Edinburgh, Aug. 30. 
Edinburgh Festival Society presentation 
the Piccole Teatre of Milan, in a com. 
in acts. by Carlo Gelder’, 
Staged by Giorgio Strehler; scenery a 


of 


cestumes, Ezio Frigerio; music. Fiorenzo 
Carpi. At Lyceum Theatre, Edinburgh, 
Aug. 27, °56; $1.50 top. 
Pantalone de’ Bisognosi 
Antonio Battistella 
His Da rE ae Relda Ridoni 
(jE oo cee ces Checco Rissone 
Se  eeerns Giulio Chazalettes 
TRORTEORD. «cove cccsre Valentina Fortunate 
SEE DOES cc cov edecs: ce Tino Carrare 
SRNOORED ©. coecveess Gianfranco Mauri 
AP ae a Marina Bonfigli 
ED. « Suins éne ... Marcello Morettt 


Waiters. Franco Graziosi, Raoul Consonni, 
Ezie Marano 
Ottavie Fanfani 


ee ee ee) 





Piccolo Teatre, of Milan, Italy, 
making its Edinburgh Festival bow, 
will please the intelligentsia with 
this three-acter in the Italian lingo. 
Piece is a comedy set in 18th cen- 
tury Venice, and gives the Conti- 
nental players scope for mime and 
expression, 


Marcello Moretti scores in title 
part as the servant of twe masters. 
Plot revolves round confusion 
when a suitor for the heroine chal- 
lenges Arlecchino’s master to a 
duel. Question is which of the two 
masters he means? The wrong one 
is informed and confusion arises. 


Comedy highspot offers memor- 
able miming at the close cf the 
second act. This is in the meals 
scene, as Arlecghino attempts te 
serve both masters at same time 
in two different rooms. He engages 
in hilarious acrobatics as he jumps 
between the two, eating snatches 
of food all the time. A happy end- 
ing, with three couples about to be 
united in marriage, is the climax 
to a happy comedy. 


Although acted in Italian, much 
of the play is understandable 
through actions. For the aid of 
non-Italian-speaking customers, a 
synopsis with each act detailed is 
enclosed with programs. . 

Tino Carraro is virile as the 
lover of Beatrice. On the distaff 
side, Valentina Fortunato’s Bea- 
trice is best, while strong characte,, 
work is offered by Antonio Battis- 
tella and Checco Rissone. Direc- 
tion of Giorgio Strehler seems 
tight, and the Ezio Frigerio setting 


| and costumes have color. 


At the performance caught, the 
second-half interval seemed too 
lengthy a stop-gap in the fast- 
paced action. 

Piccolo Teato, on this showing, 
make an intelligent contribution to 
the international legit scene and a 
worthy Edinburgh ra ee 

ord. 


Plummer as Hamlet At 
Stratford (Ont.) in ’57 


Ottawa, Sept. 11. 

Christopher Plummer is report- 
edly set to play Hamlet next sum- 
mer at the Stratford (Ont.) Shake- 
speare Festival. The young Cana- 
dian-born ac’or drew critical at- 
tention this summer for his per- 
formance of the title role in 
“Henry V” at the Festival, and has 
just appeared in it with the same 
troupe at the Edinburgh Festival. 
He’ll also repeat the porirayal in a 
film edition of the drama, report- 
edly planned for production by 
Leonard Lipnis, with Tyrone Guth- 
rie directing. ‘ 

With the Stratford Festival 
schedule going back to three shows 
next summer instead of two, as 
this year, it’s understood that 
“Love’s Labor Lost” and “Twelfth 
Night” will be the other two re- 
vivals in the repertory, with ““Ham- 
let.” Guthrie is said to be return- 
ing to stage one of the three. He 
direc’ ed “Oedipus Rex,” which was 
the second shew in this year’s rep. 
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‘Joan -McKenna SRO $17,800, Philly; 
Teahouse OK $21,100, Wallingford 


Philadelphia, Sept. 11. 


“St. Jean.” starring Siobhan 
McKenna, grossed over $17,800 
jJast week at the Playhouse in the 
Park. It was the final offering of 
the tent theatre’s fifth season and 
just missed equalling the record 
$18.066 high set earlier this sum- 
mer by Gertrude Berg in “Solid 
Gold Cadillac.” 


Local papers gave the Shaw re- 
vival and particularly Miss Mc- 
Kenna terrific advance buildup, 
fgliowing with unanimously rave 
reviews. The show was a solid 
sellout as was “Cadillac,” with the 
difference in grosses stemming 
from the number of extra chairs 
installed and the number of 





standees. 


“St. Joan.” produced by the | 
Cambridge Drama Festival, moved | 
here after several weeks at. Har- 
vard U.’s Sanders Theatre. It 
epened last night (Tues.) at the , 
Pheenix Theatre, N. Y. The 1956 
Playhouse season was solidiy in 
the black and it’s likely a roofed- 
in permanent structure may re- 
place the canvastop next year. 





‘Teahouse’ $21,100, Wallingford | J. J. assumed sole control of the 


Wallingford, Conn., Sept. 11. 

Robert Rapport’s “Teahouse of 
the August Meon” package gressed 
nearly $21,100 last week on the 
windup frame of a fortnight’s 
booking at the Oakdale Musical 
Theatre. That brought the take 
fer the two weeks to almost $47,- 
= The b.o. top was $4.20 week- 
ends. 


“Teah ” 


ouse” is current at the 
Music Cireus, Lambertville, N. J., 
where it remains for another two 
weeks. The show was originally 
booked for a fortnight, but hefty 
advance business prompted the 
Management to tag on an addi- 
tfénal frame. The Lambertville 
stand winds up the tour. 





$2200 At Stratferd, Conn. 
Stratford, Conn., Sept. 11. 
The American Shakespeare Fes- 
tival Theatre ended its second sea- 
son last Sunday (9) with a $22,000 
take for the final frame. That 
brought the total gross for the 12- 
week season to $215,000, a healthy 
— over last year’s $148,000 
total. 


Of the three repertory offerings, 
the comedies, “Measure for Meas- 
ure” and “Taming of the Shrew,” 
were the big draws. The drama, 
“King John,” registered weakly 
and was scratched Sept. 1. “‘Meas- 
ure” and “Shrew” are skedded for 
a limited run at the off-Broadway 
Phoenix Theatre next spring. 

Stratford stager John House- 
man, incidentally, has been pacted 
for that assignment for another 
three years, 





Holm In 1912G ‘Spring,’ Detroit 
Detroit, Sept. 11. 

“Sudden Spring,” starring Cel- 
este Holm, grossed a powerful 
$19,500 at Melody Circus last week 
in the first frame of a fortnight’s 
stand. “Nina,” starring Edward 
Everett Horton, nabbed a poor $7,- 
500 at Northland Playhouse. 


The breakevens are $12,000 at 
the 1,500-seat Circus Tent and $7; 
000 at the 1,400-seat Playhouse. 
Potential capacities are $41,982 at 
the canvastop at a $4 top less dis- 
counts and $25.678 at Northland 
Playhouse at a $3.60 top less dis- 
counts, 

“Three Men on A Horse,” star- 
ring Orson Bean and Joey Faye, is 
current at the Playhouse. 





‘Plain’ Fancy 13G, Cincy 
Cincianati, Sept. 11. 

The Gus Schirmer Jr. package 
of “Plain and Fancy” grossed over 
$13,000 last week as the windup 
entry at the Cincinnati Summer 
Playhouse, It was the second high- 
est grosser of the 14-week season, 
which hit a $17,000 peak with Cae- 
sar Romero in “Strictly Dishon- 
orable.” 

Richard L. Rosenfeld operates 
the 1,200-seat tent theatre, with 
Douglas Cramer as managing di- 
rector, 


Chalk’ $10,100 First 4, 
In Santa Barbara Bow 


Santa Barbara, Sept. 11. 

“Chalk Garden,” costarring Jud- 
ith Anderson and Gladys Cooper, 
opened its tour and broke the 
house record at the Lobero Thea; 
tre here with just over $10,100 
gross in four performance last 
Thursday-Saturday (6-8). 

The show is current at the Hun- 








tington Hartford Theatre, ‘Los 
Angeles. 








Kavanagh 
=a Continued from page 3 = 


the situation is that Kavanagh ap- 
peared before a Congressional in- 
vestigating committee recently as 
a spokesnran for J. J. Shubert, af- 
ter representing him in a wrangie 
with the Boston Post over the re- 
views of drama critic Elliot Norton. 

Kavanagh was known as a hard 
worker for Shubert interests in 
Boston, spending long hours at the 
Shubert theatre, where he doubled 
as house manager He usually took 
only 15-minute lunches. At even- 
ing performances, he cou!d near- 
ly always be found in the boxoffice 
of one ef the Shubert houses. 


Howard Morrow, retaining the 
status of assistant is now serving as 
maintainance manager of ail Shu- 
bert houses in New York. He took 
over the duties formerly handled 
by Milton Kaufman, who. quit af- 
ter a row with J. J. Shubert. 

Other Shubert executives or rep- 
resentatives who have exited since 








firm upon the death of his elder 
brother, Lee Shubert, include Ray 
Whittaker, who was in charge of 
real estate; Ben Mallam, boxoffice 
supervisor, and Milton R. Weir, 


who resigned as attorney and sub-! 


sequently dissolved his law part- 
nership with William J. Klein. The 
latter continues as Shubert attor- 
ney, in partnership with Adolph 


British Shows 


(Figures denote operting dates) 


LONDON 


Boy Friend, Wyndham‘s (12-1-53) 





Dector in House, 
Dry Rot, Whitehall. ‘S. 31-54). 
For Amusement Only, Apollo ©-5-56). 
Hetel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, ca (5-98-56). 
Kismet, Stell ‘4-20-55). 
Likely Tale, Globe (3-22-56). 
eg cr Ambassadors (11-25-52). 
Belfry, Aldwych (8-30-56). 
iigint of 4th, Westminster (6-29-56). 
Ne Time Sgts., Her Maj. (8-23-56). 
Pajame Game, Coliseum (10-13-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de me Tante, Garrick (11-3-55). 
Quare fellew, Comedy (7-24-56), 
Reinmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambr , Sesame. 
peportery. Old Vic (9-7- 
River Breeze, Phoenix (95.56). 
& Jvyliet, Piccadilly ©-17-56). 
Salior om ld, Strand (2-16-55), 
Salad Days, Mae ty (8-35-54). 
ote Saville @-2-56). 
Seuth Sea Bubble, Lyric 4-25-50. 
Spider's Web, Savoy (12-14-34). 
Such ts Life, Adelphi (12-14-55). 
Towards Zere, St. James’s ©-4-56). 
Waltz ef Tereadeors, Criterion G-27-56). 
Young & Beautiful, Arts (8-15-56). 
Zero Hours, St. James’s (9-4-56), 
SCHEDULED OPENINGS 
Children’s Hour, Arts 6-19-56). 
Under Mitk Weed, New (9-20-56). 
CLOSED LAST WEEK 
Paris sy Night, Prince Wales (4-9-55), 





TOURING 
Arcadians 
Can-Can 
Creep Shadew Creep 


Dead eon Nine 

a Carte Opere 

Free Leve 

Gates ef Summer 

Happiest Days ef Your Life 
Harmony Clese 

Hot ro | cone in All Reems 


Lilec Time 

Ring for Catty 
Teshouse August Moen 
Toe Young Te Marry 
Trial of Mary Dugan 
Twinkle 

Under Milk Weed 
Water Gypsies 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Leud Red Patrick, Ambassador (10-3). 
Werber Lights, Playhouse (06-#. 
Sixth Finger, Longacre (10-8). 
Reluctant Debutante, Miller (10-10). 
Too tete Phalarope, Belasco (10-11). 
Double in Hearts, Golden (10-16). 
Apple Cart, Plymouth (10-18). 
Richard 1, Winter Garden (0-23). 
Romeo and Juliet, Wint. Gard. (10-24). 
Separate Tables, Music Box (10-25). 
Mapplest Millionaire (10-29). 

Macbeth, Winter Garden (10-29). 
Major Barbara, Beck (10-30). 

Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Corenet (11-1). 

City Center Drama Season (11-7). 
Long Day’s Journey, Hayes (11-7). 
Best House in Naples, Lyceum (11-8). 
Child of eeennee Royale (11-13). 
Very Special Baby, (11-14). 

Li'l Abner, St. James (11-15). 

Girts of Summer, poageare (11-19). 
cone Beck (11- 

Bulid With One Heed (11-28). 

Bells Are yr Shubert (11-29). 
Uncte Willie 2-3) 

Happy Hunting, Majestic (12-46). 
Everybody Loves Me ‘wk. 12-9). 
Troilus & Cressida, Wint. Gard. (12-26). 
Waltz of Toreedors (1-17). 

Visit Small Planet, Booth (2-1). 

13 Daughters, Wint. Gard. (Wk. 2-18). 
Hole In Head (2-27). 


OFF-BROADWAY 


Seaities Cherry Lane @-18). 





tep, Jan rae (9-25). 
Ther, 
ius. (10-17). 


s & Man, whtoewn (9 24)” 
sno a Gient $ 
Absaiom, Fischer Hall (9-27 
With war ‘Ch. (0-14). 
Hamiet, St. Ignat 
Sea Gull, 4th Street (10-22). 
Good Wemen ef Setaven, Phoenix (12-11). 








‘Teahouse’ Cozy $32,000 


In 3-Way Coast Split 
Bakersfield, L. A., Sept. 11. 
“Teahouse of the August Moon,” 
Starring Larry Parks, grossed a 
neat $32,000 in a three-way eight 
performance split last week. The 
ses comedy nabbed $11,000 in two per- 
formances Monday-Tuesday (3-4) 
at the Civic Auditorium, San Jose; 
added $12,000 in three perform- 
ances Wednesday-Thursday 


other three performances Friday- 
Saturday ‘7-8) at the Harvey Audi- 
torium ere. 

The sew is current at the Bilt- 
more Theaire, L. A. 


‘Yanaees $49,500, 
Witness $17,000, 
Lark’ $20,200, SF. 


San Francisco, Sept. 11. 
Of the two holdover entries here 
last week, “Damn Yankees” c1™- 





tinued big in its third stanza at t'\e 


Curran. w hile “Witness for the 
Prosecution” dropped substantially | 
in its fifth frame at the Alcazar. 
“The Lark.” with Julie Hari*< 
starred, opened last Wednesday (5 
afternoon at the Geary to fine rv- 
views and got hefty b.o. action on 
its first six performances. 
Estimates for Last Week 
Damn Wankees, Curran (3d wk! 


' ($5.40; 1.752: $52,000) {Bobby 
Clark). Almost $49,500; previous | 
week, $50.500. 

Lark, Geary st wk) (£4.93: 


1,550: $29.000) (Julie Harris). Ne>r- 
ly $20.200 for six performances, in- 
cluding two matinees. 

Witress for the Prosecution, A|}- 
cazar (5th wk) ($4.95; 1.147; $39 - 
929) (Francis L. Sullivan. Patricia 
Jessel). Appreached $17,000: pre- 
vious week, $23,700. 








——-- 


Swiss Legit Season 


=e Continued from page 64 


fenbach. A ballet gala Will feature 
works hy 
poser Nico Kaufmann. 











During next year’s Zurich June | 


Festiva), Krahl will personally 
stage the first scenic performance 


of Arnold Schoenberg’s “Moses | 
and Aaron” and initiate a cycle, 
“Opera of the Nations.” dazine | 


which entire troupes from high- | 





ranking opera houses will be | 
brought to Zurich. 
Basle, Sept. 4. 


As a top item on its 1956-'57 | 
lineup, the Stadttheatre here an- 
nounces the first Swiss perform- | 
ance of Tennessee Williams’ “Cat 
on a Hot Tin Roof.” A revival of | 
Arthur Miller’s “Death of a Sales- | 
man” will also be presented, as 
well as Swiss playwright Friedrich 
Duerrenmatt’s controversial dramn. 
“Visit of an Old Lady,” staged by 
the author. There will also be 
revivals of “Hamlet,” Schiller’s 
German classic “Maria Stuart” and 
piays by Georg Fuechner, Johann 
Nestroy, Gerhart Hauptmann, 
Thornton Wilder, Andre Gide and | 
Friedrich Hoelderlin, among others. 

In the musical department, | 

Sergi Prokofieff's “Angel of Fire,” 
a German-language preem, will 
open the opera season, which will 
also present works by Mozart. 
Puccini, Verdi, 
ven, Wagner, Offenbach, Rossini, 
Mascagni and Leoncavallo. 

On the crest of last season’s suc- 
cessful “‘Kiss Me, Kate,” first U.S. 
musical ever presented in this 
country, the Stadttheatre plans to | 
continue in the same vein with the | 
Marcel Pagnol-Harold Rome-S. N. 
Behrman-Joshua Logan “Fanny” 
and Micha Spoliansky’s “Katharina 


Knie,” based on Car] Zuckmayer’s 
play. 
Having registered an unprece- 


dent click with 1955-'56’s revived 
full-length “Swan Lake,” another 
ballet gala will be presented by 
the house’s own troupe, featuring 
Maurice Ravel’s “Bolero” 


ance of . Edward Grieg’s “Peer | 
Gynt” and a world-preem, “Les | 
cing Etages” (The Five Floors) by 
Sauget. “Swan Lake” which 
piayed an unheard-of number of 50 
performances to an attendance of 
45,000, will be repeated. 

A number of foreign guest per- 
formances will also be given, 
among which Jean Anouilh’s 
“Ornifie” starring Pierre Brasseur, 
a gala by the Budapest State Opera 
and an evening with Marcel) 
Marceau loom as particularly im- 
pressive. 


(5-6) | 
at the Granada, Santa Barbara,’ 
and picked up another $9,000 in an- . 


Ravel and Swiss com | 


Donizetti, Beetho- | 


along | 
with the first European perform- | 


B way in Holiday Sag; ‘Night’ 206, 





Most Broadway shows sagged 
last week, with Labor Dav and the 
Jewish holiday :pparently major | 
factors. Receipts climbed for only | 
three entries, while the capacity | 
lineup dwindled to only “My Fair 
Lady.” 

Openings this week include 
“Saint Joan” at the Phoenix Thea- 
‘tre and the resumption of “Inherit 
the Wind” at the National. The 
'special Playhouse booking of “Pic- 
‘tures in the Hallway” begins next 
‘Sunday (16). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 

‘CD (Comedy-Drama), R (Revie), 
‘MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
_eretta). 
Other parenthetic designations 
| refer, respectively, to weeks played, 
|number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
| Price includes 10% Federal and 
5° City tax, but grosses are net; 
 ie., excluswe of tax. 


) Cat on a Hot Tin Roef, Morosco 
'(D) (77th wk; 612; $6.90; 946; $31,- 

000) (Thomas Gomez, Marjori ie 
‘Steele, Alex Nicol). Due to close 
' Dee. 1 to tour. Previous week, 
| 523.800; last week, almost $21.400. 
Damn } ey 46th St. (MC) 
| (7ist wk; 564; $8.05; 1,297; 450.573) 

‘Gwen Verdon). Previous week, 
| can 100; last week, nearly $44,500. 
| Diary ef Anne Frank, Cort ‘D) 
' (49th wk; 389; $5.75; 1,036; $238,- 
| 854) (George Voskoveck, Susan 
| Strasberg). Voskoveck pinebhit for 
ithe vacationing Joseph Schild- 
| kraut, who returned to his costar- 
ring assignment last Monday (10). 
Previous week, $20,700; last week, 
‘neerly $23,000. 

Fanny, Majestic (MD) (97th wk; 
772; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billv Gilbert). Pre- 
| Vious week $30,300 on twofers.; 
| Fast week, nearly $33.800 on two- 

ers. Musical has switched to Sun- 
| day matinee and evening perform- 
ances in lieu of Monday night and 
| Wednesday matinee. 

Hatful of Rain, Lyceum (D) (44th 
| wk: 349; $5.75-$4.60; 995: $23,339) 
| (Vivian Blaine). Previous week 

£14,000 on twofers; last week, al- 
most $13,700 on twofers. 

Matchmaker, Royale (C) (40th 
wk; 320; $5.75; 1,050; $31.000) 
|}{Ruth Gordon, Eileen Herlie. Lor- 
{ing Smith). Previous week $14,600; 
i last week, over $17.700. 
| Middle ef the Night, ANTA (D) 
| (23d wk; 181; $5.75; 1,185: $39,116) 
(Edward G. Robinson). Relighted 
previous week after an eight-week 
layoff getting almost $23.000 on 


| the resumption stanza; last week, 
over $20,000. 
Most Happy Fella. Imperi»l 


|(MD) (19th wk; 148; $7.50: 1,427: 
$57,875). Previous week, $58,460; 
last week, nearly $55.700. 

Mr. Wonderful. Proadway (MC) 
(25th wk; 196; $7.50-$6.90: 1.900; 
$71.000). Previous week, $48.800; 
last week, almest $43,900. 

My Fair Lady, Hellinger (MC) 
(26th wk: 195: $8.05: 1,551: $67.- 
1696) (Rex Harrison, Julie Andrews). 
| Previous week, Almost 
i with scale hiked to $8.50 top; pre- 
vious week, almost $65,200 at $7.50 | 
top; Miss Andrews was out of the 
cast against last Wednesday-Mon- 
day (5-10) with another case of 
| larvngitis. Lola Fisher swhbed. 

New Faces, Barrymore (R) (13th 
wk; 100; $6.90-$5.75; $38.577). 





vious week, $27,600: last week, al- 


most $22,600. 
| No Time for Sergeants, Alvin | 
(C) (47th wk; 372; $5.75-$4.60; 
(1,331: $38,500). Previous week, 
| $38 800: last week, over $37,600. 
Pajama Game, St. James (MC) | 
(129d wk, 972: $6.90: 1,615: $52.- | 
118) (John Raitt. Julie Wilson). 


'Previous week, $32,400; last week, | 


over $29.900. 

Will Success Spoil Rock Hunter, 
Shubert (C) (48th wk; 380; $5.75: 
1.453; $41,668) ‘(Jayne 
Walter Matthau. Martin Gabel). 
Previous week, $14.200; last week. 
over $14,100; Miss Mansfield 
leaves the cast after Saturday (15) 
night’s performance, with Jane 
Kean succeeding. Matthau has 
jalso withdrawn, with David Doyle 
taking over his assignment. 

Opening This Week 

Inherit the Wind, National ‘(D) 
($5.75-$4.60; 1,162; $31,300) ‘Paul 
|Muni). Resumes Saturday (15) for 
its 62nd week. 

Miscellaneeus 





1,150; $26,000). Cambridge Drama 
Festival revival of Bernard Shaw 
drama as the first offering of the 
Phoenix Theatre’s fourth stock) 
season; opened last night (Tues.). 
| Pictures in the Hallway, Play- 


$68,700, | 


Mansfield, | 


Saint Joan, Phoenix (D) ($3.85; | 


Fella’ $55,700, ‘Sergeants’ $37,600, 
‘Wonderful’ $43,900, ‘Faces’ $22,600 


| house ($4.05; 994;). Reading 
| version adapted by Paul Shvre 
from Sean O’Casey’s autobiogranh- 
‘ical volume, presented by the 
Playhouse for a limited four-week 
run on three Sundays and one 
Saturday beginning next Sunday 


| (16). 
OFF-BROADWAY 
oe Gray, Bleecker St. (8-16- 
. 


Teeman Cometh, Circle in Square 
(5-8-56). 
Man of Destiny, Downtown (5- 


21-56); closes Sept. 16. 

No Exit. Theatre East (8-14). 

Nebody’s Child, Open Stage 
(8-22). 

Threepenny Opera, de Lys (9- 
20-56). 

Uncle Vanya, 4th St. (1-31-56); 


Boy Big $62,300, 
‘Hut’ $12,500, L. A. 


Los Angeles, Sept. 11. 

Town had only two legit shows 
last week, “Boy Friend,” which 
continued strong at the Philhar- 
monic Auditorium, and “Little 
Hut.” which got off to a slow start 
in its first frame at the Carthay 
Circle. 

Another two entries moved in 
last night ‘Mon.), “Chalk Garden” 
at the Huntington Hartford and 
“Teahouse of the August Moon” at 
the Biltmore. 

Estimates for Last Week 

Bey Friend, Philharmonic Aud. 
(MC) (3d wk) ($4.95; 2,670; $64,000). 
Another fine $62,300 (‘including 
tax). Current frame is final. 

Little Hut, Carthay Circle 
(Ist wk) ($3.85; 1,518; $31,000). 
Mild $12,500 ‘including tax) for 
first six performances. Stays until 
Sept. 29. 


INHERIT’ OKAY $16,100 
IN 5 TIMES, PORTLAND 


Portland, Sept. 11. 

Melvin Douglas in “Inherit The 
Wind” grossed a nice $16,100 at $4 
top in four evening performances 
and one matinee at the 3,600-seat 
Civic Auditorium here last Wed- 
nesday-Saturday (5-8). It was the 
first legit of the new season under - 
the Hugh Beckett management. 
|The legiter was opposite the Ore- 
| gon State Fair, the Rams-Giants 
pro football game and Jewish hol- 
idays. 

Joan Berinett and Donald Cook 
in “Janus” is the next legit show 
set by Hugh Beckett. 


‘Pajama’ Fair 306 in 2d 
Wk. of Toronto Repeat 


Toronto, Sept. 11. 
“Pajama Game,” starring Larry 
| Douglas, Buster West and Betty 
| O'Neil, jumped to a so-so $29.300 
last week in the second frame of 
ia two-week run at the Royal Alex- 
|andra Theatre. The previous week's 
take was $26,400, bringing the to- 
| tal for the fortnight to $56,400. Top 





(Cc) 











Pre- |} was $5. A prior two-week stand at 


the 1,525-seater last. March was a 
sellout with the take hitting $95,- 
1200 at a $6 top. 

| ‘The tuner is current at the Com- 
| munity Auditorium, Hershey, Pa. 


Touring Shows 


10-23) 





(Sept. 





Auntie Mame (tryout) (Rosalind RusselD 
—Pliayhouse, Wilmington (22). 

Boy Friend—Philharmonic Aud., L.A. 
(10-15): Blackstone, Chi (19-22). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Hartford, L.A. (10-22). 

Damn Yankees (2d Co.) (Bobby Clark) 

-Curran, S.F. (10-22). 

Harbor Lights (tryout) (Linda Darnell, 
| aeons Alda)—Shubert, New Haven (12- 
15): Wilbur, Boston (17-22). 

inherit fhe Wind (2d Co.) “(Melvyn 
Douglas)—Moore, Seattle (11-15); Victoria, 
K.C. (19-22). 

Lark (Julie Harris)—Geary, S.F. (10-22). 

Lit Abner (tryout)—National Washing- 
tom (17-22). 

Loud Red Patrick (tryout) ‘Arthur 
Kennedy, David Wayne)—Playhouse, Wil- 
mington (13-15); Walnut, Philly (17-22). 

No Time for Sergeants (2d Co.)—Erian- 
| ger. Chi (13-22). 

P oma Game (2d Co) (Larry Douglas, 
| Bue er * West, Betty O’Neil)—Community 
Aud., Hershey, Pa. (10-15); Bushnell Aud., 
Hartford (17-22). 
Sixth F 





in a Five Finger Glove 
(trvout)—Plymouth, Boston (17-22). 
Teahouse of the August Moon ‘Larry 


Parks)}—Biltmore, L.A. (10-22). 
Too Late the Phalarope (tryout) (Barry 
| Svllivan)—Colonial, Boston 22). 
Witness for the Prosecution—Alcazar, 
}S.F. (0-15); Pabst, Milwaukee (17-22). 
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Legit Bits 


Thornton Wilder is in Mexico 
editing the text of a series of lec- 
tures he gave at Harvard last year. 
The Harvard U. Press has them 
scheduled for publication in book 
form. ~ 

Jay Russell, back in New York 
after drumbeating for Harvard 
U.’s Cambridge Drama Festival, is 
working as Dave Lipsky’s associate 

.a. on “Harbor Lights” and “Dou- 

le in Hearts.” 

“Sea Gull,” originally scheduled 
to open Oct. 9 at the 4th Street 
Theatre, N. Y., has been agg orate 
with the current, “Uncle Vanya” 
continuing. 

Guy Sorel and Payla Dean will 
appear in the off-Broadway pro- 
duction of “Arms and the Man.” 

Broadway me Players will 
begin their fourth season of Sun- 
day pectecenenene Oct. 14 at the 
Broadway Congregational Church, 
N. Y., with Christopher Fry’s 
“Thor, With Angels.” 

Phil Pruneau, previously repre- 
sented on Broadway as the author 
of “Cellar in the Well,” will have 
another play: “Halloween Bride,” 

resented Sept. 21-27 at the Little 

heatre of the Harlem Branch, 
Y.M.C.A. 

Robert Preston will star in “Bon 
Voyage.” : 

Helene Pons, back in New York 
after a European vacation, is ex- 
ecuting costumes for three upcom- 
ing Broadway plays, “Loud Red 
Patrick,” “Apple Cart” and “Auntie 
Mame.” 

A week of previews beginning 
next Tuesday (18) and running 
through the following Sunday will 

recede the Sept. 25 preem of 

ake a Giant Step” at the Jan 
Hus, N. Y. 

Jose Vega will be production 
some manager for “Very Special 

a y.” 

An off-Broadway ticket office 
has been opened at the Carl 
Fischer Concert Hall, N. Y. 

Walter Burke has joined the cast 
of “Major Barbara.” 

Jan Handzlik and Patricia Jen- 
kins have been signed for “Auntie 
Mame.” 

Eric Fleming has _ succeeded 
Robert Weber in the Broadway 
production of “No Time for Ser- 
geants.” 

Hank Andrews has édéaken over 
the role of Smith-in “Threepenny 
Opera” at the Theatre de Lys. 

Billy Redfield, Julia Meade, 
Neva Patterson and Laurence Hugo 
make up the cast of “Double in 
Hearts.” 

The staff for the upcoming 
“Janus” road tour includes Chan- 
dos Sweet, manager; Harry For- 
wood, pressagent; William Cham- 
bers, production stage manager, 
and Arthur Marlowe, stage man- 
ager. Joan Bennett, Donald Cook 
and Romney Brent will costar, 
while Jerome Cowan and Edith 
Meiser will round out the cast in 
featured assignments. 

Maurice Evans has taken out a 
short-term option on Honor Tracy’s 
novel, “The Straight and Narrow.” 

Geraldine Page will exit the 
London production of “Rainmaker” 
when her contract expires Oct. 6, 
prior to opening Oct. 30 at the 





Studebaker Theatre, Chicago, in 
four-week engagements of “Desire 
Under the Elms,” “Month in the 
Country” and “The Immoralist.” 


Daniel S. Brown is production 
stage manager for “Harbor Lights.” 


Noel Coward will leave New 
York next Wednesday (19) for 
Dublin to supervise his new com- 
edy, “Nude With Violin,” opening 
there Sept. 24. 

Henri Caubisens is adapting his 
play, “French We Are,” into a mu- 
sical. Joe Harris has an option on 
the property. 

Edna Best has withdrawn from 
the cast of the upcoming Broadway 
production of. “Reluctant Debu- 
tante” because of illness, with 
British actress Adrianne Allen re- 
placing as star. Sarah Marshall, 
Miss Best’s daughter, has also 
withdrawn from the offering, with 
Anna Massey, Miss Allen’s daugh- 
ter, taking over the role, which 
she’s currently playing in the origi- 
nal West End production. : 

Robert Emmett, tv writer and 
husband of actress Kim Hunter, is 
handling the dramatization of 
Peter De Vries’ bestseller, “Com- 
fort Me With Apples.” 

Viola Roache will succeed Cath- 
leen Nesbitt in “My Fair Lady” 
following the Sept. 29 evening per- 
formance, with the latter joining 
the cast of “Sleeping Prince.” 

Carol Channing will star in a 
Graham Payn-H. M. Tennent Lon- 
don production of “Lend an Ear” 
in which she appeared on Broad- 
way in 1948. 

Kay Medford, currently appear- 
ing in “Mr. Wonderful,” has been 
set for a role in “A Hole in the 
Head,” due Feb. 27 on Broadway. 

Anton Coppola has succeeded 
Jay Blackton as musical director 
for “New Faces of 1956.” 

Stewart Chaney has dropped his 
option on Jay J. Gluck’s “The Cap 
of Victor.” 

Emlyn Williams, currently a 
member of the acting company at 
the London Old Vic, has a new 
melodrama script near completion. 

F. Cowles Strickland, director of 
the Stanford U. drama school, due 
east next week for a vacation. 

Charles Levy will devise the 
lighting and Marvin Gordon will 
stage the dances for “Camille” at 
the Cherry Lane Theatre, N. Y. 

Contemporary Theatre’s new 
version of Maxim Gorky’s ‘Lower 
Depths” will preem Sept. 25 at 
Alhambra Hall, N. Y. 

John Cameron, who directed the 
14-week season at the Guthsville 
Playhouse, Allentown, Pa., has re- 
turned to the Coast. 

Hefty business has prompted the 
Barter Theatre, Abingdon, Va., to 
extend its usual summer run, with 
“Bus Stop” opening next Monday 
(17) for an indefinite period. 

Author - composer - lyricist Bob 
Magoon, whose musical “13 
Daughters,” has been optioned for 
Broadway production by Michael 
Myerberg, has arrived in New 
York from Hawaii. 

Christina Gillespie and Renee 
Gadd have been added to the cast 
of “Reluctant Debutante.” 

The unidentified “young and in- 
gratiating assistant stage mana- 











October 2nd. 
Fee: 


ETHEL LINDER REINER and SANFORD MEISNER 
Present 


THE ACTORS’ SHAKESPEARE 


A course of 20 lecture-sessions by 


PHILIP BURTON 


Place: Steinway Hall, 113 West 57th Street, New York 19 
Time: .5:00 to 6:30 p.m., Tuesdays and Fridays, commencing 


$30, to be sent with application to Philip Burton, Ethel 
Linder Reiner Productions, 58 W. 57h St., New York 19 


Further information may be obtained by writing to 
Mr. Burton 














114 EAST 85th STREET eo 
79th SEASON 





NEW YORK COLLEGE of MUSIC 


Chartered 1878 © 
Registration Now (Courses or Individual Vocal Lessons) 


MUSICAL COMEDY CLASS 


FREDERICK DVONCH, Musical Director, N.Y. City Center Light Opera Co., 
develops the technique of the Broadway theatre for interested singers 


TUESDAYS 5-7 P.M. Beginning SEPT. 18 


OPERETTA ENSEMBLE 


SIEGFRIED LANDAU, symphonic and opera conductor, concentrates on 
Viennese and American repertoire - MONDAYS 6-6:50 P.M. Beginning Sept. 17 
Classes in the OPERA WORKSHOP, Albert Felmar, Stage Director, 
begin week of SEPT. 17 - AUDITIONS Sept. 12-19-26 - 6 to 8 P.M. 
For Information See or Teiephone 


New York Coliege of Music - RE 7-5751 - 114 E. 85h St., NY 28 


ARVED KURTZ, Director 








er” for “Desk Set,” mentioned in 
ast week’s VARIETY, was Wayne 
Carson. 

On the basis of its recent tryout 
at Stanford U., Dana Burnett will 
rewrite his play, “The Question,” 
before submitting it for possible 
Broadway production. 

Uta Hagen will be thé femme 
lead in “Good Woman of Setzuan,” 
opening Dec. 11 at the Phoenix 
Theatre, N. Y. 

Betty Field has been set for 
“Sea Gull, "opening Oct. 22 at the 
4th Street Theatre. 

Barney Biro played Hildy John- 
son in the recent Lakewood Thea- 
tre, Barnesville, Pa., production of 
“Front Page” and not Robert Gar- 
dett, as erratumed in VARIETY. 

Pippa Scott has been signed for 
the title role in “Child of For- 
tune.” 

George S. Irving, Mark Rydell, 
Frank Aletta and Ellen Ray have 
been added to the cast of “Bells 
Are Ringing.” 

Vet stager B. Iden Payne will di- 
rect a Shakespeare _ production, 
probably “12th Night” next Janu- 
ary for the Dallas Little Theatre. . 

Patrick Dennis, author of 
“Auntie Mame,” which has been 
adapted for Broadway production 
by Jerome Lawrence and Robert 
E. Lee, is collaborating on the 
dramatization of another of his 
novels, “Guestward Ho,” which he 
co-authored with Barbara Hooton. 
Legit-tv playwright Turner Bul- 
lock is working with Dennis on the 
adaptation. | 

The Margo Jones Theatre '56, 
Dallas, opens a new season Nov. 
11, with a tryout of Frederick 
Kohner and Albert Mannheimer’s 
“Stalin Allee.” Also on the Dallas 
sked is a tryout of “Tin Cup,” by 
Richard Reich. 

George Olsen Jr. son of actress 
Ethel Shutta and the former band- 
leader, will direct the Alley Thea- 
tre, Houston, production of “Sa- 
brina Fair,” opening Sept. 25. 

Eva Stern has replaced Janice 
Rule in the title role of Aldyth 
Morris’ “Secret Concubine,” cur- 
rently trying out at the Murray 
Theatre, Princeton, N. J. 

“Desk Set,” with Shirley Booth, 
has been booked into Frisco’s Cur- 
ran Nov..19. . 

Sydney Chaplin, film actor-son 
of Charlie Chaplin, has just been 
set for the male lead opposite 
Judy Holliday in “Bells Are Ring- 
ing.” 

Martin Ashe and Kate Harring- 
ton have been added to the cast of 
“Happiest Millionaire.” 

Berenice Weiler, advance direc- 
tor this summer for the Robert Q. 
Lewis strawhat revue, “What’s the 
Rush,” has resumed her regular 
stint as assistant to the producer 
of the Sid Caesar television series. 








Boston Opening 


ams «<Continued from page 63 ae 


same size ad for a teaser on 
‘Li’] Abner,” Al Capp’s new mu- 
sical opening Oct. 2 at the Shu- 
bert. 

During the Post-Shubert hassle 
over drama critic Elliot Norton’s 
pans of “Ponder Heart,” Shuberts 
cut linage in the Post to one-inch 
ads. That continued through last 
season, although producers some- 
times paid for larger ads. It is un- 
derstood that the current ads were 
placed by the producers. Whether 
or not the Shubert ban against 
Post advertising still stands is not 
revealed. However, the. paper is 
touting itself as a “new Post,” 
“back to stay” and “under new 
management,” etc. 

Present Post operators assert 
that they are doing everything pos- 
sible to make the paper a success- 
ful operation financially with a 
view towards disposing of it to 
purchasers, five of whom are said 
to be in the offing. It was former 
publisher John Fox who carried 
the fight with the Shuberts over 
freedom of the press to a commit- 
tee hearing in Washington. 








+ 





‘Pajama’ Opens Balto 
Baltimore, Sept. 11. 

Legit season at Ford’s Theatre 
here gets underway Sept. 24 with 
a two-week date of “Pajama 
Game.” The musical will be the 
first of six subscription offerings 
for the 3,500 local Guild-ATS sub- 
scribers. 

Morris Mechanic’s guarantee of 
‘4,000 subscribers is now only 500 
short of the goal, with added sub- 
scriptions. -expected between now 
and the season’s opener.. Ford’s 
Theatre staff has been freshened 
up for the coming season with 
Percy Murphy succeeding John Lit- 
tle as house manager. 

Subscribers are promised “Cat 
On a Hot Tin Roof,” “Hatful of 
Rain,” “Great Sebastians,”’ “The 


Matchmaker,” and one other entry 
in addition to “Pajama Game,” to 
complete the half-dozen stipulated 
subscription offerings, 





drew in favor of Danny Mann) had 


and playwrights. 


and Shakespeare, there’s hardly 


English names. 
if G.B.S. were still alive. Maybe 
Siobhan MeKenna.—Ed.). 


meeting Alan Jay Lerner 


the unions.” 








father to let him go after theatri- 
cal costume business. His -initial 
move in that direction was the 
purchase of some European-made 
costumes from the Charles Froh- 
man producing firm, of which 
James F. Reilly, now executive di- 
rector of the League of N.Y. The- 
atres, was general manager. 


Ist Order From Ziggy 

The first cestume order for the 
firm was from the late Florenz 
Ziegfeld, for one of the “Ziegfeld 
Follies.” As the theatrical part of 
the business steadly increased 
young Stroock, then as now known 
by everyone as “Jimmy,” concen- 
trated on that, while his father 
continued to run the uniform end. 
Ultimately, the two activities were 
split into separate firms, Brooks 
— Co. and Brooks Uniform 

0. 

Ely Stroock ran the uniform 
company until his death, and since 
then it has been run by a manager 
employed by the heirs and co- 
owners, Mrs. Ely Stroock, second 
wife of the founder, and Jimmy, 
the only son. The latter has con- 
tinued to run the costume firm, 
which he owns in partnership with 
his stepmother and Mrs. A. M. 
Blumberg, whose husband was 
actively engaged in the business 
until his death several years ago. 

Brooks Costume has its offices, 
workrooms and storerooms in West 
6ist St., between Broadway and 
Central Park West, where it is 
adjacent to television studios as 
well as legit theatres. The uniform 
company is on West 45th St., just 
around the corner from the former 
location of the costume firm at 6th 
Ave. and 44th St. 

Like most other things in the 
increasingly complex world, the 
costume business has become a 
many-faceted, complicated opera- 
tion. Besides Broadway, touring 
shows and stock, and the huge- 
turnover television, costumes are 
rented (and occasionally made and 
sold) to little theatre groups, cafes, 
ice shows, industrial shows, civic 
pageants, department store style 
shows and private parties, each 
with its own angles and problems. 
For example, private party trade 
involves an inconsequential reve- 
nue for relatively severe head- 
aches, but is accepted as a service, 
for courtesy reasons. 

Besides Jimmy Stroock,-who is 


rehearse a few scenes of the script 
shown to Williams, ended the Magnani deal, -. 





Inside Stuff—Legit 


Apropos recent Variety story that Anna Magnani wil 1 
in Tennessee Williams’ forthcoming play, “Orpheus Raseshihen? Miss 
Magnani was to star in Williams’ “Rose Tattoo,” as reported. The 
reason the deal fell through, however, after lengthy confabs on both 
sides of the ocean, had nothing to do with the Italian star’s film com- 
mitments. She even read the script, approved of it and began studying 
it. But she demanded 25% of the gross as her salary, plus round trip 
fares for herself and staff of five—which producer Cheryl Crawford 
felt was out of line with realistic break-even possibilities. 
this point that Elia Kazan (who was to be the director but later with- 
Maureen Stapleton and Eli Wallach 


It was at 


at the Actors’ Studio which. when 





Punch, the English humorous publication, had a droll comm 

its Aug. 29 issue about Helen Hayes’ recent criticism of British Zs 
a “You can see how right she is,” observed the mag, 
by a glence at what’s going on around New York at this moment. gpart 
from Hermione Gingold, Rex Harrison, Julie Andrews, Stanley Hol- 
loway, Cathleen Nesbitt, Beatrice Lillie, Noél Coward, Agatha Christie 
Enid Bagnold, Christopher. Fry, — and Sullivan, Bernard Shaw 
h an English name t - 
where.” (Fair enough, except for the inclusion of — ieenaet the 
Just imagine the reaction from Ayot St. Lawrence 


Punch should also have included 





In case one wonders what exactly a legit producer’s functi : 
Frederick Loewe, in Paris last week en route to London, said the 


there to cast their “Fai hs 
whether Herman Levin, the show’s producer, Ay my 


Loewe quipped, “What for? Casting the leads for a show is th 
. . t ? e writ- 
ers’ job. A praducer’s job is just to raise the dough and fight with 


Asked 
would be there, too, 
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Brooks Costume’s Anni 
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not only head of the company but 
makes all the deals, the Brooks 
siaff includes such key people as 
Steve Blumberg (son of the late 
A. M. Blumberg), in charge of 
workroom and purchasing; Hal 
Blumberg (his brother), handling 
television orders; Miss E. Burton, 
mail orders; Michael Travis, co- 
ordinator of rentals; Mrs. Emma 
Swan, in charge of women’s. cos- 
tume manufacturing; Eva Weill, in 
charge of television costumes in 
the workroom; A. Katz, controller; 
Mary Smith, fitter of made-to-order 


costume for shows; George 
Deutsch, in charge of men's 
costume manufacture, and Vida 


Thomas, Jack Kops and Doris 


Small. 

Stroock’s wife, Bianca Stroock, 
is an independent costume de- 
signer, and his two daughters, 
Gloria Stroock and Geraldine 
Brooks, are actresses in legit, films 
and television. 


New Boston U. Center 


Boston, Sept. 11. 


Theatre study will be expanded 
and strengthened with the estab- 
lishment of a new Boston U. Fine 
Arts Center in the old Admiral 
Building here. That was revealed 
this last week by Harole Case, col- 
lege president. 

Daniel Mann,.John O’Shaugh- 
nessy, Cyril Ritchard, Jose Quin- 
tero, Peter Kass and David Press- 
man are among the Broadway di- 
rectors participating in the divi- 
sion of theatre arts. 


THEATRICAL COSTUMER 


Seeks services of experienced MAN, 
WOMAN, or BOTH who can improve 
present successful business. 

Excellent opportunity with partner or 
ownership possibilities. 


Write in detail: BOX 302, VARIETY 
154 West 46th St., New York 36, N. Y. 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e AH 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0023 
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AMERICAN THEATRE WING 
i _ HELEN HAYES, President 
Professional Training Program—1iith Year 
Registrations NOW Being Accepted 
Fall Session Begins Monday, Sept. 24 


FOR 
. Actors Singers 
Dancers Writers 
Directors Composors “~~ 


APPLY NOW 


Secretary of Admissions, 351 W. 48th St., N.Y. 19 COlumbus 5-6638 
Approved under Public Law 550 (Korean G.I. Bill) 


IN 
Theatre Television 
Screen Concert 
Opera Radio 
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Concert Lags in 





Brazil is the sleeping giant of 
South America, with the potential 
to become a major power on every 
front, including music. With 57,- 
000,000 people in an area larger 
than the U. S., Brazil stands apart 


_ from its neighbors by virtue of its 


size and its language, Portuguese 
(instead of Spanish). But it re- 
sembles them in this: Its potential 


is still far from being realized. 


. derdeveloped. 


* Yun by cultural 


* wealthy 


Brazil’s concert business is un- 
The country is 
completely dependent on foreign 
managements for its flow of art- 
ists, all booking being done either 
in Buenos Aires or Havana. Nobody 
in Brazil books concert artists di- 
rectly with New York or Europe, 
though why Rio or Sao Paulo 
shouldn't be a management center 
is a mystery. 

Rio de Janeiro and Sao Paulo 
are cities of three million apiece. 
They're close together, as dis- 
tances go in South America, with 
the hour-and-a-half plane ride cost- 
ing a mere $8. This should add 
up to advantageous double-book- 
ings. Yet musical life of _ both 
cities is far less than one would 
expect. It is only thanks to a 
handful of culture-minded civic 
leaders that any artists get there 


at all. 
Pro Arte Society 

Main force in the musical life 
of Rio and Sao Paulo is the Pro 
Arte Society, founded 26 years ago 
by pianist Maria de Rezende Mar- 
tins and impresario Ernesto de 
Quesada. The organization is now 
leader Maria 
‘Amelia de Rezende Martins 
(daughter of the founder) and 
manufacturer Teodoro 


» Heuberger, who does it as a hobby. 


In addition to presenting concerts, 
Pro Arte sponsors musie schools, 
summer music camps, and all sorts 
of forums and symposia. 

The agency of Pro Arte that 
presents concerts in Rio is called 
the ABC .. . Associacao Brasileira 
de Concertos. They have about 
2.000 members in Rio, and present 
10 events per season. The Teatro 
Municipal, where the events take 
place, seats 2,300, and is the only 
major theatre in all the Americas 
that is still on D.C. current. 

In Sao Paulo, the Pro Arte series 
presents from 10 to 12 events. Each 
attraction performs twice, as there 
are about 2,500 members and the 
Teatro Municipal holds only 1,600. 
Most attractions perform on both 
the Rio and the Sao Paulo series. 

The operatic life consists of a 
Temporada Lirica (lyric season), 
which performs in both cities. It 
is run on a government: subsidy. 
The director, Mr. Gagliotti, brings 
about 10 singers from Italy, with 
local talent doing. the rest. 

Sao Paulo’s leading impresario 
is Hermann Frischler, former 
Viennese opera basso. He has sev- 
eral fingers in several pies.. For 
one thing, he is director of Pro 
Arte in Sao Paulo. He also does 
all the booking for the Orquesta 
Sinfonica Brasileira. And he runs 
the Intercambio Cultural Artistico, 
Sao ‘Paulo’s top management, which 
represents in Brazil the artists 
handled by Buenos Aires managers 
Iriberri and Gerard. As director 
of the I.C.A., he supplies many of 
the artists for series in the prov- 
inces. 

Almost all artists who perform 
in Brazil are there as part of a 
tour organized either by Quesada’s 
Havana office, or one of the Buenos 
Aires managements. By old es- 
tablished tradition, Quesada artists 
are booked preferentially. Re- 
maining dates are then filled by 
other available attractions. There’ 
is no real competition in the con- 
cert biz in Brazil, as the whole 
thing is in the hands of a very few 
people, who work together. 

Viggiani Solo 

There is one important inde- 
pendent manager in Brazil, Gugli- 
elmo Viggiani. He books his at- 
tractions directly with New York, 
but presents mostly Broadway 
shows and popular attractions, only 
entering ‘the concert picture on 
rare occasions. : 

Another independent concert 
manager is Kurt Grave, who runs 
a series of five or six events in 
Porto Alegre, a city of 500,000 in 
southern Brazil. Due to proximity 
to Buenos Aires. he sometimes 
books directly with the B, A. man- 
agements, rather than through Rio 
or Sao Paulo. 

_ Grave's Porto Alegre operation 
is one of the. few exceptions to 
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this rule: it’s organizations that 
present concerts in Brazil not in- 
dividual managers. R 


For many years, the leading 
concert organization in Brazil was 
the Cultura Artistica. However, 
in recent years their membership 
has declined, with a proportionate 
rise in that of Pro Arte, as the lat- 
ter consistently brought the well- 
known artists. Cultura Artistica 
now presents mainly Brazilian art- 
ists. _ Its directors are Mr. Botelho 
in Rio and E. Mesquito in Sao 
Paulo. The Cultura Artistica 
Theatre in Sao Paulo seats 1,500. 


So much for the two top cities, 
now a look at the rest of this vast 
country. In all, there are about 
35 cities in Brazil that have con- 
cert series. This is a drop in the 
bucket, considering the size of the 
bucket. Of these 35, only Rio, Sao 
Paulo, Porto Alegre, Salvador and 
Recife can pay top prices. Some 
of the other towns that have se- 
ries are Belo Horizonte, Curitiba, 
Niteroi, Santos, Campinas and 
Maceio.. Each series is indepen- 
dant, being run by local citizens, 
though they are all dependant on 
Pro Arte in Rio or Frischler in Sao 
Paulo for their artists. Many of 
these independant series bear the 
name Cultura Artistica. Others 
are called Pro Arte or something 


else. 
Musical Clubs 


Two series deserve special men- 
tion. One is in Salvador (pop. 500, 
000), capital of Bahia. There, the 
10-year old Sociedade Cultura Art- 
istica has a phenomenal enrollment 
of 4,000 members. That makes it 
one of the world’s largest, on a 
par with Havana’s Pro Arte, Los 
Angeles’ Ebe)l Club, and Buenos 
Aires’ Wagneriana, The Bahia so- 
ciety presents 2 artists monthly dur- 
ing the season, for a total of about 
14 per year. Booking is mostly 
through Quesada and _Ivriberri. 
Members pay 40 cruzeiros (about 
50 cents) monthly, all year ’round, 
are ousted if three months over- 
due. The woman responsible for 
thriving series is Senhorita Alex- 
andrina Ramalho. 

The Societdade de Cultura Art- 
istica in Recife (600,000) has 1,000 
members, each entitled to two ad- 
missions. Each artist performs 
twice in the tiny Teatro Santa Isa- 
bel (cap. 700), which is 106 years 
old. The members pay monthly 
dues -amounting to about $15 
yearly, for 2 seats. Ernest Odden- 
heimer has been supervising the 
series as a hobby for 30 years. 


It’s impossible to describe all the 
troubles that can, and undoubtedly 
will, beset an artist or manager in 
Brazil. It is the most “manana” 
country in the whole lackadaisical 
continent. The most important 
word in the Brazilian language is 
“jeito,” which means something like 
“know-how” or “gimmick.” There's 
a way to get around any obstacle in 
Brazil, if you only have the needed 
“jeito.” This generally includes 
knowing how much to give whom. 


The Brazilian money is called 
eruzeiros, about 80 of which go into 
one dollar. Hotels are fairly ex- 
pensive in booming Sao Paulo. In 
Rio, the plush hotels (not cheap) 
are in the Copacabana area, half a 
mile from the center by cab. 


The query as to why Brazil isn’t 
more of a concert center can prob- 
ably only be explained with refer- 
ence to geography and politics. 
Brazil is generally hot, since almost 
the whole country is in the tropic 
zone. Despite the recent boom 
which skyrocketed Sao Paulo into 
a modern metropolis, most of the 
huge country is in the dark ages, 
with the (white) minority living 
quite well, and the ‘black) major- 
ity in great poverty. In the north, 
for example, the illiteracy is 
around 80°%. The average illite- 
racy for the whole country is 559%. 
This being the case, the concert 
potential cannot be realized, for 
only the “acceptable” social element 
supports concerts, a limited audi- 
ence at best. 





Barbirolli Recuping 
Manchester, Sept. 11. 
Sir John Barbirolli, conductor of 
the Halle Orch, who had an opera- 
tion here Aug. 24, hopes to be able 
to leave hospital this week. He and 
Lady Barbirolli plan a vacation in 
Italy before returning to work. 
Sir John could not say when he 
will be able to resume his conduc- 
torship of the Halle. 
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Tap Edwin McArthur As’ 
St. Loo Symph Batonist 


St. Louis, Sept. 11. 
Edwin McArthur, who just con- 
cluded his 12th consecutive season 
as baton waver for the Municipal 
Theatre Assn.’s orch in the Forest 
Park playhouse, has been inked to 
be a guest conductor for the St. 
Louis Symph during the season 
that gets underway next month. 
At the conclusion of the 38th 
season of the outdoor enterprise 
Sunday (2) McArthur was the re- 
cipient of a gold honorary member- 
ship card in tme AFM Local 2 at 
a backstage surprise party. Pres- 
entation was made by Ken J. 
Farmer, prez of the Musicians Mu- 
tual Benefit Assn. 


Judson Resigns 
N. Y. Philharmonic 


Arthur Judson, co-managing di- 
rector of the New York Philhar- 
monic for the past 30 years, re- 
signed vesterday (Tues.) at a meet- 
ing of the symphony’s board of di- 
rectors. Judson, who is 75, will 
continue, however, his activities 
with Columbia Artists Manage- 
ment, in which he owns a substan- 
tial share. No replacement for Jud- 





son was named at the symphony’s | 


meeting. 

Bruno Zirato, the other manag- 
ing director of the N. Y. Phil- 
harmonic, will continue in that 
post. Zirato, incidentally, is also 
associated with Columbia Artists 
Management, handling some of its 
maestroes. 


Ballet Review 


N. ¥. City Ballet 
(STATE OPERA, VIENNA) 
Vienna, Sepi. 3. 

George Balanchine production of 
“Serenade,” “La Valse,” “Sylvia” 
and “Bourre Fantasque” in the 
State Opera. Choreography, George 
Balanchine; costumes, Karinska; 
lighting, Jean Rosenthal; music, 
Tchaikovsky, Maurice Ravel, Leo 
Delibes, Emmanuel Chabier, musi- 
cal direction, Hugo Fiorato. Stars 
Maria Tallchief, Andre Eyglevsky; 
features Patricia Wilde, Jillana, 
Melissa Hayden, Barabra Faliis, 
Barbara Millberg, Ruth Sobitka, 
Barbara Walczak, Tanaquil Le- 
Clercq, Nicholas Magallanes, 
Francisco Moncion, Jonathan 
Watts, ‘rene Larsson, Shaun 
O’Brien. Herbert Bliss, Todd Bol- 
ender, Edith Brozak, Ann Crowell, 
Wilma Curley, Allegra Kent, Patri- 











cia Savoia, Arthur Mitchell, 
Eugene Tanner, Janice Cohen, 
Geralyn Donald, Carole Fields, 


Janice Groman, Una Kai, Jacques 
d’Amboise. At State Opera, Vien- 
na, Sept. 3, 56. 


The younger generation here 
doesn’t know much, if anything, 
about ballet. The elder ones were 
astonished and enthused—aston- 
ished that this leading American 
ballet clings so closely to the clas- 
sical style without introducing 
acrobatics, as minor outfits had 
tried vainly before. The general 
opinion is that it was good to stick 
to the old system; enthused, be- 
cause since 1920 no ballet has ever 
shown such perfection—home pro- 
duction included. 

Naturally, as is the case always 
at a ballet for two hours, interest 
is divided between the music 
and dance. The Osage-American 
Maria Tallchief with her partner 
Andre Eglevsky in Leo Delibes’ 
“Pas de Deux.” eften on stage 
here as solo, drew 10 curtains, 
something very rare in this house. 
Tchaikovsky’s “Serenade” as open- 





er and Maurice Ravel’s eight 
Waltzes in “La Valse” were pre- 
sented in fine style. Closing 


“Bourre Fantasque” introduced a 
rather unknown composer here— 
Emmanuel Chabier—and captured 
the show with his rather light- 
serious music. 

Choreography by George Balan- 
chine is the topic of the Austrian 
capital. Maas. 


eyge b ] 
Don Opera 
Greensboro, N.C., Sept. 11. 
Former NBC preducer-director 
Don Gillis, whose compositions 
have been played in Charlotte 
Symphony concerts, has written an 
overa with band accompaniment, 
“Pep Rally,” which he says he ex- 
pects will receive its premiere 
shortly, pessibly in North Carolina. 
Mills Music is publishing the 
opera. 
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‘|repolitan Opera as guest artist... 





N. Y. City Ballet SRO in Vienna: 
Salzburg Ditto as Crix Rave 





Phila. Orch Bows Oct.5 
With 4 Added Starters: 


Philadelphia, Sept. 11. 

Four new members have been 
added to the Philadelphia Orches- 
tra for the 1956-57 season. New in 
the ‘cello section are Charles Bren- 
nand and Santa Caserta. 

Newcomers in the viola section | 
are Wolfgang Granat and Maurice | 
Sol Ruden, a member of 


tired in 1952 for health reasons, 
has rejoined the ranks of the first 
violins. 

Eugene Ormandy and the 107 
members of the ensemble will 
launch the musical season at the 
Academy of Music with concerts 
Oct. 5, 6 and 8. Prior to the for- 
mal start of the season there will 
be two warmup programs—in At- 
lantic City Oct. 2 for the American 
Dental Assn. and in Philadelphia's 
Convention Hall, Oct. 3. 


Hayes Upbeat In 
D.C. Via 10th Anni’ 


Washington, Sept. 11. 
Growth of the eapital as a ma- 





is accented by the ambitious 10th 


+ 
vv 


‘slow. 





anniversary agenda of the Hayes 
Cencert Bureau, town’s principal 
impresarios for long and middle-' 
hair musical events. 


First of the two regular subscrip- 
tions series of eight concerts tees 
off Oct. 7 with the Berlin Philhar- | 
monia, batonned by Herbert Von | 
Karajan. It was under the Hayes | 
aegis that the famed—the contro- | 
versial—German maestro made his | 
Washington debut two years ago| 
leading the London Philharmonia. ! 
The Berlin troupe plays a repeat | 


' 


for the second series Oct. 11. 

In addition to the 16 series con- | 
certs, Hayes has booked seven spe- 
cial events, starting with Victor | 
Borge Sept. 25. Appearance of the 
Danish pianist-humorist last season 
was such a b.o. smash that Hayes 
added an extra 5 p.m. concert to) 
accommodate the clamor for ad- | 
mission. 

Other upcoming “special” events 
include the Little Gaelic Singers 
from Ireland, Oct. 13, and the 
Yugoslav State Co. of terpers, Oct. 
14. These, plus the National Swe- | 
dish Chorus, Oct. 21, included in / 
the “A” series, made a total of! 
five Hayes’ bookings in Constitu- | 
tion Hall next month. 

Other “firsts” on bureau's cur- 
rent schedule include Leontyne 
Price in her Constitution Hall de- 
but as a solo singer, and _ initial | 
D.C. stint of the Vienna Philhar-| 
monic Orch. 


CHICAGO LYRIC GETS 
$126,000 SUBSCRIPTION 


Chicago, Sept, 11. 

Lyric Opera’s subscription drive 
for its fall season ended last week 
with $126,085 in the till. That’s a 
16° increase over the previous 
year, despite the fact the campaign 
got off to a delayed start while 
the opera company was being re- 
organized. 

Lyric’s five-week schedule which 
starts Oct. 10 is now 40% of being 
sold out, according to comptroller | 
Bernard Guttman. 


Concert Notes 


The El] Paso Symphony Orches- 
tra season will open Oct. 15 with 
soprano Zinka Milanov of the Met- 


{ 
' 


| 








Conductor Joseph Kirshbaum has 
been reappointed musical director 
for two years of the East Texas 
Symphony Orchestra, which will 
give four subscription concerts, a 
children’s concert and a Viennese 
Symphony Ball. . . Jacques Singer, 
conductor of the Corpus Christi 
(Tex.) Symphony, will conduct the 
National Symphony Orchestra of | 
Guatemala Friday (14) in Guate-| 
mala City to commemorate the 
135th anniversary of the tountry’s. 
independence, 








Vienna. Sept. 4. 


Curtain-raiser for the State 
Opera season was the New York 
City Ballet. All nine performances 
were sold out and never before 
was so much interest shown for 
this kind of art. 


Ballet had been on the down- 
beat here. Once the cen‘re of in- 
ternational productions, interest 
faded after World War I and after 
World War II there has hardly been 
a premiere. 

After their Salzburg triumph, the 
outfit came to Vienna for the first 
fime, because Vienna had been 
rather “off limits’ due to the oec- 
cupation. They are proceeding to 
Zurich, Venice, Brussels and Paris 
after completing their Vienna stay. 





Europeans Are ‘Sold’ 
Salzburg, Sept. 4. 

The New York City Ballet's first- 
time stand at the Salzburg Festival 
is a tipoff on the selling job they’re 
doing all over Europe. 

In Salzburg, it was a case of 
“before and after.” Before the in- 
itial performance, people were say- 
ing, “a ballet company from Amer- 
ica—it can’t be much good.” Com- 
pared with other top festival 
events, the boxoffice was a little 
This air of doubt made the 
surprise still greater when ‘he first- 
night audience found out the N. Y, 
City Ballet not just good but ter- 
rific—even when judged by Old 
World standards. The local critics 
unleashed their top adjectives the 
next day. The remaining perform- 
ances sold out. 

The troupe is showing Europeans 
two contrasting sides of America, 
its youthful vigor and its deep- 
rooted traditionalism. The former 
is expected, for Europeans often 
think of America as a long of fresh, 
slightly scatterbrained children, 
This angle is refreshingly evi- 
denced in the ballet’s youthful 
danéers, who terp their hear’s out 
at every performance and don’t 
spare the calories. This is exciting, 
but not unexpected. 

What makes the Europeans stop 
and think is that this company’s 
excellence is clearly the result of 
profound understanding, a love for 
the tradition of classical ballet. 
That hjs tradition has survived 
the trip across the ocean and is be- 
ing nurtured on American soil is 
something new to the Europeans. 


(It’s the best refutation of their 


impression that America is O.K. 
when it comes to machines, but 
that Europe still cops all the prizes 
in the classical arts. 


Scot Critics Horrified 
At ‘Miraculous Mandarin’; 
‘Brutal, Obscene Ballet’ 


Edinburgh, Sept. 4. 

The preem of a new ballet “The 
Miraculous Mandarin,” given at 
Empire Theatre by the Sadler’s 
Wells ballet company of ,London, 
ran into particularly strong attack 
from a section of crix. 

Noel Goodwin, writing in the 
Daily Express, said: “In the name 
of art and entertainment it is the 
most brutal and obscene ballet it 
has ever been my misfortune to 
see.” 

Critic added: “I call it maul- 
ing——not dancing. And I fail to 
find any virtue or purpose in it. 
It simply degraded a brilliant art to 
the level of the horror comic, with 
the help of the taxpayers’ money.” 

Ballet, with lust and vice as 
theme, is an original tragic tale 
written first in 1919. It is done to 
music of Bela Bartok, dances being 
created here by Alfred Rodrigues. 

Robert Irving, Sadler’s Wells 
musical adviser, said the score had 
challenging vitality, but questioned 
wisdom of putting the ballet at 
start of the pregram. It will be 
sandwiched in the middle when 
company opens at Covent Garden, 
London. 


Irish Thrush to N. Y. 


~- _Edinburgh, Sept. 4. 

Mary O'Hara, Irish singer and 
harpist, who scored in the revue 
“Pleasure of Scotland” at the Ed- 
inburgh Festival, will go to New 
York this month to sing Irish folk 
songs in concert dates. 

She’ll be accompanied by her 
husband, Richard Selig, young 
American poet, and a graduate 
this year from Oxford. 
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Literati 





‘Les Girls’ 

The adventures of being in the 
Folies -Bergere (Paris) chorus line, 
will be described by ~ Constance 
Tomkinson, a minister’s daughter. 
in a book titled “Les Girls,” set for 
publication Oct. 11 by Atlantic- 
Little, Brown. 

The author is an American who 
joined “Les Girls” and toured Eu- 
rope as a member of “Basil Beau- 
ties.” 





George Jessel’s Novel | 

George Jessel’s first novel, “The 
Empty Side of the Bed,” will be 
published by Henry Holt & Co. 
which brought out his personal 
memoir, “This Way Miss,” last 
year. 

Jessel has written three books, 
all autobiographical or of a hu- 
morous vein; this is his first fiction 
attempt. 

There is a negotiation afoot for a 
Jessel biopic to be based on “Miss” 
“ “So Help Me,” a previous auto- 

og. 





Art Cohn’s Mike Todd Biog 

Art Cohn, vet foreign corres- 
pondent, long associated with Rob- 
erto Rosselini and Ingrid Bergman, 
and latterly author of “The Joker 
Is Wild” (Random House), and the 
Joe E. Lewis biog, has been com- 
missioned to do another show biz 
subject—Mike Todd, for the same 
publisher. 

Tentative title is “In Todd We 
Trust.” Cohn has been east inter- 
viewing sources for the Todd life 
story. 





Mile. Sagan’s Reason 

Francoise Sagan, who was a teen- 
ager when she wrote the bestsell- 
ing “Bonjour Tristesse” a couple 
of years ago, was asked in Paris 
last week to write the screenplay 
of “Diary of Anne Frank,” pre- 
sumably on the theory that it is 
the story of another teen-aged girl. 

Mile. Sagan turned it down with 
this explanation: “The characters 
in ‘Anne Frank’ are looking for 
sunshine and happiness despite 
their grim fate. I don’t know any 
people like that. I couldn’t possibly 
write about them.” 





Baker’s TV Whodunit 

A new mystery novel, “Murder 
—Very Dry!” (from the martini of 
the same name) is a takeoff on the 
big money tv quizzes, written by 
Samm S. Baker, of the executive 
staff of the Donahue-Coe ad agen- 
cy and longtime radio and televi- 
sion writer. Quarter million 25c 
copies now published as an original 
by Graphic. 

Plot concerns murder on the 
*$100,000-A-Week Quiztery” tv 
program, involving advertising 
Clark Clark Clark (“his father 
Stuttered”), also featured in 
Baker’s previous mystery book, 
“One Touch Of Blood.” 





Another Day 

“Rhymes of the Times,” a book 
of poems by George Parmly Day, 
the only surviving brother of the 
“Life With Father” Day family, 
has been published by the Yale 
Press. It was printed in honor of 
on 80th birthday last Wednesday 

) 

It was Clarence Day Jr., the old- 
est of the brothers, who originally 
wrote about the family in 1935. 
His book was later transformed 
into the  record-run Broadway 
comedy and subsequently made 
into a film. 





Saroyan’s Next 

Marking the 22d anniversary of 
William Saroyan’s first book, a new 
collection of stories by the author. 
tifled “The Whole Voyald,” will be 
published by Atlantic - Little, 
Brown on Oct. 15. 

An introduction by the author 
gives his philosophy as a creative 
writer who is determined to pre- 
serve his independence. 





McCue Succeeds Cohen 

Frank T. McCue, general man- 
ager since 1953 of The Saratogian, 
Gannett daily in Saratoga Springs, 
and one-time advertising-promo- 
tion manager of the Albany Knick- 
erbocker News, will succeed Harry 
Cohen, general manager of the 
Newburgh News and Beacon News, 
on the latter’s retirement Jan. 1. 
Paul Miller, executive v.p. of the 
Gannett Group of Newspapers, re- 


“The 
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By D. L. Dern 
All Book Shops — $2.50 
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vealed that Thomas P. Dolan, gen- 
eral manager of the weekly Pots- 
tam Courier-Freeman will succeed 
McCue in Saratoga. 


Cohen, a newspaperman for 50 
years, all of them in Newsburgh, 
will remain as consultant in man- 
agement of the Newburgh and Bea- 
con papers. He became advertis- 
ing and business manager of the 
Newsburgh and Beacon News in 
1943. McCue started on the Yonk- 
ers Herald. 





Jean Cocteau Biog 


“Jean Cocteau” by Margaret 
Crosland (Knopf; $5), is a grace- 
ful, somewhat partisan bio of the 
enfant terrible of the French 
Academy. As the author points 
out, “in 1954 it would have been 
hard to think of any writer less 
sure of the 40th spare armchair” 
among France’s “immortals” than 
playwright - poet - director - cine- 
matographer - caricaturist - pro- 
fessional wit - choreographer - es- 
sayist-critic Jean Cocteau. Yet he 
was elected to the Academy in 
1955, although its permanent. sec- 
retary had never heard of him. 


In view of this admitted gadfly’s 
impact on international culture, it 
is difficult to realize that Cocteau 
was 40 before he won general pub- 
lic acceptance. Miss Crosland re- 
lies heavily on her subject’s own 
reports of his career and personal 
life. One gains a somewhat more 
intimate glimpse of -the man 
through excerpts from some of 
his letters, printed at the back of 
the book. ere is a good bibli- 
ography, and the illustrations are 
excellent. Down. 





Husband-Wife Authors 


One of the most unusual hus- 
band and wife acts is due next 
month when Simon & Shuster pub- 
lishes “Compulsion,” a novel by 
Meyer Levin based on the Leopold- 
Loeb case. A few days later Crown 
will publish “On the Verge,” a 
novel by Mrs. Levin, who writes 
under the name of Tereska Torres. 
Incidentally Herman Shumlin has 
first call on dramatic rights to 
“Compulsion.” 


The Levins are currently in 
Paris “resting up” for the. ardors 


of the twin publications. 





One of the Best Biogs 


“The Man Who Lived Twice” by 
Eric W. Barnes (Scribner; $5), is 
show biz biography. at its best. 
Recounting the story of Edward 
Sheldon, wonder-boy playwright 
who galvanized Broadway with 
“Salvation Nell” when he _ was 
barely out of Harvard in 1908, 
Barnes’ book is remarkable for the 
manner in which it brings vibrancy 
and warmth to the decades (1920- 
46) when Sheldon was immobilized; 
the victim of arthritis. From 1930 
till his death, the invalid was also 
blind. In his last days, he could 
speak only in a whisper; yet there 
was not a season until near the end 
when Sheldon did not collaborate 
on some _ Broadway production 
(usually without program credit). 
Before he was totally incapaci- 
tated, Sheldon wrote or co-authored 
“A Family Affair,” “Salvation 
Nell,” “The Nigger,” “The Boss,” 
“Princess Zim-Zim,” “Egypt,” “The 
High Road,” “Romance,” “The 3 
Fates,” “Bewitched,” “Lulu Belle,” 
“The Age of Innocence,” “Dis- 
honored Lady,” and “My Princess,” 

Ned Sheldon, whom Lillian Gish 
once called “the pope of the thea- 
tre,” knew everyone in the 
profession. He was Somerset 
Maugham’s best man, and he sug- 
gested the name for Helen Hayes’ 
daughter. His bedridden “second 
life” made Sheldon a world-travel- 
er by proxy; adviser and benefac- 
tor of multitudes, the unknown as 
well as the famous. He outlived 
many friends, including Alice 
Kauser, play-broker who discav- 
ered him. Eugene O'Neill declared 
that Sheldon inspired him to re- 
volt against the “hateful” theatre 
of his father, James O'Neill. 


Sheldon wrote “Romance” for 
Doris Keane, and he gave the ac- 
tress his life-long devotion. When 
she died, his own will to live faded. 

Barnes, a former actor, is adept 
in his analysis of Sheldon’s plays, 
and writes with grace and humor 
as well as with accuracy and in- 
sight. He acknowledges his debt 
to Marion Meigs Hyde (Mrs. Wil- 
liam Woods) whose material on 
Sheldon he uses. Book is prefaced 
by Anne Morrow Lindbergh's trib- 
ute to Sheldon, TT from 
Reader’s Digest, 1946. Tome is 
among most important of current 
stage reflections. Down. 





CHATTER 
Frederic N. Dodge, former mer- 
chandising director of NBC, ramed 
president and publisher of Fisher- 
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man magazine, a monthly devoted 
to sport fishing. 

Jimmy Durante did the foreword 
for L. Wolfe (Wolfie) Gilbert's 
autobiographical “Without -Rhyme 
or Reason” to be published by 
Vantage Press next month. 


Richard H. Larsh, after 11 years 
in Tokyo where he has been on the 
Stars & Stripes staff—also as 
stringer for Varrety—to Paris with 
his wife on a two-month holiday. 
Due back in December and return- 
ing te Japan to resume on the serv- 
ice men’s daily. 


Ram Gopal, Indian ballet pro- 
ducer, has completed a 150-000- 
word autobiog, “Rhythm in 
Heaven,” for publication in Lon- 
don at end of this year. He has 
been producing his group at the 
Edinburgh Festival prior to a sea- 
son at the Royal Festival Hall, 
London. 


Irving Settel’s “Best TV Humor 
of the Year” due for publication 
Sept. 24 via Ace Books. as a 35c 
paperback and a $3.95 hardbound 
ss ma ae in  * an- 
thology are Jac enny, rry 
Como, Garry Aieore. Steve Allen, 
Martha Raye, Jack Paar, Milton 
Berle, Danny Thomas and Sam 
Levenson, 


Art Rosett, onetime American- 
in-Paris newspaperman and now 
running a weekly in Morocco 
called The Moroccan Courier, did 
a byline column, “A Yank Abroad,” 
to describe the wedding of French 
model Raymond LaFille last Aug. 
11 in Casablanca, in all its Franco- 
American protocol detail. The fi- 
nal paragraph read, “Excuse us for 
now switching to the first person— 
I was the groom.” 

Frederick Fell has published 
“The Picture-Story of Leo Tol- 
stoy’s ‘War and Peace’” ($1.98), to 
accompany the Paramount release 
of the Ponti-De Laurentiis film. 
Text is edited by Bernard Geis, 
condensed from the novel, and 
highlighting the movie action. 
Foreword is supplied by Atwood 
H. Townsend, English prof at 
N.Y.U., and plugs both Tolstoy and 
the picmakers. Some 120 pages of 
illustrations are culled from pro- 
duction stills, . 








Politico Purse 
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lected since Sept. 1). The Repub- 
licans have already committed 
themselves to $1,107,000 in tv time, 


some $500,000 more than they have 
on hand, while the Dems have pur- 
chased approximately $996,000 
worth of time, about $930.000 more 
than’ their available cash. 


Under questioning from wmem- 
bers of the subcommittee, the net- 
work reps estimated their losses in 
covering the political conventions 
at a total of $2,500,000. NBC treas- 
urer Joseph McDonald said NBC 
had lost $1,000,000. CBS v.p. Rich- 
ard Salant said the final figures 
aren’t in but that the estimate is 
$1,00,000 and ABC vp. Ernest Lee 
Jahncke put the ABC loss at 
$500,000. 


The network-by-network break- 
down on campaign expenditures 
shows NBC on top with a total of 
$851,000, involving a $376,000 out- 
lay by the Dems and $475,000 »y 
the GOP. CBS is close behind with 
$832,000, of which the GOP will 
contribute $472,000 and the Demo- 
crats $360,000. ABC runs last with 
$260,000 for the Republicans and 
$160,000 for the Democrats for a 
tctal of $420,000. 

McDonald estimated that total 
expenditures on a network and re- 
gional and local level would ex- 
ceed the 1952 total of $6,000,000 by 
one-third to one-half more. The 
1952 figure of $6,000,000 was ar- 
rived at via a survey last year by 
the National Assn. of Radio & Tele- 
vision Broadcasters. 

















" Legit’s Hot Summer 


=m CONtinued from page 1 Gea 
a Hot Tin Roof,” “Yankees,” “Pa- 
jama Game” and “Silk Stockings.” 


A few shows hobbled through 
the summer on twofers, as usual. 


The comparative gross totals, 
with playing weeks in parenthesis, 
for Broadway for the last 10 sea- 
sons, have been as follows: 

47-48 .......$5,928,300 (292) 

°48-'49 .......$6,205,200 (283) 

°49-'50° ...... .$5,941,600 (229) 

50-51 .......$5,904,000 (262) 

"51-52 .......$5,914,800 (220) 








52-53 .......$5,025,000 (186) 
’53-'54 .......$6,136,700 (207) 
"54-"S5 ww ees $6,453,700 (241) . 
55-'56 .......$7,752,900 (287) 


°56-'57 .......$7,609,400 (254) 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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R Hollywood, Sept. 11. 

Far away and long ago Karl Freund was telling me how he would 
like to make movies. “I'd like to have the camera in a keyhole and 
record what people actually said and did.” 

He almost succeeded in a picture called “Berlin.” It got oodles of 
praise abroad between the wars and got him yanked to Hollywood. 
He has never been out of work since, but I doubt that as director of 
photography of all those “I Love Lucy” farces he could be said to have 
won his point. 

By now he may be too old to fight back, but there is ‘a great chance 
for someone like him to do “The Story of Los Angeles.” The third 
largest city in population and first in producing poisonous gases for 
human breathing, L.A. is celebrating the 175th anniversary of its 
founding, for some time between Sept. 4 and Dec, 31, 1781, 48 pio- 
neers moved nine miles from San Gabriel Mission to the west bank 
of that trickling wash called the Los Angeles River and set up a town. 


The Start of Handouts 


Peons in the main, they were smarter than modern farmers because 
each got 14 acres of land free, two oxen, two cows, two horses, two 
mares, one mule (no future in mules), two goats, two sheep, a plow, 
a spade, a sickle (what, no hammer?), an axe and a gun. In addition 
they got 10 pesos a month for three years and a daily allowance of” 
rations, thus marking the day farm subsidies were born in the western 
world. In six months, however, 16 of them were given the heave-ho 
as bums who would never get off the peso. | 

L.A. was under the Spaniards in those days and there was an in- 
visible struggle going on between the Franciscan missionaries and the 
military, as to the best way to deal with Indians. The original Span- 
iards had trekked from Sinaloa in Mexico, 1,000 miles. By the time 
they got to L.A. some were mixed up with Indians and hence a little 
less pure as a race than when they started, which wasn’t too pure as 
races go. 

They boxed off 36 square miles of land, fanning out from what is 
the beginning of Sunset Blvd. today. They laid out streets in such a 
way that no street, if swept at all, would be swept by the wind. 

After five years an army sarge came down from the presidio of 
Santa Barbara and confirmed their titles to the land and huts. He also 
gave each settler a different branding iron for his cattle, as it seems 
rustling had already begun. Later of course burning over brands made 
that form of identity a little tough to prove, and added plot complica- 
tions to future westerns. 

Nine Miles On Nothing! . 


In 1788 the community elected its first mayor, a Mexican-Indian 
named Jose Venegas. They called him the alealde. Fra Junpero 
Serra, whose deathbed of planks Ike and Mamie were privileged to se® 
recently when they visited the Carmel Mission, visited L.A. early in 
the settlement’s history. He was the one who founded most of the 
California missions. He stayed the night and left in the morning to 
— the nine miles (on an empty stomach) to say Mass at San Gabriel 

ssion. 

The climate was ideal because from May to November high clouds 
rolled from the sea inland about 60 miles to the mountains and then 
rolled out again around noon. These clouds acted like a huge um- 
brella and kept the summers from being hotter than Truman’s ad libs. 
The winters were even nicer than the summers. 

Soon these people had the biggest business in the country. Tour- 
ists. The Mexicans began to recede further and further into the shad- 
ows and except for Leo Carillo and Gene Biscailuz, who claimed to be 
Spaniards, not Mexicans, you could hardly find a descendant of the 
original settlers anywhere on the main drags. 

Came The Hazel Dawns 


Then movie producers moved in. At first they set up biz on the 
west end of L.A. but later they moved out to a neighboring subdivi- 
sion called Hollywood. It was a community of fruit orchards and roads 
lined’ with pepper trees. At first these people were as welcome as 
smallpox, which once did a thriving biz in the area. But as more and 
more actors paid their bills they began to be tolerated. Their $10,000 
ae and $10,000 weekly salaries began to impress the fugitives from 
owa. 

‘Between them they were filling up the basin fast. By 1920 they 
were claiming to have passed San Francisco as the largest town in the 
state, with a population of 500,000. By now L.A. County claims it has 
5,000,000, as much as the rest of the state put together. 

Most of the migrants were one-suitcase political economists who 
didn’t want to be caught with much more when the whole thing blew 
up. However, in time even the actors thought the place might last 
and they began building homes. These had class in contrast to the 
hideous architecture of the homes of older Angelenos who had veered 
away from the beautiful Spanish architecture of the missions to some- 
thing resembling mansard doghouses. 

Meanwhile mobsters finding nobody knew anything about civic vir- 
tue moved in and effected an alliance with the law enforcement arm, 
Between them they were soon in a biz that grossed $150,000,000 a year. 
Picture producers and realtors were making more than they knew 
what to do with, so they didn’t mind the hoods and the cops going 
around arm-in-arm. 

The Breakup With Bombs 


This went on until 1938 when a handful of homeowners who had 
heard about civic virtue decided to bust up the combination. Some 
got scorched by cop-thrown pineapples and one guy actually got a 
bomb attached (by a cop) to his car so when he stepped on his starter 
he’d be blown to bits for his effrontery. He got 186 slugs in him but 
didn’t die. That resulted in the bouncing of the chief of police, the 
recall of the mayor (who wasn't even a citizen), the defeat of the D.A. 
= the breaking up of the closed shop underworld-copper combina- 
tion. 

From then on it looked as if L.A. would develop into a dream city. 
And it might have, too, if it had not been for a war in the Pacific that 
moved heavy industry from the east and middle west to L.A. This 
industrial revolution was welcomed by the bunch that was tiring of 
tourism as an industry. So they wooed the smog manufacturers to 
move in and poison the tourists. All of them seemed to have forgot- 
ten those high clouds that moved in from the sea to the mountains 
each day. These clouds made it impossible for industrial gases to 
shoot skyward and get lost above the earth’s atmosphere. As there 
were no rains from April to November to wash the stuff down sewers 
as it did in the east, all anybody could do was to weep and grope 
around in the smog and try to blame incinerators, automobile exhausts 
and women’s dust-mops for the incredible climatic change, 

Monoxide Means Progress? 

One of the romantic historians remarking on the 175 anniversary 
of the city’s founding wrote: “You breathe history, monoxide and the 
scent of flowers at the foot of Fra Junipera’s statue in the old Plaza 
here. History means life, monoxide means industry and progress, 
flowers mean faith and devotion. They’re all part of Los Angeles.” 

Had the said monoxide means death, he probably would have been 
fired for his realism. He won't live long enough to see the wilting 
flowers in his hands as he is carted off by the lowly planters of the 
dead. It is quite possible that subsequent generations will grow two 
pairs of lungs and so hang on. But history has recorded many a city 
that lived and died because they didn’t know how to control human 
avarice, and L.A.’s number is up as sure as Pompeii’s was if they don’t 
retrace their steps. . 
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Broadway 
Robert Aldrich came in from 


the Venice Film Fest. 


Grouch Marx due east end-Sep- 
tember for some show-going, etc. 
Roger Lewis, UA’s ad-pub direc- 
tor, due back from the Coast this 


’ week. 


Bernard Kamber, head of the 
Hecht-Hill-Lancaster office here, 
west for a couple of weeks. 


Samuel Goldwyn Jr. is in for 
talks with United Artists execs 
about his newest production, “The 
Sharkfighters.” 


Stanley Donen came in from 
Paris yesterday ‘Tues.) with direc- 
tion of the “Pajama Game” film 
next on his sked. 

‘ Nola Luxford, fashion specialist, 
for the Hotel Pierre, back from 
her native Australia and New Zea- 
land, with a detour to Fiji. While 


Down Under Miss Luxford did 


eight radio programs. 

-Phil Baker and his Danish-born 
wife currently in Copenhagen 
where she is working on a novel 
with a loca] background while the 
comedian writes he is “casing the 
smorgasbord show biz belt.” , 


Vet Paramount-Publix producer 
Francis A. Mangan’s son Edmund, 
17, has forsaken his acting ambi- 
tions and is now a midshipman at 
the U. S. Naval Academy at An- 


‘ mapolis, class of ’60, studying Sci- 
--ence and Jet Propulsion. 


Mark Robson, director and co- 
producer with F. Hugh Herbert on 
“The Little Hut” for Metro, ar- 
rived yesterday (Tues.) from Jama- 
ica, BWI, enroute to London, leav- 
ing by plane immediately to edit 
and score the picture. 

Town Hall on West 43 St., which 
served as a service men’s centre 
during the war, becomes the NYU 
Club tonight (12) when it is for- 
mally dedicated by Henry MT. 
Heald, president of the University. 


‘H. Alyon Owen will manage the 
~ club. 


Henry Schapper, longtime flack, 
has organized his own personnel 
agency, with the communications 
arts as specialty. The former prexy 
of the Publicity Club of N. Y. ab- 
sorbs Click Personnel in the deal. 
Ex-station man James Hess will 
handle agency’s radio-tv place- 
ments. 

Sam Stark, the South Laguna, 
Calif., collector of “Old- Theatre 
and Minstrel Items,” arrives Oct. 4 


for a week before sailing on an 


extended European trip on the 
Liberte, during which time he will 
0.0, a number of theatre collections 
offered him for sale, plus other 
similar proposals. 


Vet comedian Benny Rubin with 
the Daniel Reeves stock brokerage 
in BevHills, a la Jesse Block (& 
Sully) in N. Y. with Ira Haupt & 
Co., where the latter has been at- 
tracting beaucoup show biz ac- 
counts. Another vaude vet, George 
E. Price, heads his own Wall St. 
firm, having long owned a seat on 
the exchange. 

Sophie Tucker, returning to Bel- 
don Katleman’s El Rancho Vegas 
next month, may do a Hollywood 
detour for a shot showing her intro- 
ducing Joe E. Lewis at the old 
Frolics, Chicago, where both were 
performing there. This scene may 
be part of the Paramount biopic 
now being made. It’s based on 
“The Joker Is Wild,” Frank Sin- 
atra personating Lewis. 

Playwright Robert Anderson’s 
parents, the James H. Andersons 
of New Rochelle, marked their 
golden jubilee with a dinner dance 
hosted by the author and his 
brother, Dr. Donald Anderson, 
dean of the medical school of the 
Univ. of Rochester. Among the 
Quests were several who were at 
the original wedding party of the 
honored guests on Sept. 6, 1906. 


Eileen O’Dare, on leave from the 


‘Will Rogers Memorial Sanitorium, 


says she technically violated MD’s 
orders but, after working with the 
Olsen & Johnson revue at the local 
Latin Quarter and in fairs, he 
agreed that the “mental therapy,” 
after a year’s idleness, was “so 
worthwhile” he is permitting her 
to continue doing sketches and 
bits, so long as she doesn’t attempt 
her usual strenuous dancing. 

The 27-33 West 52 St. plot hous- 
ing the now defunct Leon & Ed- 
die’s nitery becomes another office 
building in the Rockefeller Center 
periphery. Report persists that a 
new Toots Shor’s restaurant will 
rise on the same block but he’s 
still on West 51 St. and, despite 
“fancy money” reports about the 
Rockefellers and Astors eyeing the 
present Shor’s, a lone holdout, ‘for 
a key plot for a new office build- 
ing, he remains undisturbed. 

George Jessel, as emcee of a 
dinner party given Gladys and 
Folsom on their 39th 
wedding anniversary by Lucille 
and Harry E. Gould, at the latter’s 
Greenwich estate, saluted the host, 
“Harry Gould was named the sixth 
best dressed man in America this 











week which, for an industrialist, 
is very fancy excepting that the 
other first five fellers were the 4 
Marx Bros. and Abe Lastfogel.” 


Paris 

Charles Trenet writing a musi- | 
cal for staging next season at the 
Theatre De Paris, likely in May. 
He will also star with tentative 
title, “Une Etoile M’A Dit” (A Star 
Told Me). 

Alfred Hitchcock’s ‘Trouble 
With Harry” (‘Par), now in 22d 
week of its firstrun here and the 
suecessful reissue of Charles Chap- 
lin’s “The Gold Rush” (UA) is 
now in its 12th. 

Michael Myerberg plans to take 
Jean Cocteau’s pre-war version of 
the Oedipus Rex story, “La Ma- 
chine Infernale,” to Broadway next 
May. He wants Marlene Dietrich 
and Charles Boyer for the top 
roles. 

Gallic critics have finally discov- 
ered Jerry Lewis and Dean Martin 
after their 10th pic here. “Artists 
and Models” ‘Par) came in for 
high praise and analysis of the 
comico shenanigans of the team. It 
also did good biz. 


Portland, Ore. 


By Ray Feves 


Joan Mallory and the Jumpin’ 
Jacks: return to the Monte Carlo. 

The Versatiles featuring Ginny 
ao oa continue at the Club Port- 
and. ' 

“Tea and nos al held for a 
second smasf week at the Civic 
Theatre. 

Journal drama editor Arnold 
Marks back at his desk after a two- 
weeker in Calif. 

Songstress Abbey Lincoln held 
for a second week at Tod McClos- 
ky’s Frontier Room. 

Melvyn Douglas in “Inherit The 
Wind” moved to Hugh Beckett’s 
Moore Theatre in Seattle after 
closing here Saturday (8). 

Alvin (Amos) Childress, Spencer 
(Andy) Williams and Lillian Ran- 
dolph headline the Original Amos 
‘n’ Andy Show at Amato’s Supper 
Club for a second week. Unit 
breaking nitery stint in here. Ar- 
thur Lee Simpkins inked to follow. 


Buenos Aires 


By Nid Ember 
(32-2936) 

Comedian Pepe Arias to tour 
provinces. 

French Vedette Xenia Monty to 
Chile for personal appearances in 
Santiago. 

First post-revolution picture. 
“After the Silence,” to preem at 
Gran Rex Theatre Sept. 14. 

Pedro Lopez Lagar opened in 
Arthur Miller’s “View from the 
Bridge” at Lasalle Theatre. 

Gloria Guzman on brief visit 
from Venezuela to sign local talent 
for Venezuelan tv programs. 

Cinemactor Jorge Rivier to 
Spain to work in “Susana y Yo,” 
directed by Benito Perojo with 
Abbe Lane. on 

Mexican director Miguel Moray- 
ta here to roll “El Cielo y Tu” for 
Seno Film with Mexican actor- 
warbler Miguel Aceves Mejia in 
lead. Ralph Pappier to direct Mir- 
tha Legrand in picture, titled 
“State of Heaven,” with Lautaro 
Murua and Duilio Marzio as lead- 
ing men. 


Philadelphia 


By Jerry Gaghan 

Rock ’n’ roll cleffer Freddie Bell 
elected to ASCAP. 

James Michener off to Indionesia 
to pick up material for tv docu- 
mentary. 

Steve Van Buren, Eagles back- 
field coach tries new sideline as 
host at Roslyn Gardens. 

The Boyer Twins, singing sister 
duo, leave on a four-months USO 
tour of Alaska, Korea and Japan. 

Vincent Rizzo, vet Philly maestro, 
to head house band at South 
Jersey’s Hawaiian Cottage for com- 
ing year. 

Billy Duke and the Dukes, local 
combo now playing Nevada, signed 
with Sam Katzman for forthcom- 
ing pic, “Hi Fi.” 

Comedy duo Pepper Davis-Tony 
Reese opening the season at the 
Celebrity Room, inked for four 
spots on the Ed Sullivan show. 

Vickie Silver, former model who 
cleffed ‘“‘Learnin’ the Blues,” has 
written new tune, “Love Is a Great 
Big Nothing,” which Dick Haymes 
has waxed for Capitol. 

Eddie Newman, local jazz author- 
ity and broadcaster, hosting shows 
New Town Tavern, Delair, N. J. 
Jazz policy kicked off with Illinois 
Jacquet, Lester Young and Cole- 
man Hawkins (9). 

Johnnie Ray, Jaye P. Morgan, 
Hal March and Felix Adler headed 
show biz contingent at Municapal 
Stadium (7). Program, headed by 
John B. (Jack) Kelly, was bene- 
fit for heroic police, park guards 
and firemen. ~— 
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London 


(Temple Bar 5041/9952) 


Al Daff due here Sunday (16). 


with Mrs. Daff for a _ three-day 
quickie. | 

Nathan Cohen of CBS-TV here 
filming interviews with British 
celebrities for the Canadian net- 
work. 

Leslie H. Hutchinson (Hutch) 
opened cabaret season at the Col- 
ony this week. : 

Anna Neagle profiled in the com- 


|mercial tele weekly feature, “‘Por-, 


trait of a Star.” 
Ron Randell in from Hollywood 


to start his role in “Story of Es- | 
ther Costello,” Romulus production 


for Columbia release. 

Samuel Goldwyn. is to present 
the Kine Weekly’s annual show- 
manship awards at a Savoy party 
next Fridav (14). 


to Milan for versonals at the Italian 
preem of “Now and Forever” in 
which they costar. 


Eric Portman, due to costar with | 


Margaret Leighton in the upcom- 
ing Broadway production of “Sep- 
arate Tables,” sailed for Canada 
last week. ‘ 

Charles F. Vetter back to New 
York following the completion of 


“The Crooked Sky,” Anglo-Ameri- | 


ean coproduction made in associa- 
tion with Bill Luckwell and Derek 
Winn, with Mayne Morris and 
Karin Booth starred. 
Sir Tom O’Brien, MP, reelected 
to the general council of the Trades 
Union Congress. His seat was con- 
tested by George H. Elvin, gen- 
eral secretary of the Assn. of Cine 


& Television Technicians. who was 


defeated by more than two-and-a- 
half million votes. e 


Boston 


By Guy Livingston 

Club Zara featuring new Greek 
dancer, Eva. 

Marguerite Piazza in for week at 
Blinstrub’s opening Monday (17). 

Hub’s only burlesque house, Ca- 
sino, repoened Labor Day for the 
season. 

Mike Kavanagh, Shubert house 
manager for 13 years here, re- 
signed this week. 

Otto Preminger in to audition 
30 candidates for Saint Joan film 
role at Bradford Hotel ballroom. 

Guy Guarino opened the Moulin 
Rouge in Hotel Vendome as singer 
and boniface for second season. 

Max and Joe Schneider open 
their newly refurbished Steuben’s 
Saturday (15) with Frank Fontaine. 

Linda Darnell opens in “Harbor 
Lights,” first legiter of the Hub 
season, Monday (17) at the Wilbur. 

Ben Sacks’ new Saxon Theatre, 
remodeled Majestic legiter, opens 
New England preem of “Okla- 
homa” Wednesday (12). 


Minneapolis 
By Les Rees 
Old Log strawhatter offering 
“Of Mice and Men.” 
Wally Griffin 
Hotel Radisson Flame Room. 
Songwriter Sid Lippman in from 
New York for visit with relatives. 
Songstress Patti McGovern into 
Excelsior Amusement Park casino. 
St. Paul Civic Opera Co. season 
to comprise “Marriage of Figaro,” 





“Song of Norway” and “South 
Pacific.” 
Suburban Bloomington Civic 


theatre launches fall and winter 
season Oct. 17 with “My Three 
Angels.” 

Marigold Ballroom had Jimmy 
Palmer orch and Ferlin Husky and 
other “Grand Ole Opry” stars for 
one-nighters. 

Previously mentioned ‘Measure 
for Measure” cancelled out as a 
Lyceum Theatre Guild subscrip- 
tion season offering. 

Cathy Carr, Muddy Morrow and 
Ray Anthony orch played one- 


nighters and Stan Kenton a two- | 


nighter at Prom Ballroom, 


Cleveland 


By Glenn C. Pullen 

Hanna’s first legit play will be 
“Janus” Oct. 1. 

Ray Martin, pops chief for Brit- 
ish Columbia Records, stopping off 
for platter-plugging visit with local 
Capitol brass. 

Mills Bros. circus, motorized tent 
troupe operated by Cleveland fami- 
ly. playing Northern Ohio area and 
getting hefty biz. 

Sam Fersten, playing Hi-Lo’s 
currently, inked Art Tatum for his 
Cotton Club Sept. 17 and George 
Shearing unit Oct. 15. 

Chagrin Falls strawhatter closed 
season Sunday (2) with “Tea and 
Sympathy,” just breaking a bit 
better than even, boxoffice-wise, 
on 10 shows. 

Ralph W. Keating, ill maestro 
who promoted singing telegrams 
here, slowly improving at St. 
Luke’s Hospital although unable to 
move about. 

Musicarnival Tent Theatre cur- 


Janette Scott and Vernon Grav 


continuing at | 


rently doing two weeks of “Won- 
derful Town,” headed by George 
Gaynes, Bob Baker, Jordan Bent- 
‘ley, Joan Kibrig and Stephanie 


Augustine, 
Las Vegas 


By Alan Jarlson 


Herb Jeffries en route to Hono- 
lulu. 


| Larry Steele Revue wheels into 
/the Dunes for a fortnight starting 
Sept. 27. 


Joey Bishop joins Frank Sinatra 
on the Sands bill that bows today 
(Wed.). 

The Treniers pick up five more 
weeks in the New Frontier Cloud 
“9” Lounge. 

NBC’s Joe Adams in at the 

Dunes each weekend for a “Moni- 
tor’ peak at the big band sounds. 
‘Woody Herman, anchoring the 
|Riviera’s Starlight Lounge dawn 
|patrol, has‘a new “herd” — “The 
'Las Vegas Herd.” 
Statistic: Vegas, with a popu!ta- 
| tion of 50,000, now is fed by seven 
| AMers and three vid stations, one 
‘of the Tvers operating around 
the clock. 

County Licensing Board mem- 
bers and reps of local C. of C. to 
Carson City Sept. 20 to meet with 
Nevada Tax Commission anent dis- 
cussion of Vegas economics. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 37-22-00) 


Jose Iturbi named director of 
the Municipal Orchestra of Valen- 
cia, his home town. 

Terence Young for a few days 
from Malaga and Alicante, where 
he has been lining up locations for 
his “Action of the Tiger,” Metro's 
Van Johnson- Martine Carol star- 
rer which he’ll start shooting here 
in October. Director Young is busy 
in Madrid interviewing Spanish ac- 
tors and working out production 
problems. 

Arturo de Cordoba and Spain’s 
Amparo Rivelles to film the screen 
version of last season’s big legit 
hit, ‘“‘La Herida Luminosa” (The 
Luminous Wound). 

Last week, Xavier Cugat, Abhe 
Lane, and crew gave two evening 
performances at the Teatro Mad- 
rid. This week, that same theatre 
has 10 days of Cuban Pete and his 
orchestra, and the farewell Madrid 
performance of Mexican trio Los 
Panchos. 





Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Elisabeth Mueller, German ac- 
tress, back home after her first 
U.S. film, with Tyrone Power in 
“The Power and Prize” for Metro. 

German director Fritz Umgelter 
to produce Enid Bagnold’s “The 
Chalk Garden” for its first appear- 
ance in Germany in mid-October 
at Munich’s City Stage. 

Paramount’s Edith Head due in 
19, after 
working with Hubert de Givenchy 
in Paris on Audrey Hepburn cos- 
tumes for “Funny Face.” 

Victor Borge spending part of 
his time in Europe as unpaid en- 
tertainer for the European Armed 
Forces Professional Entertainment 
Division, touring bases in France 
and Germany. 


, Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 


“Fol de Rols” will have five- 
weeks’ run at Lyceum, Edinburgh, 
at Christmas. | 

Fraser Neal, legit producer, 
readying “Charley’s Aunt,” with 
Frankie Howard. 

Yvonne Furneaux, British ac- 
tress, to Dundee Repertory Thea- 
tre for “The Moon Is Blue.” 

“Glamorous Night on Ice,” No- 
| vello musical on ice, to Dundee, 
| Edinburgh and Glasgow on tour. 

Sir John Gielgud and Kathleen 
Harrison pacted for King’s, Edin- 
burgh, Oct. 29 in new Noel Coward 
comedy “Nude with Violin.” 


Seattle 


By Don Reed 


Felicia Farr in to plug film, 
“The Last Wagon.” _ : 

Biz booming for “This Is Ciner- 
ama” at Paramount. : 

Forrest Tucker personaling at 
back-to-school matinees. 

Elmer Gill Trio into new Briga- 
dier Room of New Washington 
Hotel. . 

Hamrick’s Blue Mouse closes to- 
day (4) for remodeling and instal- 
lation of Todd-AO equipment. Will 
reopen in October with “Okla- 
homa.” . 

Hugh Becket has added “Janus 
and “A Hatful of Rain” to next 
season’s Theatre Guild series at 
the Moore. Series kicks off Sept. 
1G with Melvyn Douglas in “In- 
herit the Wind.” 


|Germany around Sept. 





Hollywood 


Dave Rubinoff’s wife won a di- 
vorce. 

D. A. Doran left on three-week 
European biz tour. 

Tony Martin skied in from Lon- 
don for 36-hour visit with family. 





Edward Dukoff, ex-Danny Kaye, 
'has joined Hecht-Lancaster as an 
exec, 

| Jack Dagal in for a week of con- 
‘fabs at Warners before returning 
to Japan. 

| William Dozier returned to his 
| RKO office after production hud- 
dles in N, Y. 

| Raymond Burr doing a 10-day 
{tour of U.S. installations in the 
_Caribbean area. 

| Paul Jones severed connection 
| with Paramount after’ several 
| years as a producer. 

John Ford named as winner of 
the Motion Picture Costumers’ 
| first annua! directorial award. — 

Gene Garvin resigned Para- 
mount sound post to become man- 
ager of Ryder Sound Services. 

Judy Garland nixed 20th’s “Three 
Faces of Eve” offer due to Sept. 
26 N. Y. Palace engagement and 
subsequent tour. 

Robert Rossen returned from 
scouting locations in British West 
Indies for Darryl F. Zanuck’s “Is- 
land in the Sun.” 

Andrew Stone negotiating for 
purchase of defunct Brooklyn 
Eagle morgue, to supplement his 
own crime library for film plots. 

Red Skelton set as honor guest 
at Seventh Annual Brotherhood 
dinner of Apparel and Textile Di- 
vision, National Conference of 
Christians & Jews, Sept. 27. 


Miami Beach 
By Lary Solloway 


Joan Abbott, former musicomedy 
'star (Geo. White’s Scandals) now 
married to’Ben Gaines, Beach real 
estate owner and hotel (Sahara) 
op, back from Europe where they 
played bit parts in friend Tony 
Martin’s new pic “Jeannie” while 
on the grand tour. 

B. S. Pully signed for season by 
Place Pigalle—begins first week in 
November. 

Roosevelt Theatre due to house 
Molly Picon and Yiddish rep com- 
pany this winter. 

Chuey Reyes expanding his Eden 
Roc orch into full blown unit and 
will move into hotel’s plush Mona 
Lisa Room around Thanksgiving. 

Julius LaRosa being paged by 
the Versailles for season date; 
Andrews Sisters tentatively com- 
mitted. 

Betty Reilly plays La Ronde of 
Fontainebleau for one stanza be- 
ginning 18th with Gene Baylos in 
comedy slot. 


Omaha 


By Glenn Trump 


Comic Jim McGowan stays at 
| the Westward-Ho Jr. 

Omaha Community Playhouse 
opening its season Sept. 21 with 
“Desperate Hours.” 

Attendance at the Omaha Sym- 
phony pop concert summer season 
this year was 14,432, an all-time 
record. 

Leo Overland reports good biz 
for his Trans-World Auto Dare- 
devil Show at state and county fairs 
in this region. 

Bobby Mills orch booked for 
Joe Malec’s Peony Park this week- 
end (15-16), with Bobby Layne (22- 
23) and Tony Bradley (29-30) fol- 
lowing. 

Acts at the Dodge County Fair at 
Scribner this week (12-14) include 
Tommy Bartlett, Great. Gismo, 
Novel Trio, Jack Rand, Speed Wil- 
son, John Shirley, Les Blue & 
Yvette, and Adams Chimps. 


Chicago 

Music Corp. of America’s Danny 
Cleary and family vacationing in 
Fort Worth. 

Barron Polan in for Fernanda 
Montel’s opening of the Drake 
Hotel’s new Camellia House. 

Ray Hendricks added to the spe- 
cial events department in Music 
| Corp. of America’s Chi office. 

Personal manager Joe Delaney 
has set a Universal-International 
screen test for singer Audrey Mor- 
ris after she winds her current 
stint at Mister Kelly’s. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 372200) 

Director Terence Young prep- 
ping “Action of the Tiger,” a Mar- 
tine Caro] starrer which rolls as a 
Malaga and Granada locationer in 
October for Metro release. _ 

Sophia Loren, accompanied by 
sister Maria, in from Rome for 
her last day’s dubbing on Stanley 
Kramer’s “The Pride and the 
Passion.” Producer observed film’s 
windup with a sumptuous party on 
one of C.E.A. Studio’s sound stages. 
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Rome’s ‘VV Beach’ 


Continued fem ae) ————————— 





Sica, Mischa Auer, Arthur O’Con- 
nell and Natalie Trundy are wind- 
ing the Titanus-UA pic, “The 
Monte Carlo Story,” under direc- 
tion of Sam Taylor with technical 
advising by De Sica. Miss Diet- 
rich is keeping to herself but un- 
bent enough to cool her famed 
gams in the Trevi fountain one 
day. Nary a word from police, but 
Jack Benny had trouble shooting 
a vidpic scene before the same 
fountain. He should have rolled 
up his trousers. 


Other Production 


Victor Mature and Anita Ekberg 
in for chores in a Cubby Broccoli- 
Irving Allen pic, “Interpol,” for 
Coiumbia reiease, with direction 
by John Gilling. Elsa Martinelli 
back for opening of her U.S. pic, 
“The Indian Fighter’ (UA), and 
further pulchritude around with 
Gina Lollobrigida and Sophia 
Loren back. Sylvana Pampanini 
is being contract-wooed by Juan 
Rieachi for Mexico, and Richard 
Todd in for a long stay and will 
probably play the lead in the 
“John Paul Jones” pic. 

Also around, but just ogling, 
are German actor Hans Albers, 
U.S. Gallic star Eddie Constantine 
and Anna Magnani, readying for 
a vacation trip. Then, on the way 
to the air-conditioned Excelsior 
bar, a newsstand is noticed playing 
up pictures of Ingrid Bergman and 
a story that she prefers hubby Ros- 
sellini to any Hollywood offers. 


In the Excelsior everybody is 
rushing to the video lounge to see 
“Double or Nothing,” the hottest tv 
show in town, emceed by American 
Mike Bonjiorno. Even film houses 
big-screen this show for patronage 
reasons. On U.S. vidpic front, seen 
before the tv tube were Bob Spaf- 
ford and John Nasht doing their 
Famous Cities series here now, and 
visitors from “The Captain Gal- 
lant” series now making 59 in 
southern Italy where North Africa 
is simulated due to the troubles 
there. 


“Gallant” is being directed by 
Steve Previn and produced by 
Harry Salzman who also has a deal 
for a full-length pic with Italo star 
Alberto Sordi opposite an unnamed 
U.S. star. Joe De Santis in for a 
role in “Gallant” as is U.S. starlet 
Helen Partello who went brunette, 
from blonde, for the role. Israeli 
actress Haya Hararit, of “Hill 24 
Does Not Answer,” has just finished 
an Italo pic here and has recently 
gotten back from the Czech Film 
Fest where she received many 
Eastern pic offers. 


Food is fine and still reason- 
able. Most niteries are al fresco 
but indoor spots like Bricktop’s 
and Villa Dei Cesare still get them, 
latter featuring Roman _ togaed 
waiters. Prices are about $3 a 
drink, but compared to Paris this 
town is still not too steep. 


Capri Overpriced Also 


There is talk in Capri that it’s 
slipping and higher prices may be 
a cause. 

Elbe is now being pushed as a 
resort spot but Capri still has the 
physical charm and vistas, plus 
enough baroque aspects to pull 
those wanting some offbeat atmos- 
phere as well as sun and rest. Two 
cinemas now operate on the isle 
and dance establishments, as well 
as the ever central Piazza, get the 
main play. 

Gian-Carlo Menotti was through 
and is.repping a yearly art, music, 
drama and dance fest at nearby 
coastal towns. Francoise Arnoul 
and new husband, Parisian pub- 
licist Georges Cravenne, over from 
their Ischia honeymooning. Film 
magnate Giuseppe Rizzoli is giv- 
ing Ischia the big pitch this year 
with all his film stars in attend- 
ance and Capri may soon feel the 
pinch. 

Things were suddenly enlivened 
on Capri when INS head Mike 
Chinigo came in to invite some 
newsmen to a shindig at his Villa 
Torre Di Civita near Amalfi. 
Chinigo has actually become a sort 
of latterday nobleman for he has 
also gotten 35 farmers along with 
his buy, who till his land for the 
share of the crops. 


Also on Capri are N.Y. Philhar- 
monic oboe player Harold Gom- 
berg and his harpist wife Marguer- 
ite. Though visitors and regulars 
change, still around is painter 
Raphael Costello who is the main 
island fixture. His underwater 


studies sell big and he is the man 
whom all show biz comes to see for 


rooms etc. when things are too 
crowded. 


The fact that the Piazza tower 
clock is now on time, and even 
beats out the chimes correctly, con- 
notes that Capri is settling into a 
regular resort groove. Even the 
limp-wrists are waving farewell, 
and it may soon be left to Italo 


tourism. 
Capri Notes 


Guy Elmes, bearded Anglo scrip- 
ter, now doing one for Sam Spiegel, 
“Top of the World,” is working on 
it in Capri. Eve, cosmetician for 
Marilyn Monroe and Joan Craw- 
ford, who has a beauty parlor on 
the isle, is also in. Also floating 
around is Robert Arden who was 
in Orson Welles’ last Continental 
pic, “Confidential Report” (WB), 
and he seemed out of place with a 
tie and jacket. Nobody dresses for 
the evening which starts in the 
Piazza, and then spills into the 
many island restaurants and niter- 
ies. Two film houses seem to be 
supported by locals only. 

Quisisana still gets the heaviest 
dance trade and has a neat, ver- 
satile orch to keep them coming 
and dancing with drinks at only 
$1.25. The Number 2 has the 
Parisian Left Bank look and is a 
cave with the limp-wrist set abid- 
ing mostly. Though they seem in 
less evidence this year, comes the 
evening they are at Number 2 to 
listen to the pounding Americano 
and Gallic piano and chant tactics 
of Mario. 


Capri also had a bonanza in the 
recently discovered grotto which 
is purported to have been the bath- 
ing spot of the Roman Emperor 
Tiberius and his gay young court. 
Perhaps the high-voiced set has 
taken to skin-diving now and are 
meeting in the new-old grotto. 
Eden Bar, Tiberius and Grotto are 
other danceries which hold people 
until it is time for that last drink 
in the Piazza. 


During the day the most popular 
spot is still Gracie Fields’ La Can- 
zone Del Mare which gives over 
its kidney shaped swimming pool 
and beaches to mobs of sun wor- 
shippers. At night it also thas 
moonlight dancing and swimming, 
at times. Miss Fields gives it a 
quick visit from time to time, but 
not like of yore. She no longer 
wants to get involved in the big 
crowds now dotting her estate. She 
is also running the restaurant 
which was originally given out as 
a concession. 


Edinburgh Echoes 


Continued from page 2 

















has been “watered down” for con- 

sumption by Western audiences. 
Tenth Festival, one of wettest | 

on record, shuttered here Saturday | 


|(8) with fireworks over the floodlit | 


city, Sophocles and Shaw shared 
the final drama week, “Oedipus | 
Rex,” directed by Tyrone Guthrie, 
drawing interested legit lovers to 
the Assembly Hall’s apron stage, | 
and Shaw being offered in two old- | 
ies, “Fanny’s First Play,” a 1911, | 
comedy tilt at respectability, and 
a short playlet “Village Wooing,” 
which clicked big with customers 
despite its brevity. Ram Gopal’s 
Indian Ballet held the Empire 
Theatre stage for third and final 
week, with preem of Gopal’s own 
“Legend of the Taj Mahal.” 
Usher Hall concert programs 
were wound with three concerts 
by the Vienna Hofmusikkapelle, 
combo of members of the Vienna 
State Opera orch, the Vienna State 
Opera Chorus and the famed 
Vienna Boys’ Choir. 
Hamburg State Opera concluded | 
its three weeks’ stint at the King’s | 
Theatre, including a double bill of | 





Strawinsky operas, the tragic 
“Oedipus Rex” and the merry | 
“Mavra.” 


Lotsa Traffic 


The flow of overseas visitors goes 
on. One of latest arrivals was 
Edward Johnson, for 15 years gen- 
eral manager of the N.Y. Metro- 
politan Opera, who flew from 
Rome to see Canada’s Stratford 
Players in “Henry V.” He says 
the Edinburgh Fest is “more ex- 
pansive than before.” 

Phyllis Kirk, U.S. film actress, 
also planed in on a 24-hour trek, 
dined with Christopher Plummer, 
Stratford (Ont.) actor (she’s close 
friend of Plummer’s wife Tammy 





| associated with her parents, 





Lee Grimes), and said she wants 
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to gain experience in classical act- 
ing with a British company like the 
London Old Vic. i 

As result of their appearance un- 
officially at this fall’s. junket, the 
N.Y. After Dinner Opera Co., here 
on a shoestring budget trek, will 
make a tour through several Euro- 
pean countries. They are smallest 
opera group yet to appear here. 
From here they start tour of Ger- 
many in Hamburg, and then go to 
Portugal, Spain, France, Italy and 
Luxembourg. They hope to sing 
in the south of England at end of 
Europe tour. 


MARRIAGES 


Frances Laux to Max Reilly, 
Pittsburgh, Aug. 13. He's on 
KDKA-TV sales staff. 

Mary Chapman Hagar to John 
Ritchie Currier Jr., Burlington, 
Vt., Sept. 1. Bride is an employe 
of the American Broadcasting Co. 

Renate-Gisela Muller to Mark 
White, Berlin, Sept. 8. He’s pro- 
gram director of American Forces 
Network in Berlin, 

Lisabeth Fielding to Logan Field, 
Sept. 9, Beverly Hills. Bride and 
groom are thesps. 

Don Jackson to Peter Evans, 
London, Sept. 8. He’s a VARIETY 
staffer in the London bureau. 


Franca Baldwin to Justin Gil- 
bert, New York, Sept. 10. She’s in 
“New Faces of '56”; he’s film critic 
for the N. Y. Daily’ Mirror. 

Carol Channing to Charles F. 
Lowe, Las Vegas, Sept. 5. Bride 
is a musicomedy actress; he’s a tv 
executive. 


Miriam Stevenson to Don Upton, 
Winnsboro, S. C., Sept. 8. Bride 
was Miss Universe of 1955; he’s a 
tv announcer. 


BIRTHS 


Mr. and Mrs. Dick Kleiner, 
daughter, New York, Sept. 5. Fath- 
er is entertainment editor for NEA 
Service; mother was Hortensia 
Rivas, Louis Sobol’s former gal 
Friday. 

Mr. and Mrs. John Howard, 
daughter, Burbank, Cal., Aug. 31. 
Father is a CBS-TV piublicist. 

Mr. and Mrs. Arthur Manson, 
daughter, Pittsburgh, Aug. 18. 
Mother is Florence Sando of radio 
and tv; father is pub-ad director 
for Cinerama in Pitt. 

Mr. and Mrs. Hilary Bogden, 
son, Pittsburgh, Sept. 3. Mother is 
former Pat O’Hanlon of KQV; 
father is an announcer on WJAS. 

Mr. and Mrs. Bill Sullivan, son, 
Pittsburgh, Sept. 1. Mother is 
Lillie Ann, a dancer; father is a 
nitery singer. 

Mr. and Mrs. Leon Edelstein, 
daughter, Indiana, Pa., Aug. 30. 
Mother is Joan Lubin, Pittsburgh 
radio and tv singer. 

Mr. and Mrs. Knute Boyle, 
daughter, Pittsburgh, Aug. 17. 
Father is with Theatre Candy Co. 

Mr. and Mrs. Art Marks, son, 








| Hollywood, Sept. 5. He’s an assist- 


ant director. 

Mr. and Mrs. Fred MacKaye, 
son, Santa Monica, Calif., Sept. 1. 
Father is ad agency staffer. 

Mr. and Mrs. Lee Manson, 
daughter, New Haven, Conn., Sept. 
4. Father is WNHC-Radio pro- 
gram director there. 

Mr. and Mrs. David Haines, 
daughter, recently in San Antonio, 
Tex. Father is newscaster with 


| KITE in that city, 


Mr. and Mrs. Norman Rosemont, 
son, Sept. 8, New York. Father is 
an independent pressagent. 


Mr. and Mrs, Dudley Gilbert, 
daughter, New York, Aug. 31. Fa- 
ther is a talent agent. 

Mr, and Mrs, Lucian Chimene, 
daughter, New York, Sept. 3. 
Mother is Vera Colbert, dag 

r. 
and Mrs. Henry Colbert, in the 
Colbert-LaBerge concert manage- 
ment; father is a time buyer at J. 
Walter Thompson agency. 

Mr. and Mrs. Alan (Bud) Brandt, 
son, New York, Sept. 7. Father is 
head of own publicity firm; mother 
is actress Priscilla Weaver. 

Mr. and Mrs. Stewart Granger, 
daughter, Hollywood, Sept. 10. 
Mother is film actress Jean Sim- 
mons; father is film actor. 

Mr. and Mrs, Eli Cass, son, Sept. 
8, New York. Mother is publicist 
Phyllis Kraus; father is p.a, too. 

Mr. and Mrs. Ivor Hugh,. son, 
Sept. 7, Hartford. Father is music 
director of WCCC there and is 
billed in his deejay stints as “Big 
Brother Bill.” 

Mr. and Mrs. Omar Lerman, son, 
Rochester, N. Y., June 24. Father 
is co-producer of the Arena Thea- 
tre, Rochester, and the Corning 
(N. Y¥.) Summer Theatre. 

Mr. and Mrs. Egbert W. Swack- 
hamer, son, N. Y., Aug. 21. Father 
is stage manager for the Broadway 
production of “Cat on a Hot Tin 
Roof.” 
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Vidor’s King-Size Problem 








fadeout, I settled back in my seat 
to enjoy the applause. My wife 
turned toward me, clutched my 
hand, and whispered lovingly in 
my ear, “King, you did a wonder- 
ful job!” 


The first picture I was proud of | 
opened in the local theatre and a 
half-page ad appeared in the daily 
papers. The direction was cred- 
ited to the other Vidor, and he got 
all the good reviews . (The title of 
this picture was “Blind Alley.”) 


Intramural Sabotage, Too 


A number of years ago, I di- 
rected Rita Hayworth in “Gilda.” 
As is true with most screen en- 
deavors, we who pilot them are 
the last to realize their worth until 
proved wrong by an intelligent au- 
dience. We're worriers, ulcerated 
unbelievers in our own talent. It 
takes some objective bystander to 
call the shots correctly. One such 
prophet showed up on the set of 
“Gilda” during its first week of 
production. He was a young rascal 
from the studio publicity depart- 
ment—a lad vibrant with enthusi- 
asm, 


The young man had a group of 
midwest film exhibitors in tow. As 
he led the visitors toward the set 
(spoiling, incidentally, a rich mocd 
I had striven to create for three 
hours) he gave his charges the full 
treatment. “This is the finest pic- 
ture Columbia has ever made,” he 
proclaimed. “The star is the most 
beautiful woman in the world— 
Rita Hayworth—and the director 
is none other than the world- 
famous cinema creator, King 
Vidor!” 

Nine pictures in the Music Hall 
and they still call me King Vidor. 

There was a period in the early 
part of my career when people 
thought I was related to the other 
Vidor, and I had to answer the 
question constantly: “Are you re- 
lated?” Finally, I tad to put a 
sign on my chair on the set and 
in my office on the wall behind 
my secretary saying, “I am not re- 
lated to the other Vidor.” 


How To Buy a House 


When I married Doris, we de- 
cided to buy a house. As we 
shopped around, the owners were 
usually waiting to show us the 
property. The real estate broker 
would introduce us as Mr, and Mrs. 
Vidor and the owners would in- 
variably say, “Oh, King Vidor?” 
The first few times this happened, 
I answered politely, “No, Charles 
Vidor,” while Doris burned. very 
quietly. After about the tenth 
house, my wife couldn’t contain 
herself any more.and answered the 
query with a cold “NO!” Finally, 
we were shown a house where a 
young lady was waiting for us; 


and Mrs. V. .0r, she looked at me 
and with a disarming smile said, 
“Charles Vidor?” My wife an- 
swered quickly, “I want to buy 
this house.” 

When my newborn son _ was 
photographed with his mother, one 
magazine credited him to the other 
Vidor. 

On one occasion when I was 
driving and had to stop at a signal, 
the other Vidor pulled up next to 
me and shouted, “Why don’t you 
pay your perfume bills? I re- 
ceived them and my wife is con- 
vinced I am handing out perfume 
to dames.” I said, “You could do 
me a favor and pay the bills; I’ve 
been making a lot of pictures for 
you. I’ve given you some extra 
screen credits.” 

It is true that one day I opened 
a letter before I realized it was 
addresged to King, and I found a 
hefty dividend check in it. With 
great reluctance I forwarded it to 
him, 

Once I was in London with Mrs. 
Vidor, and we received an em- 
bossed invitation from the London 
Embassy of the Soviet govern- 
ment to attend the Theatre Festi- 
val in Moscow as their guests. I 
knew this was meant for King, but 
I decided to go anyway, Unfor- 
tunately, my wife and I both came 
down with bad colds, causing us to 
cancel the trip. Who knows, may- 
be we were lucky. We could have 
wound up in Siberia. 


I was quite relieved when King 
became an author (he wrote “A 
Tree Is A Tree’’) and thought he 
had retired from the picture busi- 
ness. No, not at all. He had to go 
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out and make another picture—a 








good one yet—“War And Peace.” 
Well, I can use another credit. 


Name-Changing Bit 


In Hollywood, it seems some peo- 
ple believe the name’s the thing 
rather than the play. I cite the 
case of Sam Spiegel, an astute 
gentleman who is responsible for 
such outstanding film productions 
as “The Stranger” and “On The 
Waterfront.” A few years ago, 
Mr. Spiegel discovered that his as- 
sociates had trouble pronouncing 
his name. He changed it to S. P. 
Eagle. When the new label ap- 
peared on the screen it gave rise 
to great speculation in our film 
colony. “What,” certain wags 
asked, “is the matter with Darryl 
Zanuck?” Darryl was advised to 
change his name to Z. A. Nuck. 
He didn’t. 

The other Vidor is spoiling my 
sleep. Last night I dreamed I had 
the perfect solution for the di- 
lemma, I hired an attorney, went 


‘before a bar of justice and changed 


my name to Cecil F. DeMille. In 
this nocturnal fantasy, my ego was 
restored. I pictured myself walke 
ing down Beverly Drive dressed in 
a gray flannel suit, polo boots and 
Tyrolean headgear. As I passed 
Jerry Rothschild’s haberdashery, 
the agents lounging in front be- 
stirred themselves. “There goes 
C. F.,” they gasped. “Producer 
and director of such. outstanding 
film hits as ‘King of Kings,’ ‘The 
Greatest Show On Earth’ and “The 
Ten Commandments.’ Some punk 
named Cecil B. DeMille is trying 
to cop all the credit.” 


There is one more possible out. 
King and I flip a coin—with the 
winner changing his name to 
Charles King and the loser hence- 
forth calling himself Vidor Vidor. 
Charles King assumes title for all 
productions formerly directed by 
the two men, and Vidor Vidor be- 
comes an actor—a male counter- 
part of Simone Simone, French 
accent and all. 


A couple of weeks ago, I was 


‘looking at television, and I was 


startled to see a writer’s credit 
flash before my eyes, “Written by 
Michael Vidor.” That’s my oldest 
son. Do you think I'll have a prob- 
lem with him too? 





Near-Miss Pix 
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worried about,” one said, “are the 
ones that get some audience but 
not enough. The economics are 
helpful but we still must find a 
way to step up attendance gen- 
erally.” 

Importance of those in-between- 
ers is in the fact that nearly every 
company has a number of them 
on its schedule every year. So 
far they’ve been “carried” by the 
blockbusters that the studios man- 
age to come up with periodically. 

Advertising-publicity directors 
committeee of the Motion Picture 
Assn. of America has held pro- 
tracted meetings on a general biz 
hypo over the past several months. 
Ideas they’re focusing on include a 
rammoth giveaway: contest, issu- 
ance of merchandising stamps, a 
mass junket of press reps to Hol- 
lywood, tours of the country by 
Eric A. Johnson, MPAA president, 
and other execs, spreading the 
Academy Awards promotion over a 
longer period, and an analysis of 
the public’s attitude about pictures. 


These have still to be polished 
off and presented to Johnston and 
the MPAA board for consideration. 
But interest in the proposals al- 
ready has noticeably waned. It 
could perk up, though, when the 
MPAA board gets to them. 











Harrison-Weldy 
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a “message” picture. Via an im- 
passioned plea to the audience, 
made within the film’s story line, 
a scandal magazine victim charges 
that the blame is shared equally by 
the public; that is, those people 
who have aided the publisher by 
buying his magazine, 

Johnson is seen as a lowly 
vaudevillian who overnight be- 
comes a headliner but whose suc- 
cess and family life are ruined by 
the scandal mag’s revelation that 
he had been arrested for armed as- 
sault as a teenager. Miss Blyth 
portrays his wife. 
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RUPERT HUGHES 

Rupert Hughes, 84, author-his- 
torian and screenwriter, died Sept. 
9 in Hollywood after a long illness. 
He was an uncle of Howard 
Hughes, the industrialist and for- 
m°*r owner of RKO Studios. 

Born in Lancaster, Mo., Hughes 
was graduated in 1892 from Adel- 
bert College, now Western Reserve 
U., and received his master’s de- 
gree at Yale in 1899. He then 
joined Godey’s magazine, Current 
Literature and The Criterion as an 
assistant editor, and from 1901-05 
was with the Encyclopedia Britan- 
7) first in London and later in 


His first published stories were 
serials for boys in the St. Nicholas 
magazine. Soon he was writing a 
succession of stories for fiction 
mags. His three-volume biography 
of George Washington, published 
between 1927-30, is considered his 
most outstanding work. 

Hughes’ novels often had histori- 
cal subjects or settings. “The Man 
Without a Home,” in 1935, was 
based on the romance of John 
Howard Payne, author of “Home 
Sweet Home,” and Mary Shelley, 
the poet’s widow. His “Music Lov- 
er’s Encyclopedia,” first published 
in 1903, was reissued in 1939. He 
also wrote poems, published in col- 
lected form in 1901 and 1949. 

Before World War I seven of his 
plays were produced, including the 
1911 production of “Excuse Me,” 
which toured widely. His legit 
credits include among _ others, 
“Alexander the Great,” “The Man 
Between” and “The Cat Bird.” 

During the latter part of World 
War II he did a weekly radio com- 
- mentary over NBC. Among his 
film stories were ‘Ladies Man,” 
“No One Man” and “The Wall 
Flower.” One of his stories was 







OBITUARIES 





LOU CLAYTON 


(Sept. 12, 1950) 
You Are Ever With Us 


Jimmy — Eddie 
Louis — Jack — Jules 






to the Missouri (formerly the Main- 
street) after World War II, when it 
was reacquired by RKO in a deal 
which gave Fox Midwest the now 
dark Orpheum. 

Survivors include his wife; a son, 
Martin B. Lehman, who followed 
in his father’s footsteps briefly in 
picture days of the Orpheum, and 
two grandchildren. 


JOSEPH P. MORGAN 

Joseph P. Morgan, 76, one of the 
country’s pioneer film exhibitors, 
died in Washington Sept. 5, after a 
long illness. A native of Ireland, 
he came to the U.S. as a boy and 
served in the Navy during the 
Spanish-American War. 

In 1907, he opened a nickle- 
odeon, the Scenic, in the George- 
town section of’ Washington. The 
little house had folding chairs 
which Morgan had obtained from 
an undertaker. Later, he opened 
the Princess in northeast Washing- 
ton, Subsequently he was associ- 
ated with the late Harry M. Cran- 
dall in developing the Crandall cir- 
cuit in Washington, Baltimore, 
Frederick, Md., and Martinsburg, 
W. Va. When this was sold to 
Warner Bros., Morgan went into 
the real estate business and also 
operated bowlng alleys in several 
cities. 

He was a member of Variety Club 
and Holy Name Society. He was 
buried Monday (11) in Arlington 
Cemetery. He is survived by his 
sister, Mrs. Catherine Fenton, of 
Howard Beach, L. I. 


ETHEL LEE WALLACE 
Ethel Lee Wallace, 68, died 
Sept. 7 in her native Springfield, 
Mo., where she had retired when 
her daughter, musicomedy and 
vaude star Cynda Glenn, left for 
Paris and London on vidpix pro- 














the basis for the 1933 W. C. Fields 
film, “Tillie and Gus.” 
His brother survives. 





EDDIE GARR 

Eddie Garr, 56, a top impression- 
ist of the ’30s and later, died Sept. 
3 of a-heart ailment in Burbank, 
Calif. Garr was conceded to be 
one of the better mimics of the era. 
However, he didn’t confine him- 
self to that phase of the business 
since he worked musical comedies 
and did the Jeeter Lester role in 
“Tobacco Road” on Broadway. 

Among Garr’s.first engagements 
was as a lead comic in a Gus Ed- 
wards troupe in which Hildegarde 
branched out from being an ac- 
companist for a singer to that of 
a single performer. Garr played 
some of the top theatres and niter- 
ies in the country, and appeared in 
several films as well. He had been 
inactive in recent years because of 
illness. 

Survived by his wife, two sons 
and a daughter. 





LAWRENCE LEHMAN 

Lawrence Lehman, 70, a key fig- 
ure in Kansas City theatre busi- 
ness, died in that city Sept. 7 after 
an iilness of several months. He 
retired in 1953 as manager of the 
RKO Missouri Theatre, ending a 
eareer of 56 years as a theatre 
manager in K.C. : 

Lehman was the son of Martin 
Lehman, who opened the first 
vaudeville house in Kansas City 
in 1898. Later, following in his 
fathers’ footsteps, he was at the 
helm of the new Orpheum Theatre 
in the heyday of vaude. His father 
had opened it in 1914, and he took 
over on his father’s death in 1917. 

A star of one of his early stock 
companies was Tom Moore, who 
went on to silent picture fame. He 
is credited with originating, or 
popularizing, the holdover. A single 
bill of vaude at his Orpheum once 
included Eddie Leonard, Johnny 
Burke, George Whiting & Sadie 
Burt, Roy Cummings, Lilly Morris 
and a 15-member minstrel troupe. 
It was so successful he held it for 
a second week for a gross virtually 
the equivalent of the first. 

When vaude passed aside in fa- 
vor of motion pictures he*contin- 
ued as manager of the Orpheum 
under RKO operation, and moved 





duction plans. Mrs, Wallace had 
been living with Miss Glenn on the 
latter’s Greenwich (Conn.) estate 
until a business deal with British 
producer-director Brian Desmond 
Hurst called her abroad. 

Mrs. Wallace was a vet mu- 
sicomedy and silent film player. 
She toured with Barney Bernard 
and Alexander Carr in legit in 
“Potash and Perlmutter,” ap- 
peared in silents with Roscoe (Fat- 
ty) Arbuckle and George M. (Bron- 
co Billy) Anderson, but retired in 
the 1920s to tour Europe with her 
dancer-daughter when Miss Glenn 
became the first American femme 
to star in the Folies Bergere in 
Paris. 


Miss Glenn had been house- 


| guesting with Denise and Eric Von 


Stroheim at their chateau outside 
of Paris, preparatory to the Lon- 
don film stints, when the sudden 
news of her mother’s passing 
called her back to the States. She 


;had only gone abroad g couple of 


weeks previously. 





JOHN O. HOOLEY 

John O. (Jack) Hooley, 81, a vet- 
eran of more than 60 years in show 
business, died at his home in Pitts- 
burgh Aug. 18 after a long illness. 
Since 1915, he had been associated 
in that city as a manager with the 
Harris Amusement Co. Born in 
Montreal, Hooley, whose original 
mame was Houle, started as an 
usher there at the Theatre Fran- 
caise, a legit house, and later be- 
came its manager. 

Hooley was one of the first mem- 
bers of the Variety Club. It was at 
the Sheridan Square in Pittsburgh, 
a theatre he managed at the time 
for the Harris circuit, that he found 
the abandoned infant girl in 1927 
that led to the founding of the now 
worldwide showmen’s organization. 
Before this, Hooley piloted the 
Davis and Harris Theatres during 
its vaudeville heyday. In recent 
yea’ s, he had been doing relief 
work in Harris houses and also of 
Harris-operated Gardens, the 
sports arena now being demolished. 

He leaves a sister and a brother. 





FREDDIE RICH 
Freddie Rich, 58, former band- 
leader and songwriter, who had 
been ailing since an automobile 
accident in 1945 which left him 





71° 





artially paralyzed, died Sept. 8 in 
everly Hills. His major assign- 
ments as a bandleader included the 

ium at the Hotel Astor, N. Y., 

or eight years, and musical di- 
rector at CBS from 1928 to 1938. 
He had composed the scores for 
musical shows and films as well. 

Born on New York's lower east 
side, Rich started playing in 
nickelodeons at the age of 14, im- 
provising scores to suit the action. 
He later entered the Damrosch 
Conservatory and formed his first 
band in 1922. He also toured Eu- 
rope where he played a Command 
Performance before King George V. 

Survived by wife, three sisters 
and a brother. : 

ELSIE ROBINSON 

Elsie Robinson, King Features 
columnist since 1924, died at her 
San Francisco home Sept. 8. She 
was 73 

A native of Benicia, Calif., near 
Frisco, she married early, lived in 
New England a decade and re- 
turned to California’s gold country 
before World War I to try to nurse 
a son back to health. She wrote and 
illustrated children’s stories and, 
in the early 1920s, attracted the 
attention of Fremont Older, edi- 
tor of the old Frisco Call. He put 
her to work writing a sob-column, 
“Tell It To Elsie,” and the next 
year the syndicate began distribut- 
ing her “Listen World” column. 
Her “Tell It To Elsie” was also 
syndicated and for a time a third 
column, “Young America,” was a!so 
distributed to hundreds of Dailies. 

At the height of her popularity 





she was reported to have 50,000,- 


000 readers, received up to 2,000 
letters a day, and had dozens of 
imitators. 


JACK CLIFTON 

Jack Clifton, 29, disk jockey and 
program’ director of Akron’s 
WCUE, died Sept. 8 in Cleveland 
from cancer and was buried Tues- 
day (11) in Akron, O. Billed in his 
morning radio show as the “Sun- 
shine Man,” he broadcast it from 
his home which had a soundproof 
studio and record library of over 
35,000 selections. Clifton, who was 





baptized Louis K. Salsburg in 
Wilkes-Barre, Pa., jumped into 
radio work at 17 and moved to 


WAKR in Akron after stretch in 
army. Turning freelancer, he. at 
one time tripled in brass between 
Akron’s WADC, WJW and WEWS- 
TV in Cleveland and WBBW in 
Youngstown, O. He also operated 
phonograph record departments in 
five Kresge stores in Akron and 
Cleveland under Jack Clifton 
Enterprises. 


FELIX BOROWSKI 





Felix Borowski, 84, Chicago Sun- | 


Times music critic and composer, 
died Sept. 6 in Chicago. Dr. B, 
as he was known affectionately by 
his colleagues, was active in Chi- 
cago music circles for more than a 
half century. He joined the Sun- 
Times in 1942 after previously 
writing criticism for the Christian 
Science Monitor, the Chicago Rec- 
ord-Herald and the Chicago Even- 
ing Post. ¥ 

Born in England, Borowski came 
to this country in 1897 to join the 
Chicago Musical College. He 
eventually became its president 
but resigned in 1916 to devote full 
time to his composing and news- 
paper work. : 

Survived by wife, son and daugh- 
ter. 





HERBERT H. FROST 

Col. Herbert H. Frost, 62, radio 
equipment pioneer, inventor of the 
Frost headset, and first president 
of the Radio Manufacturers Asso- 
ciation, died in Washington, D.C., 
on Monday (10). At the time of his 
death, he was assistant to the vice- 
president of the Buda division of 
the Allis-Chalmers Manufacturing 


Co. 

Col. Frost served in both world 
wars, establishing and training the 
Army’s first commando group at 
Fort Benning, Ga., in 1941. Later 
he became chief of staff of the 13th 
Armored Division. He went to 
Greece as a State Department rep- 
resentative in 1948. 

Surviving are his wife and two 
sisters. 


BOYLE WOOLFOLK 

Boyle Woolfolk, 74, for many 
years active in show biz as booker 
and musical show producer, died 
in Los Angeles Sept. 2. Native 
Kentuckian, Woolfolk entered 
show business after attending Cen- 
tre College, starting as a songwrit- 
er for musical comedies. He was 
credited with being the originator 
of the tabloid musical comedy 
early in this century. At one time 
he had a number of tab musicals 
playing in Michigan. Headquarter- 
ing in Chicago, he later moved to 








- 3. Initially a lawyer, he de- 
veloped into an industrial and civic 
leader, and at the time of his death 
was chairman of the board of the 
Cook Paint & Varnish Co. and of 
its radio and tv stations, KMBC, 
KFRM and KMBC-TV, Kansas 
City. He also was a trustee of the 
Starlight Theatre Assn. Caldwell 
was in Colorado on a vacation and 
suffered a heart attack about 10 
days before his death. 
Wife, son, daughter 
grandchildren survive. 


and six 





DAN RUSSO 
Dan Russo, 70, former music di- 
rector and composer of ‘“‘Toot Toot 
Tootsie,” died Sept. 5 in Hollywood 
after a long illness. 


Starting his musical career as a) 


child, he formed his own band at 
the age of 14. Later he hecame 
musical director for a vaude cir- 
cuit in Michigan, then led a tour- 


ing band and served for several | 


years as music director at the 
Edgewater Beach Hotel in Chicago. 
Among his compositions were 
“Imagination” and “Because of 
You.” He was an ASCAP member 
for 31 years. 
His wife survives, 





R. F. (ROLY) KEIL 

Rowland Frederick (Roly) Keil, 
62, long a figure in Edmonton, 
Alta., theatre circles, died in that 
city recently. He was associated 
with theatres in Edmonton for 44 
years, starting in 1912 at the Ly- 
ceum. He moved to the Empire 
and then the Pantages before go- 
ing to war. On his return he was 
employed at the Empire until 1929. 
He was manager of the Strand un- 
til his death. 

Survived by wife, a son and two 
brothers. 





GEORGE HYAM 
George Hyam (George Alfred 
Smith), 77, vaude performer, died 
recently at Castleford, Yorkshire, 
Eng. He began his show biz career, 
lasting over 50 years, in a small 
pierrot troupe in seaside show at 
Bridlington. Laier he specialized 
as a Dame artiste in English panto- 
mime, appearing in 36 successive 

seasons. 
Retiring from 


the active stage 


| at start of the last war, he was for 


some years a cinema manager. 
CARRIE MOORE 

Carrie Moore, oldtime musical 
comedy star, died at Waverly, Aus- 
tralia, Sept. 5, aged 74. She scored 
her greatest success in “The Merry 
Widow.” She later married 
Wyatt, prominent Sydney  book- 
maker. 

Miss Moore made a comeback 
for J. C. Williamson Ltd. in ‘‘Music 
In the Air.” 





GRIFFIN SCHARPER 

Griffin Scharper, 48, brother of 
Albert Scharper, managing editor 
of DaILy VARIETY, Hollywood, died 
Sunday (9) at his home in Balti- 
more, after two-month iliness, re- 
sult of a heart attack. Funeral 
services Wednesday, St. Ignatius 
Church, Baltimore. 


Survived by mother, two sisters 


and three brothers. 





MRS. GERTRUDE DUVAL 

Mrs. Gertfude Duval, who with 
her husband, Ade, had appeared 
in vaudeville, niteries and tv with 
a magic act (The Duvals), died 
Sept. 8 in Portales, N. M., after a 
long illness. 

They had appeared 
parts of the world and had given 


a command performance for King | 
George V at the London Palla- | 


dium. 





JIMMY BROWN 


Jimmy Brown, 45, vet comic and | 


musicomedy singer, died Sept. 8 of 
a heart attack in Las Vegas. He 
had been appearing at Hotel El 
Cortez. 

Brown had been active in vaude 
and legit for the past two decades. 
During the past year and a half, he 
had a featured part on the Pinky 
Lee vid series. 


CARL F. KROENKE 
Carl F. Kroenke, 61, former 
actor, died in Chicago Sept. 3 after 
an illness of four years. He had 
been active in Chicago’s Goodman 
Theatre and during the late ’30s 
he worked in many of the radio 
serials emanating at that time 
from from the Windy City. 
Survived by his wife. 


JOHNNY MURRAY 
Johnny Murray, 51, KFI com- 
mentator, died of leukemia Aug. 
31 in Los Angeles. He was for- 
merly a singer with the Max Fisher 
and Gus Arnheim orchs and start- 
ed his radio career on KFWB in 








California. He was born in Dan-| 1931 


ville, Ky., and had lived in Louis- 
ville. oe 
Survived by his wife. 


ROBERT B. CALDWELL 
Robert Caldwell, 74, radio-tv 
executive, died in Colorado Springs 








Survived by wife, son and daugh- 
ter. 





LUIGI D’URBANO Af 
Luigi D’Uurbano, 77, retired 
bandleader, died Sept. 1, in Phila- 
delphia, He was child soloist on 


John | 


in various | 


Woodwind instruments and toured 
with orchestras throughout Europe, 

He conducted his own band in 
the west and Canada. Surviving 
are a wife, four daughters and two 
sisters. 





JEANNE BROLA 


Mrs. Jeanne Brola Harrison, 85, 
_ former opera Singer, died Sept. 8 
‘in Denver. She was active at the 
iturn of the century at La Scala, 
_Covent Garden, Vienna and Berlin 
|opera houses. She was famous for 
her interpretation of Puccini roles, 

A sister survives. 








JOSEPHINE B. BUHLER 


Josephine B. Buhler, wife of vete 
|}eran showman Frank W. Buhler, 
/ died suddenly last week in Atlantic 
City at the age of 71. 

She is survived by her husband 
who is vice-president of the Boyd 
_ Theatre chain in Philadelphia. 


ARCH M. HURLEY 


Funeral services for*® Arch M. 
Hurley, 73, pioneer exhibitor and 
| banker of Tucumcari, N. M., were 
|held Saturday (8) in Amarillo, 
Texas. He is survived by the 
widow and a son, John. 








| Mary R. Walsh, Boston literary 
, agent and author of books for chile 
| dren, died in Boston Sept. 5. A 
specialist in handling of first man- 
ustripts, she numbered among her 
‘clients Mrs. Franklin D. Roosevelt, 
the late Marie Peary Stafford, New 
England’s famed Snow Baby; many 
|New England college professors, 
land a number of foreign writers 
seeking to market their stories in 
American magazines. 





| Earl Pinkerton, 58, manager for 
,35 years of the Lenox Theatre, 
| Augusta, Ga., died in that city 


Sept. 2. He had been associated 
;with the Bijou Amusement -Co., 
| Nashville, since his youth. Wife 
| survives. 





|. Mrs, Bertha R. Morio, of the 
| Metro exchange staff in Pittsburgh 
\for the last 19 years, died there of 
a heart attack on a street car. 
Survivors include a daughter, 
Norma Kimmel, who also is with 
| M-G in Pitt. 





Gladstone Kelly, a pioneer film 
projectionist, died in Swift Cur- 
rent, Sask., recently. He was the 
first projectionist at the old Ma- 
| jestic Theatre in that city. 





Mrs. Lydia E. La Plante, 86, 
mother of actress Laura La Plante 
/and former actress Violet La Plan- 
| $2. died Sept. 7 at her home in 
| Beverly Hills. 





| Mrs. Ann Connolly, sister of 
‘George Marlier Jr., merchandising 
/manager of KDKA-TV, Pittsburgh, 
| died in Los Angeles Sept. 5. 





Father, 83, of Donald S. Stein- 
first, music critic of the Pittsburgh 
+ alia, died in that city Aug. 





Alfredo Lasso de la Vega, 74, 
veteran Mexican indie pic produ- 
cer, died Sept. 7 of a heart attack 
in Mexico City. 


| 
| 





Rigsby D. Hendon, 42, Texas 
;night club operator, was found 
dead of gas asphyxiation Sept. 6 
in Houston. 





| Son, Rafael, 16 months old, of 
Mexican actor and director, Manole 
Fabregas, died Aug. 29 in Mex- 
ico City. 








Hoofing Turns 


Continued from page 1 ew 





consider space for dance acts to be 
too much of a luxury. 

The only segment of cafes in 
which dancers are still important 
are the hotel rooms. Pattern of 
shows in such that the bonifaces 
try to combine sight and sound in 
a class aura. The flowing measures 
of a ballroom team seem highly 
appropriate to most hotels, and 
they seemingly pave the way for 
the headliner that follows. 


| Fact that, of late, there haven’t 
been any teams developed along 
the lines of Veloz & Yolanda, the 
DeMarcos, Raye & Naldi and a few 
others in that category points out 
anew the decreasing number of 
proving grounds for the choreo 
workers, and the lesser opportun- 
ities for the dancers to get work 
in some of the prime situations. 

Salaries of the dance teams have 
dropped to some extent as a re- 
sult of present trends. There are 
a few terp-twains that command 
comfortable four figure salaries, 
but that number has dwindled dur- 
ing the past few years and new 
teams haven't come up. 
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